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Ai. DINAMITA (4:50) 
A2. ANEW THING (5:06) 
A3. COSAS DE AMOR (4:12) 
A4. PROFESOR (4:05) 


A5. HIPPOPATAMUS (3:44) 
CREDITS 
Cover Concept 


Photography, Art & Design « Val Fernandez 


Coordinator e Bob Stack 
Studio e ~©6Broadway Recording 
Producer e Al Santiago 
Audio & Mixing Engineers e Irv Greenbaum 

e Pat Jaques 
Mastering e Dominic Romeo 
Arrangements e Milton Hamilton 

e (B1) Ramon Rodriguez 
YAMBU 


is the unabashed sound of.Latin New York. This distinctive 
sound is the result of exposing Caribbean music (itself an amal- 
gamation of Spanish and African influences) to the larger culture 
of the “melting pot”. Yambu is the continuance of this sound, 
this sound is YAMBU ... its orthodox but impressive rhythm 
section ... the speaking skins having conversations of slaps, 
bangs and thumps ... Manny Rivera and Jose Gonzalez burning 
skin on skin ... Rey Alcantara getting callouses from his 
timbale sticks ... the unorthodox keyboard playing of Milton 
Hamilton and his dexterity, drive and swinging individual style 
... the heavy bass lines of leader Ramon Rodriguez strengthen- 
ing even the elephantine brass ... the high-altitude messages of 
Jay Silva's trumpet ... the tone and technique of Joe Morrison's 
trumpet ... the brash yet melodic Sam Burtis trombone solos 
that are voyages of happiness with a super-abundance of pro- 
gressive influences ... and the personality of the face and voice 
of the band, the ear-grabbing, convincing talent of Rafy Puente. 

Ramon and Milton are music teachers at The 3rd Street 
Music School Settlement. Their high standards are evident in 
YAMBU,since its inception in ‘72 they've worked with one idea in 
mind ... to present the music of “el barrio” with a professional 
sound of schooled musicians. There is a lot of talent in YAMBU 
... their knowledgeable leader, their song-writing musical direc- 
tor arranger, their charismatic vocalist and their Felipe Brana, a 
real manager. Felipe is a Groucho-looking yet effective man of 
many hats. He irons out the details, he promotes, he organizes, 
he is the public relations man ... he takes on the world. To pack- 
age this talent took time, love and patience. So audience ... 
listen to the quality ... listen to the adaptability of humans to 
humans ... listen to the sonido Nueyorquino of YAMBU ... the 
sound imbedded with the past of Africa, Spain and the Caribbean 
flowering into the sound that reflects yesterday, tomorrow and 
the next tomorrow. 2 Jose Antonio Ortiz 
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Side B 


B1. CABALLO (5:01) 
B2. MOVIN’ ON (5:02) 
B3. VECINDAD (5:11) 
B4. SUNNY (4:32) 
Recording Dates: 
3/27/75 & 5/7175 
PERSONNEL 
Leader/ Bass e Ramon Rodriguez 
Piano/ Musical Director e Milton Hamilton 
Timbales e Reinaldo Alcantara 
Bongo e Manny Rivera 
Conga e Jose Gonzales 
Trumpets e Jay Silva 
e Joe Morrison 
Trombone e Sam Burtis 
Public Relations/Manager e Felipe Brana 
INVITED ARTISTS 
Gonga e (AS) Frankie Malabe & Eddie Rodriguez 
Electric Guitar e (AS) Freddie Harris & (B4) Rodney Jones 
drums e (AS) & (B4) Miguel Sevilla 
Coro e Izzy Cano Davila, Nestor Sanchez & Willie Torres 
SUNNY Vocalse Lesette Wilson & Caty Sevilla 


YAMBU has a unique sound that surrounds a large segment of 
colors in the music spectrum. The largest block of color is Latin, 
both typical and progressive. There are shades of jazz, soul and 
rock, combined with the disco sound. YAMBU is not attemptin 
to be a “jack of all trades”, On the contrary, it is the master o! 
whatever music it performs. YAMBU gives its listeners the power 
of choice. The old standard tune, “SUNNY” has been transform- 
ed and interoreed a thousand ways, but not with a disco beat. 
“HIPPOPOTAMUS” is new altogether. It encompasses a con- 
glomeretion of rhythmns that will literally astound you. 

f you want to dance — you will dance — wildly. 

lf you want to listen — you will listen — intensely. 

The choice is yours. | do believe that you will eney the sounds 
of YAMBU. Milton Hamilton — Musical Director 


Special Thanks to: Shelly Booth, Gus Onna, Pete Gomez, Luis 
Rivera, Manny Alcantara, Luis Cruz and Orquidea Stoneftinger 
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SIDE ONE 

First Loves (2:25) 

Roberta (3:50) 

Western Mass. Hilltown (3:28) 
You Took My Love (4:12) 

A Woman Of Her Ways (3:45) 
Singing My Way Back Home (3:53) 


SIDE TWO 

Flight To Greece (4:40) 

Back Home Again (2:30) 

I Love A Woman (3:57) 
Generations In The Soil (4:00) 


Solstice (3:30) 

MUSICIANS 
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John Curtis Guitar, mandolin, 

banjo, piano harp, 

vocals 
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Maggie Rizzi Bass 

Beth Cohen Violin 

Billy Novick Saxophone 
Karen Kane Wind chimes 
Enid Drums, congas, 


percussion 


Executive Producers: Catherine D’Amato, 


Recording Engineer: Karen Kane 
Assistant Recording Engineer: Lynda Stephens 


Arrangements: John Curtis, Catherine D’Amato 
Mixed by: Karen Kane, John Curtis, 


Euphoria Sound Studio, Revere, MA 
Downtown Recorders, Boston, MA 
Common Wealth Printing, Hadley, MA 
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SIDE ONE 


FIRST LOVES 


I was the one who looked back to your surprise 
Knowing a love was born right before my very eyes 
1 knew it then, you knew it too 

First loves are hardest to lose 


We took a fall and we fell into romance, 

Spinning the days away making love at every chance 
My heart was young, your heart was too, 

First loves are hardest to lose 


Loving you was all that I could do, 
Having you meant everything was new 
I knew it then, you knew it too, 

First loves are hardest to lose 


First you lose and then the tears they come 
I had to let you go before I could go on 

Oh I knew it then you knew it too, 

First loves are the hardest 

First loves are the hardest 

The first loves are the hardest to lose. 


CATHERINE D'AMATO guitar, vocals 
JANET HOOD piano, rhodes 

MAGGIE RIZZI bass 

ENID congas, shaker, bells, triangle 
JOHN CURTIS piano harp 

BILLY NOVICK saxophone 


ROBERTA 


When my sister took my hand I fell into a promised land 
She whispered come with me 

I'll help you through this troubled sea 

And she held me very tight, 

Helped me make it through the night 

Her spirit gently touched my soul, 

I felt a love of long ago 


Oh, woman so strong your journey continues on 
To spill into and heal the lives around you 


As I listened to her words, I felt the beauty of her years 
Moving with an ancient grace, a radiance upon her face 
Such a woman standing tall, helping others when they fall 
She taught me with words of strength and now! found my place 


Woman oh so strong, your journey continues on 

To spill into and heal the lives around you 

Oh woman oh so strong, your journey continues on 
To spill into and heal 

Oh yes you spill into and heal 

You spill into and heal the lives around you 


CATHERINE D’AMATO guitar, vocals 
JANET HOOD piano, rhodes 

MAGGIE RIZZI bass 

ENID congas, guiro, triangle 

KAREN KANE wind chimes 


WESTERN MASS. HILLTOWN 


I left the westcoast land and I headed for the east 

I quit my city job in search of a little peace 

I drove across this country moving state by state 

And I settled in a hilltown on a bright September's day 


CHORUS: 

And now I know what you meant when you said 
Just how beautiful it is to live in the east 

And now I know what you meant when you said 
There's no place quite like this 


Well seasons keep me watching, I’m waiting for the change 
I'm working my garden, working nature’s stage 

Well, eastcoast living suits me, it settles in my soul 
Falling leaves have come and gone 

Now I'm waiting for the snow 


CHORUS 


With new friends around me I’m learning how to live 
In a way I’ve grown to love 

Their warm arms around me are teaching me each day 
A new way to live 


I left the westcoast and I headed for the east 

I quit my city job in search of a little peace 

I drove across this country moving state by state 

And I settled in a hilltown on a bright September's day 


And now I know what you meant when you said 
Just how beautiful it is to live in the east 

And now I know what you meant when you said 
There's no place, no there's no place 

There's no place, quite like this 


CATHERINE D'AMATO guitar, vocals 
JOHN CURTIS guitar 

MAGGIE RIZZI bass 

ENID congas, claves, shaker 


YOU TOOK MY LOVE 


Well you took my love and you went away 
I knew, I knew that you'd be blue 

How can I say what it means to me 

To lose the one I love 


Well it hurts so bad, I’m feeling sad 

I just want to say come take this pain away 
It hurts so deep inside I can no longer hide 
The thought of losing the one I love 


The days they go by and I'm getting strong 
I just keep on I keep on moving along 
Even though it was hard I still miss you so 
The thought of losing the one I love 


Even though it was hard I still miss you so 
The thought of losing, the thought of losing 
The thought of losing the one I love 


CATHERINE D‘AMATO guitar, vocals 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID drums 

BILLY NOVICK saxophone 

JOHN CURTIS guitar 


A WOMAN OF HER WAYS + 


She turned her head and looked my way 

Her eyes were blue her hair was gray 

1 asked if I could help her to her feet 

She took my hand and stood up in the street 

She was wrapped in clothing of rags and throwaways 
Her hands were worn from cold and weathered days 
A face of years that no one could replace 

For she was a woman of her ways. 


CHORUS: 
And she smiled and said, “Thank you, you're so kind. 
So many people just never take the time.” 


After a while she told me her name, 

Laughing as we talked I smiled and did the same 
Gathering up her bags we headed down the street 
Looking for a dry place where all her things would keep 
She was fifty-four had been married once before 

She left him when he hit her to the floor 

She told me more of the lessons of her days 

For she was a woman of her ways 


CHORUS 


We came upon a stairway up ahead 

And I knew this would be her bed 

It was dry and safe and hidden by a door 

She said, “I'll be fine dear I don’t worry anymore.” 
So we said goodbye and I looked into her eyes 
Knowing a place had been touched down deep inside 
Hearing her voice, remembering her face, 

For she was a woman of her ways 


CHORUS 


CATHERINE D‘AMATO guitar, vocals 
JANET HOOD piano - 
MAGGIE RIZZI bass 

BETH COHEN violin 


SINGING MY WAY BACK HOME 


I'm sitting here singing to myself all alone 

Singing the songs that make me feel at home 

Thinking ’bout the days when I was just a girl 

Running through the fields my head full of curls 
Thinking "bout my mother, how much she means to me 
Thinking "bout the days we were a family. 

Wondering if the sister who left when I was young 

Will ever understand all the words that I have sung 


CHORUS: 

All the la, la, la, la, las 

All the lo, Io, lo, lo, lo, loes 

All the ooh, ooh, ooh, ooh, oohs 
I'm singing my way back home 


Growing up and growing fast I learned how to survive 
Family business, mother’s sickness, a grandmother who died 
We worked so hard to get ahead to buy into the dream 

That what you get for all you did is worth most anything 
But what we lost was so much more than any eyes could see 
Even though a love was there we lost our family 

Now I sit in my own home to see what's there for me 

A quiet place, a loving face and my songs to set me free 


CHORUS: 

I'm sitting here singing to myself all alone 

Singing the songs that make me feel at home 

Thinking ‘bout the days when I was just a girl 

Running through the fields, my head full of curls singing 


CHORUS 


CATHERINE D'AMATO guitar, vocals 

JOHN CURTIS guitar, high string guitar, mandolin 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID dhakabella, triangle 


SIDE TWO 


FLIGHT TO GREECE 


Sweetly sad she took my hand and she touched me gently 
And she looked into my eyes so bright, 
Saying what she meant to me 


Passing words in moments spent, 

Ah your eyes are beautiful 

But you caught a plane to Greece you went, 
Leaving me your memory 


Meeting you has been so good 

Knowing how you understood 

What it meant to be with you 

So won't you stop and remember 

How I loved you with the eyes of a woman 
How I kissed you in the closeness of the night 
I loved you with the pleasures of the morning 
And I love you still 


The sky is blue a stone is strong; 

Days and distances are so long 

We met as strangers and left as friends; 
I feel your presence in the wind 


Meeting you has been so good 

Knowing how you understood 

What it meant to be with you 

So won't you stop and remember 

How I loved you with the eyes of a woman 
How I kissed you in the closeness of the night 
I loved you with the pleasure of the morning 
And I love you still 


Won't you stop and remember 

Yes please stop and remember 

As I stop and remember 

I loved you with the eyes of a woman 

And I kissed you in the closeness of the night 
I loved you with the pleasures of the morning 
And I love you still 


CATHERINE D’‘AMATO guitar, high string guitar, vocals 
JANET HOOD piano, rhodes 

MAGGIE RIZZI bass 

ENID congas, cabasa, triangle 

JOHN CURTIS mandolin 

KAREN KANE wind chimes 


BACK HOME AGAIN 


CHORUS: 

Back home again, I found my way to the circle’s end 

And I'm back home again, knowing you're my lover friend 
We had our moments, we'll have them once again 

Now I'm back home my friend, to settle in and mend 


I've seen the countryside, danced along the waves of time 
Holding moments in the palm of my hand 

Traveled off to foreign lands, 

Left my home and friends behind 

Searched for meaning I hoped I would find—now I'm 


CHORUS 


Now at home I can see changes in my world and me 
Everything looks so differently 


Faces full of stories to tell of all that's happened in between 


Oh movement changes everything—well I'm 


CHORUS 


CATHERINE D'AMATO guitar, vocals 


JOHN CURTIS slide guitar, banjo, guitar, high string guitar, mandolin 


MAGGIE RIZZI bass 


I LOVE A WOMAN 


I love a woman who loves a woman too 
Oh but sometimes I don't know what to do 
After all the changes I've seen in me 

It still is hard to be so free 


To be free to hold on 

To be free enough to carry myself through 
To be free to love you 

The way you'd like to be 


I love a woman who loves a woman too 


CATHERINE D'AMATO guitar, vocals 
JANET HOOD piano, rhodes 

BILLY NOVICK saxophone 

MAGGIE RIZZI bass 

ENID congas, cowbell, wood block, shaker 


GENERATIONS IN THE SOIL 


Sister through the world you roamed, 
Now you work the land you own 
Feeding those around you 

As they eat the crops you've grown 
Morning darkness calls you out, 
Tools in hand songbirds shout 

To the land your spirit follows 

In your heart there is no doubt 


CHORUS: 

Well don't you know just how beautiful it is 
To feel generations in the soil 

Yes, don’t you know just how beautiful it is 
To feel generations in the soil 


A farmer's life weaves through the earth; 
Labored hands full of work 

Planting seeds into the ground, 

Nature again gives birth 

As the farmer toils the land, 

Mother nature holds her stand 

Giving farming sisters 

The strength of her wise hands... 


CHORUS 


Morning darkness calls you out, 
Tools in hand songbirds shout 
To the land your spirit follows 
In your heart there is no doubt 


CHORUS 
CATHERINE D'AMATO guitar, vocals 


MAGGIE RIZZI bass 
BETH COHEN violin 


SOLSTICE 


Solstice came the twenty-first day 

I watched the waves break in the season 

I walked along camel colored sand, 

Knowing yes knowing there must be a reason 
Why so many suffer, why the hungry are not fed 
Why children’s parents disappear 

In Latin lands where thousands are dead 


CHORUS: 
There's something in my spirit and it’s crying out to you 
Help me find the reason, help me find the truth 


We looked for stones and searched for shells 

Walking arm in arm through the rain 

We talked of work and what it meant 

Sharing the joy and pain 

About the many struggles that surrounded us each day 
People fighting for their lives, 

Not sure of what to do or say 


CHORUS 


A year has passed since Solstice last 

This time I watched the snow bring in the season 
I think of you and all we used to do 

Working to fight the reasons 

Why so many suffer, why the hungry are not fed 
Why children’s parents disappear 

In Latin lands where thousands are dead 


CHORUS 


CATHERINE D’/AMATO guitar, high string guitar, vocals 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID drums, tamborine 

JOHN CURTIS harmony 
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SIDE | SIDE Il 
KKK — 3:57 TARZAN — 2:21 
NEGRO ASTRONAUTS — 4:30 DIETING — 6:33 
WHY, LORD? — 1:45 DISCOTHEQUES — 5:55 
MAIDS — 3:06 TOPLESS — 3:30 
PUT-ONS — 3:16 


Written by Godfrey Cambridge 
Additional material by Ron Clark 


There’s no such thing as a funny man. But there are men with a 
talent for making people laugh. They come in several categories: wiseguys, 
comprising a rather large fraternity; fools, a veritable army; and 
comedians, a small club. Godfrey Cambridge is a member in extraordinarily 
good standing in the last group. For, like any fine humorist, he makes 
you laugh not at him, but at yourself. 


In this, his latest and unquestionably his most hilarious Epic album, Godfrey 
Cambridge takes all those things around us that unnecessarily wrinkle 
our brows and gray our hair, and verbally shoots them into orbit, where, in 
their new perspective, they become painful only to the funny bone and to 
stomach muscles that react unfevorably to excruciating degrees of laughter. 


Listen closely, and discover how few of the silly things that seem to matter 
don’t. And discover a comedian with an uncanny talent for being funny. 


(®EPIC" MARCA REG. T.M. PRINTED IN U.S.A 


LOUELLA PARSONS—“T'wo wonderful clowns 
who have been slaying the customers in all 
our swank nighteries from the Copa in New 
York to the Sands in Las Vegas.” 

EARL WILSON—“‘A smash hit!” 

ERSKINE JOHNSON (NEA)—‘‘7'he last of the de- 
lightfully outrageous topical comedians.” 
JACK GAVER (UPI)—“The duo has become one 
of the hottest comedy acts in the business.” 
DALE STEVENS (Cinci. Post and Times-Star)—‘‘A 
young comedy team with fast fire, humorous 
charm and explosive impact.” 

BRUUN OVER MIAMI—“The comedy team has 
become the toast of the nation.” 

VARIETY— “Once of the top comedy acts extant.” 
PARADE—“‘Should succeed in the tradition of 
Laurel and Hardy, Abbott and Costello, Mar- 
tin and Lewis.” 

H. V. COHEN (Pittsburgh Post-Gazette)—‘‘Bigyest 
hit since Danny Kaye and Alan King! And, 
that’s pretty good company.” 

DON HEARN (Washington Daily News)—“7'lic 
number one comedy team in the nation.” 


What They Say..... 


DOROTHY KILGALLEN—‘“‘Comedy team of Allen 
and Rossi is making show business history.” 
IRV KUPCINET (Chicago Sun-Times)—T hose 
gales of laughter are due to the shenanigans 
of Marty Allen and Steve Rossi, brightest of 
the new comedy teams.” 


FRANK BROOKHOUSER (Phila. Evening Bulletin)— 
“The most highly praised comedy team of the 
past year, Marty Allen and Steve Rossi, who 
have been moving up steadily to the undisput- 
ed throne once held by Martin and Lewis.” 


ED SULLIVAN—“‘Comedy headliners.” 


JERRY GAGHAN (Philadelphia Daily News) - 
“Allen is a natural sight clown. Rossi not only 
provides good contrast but can also vocalize 
in the Tony Martin-Tony Bennett style and 
takes off both.” 

RALPH PEARL (Las Vegas Sun)—‘‘7'he funniest 
comedy team in years.” 

TONY ZOPPI (Dallas Morning News)—‘‘Allen and 
Rossi's forte is the topical joke, One of Allen’s 
catch-phrases, ‘Hello, Deve’ is being picked 
up by people throughout the -ountry.” 
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COVER DESIGN—HARRY FARMLETT 
PHOTOGRAPHER—BARRY 
A PRODUCT OF ABC-PARAMOUNT RECORDS 


SIDE ONE 


1. Allen & Rossi: Introduction 

2. Hello, Dere: Famous People in the News 
3. Christopher Columbus 

SIDE TWO 

1. The Wine Taster 

2. The Japanese Ball Player 

3. The Man on the Moon 

4. The Portrait 


TECHNICAL INFORMATION 


MONOPHONIC (High Fidolity)—Usors of wide-range frequency playback 
systoms should adjust tholr equipment to the standard RIAA vo (Te 
over 500 R—Rolloff 13,7), Minor variations dis 

made according to one’s oar and to th of each particula 
recording, The concept of ABC-Paramo q 

revolves around tho reproduction of truvo musical sounds rather than ‘sounds 
for sound's sake.’ ABC-Paramount monaural records may be played 
on your storoophonic system, Tho sound will bo even more brilliant 
STEREOPHONIC—RIAA EQUALIZATION CURVE: Crossover, 500 cps; Rolloft 
13,75 db at 10 ke; Low Froq, Capabilities, 20 cps; High Freq, Capabilities 
vor 20 key RIAA playbock equalization should be used for this re 1 In 
rdor that the ultimate performance capabilitios may be realized, ABC- 


Paramount storoophonic records should not be played on a standard 
monaural phonograph unloss oquipped with a compatiblo cartridge 


Recording Engineer: Wally Heider, Wally Heider 
Recording, Hollywood 


Recordists: Fred Borkgren and Grover Helsley 
Material by Steve Rossi, Marty Allen, and Harvey Miller 
An Alro Production 

Produced for Mercury Records by Jack Tracy 
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Vendor 


Mercury Record Corporation 


Recording an act before a live audience at Las Vegas is not without its difficulties. There is plenty of 
background noise—dinner plates clanking, dice clicking. There is always the chance that some sore loser 
will try to get even by heckling the performers, or worse yet, by pulling the plug on the recording equip- 


ment. And finally, with the gaming tables in the next room, you run the risk of having to go home without 
record, recording equipment, contracts or, for that matter, the shirt on your back. 


THERE WERE WO SUCH PROBLEMS RECORDING THIS ALLEN & ROSSI SESSION! 


No gambling fever is allowed to permeate the blood of dedicated Mercury technicians. And the crowd 
was there with one purpose—to hear and enjoy the hottest comedy team in the country. They stopped 
eating, talking, even drinking. And they laughed. That was the big hang-up—the laughs. Some of the 
audience reaction and applause had to be cut so that the whole performance could fit on a single LP. 
(One of these days, when Marty and Steve star in their own TY series, they’ll probably receive a gift of 
the best vuffaws of the session, neatly canned and sealed, with Mercury’s best wishes.) 

But enouch of this insile expose of Las Vegas and the recording game. Run to your nearest phono- 
graph and give Allen & Rossi a spin. No gambling involved. It’s the sure way for everyone, you and 


Mercury included, to come away from Las Vegas winners. 
Dick Lochte 


SIDE GNE SIDE TWO 

OPEHWING GAGS THE BOY SCOUT 

(Allen—Rossi— Miller), (Allen—Rossi— Miller), 

Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 
HELLO DERE'S WHEN YOU'RE SMILING 

(Allen—Rossi— Miller), ; ; (The Whole World Smiles With You) 
Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) (Fisher—Goodwin—Shay), Mills Music, Inc, (ASGAP. 
MARTY THE SPY HOW TO MAKE A DATE ON THE PHONE 


(Allen—Rossi— Miller), 


Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) (Allen—Rossi— Muller), 


Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 


TONY MARTIN IMPRESSION BATTLE HYMN OF THE REPUBLIC 
(There’s No Tomorrow) (Adapted by Allen—Rossi), 
(Hoffman—Corday—Carr), Roger Music, (ASCAP) Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 


MARTY THE INDIAN 


(Allen—Rossi— Miller), 
Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 


MUSIC CLEARANCE—A SIDE, Band 3, THEME FROM PETER GUNN Written by Henry Mancini, Published by 
Northridge Music, (ASCAP) 

MUSIC CLEARANCE—B SIDE, Band 1, COLONEL BOGEY Written by K. J. Alford, Published by boosey & Hawkes Inc., 
(ASCAP) 


This MERCURY record is the result of the most modern recorting techniques in the phonograph industry. 

In STEREO—The 18° cutter slant angle is utilized, the latest development tn the art of dise recording. The vertical-tracking- 
atermodulation dé ortion and gives the uiiost reproduction of the original 
jlus tracks Tu protect your stereo rceording, play only on a phono- 


angle between cartridge and groove greatly red 
sound through ils dynamic depth control a. ' relia 
graph with stereo reproducing cartridge cccordizg t » RIAA standards. 

In MONO-~The master tapes are transferred dircetly through the finest Ampex 300 sertes tape machine to a spectally 
designed power amplifier which drives the BBC Grampian Feedback Culting Head. Because of the simplicity of our new 
recording techniques, quality listening on either stereo or monaural phonographs ts assured, 

Printed in U.S.A. In monaural or stereo, your MERCURY record will give you the truest possible reproduction of the original sound, 
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SIDE ONE 


. CHICA CHICA BAU BAU 
(W. Albimoor) 


. UN RAYO DEL SOL 
(D. Vangard) . 


. CHA KA CHA 
(N. Gomez) 


. LATIN CAN CAN 
(Bill Ador) 


. YO SOY CUBANO 
(N. Gomez) 


. ESO ES EL AMOR 


(Peps Iglesias ) 


SIDE TWO 


1. HARLEM NOCTURNE 
(Earle Hagen) 


2. AY MULATA 
(N. Gomez/Tito Madinez) 


3. EL CANYON ROJO 
(Bill Ador) 


4. EL RICO SON 
(L. Ricardo/B. Ador) 


5. JUNGLE FEVER 
(Bill Ador) 


CHAKACHAS | 
Arrgt: WILLY ALBINOOR 
Produced by: ROLAND KLUGER 


Dolydor 


STEREO 2480 084 


MANUFACTURED ANDO DISTRIBUTED BY POLYDOR RECORDS CANADA LIMITED 


MADE IN CANADA 


In the Land of the Living 
The Contemporary Music Group 


of the Church of Saint Vincent de Paul 


The Church of Saint Vincent de Paul in Albany, New York, is a midtown 
urban Roman Catholic parish with a strong commitment to liturgical music. 
Father Leo O'Brien, pastor, has encouraged the development of a musical 
expression unique to the needs and talents of the parish community. The 
Contemporary Music Group of the Church of Saint Vincent de Paul has been 
blessed with the generous assistance of volunteer singers and instrument- 
alistsy with encouraging ministers and staff, and with a receptive-- and at 
Cimes patient-- parish family. The songs of IN THE LAND OF THE LIVING are 
drawn from the archives of the first ten years of the Group's existence-:- 
1972-1982. Original compositions all, they represent the musical and spir- 
itual collaborations enjoyed in the Churca of Saint Vincent de Paul. 

The tree of life sings wita one voice and its noise is joyful. We are 
grateful for the chance to be part of that voice. 


Contributors 


ACOUSTIC GUITAR - Roger Mock 

BONGOS, CONGAS - John Smythe 

CLARINET - Debbie Kirsch 

CELLO - Barbara Cottrell 

ELECTRIC BASS - Mark Dieffenbach 

ELECTRIC GUITAR - Richard Alexander 

ELECTRIC HARPSICHORD - James Masso 

FLUTE - Maria Pabalan, Kathleen Petrauskas, John Ragusa 

PIANO - Gregory Maguire (James Masso on Come to Me All of My People) 

VARIED PERCUSSION INSTRUMENTS - Roger Mock, Francisco Pabalan 

VIOLA — Martha Mooke, Francisco Pabalan 

VIOLIN - Jill DiDemonico, Francisco Pabalan 

VOCALS, SOLO - Ed Frieberg, Song of the Watchman 
Gregory Maguire, Blessed Be, Easter Morning, Psalm of Praise 
James Masso, Psalm of Praise 
Roger Mock, I Will Walk in the Presence of God, Song of the Watchman 
Deirdre Ouderkirk, Isaiah 35, Song of the Watchman 

VOCALS, HARMONY - Ed Frieberg, I Will Walk in the Presence of God 
Mary Ellen Harmon, Blessed Be (gospel obbligar: 
Maureen O'Brien, Blessed Be, Isaiah 35 
Deirdre Ouderkirk, I Will Walk in the Presence of God 
Kathleen Petrauskas, Blessed Be 

VOCALS, CHORUS - Ed Anna, Laurie Briceland, Linda Cavanagh, Tony Cresswell, 
Martha Derby, Linda Dwyer, Ed Frieberg, Barbara Goldstein, Michelle 
Guyer, Lorraine Guyon, Mary Ellen Harmon, Diane Kalinksi, Ralph Kelly, 
Debbie Kirsch, Randy Lascody, Paul Lomax, Gregory Maguire, James Masso, 
Mary McNamara, Roger Mock, Maureen O'Brien, Deirdre Ouderkirk, Kathleen 
Petrauskas, Teresa Scilipote, Kathy Therrien, Marla Yudin, Bob Zappulla 


INSTRUMENTAL ARRANGEMENTS - Francisco Pabalan 

VOCAL ARRANGEMENTS - Gregory Maguire, Roger Mock, Francisco Pabalan 
RECORDING CONDUCTOR - Francisco Pabalan 

RECORDING PRODUCER - Charlie Vatalaro 

RECORDING ENGINEER - Sr. Mary Ann Nelson, CSJ 


Recorded at Saints and Sinners, Albany, New York, Fall 1982. 

The Contemporary Music Group of the Church of Saint Vincent de Paul is 
directed by Roger Mock. Special thanks to Maureen Casey for her concern, 
coordination of schedules, and cookies. 

Recording (2) 1983 by De Paul Music. 

Cover art: "Theophany," by Sr. Marion Charlene Honors, CSJ. Used with 


permission. 


Side One 


Enter the House of the Lord 
-Gregory Maguire 


Psalm of Praise 
-Gregory Maguire 


Come to Me All of My People 
-John Chupka 


Song of the Watchman (Psalm 130) 
-Roger Mock 


Gloria 
-Gregory Maguire 


Holy Is Our Lord 
-Roger Mock 


Side Two 


Isaiah 35 
-Roger Mock, 
Francisco Pabalan 


I Will Walk in the Presence of God 
-Roger Mock 


Psalm 24 
—-Gregory Maguire 


Easter Morning 
-Gregory Maguire 


Blessed Be 
-Gregory Maguire, 
Roger Mock 
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OLYMPUS MUSIC 
141 S. Main St. 
Marion, Ohio 43302 
614/383-2566 
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MOE SKEETE 


‘| Bass Guitar’ Mellotron : Vocals 
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STEVE CLISBY 


Piano: Alto Sax: Lead Vocals 


* 


SIDE | 


* 


Lorenzo Mills ‘Joe Skeete «Steve Douglas 


10,000 MILES 4.03 


Joe Skeete » Lorenzo Mills 


- 3 hyp OOH WHY NOT 4.06 


Hans van Hemert ° 


Pi GOLDEN RING 4.22 


Steve Douglas : Joe Skeete 


IP Lge ELEANOR 3.58 


‘n AY Hull 


MICHAEL HAMANE _ 


Guitars * Vocals ())9) a ¥ 1" 


Bi gia INSIDE OUT 5.57 


DALE HARREL JR. 


Guitars + Vocals 


RICHARD JAMES 
Drums: Percussion 
ay ' } 


SIDE 2 
ANGEL EYES 3.45 


Piet Souer |. 


WHILE ITS COLD OUTSIDE 4.28 


Hans van Hemert : Piet Souer 


STUCK ON YOU 2.56 hes 


Piet Souer 


LET YOUR LIFE LEAD BY LOVE 3. 02 


Hans van Hemert 


TRIBUTE TO AMERICAN GYPSY 3.18 


Hans van Hemert Piet Souer . 
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LORENZO MILLS’ 


Percussion - Vocals’ 


Management: Cyril van den Hemel and Miles Copeland for B.T.M. Management 
Recorded at Soundpush Studios, Blaricum, Holland : Produced by Hans van Hemert : Arranged by Piet Souer: Engineer Jan Schuunman 
Sleeve design Front: Art Cover Group : Back: Liz Giimore B.T.M, Design : Live Photograph: ditt Furmanovsky 
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The transfer from tape to disk was accomplished by 
means of the most sophisticated “state-of-the-art” equip- 
| ment available. The signal was processed via a custom 
| Quad Eight solid-state console which provides shilving and 

peaking equalization, high- and low-pass filtering, and 
facilities for adding echo and panning program. Unique 
design features of this system give precise control to both 
program signal and lathe automation. 


The disk mastering was done on a Neumann VMS 70 
computerized lathe with full automation using the 
Neumann SX-74 cutterhead being driven by the 
Neumann VG-66 solid-state electronics. The disk was cut 
to the RIAA specifications and the highest possible stan- 
dards of the industry have been maintained to assure the 
listener of receiving the finest recording available. To this 
end, the full frequency response, natural balance, and 
dynamic range have been maintained with the highest 
possible fidelity. 


Kay Weaver 


Ralph Lowe 


Columbine Records 
Produced by: 


Robert F Gordon 
A&R: 
George French 


Engineer: 
dim Rayton 
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Ten Thousand Miles Away — Kalph Lowe 


Trevor Labon 


My Little Girl Kay Weaver 
Michael Kulig 


You're The One — Kay Weaver 
Elisa Girard 


I Sleep Better That Way Ralph Lowe 
Bert Alexander, B.M.] 


Strangers In Love — Kay Weaver 
Albert Frierson 


Just Because — Ralph Lowe 
Michelle Blanchette 


Our Worlds Apart — Kay Weaver 


Lonnie Fish 


You'll Just Regret Ralph Lowe 


Johnnie Rodriguez 


Amazing Grace Kay Weaver 
Pub. Dom 
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Share Your Love With Me — Ralph Lowe 


Wanda Lewallen 
The Answer — Kay Weaver 
W. Mischin 


A Certain Look — Ralph Lowe 

Myra Wilson 

Remindin’ Me Kay Weaver 

Jack White 

My Angel Divine — Ralph Lowe 
William Womack — 

What Will It Be Like? — Kay Weaver 
Louriann Mardo 


She Makes Me Smile — Ralph Lowe 


Emanuel Vaughn e 


Swing Low, Sweet Chariot Kay Weaver 


Pub. Dom 
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side one 
Peter and The Wolt- Part Il 
side two 
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t Even at the age of 6, when my mother started me on piano lessons, 
| 


| felt something very special inside as | played those first simple songs on the old upright in the living room. | 

. was just an, average farm kid in the area of Lebanon, Pa., but Mom says | had memorized every Jesscn for the } 4 

first two years. | can remember winning my first talent contest at the county fair when | was 9 years old; | 

as the prize—a two dollar bill. It was that year also when | did the lead role in the school’s Christmas operetta. 

Produced and Arranged by JOHN DARNALL, ROGER LENTZ N SYA. | loved = music. | lived for music class in school. At age 11, | began a five year-study of the accordion 
Engineer: MARSHALL SANDERS ‘ ASSN dat 13 b : i 7 3 : - rnd 

Photograptier: JOE BAYS - t “8 and at 13 became the Junior Hi and later Senior Hi school choir accompanist. Within two years | accepted 


Art direction: J, DAVID LIVERETT ~ . Sy q 8 the job of church organist for four years during which | also played baritone sax in the high school! band. 
sO " =) Ne 
Festival Publications mos 


Asa senior in high school, 1 walked into the local radio station and. told the receptionist 
| wanted to talk to someone about getting a radio program. She very kindly, but with a skeptic 
> look, directed me to the program manager's office. After a brief discussion revealing my ideas, he 
told me to come back with a demo tape of one of the programs and | left feeling good. | don’t 
think he really expected me to return, but ! did, within a week had my own radio program; 
a fifteen minute weekly on which | did piano stylings of well known movie themes and pop 
hits. After 7 months, the program was sacrificed to write the music for a graduation musical. 
& _, | know now that all of these experiences plus some really tough trials | saw Mom and 
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Rochester, New York 14610 


Lentz/Festival ASCAP 2:46 


Lentz/Festival ASCAP 3:26 ‘= Dad go. through on the farm were part of God's infinite plan in my life. The following 
. year | enrolled in a Christian college as a music major. Mixed emotions were all 


; 7 meet Da! ~, : nt | could feel after my first piano lesson there when my instructor informed_me that 

; / r we ; - 4 she-didn’'t know if there was much she could teach me. Immediately 1 began 
a ad . ~» working toward a transfer to a music school. My purpose in being at that 

® ‘ . *Christian college was far more important than | knew. Later that year I-had 

he ‘ : a very real experience with the Lord. His loving mercy’ gripped me one 

‘ a night when | left the campus to attend a Youth For-Christ rally: 

Lentz/ Festival ASCAP 5:06 j : ad A | decided to get my life together as it was meant to be, 

? 4 ; ao which could only be done by turning it over to Him. 


¥ ae l.met the Spirit of the living Jesus that _night. 
; cat ~ | began seriously studying His word in the Bible 
Lentz/Festival ASCAP 3:03 , ; * and for the first time it was all so meaningful 
5 and relevant. | heard God speaking to me as. ! 


read. It was now. It was together. It was for me. 


é One year later, with this new dimension in my 
life, | began three years of intensive music training 


Lentz, Stead/Festival ASCAP 5:32 
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sometimes with mucli emotional pain, to create 


music which would express my intimate feelings 
about God and His realism and justice available 


to all who just ask. Sooner or later 
it had to pour out. After years of praying, 
this album_is just a part of that. Thanks 
Mom and Dad for your loving patience 

- and wisdom...! love you dearly, Above 
all, thank you Jesus. If anyone thinks 
any of this music is great, may 


- - A : . ; » 8 o at the Eastman School of Music. Upon:completion’ | 
eae e. sie I > 2 + ‘received a tuition free Masters Degree scholarship to 
t. Lentz/Festival -ASCAP 3:18. <2 ’ : 4 \ coach and perform in the Opera department. With 
: ‘ s *~ God's leading | turned it down and accepted 
” * ~~ ® a music teaching position with’ the city 
vt school district. The urge to be creative ; 
Lentz/Festival ASCAP 4:47 : grew to an overwhelming height. | longed, | 


glorifies God—its true Creator. 
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An Exegesis by Allan E, Sloane 


My little script—a kind of parable in dialogue — is strictly 
Scripture-oriented, It is loaded with clues, which the text-conscious 
listener will catch, | will cite here some of the sources in the book 
from which the ideas, if not the actual words, spring. 

This story strikes deep into a controversy in the church today, 
upon the resolution of which the church may stand or fall as a 
functioning element of modern life: the battle between two points 
of view, which have frequently, in one form or another, been set forth 
in public, 

One of these was expressed by the Rev. Dr. Keith Bridston, a 
professor at the Pacific Lutheran Theological Seminary in Berkeley, 
California, Addressing himself to the church in the world, Dr. Brid- 
ston cited the tendency of the church today “to protect, to en- 
close, to maintain peace, to sustain order, and to preserve the 
domestic status.” 


My Story is about a man who seemingly violated most of those 
basics in his missionary operations. Let us address ourselves to 
that fine word “missionary.” It means “someone who is sent.” | 
believe the sending (as The Boss in my story did with his District 
Representative) is the important element of “the church in the 
world.” In Romans 10:14-15, Paul says “. . . how shall they hear 
without a preacher? And how shall they preach, except they be 
sent?” (KJV) That's why | chose a Salesman: he was sent into a 
new territory to “get the good word around,” or (Romans 10:15) to 
“preach the gospel of peace, and bring glad tidings of good things.” 

The “good word” in the first scene is that gospel, the good news. 
But notice that Paul speaks of “the gospel of peace.’ The stay-at- 
home (The Boss), representative of the Establishment, is a little 
more distant fram the essential of the gospel than his messenger. 


The heart of any discussion on the first scene is the contrast 
between The Boss, the Establishment, and the one whom he sent 
— “the new man.” 

QUESTION: What does the script writer mean when he calls the 
district representative “Number One"? Why does he call him “the 
new man’? Could he have meant that Paul was the Number One, 
the first, missionary? That when Saul became Paul, he became 
“the new man’? 


And now we return to the other side of the controversy that | 
described as crucial (‘“‘crux,” meaning “cross”) to our times. Keith 
Bridston says that the church must “. . . cope with the dynamic 
forces in its own life and with those of the world at large.” In 
other words, go out into the world and change it. 

Other churchmen, however, have come out vigorously for the 
viewpoint that the church should make no judgments on social 
and political issues. 

If the latter point of view is right, Jesus was wrong. It seems to 
me that one’s stewardship demands judgments on social and politi- 
cal issues. (Ard that might be another area of discussion: Which 
issues does thi church have the right to make judgments on, and 
which not?) | / ajink the church has a superior competence to make 
such judgmer's, and to help people form theirs, because the 
church is the ultimate repository of decision and distinction be- 
tween right arid wrong, good and evil, justice and injustice. 

The late D). Truman B. Douglass—one of the architects of 
modern Prote:\t¢ntism — said: “A church ... alert to its task... 
will frequentl, find itself making alliances with the rebels, the 
insurgents, tk 2 nonconformists in our society. The world cannot 
survive a pert etuation of interracial injustice and an intensification 
of interracial :{rife.”” 

Finally, you will find the District Representative involved with 
young people. |. seems to me that the Neanderthalean exclusionist 
attitude of the “no judgment” advocates would do more to drive 
young people away from the church than a thousand SDS propa- 
gandists. 

Questions ind attitudes such as these are inherent in my story. 
| hope the elarnents of the script will give rise to discussion along 
these specific lines: Where does the church belong, back at “head- 
quarters” (the “organized church"), or out in the boondocks, grap- 
pling with things as they are, and people as they are? Or in both 
places? 


Let us now trace some of the scriptural sources. First, of course, 
came the use of the innocuous phrase “the new man," which de- 
rives from Ephesians 4:24. Going back to 4:21, we find Paul saying 
that if we have learned the truth that is in Christ, we will be 
renewed in the spirit of the mind, and “put on the new man.” And 
what does Paul say first is the characteristic of the new man? 
“Speak every man truth with his neighbour: for we are members 
one of another.” 


So, early in the story the District Representative fails to check 
into the local office. We are now in Acts 18, where Paul comes to 
Corinth (‘he new territory). | have stretched a point in saying he 
didn't check into the local office, because Paul did go into the 
synagogue and “reasoned,” but he got into an argument and 
walked out. While he was in Corinth, he lived with Aquila and 
Priscilla, who were tentmakers. So | translated “tentmakers"” into 
factory workers, and had Paul “moonlighting,” working with people, 
getting the word around not by speaking to his own kind, but by 
“speaking . . . truth” (the gospel) with working people, for he 
and they were “members one of another.” 

When the District Representative does report, he refers to the 
“already comfortably convinced,” those in the church who were 


POINTERS FOR DISCUSSION LEADERS 


comfortable in their old ways and didn't want to be disturbed by 
his new preaching. He has to admit that he hasn't made many 
converts (though Scripture says that “many” Corinthians “believed 
and were baptized”), but he points out that “two or three’ are 
enough. The reference is to Matthew 18:20: “For where two or 
three are gathered together in my name, there am | in the midst 
of them.” The “Founder's Manual” is the New Testament. | raise 
the question here of what constitutes the church—a massive 
structure, organizationally and hierarchically, or a community, 
however small, of believers? And the P.S. in the District Repre- 
sentative's report is the basic clue to his identity: Acts 18:3. “And 
because he was of the same craft, he abode with them and 
wrought: for by their occupation they were tentmakers.” 


The Boss's admonition to the District Representative that he 
“\. . preserve proper image” is Provocative. What is the “proper 
image” of a Christian? Who are the “right people’? Those who 
read the Bible and go to church—or those who don't because 
nobody has taken the trouble to go out and teach them? 

In the interchange between The Boss and the District Repre- 
sentative, when the former “suggests” that the latter “cannot be 
all things to all men,” the District Representative queries, “Why 
not?" In First Corinthians 9:22, Paul says “Il am made all things 
to all men, that | might by all means save some.” 

This is the clue to everything the District Representative does. 
Paul doesn’t say “I am all things to all men.” He says he is made 
all things to all men. Nothing is impossible to him, nothing is 
beneath him. (‘To the weak became | am weak, that | might gain 
the weak.’’) 

Why does he do it? “By all means” to “save some.” So what 
are the District Representative’s means? He rents a sound truck; 
he paints picket signs; he rents a mimeo machine; he rents him- 
self a storefront — to start a church. 

Later, Paul falls in with some hippies. He has condensed Christ's 
message (The Founder is Christ) to one word: Love. 


The reference to the “top ten” is a pun. The original “top ten,” 
of course, is the Ten Commandments. There is room here for a 
nice discussion on the Pauline theology of “the law.” The “previ- 
ous franchise-holder” is another tricky one. Under the Old Law, 
the old Ten Commandments, the franchise holders of the Old 
Testament achieved righteousness. The Jews thought they had the 
copyright on it, but Jesus preached a new word. 


As the story continues, the District Representative has gone 
completely modern, completely “rock,” and he slips into the lingo 
of the people with whom he is working. He enthusiastically quotes 
Isaiah 42:10 — of all people, he who foretold Jesus! “Sing unto 
the Lord a new song.” Note again, the marvelous appositeness of 
the quote, where, in the previous verse, Isaiah says “. . . new 
things do | declare: before they spring forth | tell you of them.” 
Paul is declaring new things: Isaiah is predicting them. 


As for the District Representative’s crack about Peter, “You 
ought to know’ — that’s another pun on a pun, The music is 
“rock,” and Peter is the rock upon which Christ said he would 
build his church. (And The Boss doesn’t get the joke; he tells the 
District Representative to “get back to fundamentals” and orders 
him to pass out Bibles — “the complete works of the Founder."') 
The question for discussion here is — are there not other valid 
ways of preaching the gospel than (merely) preaching from the 
Bible? 


The “prominent physician” mentioned later is St. Luke. The 
anachronisms over which The Boss is getting up-tight are deliber- 
ate, of course, intended to provoke people into arguing over some 
of the advanced communication techniques used by the church, 

You will probably spot the reference to Psalm 115:5-6: “. . , eyes 
have they, but they see not. They have ears, but they hear not... .” 
Some of us pay attention to the cry of the hungry and the poor in 
spirit only in the “one special hour” that the late Martin Luther 
King called “the most segregated hour in America.” Sunday morn- 
ing church service. 


As for spelling ‘“witness" m-a-r-t-y-r — that is not kidding. “Wit- 
ness” in Greek is‘martur,"and that is where we get the word. It 
is one who gives testimony to the truth at the expense of his life. 
And Jesus said his disciples were to be witnesses to him. He told 
Saul of Tarsus when he met him on the road to Damascus that 
he would make Saul “a minister and a witness.” And Paul was 
martyred for what he had witnessed, 


After we hear a “freedom” or “rights” demonstration beginning, 
the District Representative writes in his report, “Accounting fol- 
lows.” This is also a pun, Paul has been sending in his “expense 
accounts,” but this time there is a double meaning, because he 
Knows he is going out to join the downtrodden in protest for jus- 
tice. He may have to give an account of himself and his faith 
right then and there: there may be violence, but he is nonviolent. 
And the accounting may be that which Christ calls upon us for: to 
lose one’s life. But the Deep Voice that speaks to him is “ready.” 
The District Representative sends his love to his teacher, Barnabas. 
Paul had the habit of sending his love to friends he named, 

Then, at the end of the act, the District Representative is ready 
to go and make his witness with Martin. It could be Martin Luther 
King, or Martin Luther. | think it is Martin Luther King, because 
he says “I am with you.” Look into Matthew 28:19-20. Here we 
find what it is all about, why the District Representative is on the 
road: Go ye therefore, and teach all nations, baptizing them in 
the name of the Father, and of the Son and of the Holy Ghost: 
Teaching them to observe all things whatsoever | have commanded 
you: and lo, | am with you always, even unto the end of the world. 
Amen.” 

And those were his last words. So the District Representative 
goes out with Martin, perhaps into danger and martyrdom — but 
he is not afraid. 

END ACT ONE 


By now | have shown how my script can be used as a teaching 
and discussion tool, with provocation to thought — and perhaps 
controversy — inherent in even the most innocuous-seeming lines. 
From now on, | will leave it to the good people to find their own 
references. 


But not without some hints. Why do | throw in the “ladies’ aux- 
iliary"? What do the “musicians and entertainers and dancers” 
stand for? Why do | have the missionary trying to heal the sick, 
feed the poor? Why does the man complain at “ten percent” of 
everything he has?, (See Luke 18:12.) 


The reference to turning “the world upside down” can be read- 
ily traced to Acts 17:6. The complaint that what the District Rep- 
resentative is doing is “just plain bad for business” refers some- 
what obscurely to Paul's hassle with Demetrius, in Acts 19:24-27. 
Paul went around preaching against gods made with hands, and 
Demetrius, a silversmith who made shrines for Diana, raised a 
ruckus, saying “. . . our craft is in danger to be set at nought... .” 
It's okay to preach, but don’t spoil anybody's profits. 

When the District Superintendent is criticized for “civil dis- 
obedience,” the reference is to Acts 5:29, where Peter says, “We 
ought to obey God rather than men.” Good for Peter. 

As for the District Representative getting busted, and being 
carted off to the pokey “handcuffed to a cop”: When Paul was 
brought to Rome, he was chained, perhaps even to the Centurion’s 
wrist. We Know that when he appeared there after three days, he 
said “. . . for the hope of Israel | am bound with this chain.” 
(Also we know — Acts 25:14 — that he was “left in bonds” until 
he came before Agrippa.) Furthermore, when (Acts 21:31 ff) Paul 
got into a riot in the temple (he was always “stirring up the 
people” — Acts 21:27), all Jerusalem got into an uproar and “the 
chief captain . . . took him and commanded him to be bound with 
two chains.” 


| quote Dr. Bridston again, when The Boss tells the District Rep- 
resentative to “maintain peace, sustain order, preserve the domes- 
tic status.” | put that in to provoke discussion as to the Proper 
functioning of “the church in the world.” 

The Boss asks for “an original and ten copies” of Paul's ac- 
counting. The copies are for the disciples. 

The reference to the physician is from Matthew 9:12. Jesus has 
been seen consorting with publicans and sinners, and says, “They 
that be whole need not a physician, but they that are sick.’ The 
District Representative feels he is right working with the kind of 
people he's been ministering to, and not messing about with the 
“right kind of people.” 


“lL now finish my course here with joy” is a variant of Acts 
20:24, Incidentally, Paul uses the word “sorrow” six times. He uses 
the word “joy” thirty times. 

As for the close, it is the famous Macedonian call, Acts 16:9. 
“Come over into Macedonia and help us." 


Notice, the stranger in the night does not say — “Preach to 
us," or “baptize us,” or “build us a church,” or “feed us.” He 
says simply — “Help us.” 


Where is Macedonia today? Harlem? Biafra? Suburbia? 
Wherever people need help. 


And you know what happened to Paul in Macedonia, where he 
went to help people. 


If you don’t — look it up. 
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VARIETY 


WE WISH TO EXPRESS OUR APPRECIATION TO THE FOLLOWING PEOPLE, 
WITHOUT WHOSE HELP, ENCOURAGEMENT, AND GUIDANCE SOMEWHERE 
ALONG THE WAY, THIS ALBUM MAY NOT HAVE BEEN POSSIBLE. 

OUR PARENTS, TO WHOM THIS ALBUM IS DEDICATED: 
Jane and George Ferguson, Andrew and Florence Hanzlian 


My wife — Rose Marie Ferguson 

Robert Borzilleri — Suburban Music Center 
Doug Clark — Suburban Electronics 

Ray Caster i 

Dr. David Luce 
Tony Marchese 
Bill Kates — Kates Entertainment Agency 
Brother Shane — WGR Radio 

George Day — Dayson Studios 

Johnny Dugan 

Phil Lekki 

Dick Kerr — Dentons Music 

Kenny Rogers 

Louis A. DiBerardino 


Thurman 


Moog Music 


And of course, you, our audience, the people who lend purpose to our efforts, create in- 
spiration and incentive from within our souls, and reward our endeavors — It can Truly be 
said, “You Are So Beautiful”. 

THANK YOU 
) 4 
hich« VG Lo 
hea Nee 
“VARIETY” — a hard word to describe using only 12 songs from a list of hundreds. 


In the final elimination, it was felt that the most popularly requested numbers would re- 
ceive prominent consideration. Because of an audiences vast difference in entertainment con- 
cept, so is the demand for a varied repertoire of music and show. The combination of rock, 
disco, bluegrass, and country western are but a small expression of a full evenings per- 
formance. 


We sincerely hope you enjoy “Ferguson and Taylors’ ” first album, “VARIETY”, 


SIDE ONE 


LOVES THEME *ARB Barry White 
Electric guitar — Andy Taylor Organ & Polymoog — Paul Ferguson 


JUST HOW GOOD THE GOOD REALLY IS words and music by Andy Taylor 


Lead vocal p Polymoog 
Electric guitar { Andy Taylor Organ ( Paul Ferguson 
Pedal steel — Johnny Dugan Back-up vocals } 


FOREVER IN BLUE JEANS written by Neil Diamond 

Lead vocal | Electric guitar | 

Organ Acoustic guitar { 

Polymoog \ 

DUELING BANJOS *ARB Eric Wiseberg 

5-string banjo — Andy Taylor Acoustic guitar | 
Polymoog bass { 


YOU'VE LOST THAT LOVIN’ FEELIN’ * ARB the Righteous Bros. 


Paul Ferguson Andy Taylor 


Paul Ferguson 


Lead vocal Electric guitar 

Back-up vocals Paul Ferguson Back-up vocals Andy Taylor 
Organ \ Lead vocal 

Polymoog 

ON MY WAY TO HEAVEN words and music by Andy Taylor 

Lead vocal Polymoog 

Electric guitar ¢ Andy Taylor Organ > Paul Ferguson 
Acoustic guitar \ Back-up vocals 


Pedal Steel — Johnny Dugan 


SIDE TWO 
THEME FROM THE ROCKFORD FILES *ARB Mike Post 


Organ | Electric guitar | 
Polymoog Paul Ferguson Efarmonica f Andy Taylor 
HANG ON IN THERE BABY *ARB Johnny Bristol! 
Lead vocal } Organ 
Back-up vocal ( Andy Taylor Polymoog | Paul Ferguson 
Electric guitar Back-up vocals \ 
Lead vocal 
SHE BELIEVES IN ME *ARB Kenny Rogers 
Lead vocal l oti iewl Organ | 
Acoustic guitar { Lelee) BERS Piano Paul Ferguson 
Polymoog 
DON’T TREAT ME THIS WAY words and music by Andy Taylor 
Lead vocal Polymoog 
Electric guitar > Andy Taylor Organ » Paul Ferguson 


Acoustic guitar } 
Pedal steel — Johnny Dugan 


NIGHT FEVER written and recorded by The BeeGees 


Back-up vocals | 


Lead vocal | Back-up vocals | 

Electric guitar Andy Taylor Organ Paul Ferguson 
Back-up vocals Polymoog 

YOU ARE SO BEAUTIFUL written by Billy Preston 

Piano 

Organ Paul Ferguson 

Arp Strings \ 

Vocal ; 


*~ refers to As Recorded By 


Vocal and instrumental arrangements (including percusson programming) are done 
solely by Paul Ferguson and Andy Taylor. 


All Bass parts are performed on Hammond organ or Polymoog Synthesizer by Paul 
Ferguson. 


MUSICAL EQUIPMENT FEATURED ON THIS ALBUM INCLUDE: 

Gibson Johnny Smith Electric Guitar Polymoog Keyboard 

Martin D-28 Acoustic Guitar ARP String Ensemble 

Leo Fender 5-string Banjo Baldwin Grand Piano 

Hammond B-3 Organ Meastro Rhythm King Percussion Units 
Woodburn String Bass Pedal Unit 
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Cruising with BALI, BARLEY 


CARLETON “BILL’’ BAILEY WAS BORN TO SING. ALTHOUGH HE NEVER RECEIVED FORMAL TRAINING, HE ALWAYS LOOKED 


FORWARD TO THE TWICE-DAILY SONG PERIODS IN SCHOOL AND JOINED THE SCHOOL AND CHURCH CHOIRS. AS HE GREW 
UP, HE LISTENED AVIDLY TO THE RADIO AND WOULD TRY TO TRAIN HIMSELF BY SINGING ALONG, ALTHOUGH THERE 
WERE NUMEROUS “TALENT SHOWS" IN JAMAICA, BILL IS A SHY PERSON AND LACKED THE COURAGE TO “TRY OUT” IN 
ONE OF THEM. 


IN 1960, HE WAS EMPLOYED BY AN ADVERTISING AGENCY AND STAYED WITH THEM FOR THE NEXT NINE YEARS UNTIL 
THE URGE TO TRAVEL, ESPECIALLY SEA TRAVEL, BECAME SO STRONG THAT HE LEFT APROMISING CAREER IN ADVER 
TISING TO TAKE A JOB AS A BAR WAITER ON THE M/S STARWARD. WHILE WORKING, BILL WOULD SING AND, ONE DAY, 
ENTERTAINER JOHANN SANDOQUIST HEARD HIM SINGING “YESTERDAY" AND CALLED HIM OVER AND ASKED HIM TO SING 
IT AGAIN WHILE HE BACKED HIM WITH HIS GUITAR. BILL COMPLIED AND SANDQUIST SPOKE TO THE CRUISE DIRECTOR WHO 
PUT BILL IN THE NEXT NATIVE SHOW, WHERE HE BECAME AN INSTANT SUCCESS. HE SANG IN THE WEEKLY SHOWS FOR 
THE NEXT THREE MONTHS AND THEN THE SHIPPING COMPANY TRANSFERRED HIM TO THE M/S SKYWARD. THERE WAS 
NO PLACE FOR HIM ON THAT SHIP'S SHOW, SO BILL LEFT AND JOINED THE SONG OF NORWAY AS A SINGING BARMAN, 
LATER TRANSFERRING TO THE NORDIC PRINCE, ALSO AS A BARMAN, BUT SINGING OCCASIONALLY IN THE PASSENGER 
TALENT SHOWS. SINCE THEN, BILL HAS WORKED — AND SUNG ON MANY OF SHIPS SAILING THE CARIBBEAN FROM MIAMI 
AND FROM NEW ORLEANS. 


THE ENTHUSIASTIC PASSENGER RESPONSE TO HIS PERFORMING HAS GIVEN BILL THE DETERMINATION TO MAKE SINGING 
A FULL TIME CAREER AND, IT IS HOPED, THIS ALBUM WILL HELP. HIM ALONG THE WAY. 


BILL WISHES TO DEDICATE THIS ALBUM TO THE MANY PEOPLE WHO ENCOURAGED HIM AND HELPED HIM IN HIS BUDDING 
CAREER, ESPECIALLY MS. HELEN FINLAY, JOHANN SANDQUIST, CRUISE DIRECTORS DICK CARPENTIER AND DAVID BARRETT 


AND TO TODDY MOWATT. 


IN THIS ALBUM 


SIDE ONE: SIDE TWO: 
IG JAMAICA FAREWELL 1. MORE 
> AT'S IMPOSSIBLE YELLOW BIRD 
J By Z PLEDGING MY LOVE AND | LOVE YOU SO 
, ISEAND WOMAN KILLING ME SOFTLY 
iy EG i. FOR ALL. WE KNOW TIE A YELLOW RIBBON 
P.O. BOX Ped J Ms 


MYL. cepa MY WAY 
MAIN OFFICE 


TTP 505 MIAMI, FLORIDA 33101 PRODUCED BY: 


DE OU ON 


T RECORDS MANUFACTURING COMPANY, Ft. Lauderdale, Florida 33318 


Face A 


1. Winter's Waltz 2'24 (M. Dadi) 

2. Song for Chet 2'06 (M. Dadi) 

3. Oh Dadi Blue (1° version) 1'32 (M. Dadi) 
4. Oh Dadi Blue (2°"* version) 1'28 (M. Dadi) 
5. Old black piano 2'05 (M. Dadi) 

6. All Alone 2'23 (M. Dadi-G. Peterson) 

7. Poor lonesome Dadi 3'47 (M. Dadi) 

8. Magic Box 1'10 (M. Dadi) 


MARCEL DADI 


Face B 


1. Song for Leo 2'56 (M. Dadi) 

2. Song for Jerry 2'39 (M. Dadi) 

3. Song for Doc 2'25 (M. Dadi) 

4. From Paris with love 1'53 (M. Dadi) 
5. Far away 3'48 (M. Dadi-G. Peterson) 
6. L'Echo des Savanes 3'27 (M. Dadi) 


® 


—"“You know that I'm going to make a record with Chet Atkins?” 
= ast 


—"“No? Well he doesn't either!" 


The eyes of Marcel Dadi sparkle with mischief and a vague smile appears 
behind his beard.... When he speaks of music, the name of Chet Atkins always 
comes back one way or another. More thanan influence, he is a master, amodel. an 
ideal. . 

“Because of that, there are people who say that | am sectarian, and that my 
inspiration ts limited toa single style, but that isn't true. It’s only that one da y, when/ 
was fifteen years old, | discovered Chet Atkins and / have never since heardanyone 
who can play the guitar better than he can. |got everything from himand, for me, all 
revolves around him. Many people believe that he’s just a country guitarist like all 
the others, but, in fact, he plays everything: jazz, rock, classical.... /f you listen to 
his records, they prove it 

“As tor me, | played the Shadows at twelve years, and Hank Marvin was my first 
intluence. It wasn't until later that | discovered that he owed almost everything to 
Chet. Then! was a member of a rock group, | had a Gibson Stereo bigger than me 
and a Fender amplifier on which | played bass. We played “For Your Love” and other 
things of the Yardbirds, and also songs of the Beatles, the Spencer Davis Group, and 
then the Cream, even before they were really known. Youmay not believe it, but / 
had long hair and all at the time...” e 

Dadi's first album, on which he played alone and exclusively on acoustic guitar, 
was an incontestable success. However, because of that strictly limited format, he 
found the experience a bit frustrating. With the second LP, he wanted to go farther 

“/ was criticized on the first record for everything always being the same. So on 
this one, | wanted to show several aspects of what! do, which could be developed 
later.” 

To begin with, he has, of course, made great use of the electric guitar. He has 
even repeated one of the titles from the firstalbum, but interpreting it this time onan 
electrified instrument. | refer to “Song For Chet,” incidentally. . . 

‘ve repeated it like that because | was Criticized for playing electric on stage 
But the electric guitar offers lots of possibilities. You must know how to play the part 
in terms of each piece. Too many people are narrow-minded. | believe it’s necessary 
to educate them a little. ... 

“My guitar, at the time of this recording, was a custom made Jacobacci, a copy 
of the Gibson Super 400, but with a wider neck. | like wide necks. | discovered later 
that Chet himself also has his guitars made with wider necks. That proves some 
thing about the finesse of his playing, that his influence is evident in such detail, 
doesn't it?’ 

Maybe that also proves something about the sensitivity of Dadi’s musical 
perception. 

Another piece that benefits from this double treatment, acoustic and electric, is 
the humorous (as far as the title) “O Dadi Blue,” both versions of which are 
represented here 

“/ wanted mostly to prove that it wasn't necessary to play a piece identically 
each time. | would like the guitarists who listen to this record and try to play the 
pieces to be inspired by this attitude, so that they extract the ‘substantive marrow 
and add to it their personal and original ideas.” 

That takes us to the general concept of this album, that Marcel wanted to 
presentit, most of all, ina spirit of information, as a guide for the guitarist. Thus the 
indications as to the type of instrument used, and mostimportantly, the presence of 
the tablature 

“1 would like them to avoid passing through the stages | passed through. Chet 
Atkins doesn't give tablatures with his records...." 

But this is notjusta record for guitarists. Itis, above all, arecord that one listens 
to and lets oneself be quickly carried away by its charm. And it demonstrates the 
richness of Dadi's creative imagination 


1) Marcel DADI/ 
2) Marcel DADI 
3) Marcel DAD 
4) Marcel DADI 
5) Marcel DAD/ 
6) Marcel DADI 
Gary PETERSON 
7) Martel DADI 
Eric KRISTY 


Ovation Acoustique Nylon modéle Marcel Dadi « Country Artist » 
< Jacobacci Flectrique 2 micros 


J meme guitare utilisée en acoustique 

! 12 cordes Yamaki (mal accordée) 

< Ovation « Folklore » Acoustique 

! Martin D 28 

© Ovation « Folklore » Acoustique 

* Martin D 18 

Gilbert CARANHAC : Pibces métalliques Dobro, Lutherie Favino 
Jean-Marie REDON ; Banjo Véga 

8) Marcel DAD/ : Ovation « Folklore » Acoustique 


Marcol Dadi usos D'Angolico Guitar Strings oxclusivoly, 


. Ovation Acoustique Electrique modéle Folklore (branchée sur pupitre)* 


——~- @.CITAR WORLD 43 West 61st Street « New York, N.Y. 10023 


“Old Black Piano,” for example, was originally composed on a6-string, but it’s 
the use of a 12-string which permits it to give a “club” piano sound to its ragtime 
rhythm. “From Paris With Love“ takes us back once again to Chet Atkins, since the 
ute is a pasuche of his “From Nashville With Love.” It is, for me. the prettiest 
melody on the record and the most curious, in that Dadi found it while looking for 
original arrangements for “It's Only a Goodbye 

“Song For Doc” (Watson) was indispensable since he already had “Song For 
Chet” (Atkins) and “Song For Merle” (Travis). These are the three principal influ 
ences acknowledged by Marcel. This piece, just like the bluesy “Poor Lonesome 
Dadi,” (the humor is never lacking) was recorded with “those who are the most 
capable of playing bluegrass in France,” the Bluegrass Connection (Eric Kristy on 
guitar, Gilbert Caranhac on dobro, Jean-Marie Redon on banjo, Herve de Sainte-Foy 
on bass), who are joined, for the occasion, by Jean-Jacques Milteau on harmonica 
One of the principles that ruled over the making of this record was to have the 
greatest possible number of guests participate. Thus the American Gary Peterson 
came to add the words and sing two pieces that Dadi had long intended to use. “Far 
Away” and “All Alone.” Another guest, Claude Lefebvre, came to second Dadi on 

Song For Jerry.”’ dedicated to Jerry Reed. He is a student and protege of Chet 
Atkins to whom Dadi owes, among others, ‘Guitar Man” and “U.S. Male.” which 
were hits for Elvis Presley. This is hardly surprising if you know that Chet Atkins is 
now Vice President of R.C.A. Records in Nashville, the label which records Presley 
Likewise, Claude suggested to Dadi the idea of a waltz to break up the monotony of 
rhythms in four time; from this was born “Winther’s Waltz 

If “Song For Jerry” isa tribute in the same style as Dadi's other “Songs For 
“Song for Leo,” in contrast, is a parody. Someone once had Dadi listen to a record of 
the American guitarist Leo Kottke, hoping to impress him. It took barely a few hours 
tor Dadi to assimilate his style, and later he produced this piece 

“L had a good time doing ii. Only the theme of the beginning is borrowed. the 
rest was improvised in the studio. But it’s the extraordinary sonority of the guitar 
that makes this piece. Leo Kottke is a very good but also very spectacular guitarist 
because he plays a lot with open tuning and he concentrates on an impressive 
rapidity of execution and on the sonority of his 12 string. But it’s absurd to claim 
with any certainty that Atkins is not equal to Kottke, and even more. to John Fahey. | 
wanted to show, on the contrary, that that genre of pieces is not comparable to a 
thing ot Atkins’, in which there is so much more work and finesse 

Note that, in order to obtain bizarre effects of distortion, Dadi used open tuning 
which leaves him a free hand to occupy itself with the tuning pegs of his guitar 

In contrast to the sound of “Song For Leo” is “The Magic Box” which, with its 
delicate music box melody, is nothing spectacular, but is described by Dadi as 
“the most difficult piece on the record, froma technical point of view.” In effect. the 
right hand performs three simultaneous functions: the thumb plays the bass notes 
the index finger plays the harmonies, thus having an analagous role to that of the 
left hand on the neck; and finally, the middle finger plays the lead. 

The principal piece on this record is, however, “L'Echo des Savanes,”’ of which 
the title is a wink to his friends, designers Mandrika, Gotlib, and Claire Bretecher 
authors of the publication of the same name. The recording is the result of Dadi's 
meeting with one of the best known French rock guitarists, Pierre Fanen, former 
member of Zoo. This meeting of their two very different styles, with the aid of a 
rhythm section composed of Bernard Paganotti (bass) and Bob Matthieu (drums) 
produced a result explosive enough to be a flagrant denial to those who see in 
Marcel Dadi a limited musician 

And this is only the beginning. “‘L'Echo des Savanes, Just like over half of this 
album, was practically worked out on the spot in the studio 

And then Marcel! still has more than one style in his guitar 


Herve MULLER 


Translated from the French by Nancy Toft. 


* Sound patched directly to recording console. 


FACE B 


1) Marcel DADI 
2) Marcel DADI 
Claude LEFEBVRE 
3) Marcel DADI Ovation « Folklore » Acoustique 
Eric KRISTY * Martin D 18 
Gilbert CARANHAC ; Pidces métalliques Dobro, Lutherie Favino 
Jean-Marie REDON : Banjo Véga 
4) Marcel DADI / Ovation Acoustique Nylon modéle Marcel DADI « Country Artist » 
5) Marcel DADI ’ Ovation « Folklore Acoustique » 
Gary PETERSON; Martin D 28 
6) Marcel DADI ’ Ovation Acoustique Electrique « Folklore » (branchée sur pupitre) * 
Pierre FANEN . Fender Stratocaster sur ampli Matthews 


¢ Ovation Acoustique Electrique « Folklore » (branchée sur pupitre) * 
Ovation « Folklore » Acoustique 
’ Gibson J 45 
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SIDE ONE Recorded, mixed and cut at TRIDENT Studios—London Many thanks to: 
1. SURERNATURE (10:10) June, July & August 1977 Daniel Gal 2 
2. SWEET DRUMS (2:43) Engineered by Peter pean & A. Wisniak for he heared in my future 
3. IN THE SMOKE (5:32) Photography: P. Perog Don Ray—A. Wisniak— Sb 
SIDE TWO Cover imagined by CERRONE & P. Peroquin L. Lovich ~ 
1. GIVE ME LOVE (7:36) Producer CERRONE : fan thels Kncsieae: talent & 
2. LOVE IS HERE (2:33) fA 
3 LOVE IS THE ANSWER (6:21) A CERRONE PRODUCTION Me BME Ogee cos 
‘Publishing Sacem CERRONE Music AN ORIGINAL MALLIGATOR RECORDING Peter Kelsee & Stephens 

Music composed by CERRONE em for their co-operation 

Peter Boths _ 

for his dynamic team 

P. Peroquin 

for the energy he gave me 


The monsters came 
Made vou rene your shame 


so sad 
You lost the. Sy world you had 


To have peace and harmony 
Nature must be living free 
Every creature has its place 
That includes the human race 


so COTILLION RECORDS 


= DIVISION OF ATLANTIC RECORDING CORPORATION 
: is , “ + mm ‘ © A WARNER COMMUNICATIONS COMPANY 
RS nore Rie = 4 Peete ye we at eh 75 ROCKEF et LER PLAZA. NEW YORK, NEW YORK 10019 
Also by Cerrone on Cotillion Records” Lovei inC Minor” (sD! 9913) & ‘Cerrone’s Paradise’ (SD 9917) |. petae eam , sth" 2%, fi : 


ah eee 4 *e 1977 WEA International Inc. 
Waming: CHET) reproduction of this recording 1s prohibited by Federal law and subject to cuminal prose ‘nen Soo ANA “A Ret e Printed in U:S.A. 
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T would like to dedicate “Crossroads” to the 
people [know and love, my family and friends, who 


have helped make this album a reality. And to 


those, too numerous to list, who have touched my 


life nso many ways, 


Some I'd like to mention especially; Mom & 


Dad, Gordon Knight & family, the Watkin's the 


Tracey's, the Moody's, the Guerin's, Jody & family. 


And those passed on but still important to me; 
Gregory Knight, Grandad Knight, Uncle ]. B., 
Grandad & Grandma Guerin and Uncle Spud, 


Thanks to 3rd Battalion 11th Marines 1st 


Marine Division F.M.F. India Battery, waitresses 
everywhere and to all the people these songs are for 


and about, 


Special thanks to Connie Ott, Sylvia Brady, 
Sandy Dodge, Becky Salinas, Martha Narey, Syd 
Lapan, Alana Mansell, Mary Lou Centa, Ed Bigby 


for the loan of his bass and David Mayes for the 


loan of his drums. 


af 


LviaA 


enor 


THIS SIDE TOWARD SCREEN 


THIS SIDE TOWARD SCREEN 
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Side One 


DOES HE HIDE 
(K. Knight) — 3:15:00 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 

Background vocals — Kenny Knight, Connie Ott 

Sandy Dodge — pedal steel guitar 

Connie Ott — percussion 


ONE DOWN 
(K. Knight) — 3:23:07 


Kenny Knight — vocal, rhythm guitar, lead guitar, 
electric bass 

Background vocals — Kenny Knight, Connie Ott 

Sylvia Brady — lead guitar 

Connie Ott — percussion 


ALL MY MEMORIES 
(K. Knight) — 3:15:00 


Kenny Knight — vocal, rhythm guitar, electric bass, 
2nd lead guitar, leslie guitar, 
percussion 

Sylvia Brady — 1st lead guitar 


CARRY ME DOWN 
(K. Knight) — 3:20:00 


Kenny Knight — vocal, rhythm guitar 
Sandy Dodge — pedal steel guitar 
Sylvia Brady — electric bass, drums 


JEAN 
(K. Knight) — 4:38:08 


Kenny Knight — vocal, rhythm guitar, leslie guitar, 
electric bass 
Sylvia Brady — leslie guitar, congas 


Executive producer: Kenny Knight 
Produced and Arranged by Sylvia Brady 


Recorded and Mixed at Hooker Street Studio, Denver, Colorado 


Cover Photographs and Design by Connie L. Ott 
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Side Two 


TO BE FREE 
(K. Knight) — 5:35:08 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 
Connie Ott — percussion 


BABY'S BACK 
(K. Knight) — 2:29:00 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 
Background vocals — Kenny Knight, Sylvia Brady, 
Connie Ott 
Connie Ott — percussion 


YOU CAN TELL ME I'M WRONG 
(K. Knight) — 4:04:00 


Kenny Knight — vocal, rhythm guitar 

Sylvia Brady — electric bass, lead guitar, leslie 
guitar 

Becky Salinas — flutes 


WHISKEY 
(K. Knight) — 3:17:04 


Kenny Knight — vocal, rhythm guitar, lead guitar 
Sylvia Brady — electric bass, drums 
Connie Ott — percussion 


AMERICA 
(K. Knight) — 3:26:02 


Kenny Knight — vocal, rhythm guitar, banjo, 
lead guitar 

Sandy Dodge — pedal steel guitar 

Sylvia Brady — electric bass, drums 
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STEREO 


FULL CIRCLE is music that 
| speaks for itself, “Kick It” 
makes me dance. People 
in every disco, bar or home 
who hear this happy tune 
will dance, dance, dance 
and maybe fall in love. 
In “Butterfly,” listen to this 
group of men flying free, 
piano and flute impeccably 
kissing sunlight, delicate 
buds, leaf and flower with 
harmony in Danny Skea’s 
hands, and Bob Badgley’s 


Phillips 


\ earth-like bass lifting the 
ensemble. 

“Song For Five Children” 
| is touching and lovely 

| and my personal favorite. 
: “High.and Dry” is a sweet. % 
swinger and will cause foot™ 
tapping and body swa| 
| bathed in “‘Soungh 
FULL CIRCLE 


is a full con 
1. Kick It 3:26 
2. Butterfly 5:45 
3. Song for Five Children 6: 08 
4. Soundwave 7:30 
Side Two ie 


Se 5. Nogales 7:27 
ree 6. High and Dry 7:15 
: : 7. Bad News 5:48 


All songs composed by Danny Skea 
Kenya Sands Music (BMI) 


FULL CIRCLE 


John Phillips A/to and Tenor Saxes, C and Eb Flutes’ 
Dick Wright Trumpet, Fluglehorn and Valve Trombone’ 
‘Danny Skea Rhodes Piano 

Bob Badgley Acoustic and Electric Bass 
| Alejandro. Neciosup Acuna Drums (Tracks 1-2-3-7), Congas and P 
Walfredo De Los Reyes Drums (Tracks 4-5-6), Congas aid meercus 
».Don Alias Gongas and Percussion (Tracks 1-2-4-5-7) rae 


Produced by Ray Lawrence and Danny Skea 


Recording Engineer: Jamie Wilson 
Remix: Jamie Wilson, Danny Skea, Bob Badgley 


Design: Brad Burch 
Poot 
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MEM Recorded at Spectrum Studios: Venice, California — August 9, 1976 
Photography: Color — Bob Patrick, Black and White — Tom Jones IV 


XG) © 1976 Bean Recordsi's450 Nakona Lane, Las Vegas, Nevada 89109 
ee" ‘Vawrence, Ltd3;P.0. Box 1987, Studio City, California 91604 
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soulfully creative in support 
of Dick Wright, John (wow!) 
Phillips and the ensemble— 
kudos to each one. These 
are performances where 
the musicians played 
together in the studio with 
no over-dubbing and it 
sounds live. 

Danny Skea composed and 
arranged all the tunes. He 

is young, elegant, scholarly 
and talented beyond his 
years. We listeners thank 
him for these melodies and 
harmonies — soundwaves 
that are anything. but “Bad 
News.” Listen to the pacing, 
variety and subtle shading 
in FULL CIRCLE. 

Duke Ellington, who. 
deplored categories, said 
“When music is good, it's — 
just GOOD,” and this album 
is certainly “beyond = 


~~ category.” Ps s 
With much love, a 


_ @ /Joe Williams 
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JEREMY SORCH /FROM-A NAKED WINDOW 


DREAM CITY (] MESSAGE IN THE WIND (J PLAYGROUND 
LYNN AND SUE ARE A COUNTRY CJ LADY INTHE SAND 
| FEEL A NEW SHADOW (J IF YOU ARE GOING HOME 
ON THE RIGHT ROAD (J DELIA (J OLD MANN IN THE SKY 


VICTOR 
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RUSCH'S 
DUNKIRK 


VARIETY Dunkirk, Nov. 6. 


Turning Point (6); no cover or mint- 


PLUM, 


\ smart supperclub located midway 
between Erie, Pa., and Buffalo, Rusch’s 
Restaurant is currently showcasing The 
Turning Point. Comprised of Gwendy 
Miles, Jack Siegel, Tony Patricks, Phil 
Distefano, Frank Warren and George 
Genna, the attractive sextet combines 
versatile instrumentation, smooth vocal 
harmonies, choreography and a sense of 
theatrics for a spirited approach that’s 
well suited to the Vegas lounge circuit 
and small dinner clubs. 

Utilizing such instruments as organ, 
vibes, drums, clarinet, trumpet, French 
horn, sax and bass, the group specializes 
in refreshing arrangements of familiar 
pops. The best examples of that quality 
are seen on an orchestrated “Theme 
From 2001’: introduction to Jim Webb’s 
“MacArthur Park’ and a driving ver- 
sion of “Get Together.”’ The latter fea- 
tured a fine organ break by Genna. An 
a cappella intro to “Summertime” served 
as the best showcase for their well con- 
ceived harmonic patterns. Individually, 
Miss Miles’ clear voice shined on the 
emotional ballad, “Free Again,’ while 
Genna worked out on Carole King’s “Hi- 
De-Ho.” 

The Turning Point’s theatrical flair 
came across on clever presentations of 
“Maxwell Silver Hammer” and a “Hair” 
medley. The former was quite effective 
as the group acted out the Lennon- 
McCartney mini-drama. The group put 
onan entertaining show that was warmly 
received by patrons. The room itself 
has an effective revolving stage, de- 
signed by Bob Randolph, and fine cuisine 
and service. 


Jeff. 


Cover Design By: 
ROBERT RANDOLPH 


PHIL DISTEFANO 


Drummer — Vocalist 


GEORGE GENNA 


Organist — Vocalist 


Trombone, Trumpet, Saxaphone, Flute, 


Arranger 


GWENDY MILES 
Vocalist 


Clarinet, Trumpet, Organ, Vibes 


TONY PATRICKS 


Drummer — Vocalist 


JACK SIEGEL 
Trumpet — Vocalist 


Trombone, Flugelhorn, Clarinet, 
French Horn, Arranger 


FRANK WARREN 
Vocalist — Arranger 


Vibes, Organ, Bass 


SIDE | 


WE CAN FLY — UP, UP, & AWAY 
(Arrg. Warren Patricks) 


CABARET — Gwendy Miles, Vocalist 


(Arrg. — Genna) 


MAXWELL’S SILVER HAMMER 
(Arrg. — Genna) 


George Genna 


SUMMERTIME — Frank Warren 
(Arrg. — Genna) 


George Genna 


HOW CAN I BE SURE 
(Arrg. — Warren — Patricks) 


BEATLE MEDLEY 
(Arrg. 


Siegel) 


SIDE II 
TURNING POINT THEME 


(Arrg. — Composed By — Genna) 


SAVE THE COUNTRY 
(Arrg. — Warren) 


NINA NEVER KNEW 
(Arrg. — Holcombe) 


RAINDROPS 
(Arrg. — Siegel) — Tony Patricks 


FREE AGAIN 
(Arrg. — Siegel) — Gwendy Miles 


AQUARIUS 
(Arrg. — Siegel) 


Wardrobe By: 
ARLENE’S OF ROANOKE, VA. 


On June 27, 1976 four students from Northeastern Bible College, Essex Fells, 
NJ. and their accompianist, a graduate of Houghton College in New York, began an 
eight week tour of the Eastern part of the United States. 

Traveling from Concord, N.H. through eight states to Norfolk, Virginia, “Morning 
Light sang and testified the gospel of Jesus Christ in churches, camps and Bible 
Conferences, as well as spending three weeks in a street ministry in downtown 
Philadelphia, Pa. 

“Memories” is a collection of songs that the Lord has laid upon our hearts to 
share with you as an extension of our memorable ‘Bicentennial Summer Ministry.” 

Mike Marrapodi (tenor) resides in Elemington, NJ. and is a senior at North- 
eastern Bible College, majoring in Bible and Sacred Music. 

Vivian Marcano (soprano-alto) resides in Warwick, N.Y. and is also a senior at 
N.B.C., majoring in Bible and Sacred Music. 

Jackie Marcano (accompianist, alto) resides in Warwick, N.Y. and is currently 
teaching music in Greenwood Lake, N.Y. 

Joyce Paige (soprano-alto) resides in Concord, N.H. and is a senior at N.B.C., 
majoring in Bible and Christian Education. 

Arthur Mott (baritone-bass) resides in Trappe, Maryland and is a junior at N.B.C., 
majoring in Bible and Ministerial Studies. 

“We would like to thank our Lord Jesus Christ for the ability and opportunity 
to minister this summer and our many friends who supported us!! 


“Morning Light’ 


MEMORIES 


SIDE ONE 


1. COME TOGETHER (2:33) 


2. THE PLEDGE OF ALLEGIANCE (2:13) 
(Solo—Vivian) 


3. MY PRAYER (1:36) 


4. PRAISE THE LORD, HE NEVER CHANGES -(4:14) 
(Solo—Arthur) 


5. FREELY, FREELY (2:26) 
(Duet—Mike, Arthur) 


SIDE TWO 


1. THANK YOU LORD (3:12) 
(Duet—Joyce, Arthur) 


2. LOVE MEDLEY (2:48) 


3. BRIGHT NEW WORLD (1:34) 
(Solo—Joyce) 


4. JESUS IS LORD (3:06) 
(Solos—Arthur, Vivian) 


5. A PRAYER (2:50) 
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Music Educators Association 


THE 17TH ANNUAL JUNIOR 
HIGH SCHOOL MUSIC FESTIVAL 


MAINE-ENDWELL HIGH SCHOOL - ENDWELL, NEW YORK 
SATURDAY, MARCH 1, 1975 - 8 P.M. 


ORCHESTRA 


PASSACAGLIA FOR ORCHESTRA & PIANO . 
MATADOR ae 
THEME FROM SHAFT 


CHORUS 


CANTATE DOMINO < 

ALL YE WHO MUSIC LOVE 
BROTHERS .. . 

AIBEDTER: WORED Sie rena 
IT’S A WONDERFUL THING TO BE ME 
DRY BONES . 


BAND 


BRIGHTON BEACH CONCERT MARCH 
ESTAMPIER Segre 
OVERTUREINBFLAT . 


HIGHLIGHTS FROM JESUS CHRIST SUPERSTAR . 


CHAIRPEOPLE 


ORCHESTRA. 
CHORUS 
BAND . . 
FESTIVAL 


. Vaclav Nelthybel 
. John Cacavas 
Isaac Hayes 


Pitoni 

: . Donato 
. Martin Steubing 
. Don Besig 

. Don Besig 

. arr. Gearhart 


. William Latham 
. Vaclav Nelhybel 
Caesar Giovannini 
. Robert O'Brien 


Ghislaine Stewart 
Mario Cerroni 
Anthony Joseph 
Jack Pinto 


GUEST CONDUCTORS 


Paul Germek-Orchestra: Paul is well known as a creative teacher. His orchestra has per- 
formed in all new forms of musical innovations experienced on the concert stage. He is 
presently the conductor of the well known Fayetteville-Manlius Symphony Orchestra 
and has conducted various All-State and All-County Festival organizations. 
Don Besig-Chorus: Don is a product of our own county having graduated from Bingham- 
ton Central. He presently is director of vocal music at Horne!! High School. He has 
recently completed graduate work at Ithaca College, Alfred University, SUNY Geneseo, | 
and Florida International University. He has considerable experience in directing and } 
arranging for vocal groups. 
Ronald Sutherland-Band: Ron is presently conductor of the fam jus Clarence High Scho 
Wind Ensemble. He earned both his BA and MA degrees at Frey onia State University. | 
Ron is now the 2nd Vice President of the New York State Sct 90 Music Association. He | 
has also been 3rd Vice President and has been chairman of c jm nittees on band, brass, } 
and adjudication. | 
| 


RECORDING NOTE} 


This record has been produced with some of the most advanced equipment available to- 
day. The original tape was recorded on an Ampex ! G-449B tape recorder using Scotch 
207 tape throughout the session. The original mix w*) made with Shure M-67 components 
utilizing the Collington-Bensonwich 3-channel ce iter stereo technique. Electro-Voice 
RE15 and RES5 microphones were used. Final pr duction was completed in the master- 
ing room at UNAMIC Sound and Recording Syste ns. The original tape was recorded live 
in the Audio Gymnasium at Maine-Endwell High Sciool. The recording date was Saturday 
March 1, 1975. 


| 
| 
} 


A UNAMIC SOUND AND RECORDING SYSTEMS PRODUCTION 


Producer - John Mersereau Assistant - Shelley Smigelsky Engineering - Dave Olds 


Photography by Leon Decker of D&L Photographics 
UNAMIC SOUND & RECORDING SYSTEMS/BOX 201/VESTAL, NEW YORK 13850 
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"SIDE ONE 
UNDERGROUND 


Tom Waits: Vocal 

Victor Feldman: Bass marimba 

Lary Taylor: Acoustic bass. 

Randy Aldcrolt: Baritone horn 

Stephen Taylor Arvizu Hodges: Drums 

Fred Tackett: Electric guitar 

Rattle Big Black Bones 

in the Danger zone 

theres a rumblin’ groan 

down below 

there’ a big dark town 

itSa place I've found 

theres a world going on 
UNDERGROUND 

they're alive, they're awake 

while the rest of the world is asleep 

below the mine shaft roads 

it will all unfold 

there’ a world going on 
UNDERGROUND 

all the roots hang down 

* swing from town to town 

they are marching around 

down under your boots 

all the trucks unload 

beyond the gopher holes 

there’ a world going on 


UNDERGROUND 


SHORE LEAVE 


Tow Waits Chait, vocal 

Stephen Taylor Aquu t lodges: Daas 

Randy Alderolt: Trombone 

Victor Peldanan: Marimba, bass matimba & shaker bass dian 
with tice 

Laney “Taylor Acoustic bass 

Fred Tackett: Banjo, guitar 

Francis Tham: Metal aanglongs 


Well with buck shot eyes and a purple heart 
Trolled down the national stroll 

and with a big fat paycheck 

strapped to my hip sack 

and a shore leave wristwatch underneath 

uy sleeve 

ina Hong Kong drizzle on Cuban heels 

Lrowed down the gutter to the Blood Bank 

and I'd left all my papers on the Ticonderoga 
and | was in bad need of a shave 

and so | slopped at the corner on cold chow mein 
and shot billiards with a midget 

uatil the rain stopped 

and | bought a long sleeved shirt 

with horses on the front 

and some gum and lighter and a knife 

anda new deck of cards (with girls on the back) 
and | sat down and wrote a letter to my wife 


and | said Baby, I'm so far away from home 
and | miss my Baby so 

I can't make it by myself 

Love you so 


Well | was pacing myself 

trying to make it all last 

squeezing all the life 

out of lousy two day pass 

and | had a cold one at the Dragon 
with some Filipino floor show 

and talked baseball with a lieutenant 
over a Singapore sling 

and I wondered how the same moon outside 
over this Chinatown fair 

could look down on Illinois 

and find you there 

and you know | love you Baby 


and I'm so far away from home 
and | miss my baby so 

Tcan't make it by myself 

Love you so 


Shore Leave... 
Shore Leave... 


DAVE THE BUTCHER (lustramental) 


‘Tom Waits: Hammond B-3 organ 
Victor Feldman: Bass boo bams 


JOHNSBURG, ILLINOIS 


Tom Waits: Vocal, page 
Garey Colon: Bass” 


SheS my only true love 

she's all that | think of 

look here in my wallet 

that's her 

She grew up on a farm there 
theres a place on my arm 
where I've written her name 
hext to mine 

you see | just can’t 

live without her 

and I'm her only boy 

and she grew up outside McHenry 
in Johnsburg, Illinois 


16 SHELLS FROM A 30-6 

“Tom Waits: Vocal 

Stephen Taylor Arvizu Hlodges: Drums 

» “Taylor: Acoustic bass 

Fed Tackett: Electric guitar 

Victor Feldman: Brake drum, bell plate, snare 
Joe Romano: Trombone 


I plugged 16 shells from a thitty-ought-six 
and the Black Crow snuck through 

a hole in the sky 

so | spent all my buttons on an 

old pack mule 

and I made me a ladder from 

a pawn shop marimba 

and | leaned it up against 

a dandelion tree 


And | filled me a sachel 
full of old pig corn 

and | beat me a billy 

from an old French hom 
and | kicked that mule 

to the top of the tree 

and I blew me a hole 

‘bout the size of a kickdrum 
and | cut me a switch 

from a long branch elbow 


Chorus 

I'm gonna whittle you into kindlin’ 

Black Crow 16 shells from a thirty-ought-six 
whittle you into kindlin’ 


Black Crow 16 shells from a thirty-ought-six 


Well I slept in the holler 

of a dry creek bed 

and | tore out the buckets 

from a red Corvette, tore out the buckets from 
a red Corvette 

Lionel and Dave and the Butcher made three 

you got to meet me by the knuckles of the skinnybone 
ree 

with the strings of a Washburn 

stretched like a clothes line 

you know me and that mule scrambled right through 
the hole 


Repeat Chorus 


Now | hold him prisoner 

ina Washburn jail 

that strapped on the back 

of my old kick mule 

strapped it on the back of my old kick mule 
[bang on the strings just 

to drive him crazy 


TOWN WITH NO CHEER 


“Tom Waits: Vocal harmonium, synthesizer, Freedom Bell 

Anthony Clark Stewart: Bag pipes 

Clark Spangler: Synthesizer program 

Well it's hotter ‘n blazes and all the long faces 

there'll be no oasis fora dry local grazier 

there'll be no refreshment for a thirsty jackaroo 

from Melbourne to Adelaide on the overlander 

with newfangled buffet cars and faster locomotives 

the train stopped in Serviceton less and less often 

There’ nothing sadder than a town with no cheer 

Vic Rail decided the canteen was no longer 
necessary there 

no spirits, no bilgewater and 80 dry locals 

and the high noon sun beats a hundred and four 

theres a hummingbird trapped in a closed down shoe 
store 


This tiny Victorian rhubarb 

kept the watering hole open for sixty five years 
now it's boilin’ in a miserable March 21st 
wrapped the hills in a blanket of Patterson’ curse 
the train smokes down the xylophone 

there'll be no stopping here 

all ya can be is thirsty ina town with no cheer 

no Bourbon, no Branchwater 

though the townspeople here 

fought her Vic Rail decree tooth and nail 

now it’s boilin’ in a miserable March 21st 
wrapped the hills in a blanket of Patterson’ curse 
the train smokes down the xylophone 

there'll be no stopping here 

all ya can be is thirsty in a town with no cheer 


IN THE NEIGHBORHOOD 

‘Tom Waits: Vocal 

Victor Feldusau: Hammond B-3 organ, saacedoam, bells 
Stephen Taylor Arvieu | lodges: Parade deus, « yaubals 
Lany Taylor: Acoustic bass 

Bull Reichenbach: Trombone 

Randy Aldcroft: Baritone horn 

Dick (Slyde) Hyde: Trombone 

Well the eggs chase the bacon 

round the fryin’ pan 

and the whinin’ dog pidgeons 

by the steeple bell rope 

and the dogs tipped the garbage pails 

over last night 

and theres always construction work 
bothering you 

In the neighborhood 

In the neighborhood 

In the neighborhood 


Friday's a funeral 

and Saturday's a bride 

Sey’s got a pistol on the register side 
and the amn delivery trucks 
they make too much noise 

and we don’t get our butter 
delivered no more 

In the neighborhood 

In the neighborhood 

In the neighborhood 


Well Big Mambos kicking 
his old grey hound 
and the kids can’t get ice cream 
“cause the market burned down 
and the newspaper sleeping bags 
blow down the lane 
and that goddamn flatbed’s 
t me pinned in again 

n the neighborhood 
In the neighborhood 
In the neighborhood 


Theres a couple Filipino girls 
gigglin’ by the church 

and the window is busted 
and the landlord ain’t home 
and Butch joined the army 
yea that’s where hes been 
and the jackhammer’ diggin’ 
up the sidewalks again 

In the neighborhood 

In the neighborhood 

In the neighborhood 


All companions wattea by To Waits, 
All teas © 1982 Jatua Music ASCAP 
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Tstrum it loud just to rattle his cage 
strum it loud just to rattle his cage 


—— 


Repeat Chorus 


SIDE TWO 
JUST ANOTHER SUCKER ON THE VINE 


(Instrumental) 
‘Tom Waits: Harmonium 
Joe Romano: Trumpet 


FRANK’S WILD YEARS (For Frankie Z.) 
“Foun Waits: Vocal 

Ronnie Barron: Hammond Organ 

Larry Taylor: Acoustic bass. 

Well Frank settled down in the Valley 
and he hung his wild years 

ona nail that he drove through 

his wifes forehead 

he sold used office furniture 

out there on San Fernando Road 

and assumed a $30,000 loan 

at 15¥,% and put a down payment 

ona little two bedroom place 

his wife was a spent piece of used jet trash 
made good bloody marys 

kept her mouth shut most of the time 
had a little Chihuahua named Carlos 
that had some kind of skin disease 
and was totally blind. They had a 
thoroughly modern kitchen 
self-cleaning oven (the whole bit) 
Frank drove a little sedan 

they were so happy 


One night Frank was on his way home 
from work, stopped at the liquor store, 
picked up a couple Mickey's Big Mouths 
drank ‘em in the car on his way 

to the Shell station, he got a gallon of 
gas in acan, drove home, doused 
everything in the house, torched it, 
parked across the street, laughing, 
watching it burn, all Halloween 
orange and chimney red then 

Frank put on a top forty station 

got on the Hollywood Freeway 
headed north 


Never could stand that dog 


SWORDFISHTROMBONE 
‘om Waits: Va 
N 


Lary \ 
Greg Cohen: Acoustic bass 

Well he came home from the war 

with a party in his head 

and modified Brougham DeVille 

and a pair of legs that opened up 

like butterfly wings 

and a mad dog that wouldn't 

sit still 

he went and took up with a Salvation Army 
Band girl 

who played dirty water 

on a swordlishtrombone 

he went to sleep at the bottom of 

Tenkiller lake 

and he said “gee, but it's 

great to be home!’ 


Well he came home from the war 

with a party in his head 

and an idea for a fireworks display 

and he knew that he'd be ready with 

a stainless steel machete 

and a half a pint of Ballentines 

each day 

and he holed up in room above a hardware store 
cryin’ nothing there but Flollywood tears 
and he puta spell on some 

poor little Crutchfield girl 

and stayed like that for 27 years 


Well he packed up all his 

expectations he lit out for California 
with a flyswatter banjo on his knee 
with lucky tiger in his angel hair 

and benzedrine for getting there 

they found him in a eucalyptus tree 
lieutenant got him a canary bird 

and skanked her head with every word 
and Chesterhelded moonbeams in a song 
and he got 20 years for lovin’ her 

from some Oklahoma governor 

said everything this Doughboy 

does is wrong 


Now some say hes doing 

the obituary mambo 

and some say hes hanging on the wall 
perhaps this yarn’s the only thing 

that holds this man together 

some say he was never here at all 


Some say they saw him down in 
Birmingham, sleeping in a 

boxcar going by 

and if you think that you can tell a bigger tale 
I swear to God you'd have to tell a lie... 


except Underground, Jol 


All songs recorded at Sunset 


DOWN, DOWN, DOWN 


Tom Waits: Vocal 

Stephen Taylor Arvizu Hodges: Drums 
Ene Bikales: Organ 

Lary ‘Taylor: Acoustic bass 

Victor Feld pare & tambourine 
Carlos Guitarlos: Electric guitar 


He went down down down 
and the devil called him by name 
he went down down down 
hangin’ onto the back of a train 
he went down down down 
this boy went solid down 
always chewed tobacco 

and the bathtub gin 

always chewed tobacco 

and the bathtub gin 

he went down down down 
this boy went solid down 

he went down 


Well he went down down down 
and the devil jumped on his head 
he went down down down 
stayin’ ina broken down shed 

he went down down down 
sleepin’ in the devil's bed 

he went down down 

never listened to the words I said 
he went down down down down 
he went down 


Well he went down down down 
and the devil said where you been 
he went down down down 

he screamin’ down around the bend 
down down down 

this boy went solid down 


He was always cheatin’ 
and he always told lies 

he was always cheatin’ 

and he always told lies 

he went down down down 
this boy went solid down 
he went down 


All songs arranged by Tom Waits 


and In The Neighborhood arranged by 
Tom Waits & Francis Thumm 


Recorded & mixed b: Y Biff Dawes 


husburg, Illinois, Rainbirds 


Sound, August 1982 


SOLDIER'S THINGS 


‘Tom Waits: Vocal 
Grey Cohen: Acoustic hass 


Davenports and kettle drums 

and swallow tail coats 

table cloths and patent leather shoes 
bathing suits aad bowling balls 

and clarinets and rings 

and all this radio really 

needs i 
atinke 
a soldier's things 

his rifle, his boots full of rocks 
and this one is for bravery 
and this one is for me 

and everything's a dollar 

in this box 


Cuff links and hub caps 
trophies and paperbacks 

it's good transportation 

but the brakes aren't so hot 
neck tie and boxing gloves 

is jackknife is rusted 

you can pound that dent out 
on the hood 

a tailor 

a soldier's things 

his rifle, his boots full of rocks 
oh and this one is for bravery 
s for me 

dollar 


and everythin 
in this box 


GIN SOAKED BOY 


‘Tom Wa 
Stephen ‘Taylor Arvizu Hodges: Drums 
Fred Tacke 1c guitar 
Larry Taylor: Acoustic bass 


Jocal 


I got a belly full of you 

and that Leavenworth stuff 
now I'm gonna get out 

And I'm gonna get tough 
you been lying to me 

How could you crawl so low 
with some gin-soaked boy 
that you don't know 


I come home last night 

fulla fifth of Old Crow 

you said you goin’ to your mas 

but where the hell did you go 

you went and slipped out nights 
you didn’t think that I'd know 

with some 

gin-soaked boy that you don't know 


Well I would bet you as far 
as Oklahoma by now 

the dogs are barking out back 
and you're knittin’ your brow 


well I'm on your tail I sussed your M.O. 


from some gin-soaked boy 
boy that you don’t know 


except Dave The Butcher was recorded at Leeds Instrument Rental. 


Frank's Wild Years was recorded by Tim Boyle 


Production coordinator: Michael Solomon 
Assistant engineers: Peggy McCreary, Richard McKernon, Bill Jackson 


astered by Jeff Sanders at Kendun Recorders 


Photo illustration & inner sleeve photo by Michael Russ 
Album cover concept & design by Michael Russ & Tom Waits 


Att director: Frank Mulvey 


Management: Rothberg/Gerber 


Dedicated to my wife, Kathleen, Special thanks to Don Passman, Francis Thumm, 
Biff Dawes, Victor Feldman, Arlyne Rothberg & Bill Gerber and Peggy McCreary. 
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TROUBLE’S BRAIDS 
‘Tom Waits: Vocal 

Feldman: African talking drum 
Taylor Arvizu Hodges: Parade bass drum 
Larry Taylor: Acoustic bass 
Well | pulled on troubles braids 
and | hid in the briars 
he quick mud 
away from the main roads 
passin’ out wolf tickets 
downwind from the blood hounds 
and | pulled on troubles braids 
and J lay by a cypress 
as quiet asa stone 
‘til the bleeding stopped 
I blew the weather vane 
off some old road house 


A built a fire in the 


skeleton back seat of an old Tucker 
and I pulled on troubles braids 
I spanked cold red mud 

where the hornet stung deep 
and I tossed in the ditch 

ina restless sleep 

and I pulled on troubles braids 
I hung my rain-soaked jacket 
on some old barbed wire 
poured cold rusty water 

ona miserable fire 


I pulled on troubles braids 


the creck was swollen by daybreak oad I could just 


barely see 

and I floated downstream 
onan old dead tree 

and I pulled on troubles braids 
I pulled on troubles braids 

I pulled on troubles braids 

] pulled on troubles braids 


RAINBIRDS (Instrumental) 


‘Tom Waits: Piano 


Greg Cohen: Acoustic bass 


Francis Thumm, Stephen Taylor Arvizu Hodges & Richard Gibbs: 


Glass harmonica 


All compositions written by Tom Waits. 
All ynics 1982 Jalma Music ASCAP 
All nghts reserved. Used by permission. 
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{ STEREO/OKS 14130 


Produced by Jackie Mills for Wednesday’s Child Productions 
| Arranged and Conducted by James Carmichael 


BLACK VELVET 
LOVE CITY 


Side 1 

Love City (2:32—BM1) 

Just Came Back (2:29—BM1) 

Love Me Now (2:38—BMI 

Look Ahead (1:55—BM1 
Everything Is For You (3:15—pm1) 


Side 2 

I Shall Be Released (3:03—ascap) 
| Walking Together (Me And You) (2:3s—pM1) 
| Come On Heart (2:59—BM1) 


Hey Jude (4:47—BM1) 


music they sing, the Black Velvet are vibrant and 
fresh, yet at the same time, their sophisticated 
professionalism makes this an album you’]] listen to 
until the grooves are worn smooth. 

Besides the other accolades I’ve laid on them, 
there’s one more—Jesse and Joe possess a rapport so 
complete, so unique that you can hear it and feel it 
even after their performances have been reduced to 
disc. This total communication has extended to 
Jimmy Carmichael and the band, because from the 
first cut of side one, ‘Love City,” to the last cut, 
“Wchoes,” the rapport between the voices and 


orchestra is something else again! 

Take “Just Came Back” for example; a truly 
exciting thing happens—the combination of 
meaningful lyrics...the beat...and each time the 


OKS 14130 


| Echoes (2:40—BM1) 
| Black Velvet go back into the chorus, a new dimension 
is added orchestrally. Dig the vocal fugue at the 
The world is full (I’m told) of people with talent. end of the tune, when a totally different tempo is | 
Accepting this extravagant statement, I must say the introduced. In my book this cut could be a smash | j 
Black Velvet are two of the most talented young single. On the other hand, so could “Everything Is For | 
guys to come upon the scene in this (or-any other) You” and “Walking Together.” Jesse and Joenot 4 
% world. only walk together, they write together every day, 
Jesse Kirkland and Joe Greene are the Black and these two compositions are ample indication 
Velvet, and LOVE CITY is their first album. If they of their great potential as composers. 
sound familiar to you, it may be because you’ve Though totally different in tempo, both ‘‘Love Me 
heard them on commercials, or perhaps in New York Now” and “Look Ahead” have almost classical 
| on WNEW-FM where they extoll the virtues of overtones that the Black Velvet use as great foils | 
“anew groove” in radio. They’ve worked some of the against their funky vocal renditions. 
top clubs in the country, like Harrah’s in Reno Bob Dylan’s “I Shall Be Released” is country-soul 
and Lake Tahoe, The Sands and the Coconut Grove at its best, and as for “Hey Jude,” I’d be interested 
in Los Angeles, and have appeared in concert in The Beatles’ reaction to this version, cause 
with such heavyweights as Smoky Robinson and the Black Velvet prove there is another way to 
The Miracles, Ray Charles, Little Richard, Ike and interpret this tune. 
Tina Turner and Wilson Pickett. ’ll never forget “Come On Heart” starts cooking from the top and 
their appearance at the Long Beach Auditorium with never stops. As for the Black Velvet’s future in show 
The Rolling Stones, where Joe and Jesse’s per- business, if I may borrow from the lyric— 
formance so excited the audience that they nearly “Weno longer have to roam... 
tore the place apart. Come on heart we’ve found a home” 
Like black velvet itself, Jesse and Joe can be They sure have! 
smooth, soft and deep, or swinging, gutty and evil, a Notes by | 
| combination of soul, heart and beat. Like the soul LARRY GREEN | 
| 
q 
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Are You Too Blind To See 2:13 
| Memories 2:50 
When That Day Comes 2:30 r “% 
Will of the People 1:58 
Doing Time in Poverty 2:47 


Glen Christensen 


Photography: Joe Harris 
Special Effect: Photo Media Ltd. 
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SIDE 1 


TRIBUTE TO RUBBER BOOTS (4:17) . 
(Joey Chirowski—George Olliver) 
Arranged by: Carl Watral & Dave Berman 


LIVE AND LEARN (6:29) 
(George Olliver) Arranged by: Carl Wa 


ee dee | DON’T WANT TO BE LEFT OUTSIDE (3: 
{ (Milce Rashkow & Ellie Greenwich 
Ee | Arranged by: Carl Watral & Da 


ie THE ALL POWERFUL MAN (6:04) 
i (Georcje Olliver) Arranged by: Brian 


SIDE 2 | 
RAMESES | (9:09) - | 
(Carl a sae by: Carl Watral— | 
Brian Wray: rahe Lear 


OR RIGBY (3:56) 
iis ‘A(kennon & McCartney) Arranged by: Brian Wray i 
\ 


LEADERS OF THE WORLD (4:45) 
(George Olliver) Arranged by: Brian Wray—Dave Berman 


WHAT DO YOU WANT FROM MY LIFE (3:12) 
(George Olliver) Arranged by: Carl Watre 


FIREBIRD RECORDS 
1650 BROADWAY, NEW YORK CITY, N. Y. 10019 


ROGER REYNOLDS 
CE SHIELDS 
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Roger Reynolds 
the serpent-snapping eye” (1978) 


| Edwin Harkins, trumpet; Daryl Pratt, percussion; 
Cecil Lytle, piano; 4-channel tape part realized at 
CCRMA, Stanford University 


Alice Shields 
Coyote (1981) 


Tape realized at the Columbia-Princeton Electronic 
Music Center 


Arthur Kreiger 
Variations on a Theme by Davidovsky 


Tape realized at the Columbia-Princeton Electronic 
Music Center 


Roger Reynolds (b. 1934) works in a wide variety of 
media: vocal, orchestral, electronic, instrumental 
and theatrical. In the late 1970's, his long-standing 
interest in quadraphonic tape (which offers a means 
of achieving the larger scale an American enjoys) led 
to an involvement with computers. The extended 
composition Archipelago (1982), commissioned by 
IRCAM in Paris, represents his most ambitious use 
of digital processing. Reynolds’ music is often 
concerned with the dramatic or supra-real image as 
a compositional impetus, as a “text” that underlies or 
is set in a work. Theatre and technology both offer 

| opportunities for enlarging the scope of musical 
experiences in these ways and, thus, they frequently 
appear as elements in his work. Other, strictly 
instrumental compositions, such as Shadowed 
Narrative (1977-81), may also reflect the influence of 
textual images (in this case, of Gabriel Garcia 
Marquez). 

Reynolds has been honored by the National 
Institute of Arts and Letters, the National Endowment 
for the Arts, the Rockefeller, Ford and Guggenheim 
Foundations, and the Institute of Current World 
Affairs. He is presently on the faculty of the University 
of California at San Diego. His music is recorded on 


wat | Nonesuch, Turnabout, New World and Lovely Music, 


as well as on CRI 
Reynolds’ works may be heard on CRI recordings: 
Blind Men on CRI SD 241; Ping and Traces on CRI 
SD 285 

Reynolds writes: “...the serpent-snapping eye” 
was composed for trumpet, percussion, piano and 
4-channel tape. The phrase quoted in the title comes 
from “The Quarterdeck” chapter of Moby Dick, 
where Ahab, distributing grog to the crew, draws all 
into a directed abandon. My intention, then, was to 
explore those situations in which a loss of orientation 
leads us more deeply into the moment itself. There 
is a certain aquatic feel to the music, in which the 
performers are joined with a complex and sonorous 
fabric of computer-synthesized sound 

The work is nineteen minutes long, divided 
into three roughly equal sections. In the first, the 
primary aim of the performers is to match, submit to 
and intensify the taped sounds. The second, in 
which the synthesized sounds are sparse, introduces 
a feeling of independence as the performers respond, 
reflecting on models provided by the tape. In the final 
section, the live performers complement and 
elaborate upon—they attempt to augment—the 
synthesized sound 

The structure of “...the serpent-snapping eye” 
is based upon various series of gradually expanding 
and contracting durations. In addition, the shape of 
each component instrumental phrase parallels one of 
the three models used te program the computer in 
synthesizing the sounds that appear on the tape. 
Thus, the models for the electronic sounds find a 
second, more flexible expression in the activities of 
the live performers. There is, | hope, at every level, 
an evident concern for matching-and conformation.” 


Edwin Harkins holds degrees in both performance 
and composition. He has been a performing member 
of the Contemporary Chambers Players in Chicago, 
the Center for New Music in lowa City and the 
Center for Music Experiment in La Jolla. For the last 
several years he has been touring Europe, the 
United States, Japan and Canada with Harkins & 
Larson and the Extended Vocal Techniques Ensemble. 


Daryl Pratt is interested in world percussion music 
and has performed African Ewe music, Javanese 
gamelan and South Indian classical music on 
mridangam. He is a freelance percussionist in the 


_——— 


— 


= —I'san Diego area and has performed as a jazz 


vibraphonist/composer and with the San Diego 
Symphony. 


Cecil Lytle has performed or recorded with nearly 
every major jazz artist today, has received several 
National Endowment for the Arts awards, and in 
1979 was appointed Senior Visiting Scholar to the 
University of Keele, England. He is currently recording 
the complete piano works of Scriabin for the Sonic 
Arts label. With violinist James Negyesy, Mr. Lytle 
premiered Reynolds’ 1983 composition, Arthur, at the 
Library of Congress in Washington, D.C 


Alice Shields (b. 1943) earned a Doctor of Musical 
Arts degree from Columbia University in 1975, 
studying primarily with Vladimir Ussachevsky and 
Otto Luening. Until 1982, she was Associate Director 
of the Columbia-Princeton Electronic Music Center. 
She has been a professional opera singer, performing 
as a soloist with the New York City Opera, the 
Washington Opera Society, and elsewhere. She now 
is in private practice as a vocal music therapist, 
specializing in performance anxiety. 

Shields has received numerous grants, including 
awards from the National Endowment for the Arts 
and CAPS for her opera Shaman, of which the piece 
Coyote is a part; the National Opera Institute and 
the Presser Foundation for a performance of Odyssey 
for the Lake George Opera Festival. Shields’ music 

is recorded on the Finnadar (Atlantic) and Opus One 
labels. Her work The ransformation of Ani may be 
heard on CRI SD 268. 

Shields writes: “ The piece Coyote is the prelude 
to Shaman, which is about American Indian shamanism 
Coyote represents a shaman turning himself into a 
coyote and back to human form again. It is made from 
transformations of the composer's voice, coyote calls, 
male chorus and electronic sounds, and was made at 
the Columbia-Princeton Electronic Music Center in 
New York City.” 


Arthur Kreiger (b. 1945) holds degrees in English 
Literature and in Music from the University of 
Connecticut. He earned his D.M.A. degree, with 
distinction, in composition from Columbia University 
in 1977. While still a student, Kreiger was the recipient 
of fellowships from the Berkshire Music Festival 

and the Composers’ Conference. His electronic music 


CRI SD 495 


2A recognized by the League of Composers- 


ISCM, American Composers Alliance Recording Award 
and the Groupe de Musique Experimentale de 
Bourges. Recent honors include the Prix de Rome and 
grants from CAPS and from the National Endowment 
for the Arts. Kreiger is presently on the faculty of 
Columbia University and is affiliated with the 
Columbia-Princeton Electronic Music Center. His Dance 
for Sarah and Variations may be heard on CRI SD 

483 


Kreiger writes: “Electronic sound is a remarkably 
fluid medium. One is enticed by the unlimited 
possibilities in instrument designs, the infinite 
capacity for subtle shadings in timbre, and the 
potential richness of musical gesture found in the 
sound material. Variations on a Theme by Davidovsky 
(1981) explores an extensive palette of electronic 
tones and noises. Delicately shifting colors characterize | 
this homage to one of the classic works in the | 
electronic field. The composition recalls the opening 
ten measures of Mario Davidovsky’s Synchronisms 
No. 6 for Piano and Electronic Sounds (1970) as a 
thematic subject. The theme appears 45 seconds 
into the piece ‘reorchestrated” for tape alone. It is 
preceded by a short introduction and is followed by 
a series of widely differing variations. Classical analog 
tape techniques (cutting, splicing and mixing) together 
with complex synthesizer patches have served in 
producing and shaping the variety of musical settings. | 
The version presented on this recording is a stereo 
reduction of the 4-track master. The composer 
acknowledges the John Simon Guggenheim Memorial 
Foundation for its generous support.” 


This recording was funded by the Jerome 
Foundation and by the Alice M. Ditson Fund of 
Columbia University. 


“...the serpent-snapping eye”: C_F Peters (BMI) 
20'02” 

Recorded by Josef Kucera, July 3, 1984 in the 

Recital Hall of the Mandeville Center at the University 
of California at San Diego. 


Coyote: American Composers Alliance (BMI) 13’07” 


Variations on a Theme by Davidovsky: American 
Composers Alliance (BMI) 9’50” 


Art Direction: Dekker Freundlich Babian 

Director of Production: Rachel S. Siegel 

Library of Congress: 84-743089 

Liner © 1984 Composers. Recordings Incorporated 
® & © 1984 Composers Recordings Incorporated 
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McKinley 


Zupko 


| American Academy and Institute of Arts and Letters Award 
Record 


| William Thomas McKinley 
| Paintings VII (1982) 


Collage (Robert Annis, bass clarinet; Anne H. Pilot, harp; 
Frank Epstein, percussion; Christopher Oldfather, piano; Joel 
Smirnoff, violin; Catherine Murdock, viola; Joel Moerschel, 
cello) 

} Gunther Schuller, conductor 
Frank Epstein, artistic director 


For One (1980) 


Richard Stoltzman, clarinet 
| Ramon Zupko 
Noosphere (1980) 


New World Quartet 
(Curtis J. Macomber and William Patterson, violins; Robert 
Dan, viola; Ross T. Harbaugh, cello) 


William Thomas McKinley (b. 1938, New Kensington, 
PA) studied with Nikolai Lopatnikoff, Frederick Dorian, Gun 
ther Schuller, Mel Powell, Yehudi Weyner, and Lawrence 
Moss. He has taught at Yale, SUNY (Albany), the University 
of Chicago, Tanglewood, and, since 1973, at the New 
England Conservatory. McKinley, also a virtuoso jazz pianist, 
appears in that role on CRI 275 in Shapey's A/tuals. 

McKinley has received many awards, including those 
from the Koussevitzky Foundation, the Concert Artists Guild, 
the National Endowment for the Arts (which commissioned 
Paintings Vil for Collage), the NEA (in Jazz Composition), 
the Massachusetts Council for the Arts, the Naumburg 
Foundation, the National Flute Association, and the New 
England ISCM (honorable mention). Mr. McKinley's music 
has been played by the Chicago Symphony, the Tangle 
wood Festival Orchestra, the American Composers Or 
chestra, the Minnesota Symphony, the New England Con 
servatory Symphony, the 92nd Street Y Chamber Orchestra, 
the Colorado Music Festival Orchestra, and the Pittsburgh 
Symphony, as well as by distinguished chamber music per 
formers. He writes 

“Paintings Vil and For One share many musical and 
dramatic characteristics though a number of years separ 
ates their times of composition. Each work derives its 
essential energy and compositional spirit from a predomi 
nantly expressionistic musical palette which results in a 
widely contrasting array of emotional states. These states 
are juxtaposed in short rapid-fire order — often suddenly - 
creating at times the impression of “gsychic” motion or 
force throughout their development 

“The gestures of Paintings VII derive from “physical” 
patterns, suggesting dance and improvisational movement. | 
would like to think of its form as “organic” — that Is, 
evolving and yet strongly goal-oriented 

“Paintings VIl creates a scenario which displays the 
explosive percussion talents of Frank Epstein, while at the 


same time articulating an overall dramatic portrait of in 
strumental levels. Thus, | set up the followig hierarchy in 
terms of dramatic importance: (1) percussion, (2) bass 
clarinet, (3) piano, (4) violin, (5) harp, (6) cello, (7) viola 
Most of the instruments are given soloistic passages of 
varying length which dominate the entire group for short 
periods of time, thus taking over the momentary composi 
tional direction. Nonetheless, the essential musical drive 
and development is distributed principally among the first 
three instruments {in the above order) while the others 
generally take on subordinate roles. The percussion 
dramatizes volcanic gestures — dominating and wild; the 
bass clarinet provides a perpetual obbligato-like blanket or 
undertow — rhapsodizing in a sometimes nonchalant man 
ner and occasionally engaging in difficult cadenza-like 
passages; and the piano reacts in sometimes explosive 
fashion, also rhapsodizing, but in a manner different from 
the others, with unique cadenzas occurring intermittently 
“Richard Stoltzman has remarked concerning my music 
‘McKinley's music is traditional in the sense that all 
fine music is. It assimilates respected sounds and 
forms of history, reflects the qualities of its own 
ear, and forges fresh bonds with the future. | find it 
challenging, spontaneous, exciting, sincere, and 
eminently worthwhile.’ 
“For One is an extroverted, fauvistic, and virtuostic work 
a fitting companion to Paintings Vil - which seems to be 
fulfilling my hope that it will become a significant contribu 
tion to the clarinet repertoire. Because of the unavoidable 
fact that the single line creates its own unique effect, one 
is asked to hear lines which occur in different registers as 
multiple lines that contain many melodic levels within 
them. The listening experience in For One creates the same 
aural challenges that are encountered in listening to a solo 
work of Bach, wherein the perception of linear polyphony 
is paramount in obtaining enjoyment and the fullest 
understanding 
“The mastery of Stoltzman’s performance brings the 
polyphonic levels to the foreground, helping the listener to 
follow the work's continuity, melodic connections, and 
overall dramatic progress.” 
Paintings VII was commissioned on behalf of Collage by the 
National Endowment for the Arts. 


Ramon Zupko (b. 1932, Pittsburgh, PA) is Professor of 
Composition at Western Michigan University, where he also 
directs the Studio for Electronic Music. He began his 
musical studies at an early age, and studied at Juilliard, 
Columbia, and in Europe, where he lived for several years. 
His principal composition teacher was Vincent Persichetti 
He has composed more than 100 works, many of 
which include the electronic medium, as well as theatrical 
elements. His more than forty composition awards include 
a Guggenheim, a Koussevitzky Foundation Award, a 
Kennedy-Friedheim Award, an American Composers Alliance 


Recording Award, a Berkshire Music Center Commission 
and grants from the National Endowment for the Arts. He 
was named a Distinguished Faculty Scholar at Western 
Michigan University for 1983-84 

Zupko's compositions have been performed in New 
York and at various festivals and college campuses 
throughout the country, as well as in Europe. His orchestral 
works have been performed by the Detroit, St. Louis, In 
dianapolis, Kalamazoo, Curtis, and Tanglewood Festival 
Orchestras. His compositions appear on CRI 375 and 425 

Zupko has become concerned with a more ecumeni 
cal approach to musical materials, which endeavors to syn 
thesize the spectrum of contemporary compositional 
techniques with those of the past, as well as those of 
other, non-Western cultures. This approach is supported 
philosophically by the writings of various 20th century 
thinkers whose conclusions have to do with the essence of 
our survival as a species, particularly: the acceptance of 
the multiplicity of experience, and the evolution of the net 
work of human conscioushess. He writes 

“Noosphere is an interpretation, in musical terms, 
of the substantive elements of the philosophy of the Jesuit 
priest-paleontologist Pierre Teilhard de Chardin. It was 
Chrdin‘s vision that the ‘Noosphere,’ the network of com 
munication, information, and personal aspiration that em 
braces the universe, IS evolving into a collective mind and 
soul, in which all humans participate 

“The three movements of the quartet express this 
evolutionary process through the incorporation of various 
folk songs and chants which represent most of the major 
world cultures. The same material is employed in all three 
movements 

“In the first movement, ‘Alpha, the primordial state 
iS represented: independent, elementary energies, in search 
of unification. The second movement, ‘Convergence, ex 
ploits the effects of unification, creating an increased in 
teraction and inter-dependence among the materials, 
resulting in higher and more complex levels of organization 
The third movement, ‘Omega,’ the ultimate state of con 
vergence, brings the total inter-meshing of the materials to 
the forefront. While still maintaining their identities, their 
main focus becomes interaction with one another, in order 
to achieve an intensely unified ‘hyperpersonal’ organization 
what Chardin describes as the ‘Cosmic Omega.’ 

“This work was written under a Faculty Research 
Fellowship from Western Michigan University.” 

IN MEMORIAM R. DOUGLAS 


Collage is a chamber music group composed principally 
of Boston Symphony Orchestra musicians, dedicated to the 
commissioning and performance of 20th century music 
Throughout its history, Collage has presented original and 
diverse programs featuring more than fifty premieres. It 
also appears on CRI 486 


Richard Stoltzman is an instrumental superstar. He has 
appeared as clarinet soloist with the world's greatest or 
chestras and chamber performers and has won startling 
success in his own concerts and records. This is his first 
appearance on CRI 


The New World String Quartet, with a repertoire 
ranging from the standard quartet literature to premieres of 
contemporary American works, has been acclaimed as one 
of America’s most prominent young ensembles. Formed in 
1977, the quartet has appeared at major halls in major 
cities and universities. It is currently Quartet-in-Residence at 
Harvard University. It also appears on CRI SD 497 
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the American Academy and Institute of Arts and 
Letters. Each year, this organization awards four 
| prizes to composers of outstanding accomplish- 

| ment during the preceding year. The prize con- 
sists of a cash award and a recording on CRI. 
Thomas McKinley was 4 winner in 1983 and 
Ramon Zupko in 1982. 


Paintings - Margun Music (BMI): 14°40” 
Recorded by Peter Storkersor 
Produced by Carter Harmar 


For One — MMC Publication (Reading, MA; BMI): 8°40” 
Recorded by Robert Shumaker 
Produced by William Thomas McKinley 


Noosphere — ACA (BMI): 22’25” 
Recorded by William Allgood, Kalamazoo, May 
Produced by Ramon Zupko 


1983 


For CRI- 
Producer: Carter Harman 
Art Direction: Dekker Freundlich Babian 


LC# 84-743126 


Liner ©1984 Composers Recordings, Inc. 
© & ©1984 Composers Recordings Inc. 


This is a composer-supervised recording 
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The Ridley Family Reunion 


Produced by Al Smith - Assistant Producer Delethia Brown 


Dear Friend, 

On behalf of the Ridley Family, I sincerely thank you for your participation in 
the first reunion of our immediate family. This day — gave us the children of Milton 
and Lessie Ridley — an opportunity to say thank you with words and songs. 


Some of you have been witness to how good our parents have been to us. Again 
thank you for sharing our day - Louvale, Charles, Lumpkin, Richland, Columbus, 
Florida, Philadelphia and New York. This album is a recording of our thank you — 
compliments to Mr. Al Smith for preserving this time for us. It was not intended as 
a professional recording, but rather as a token of love. Enjoy! Special thanks to 
Melissa Wells and Sandra Johnson. 

Sincerely, 
Dorothy Pitman Hughes 


Side One Side Three 
Official Host & Hostess .... Al Smithand Melissa Wells 1. I GoIfI Have To GoBy Myself ..... Doretta Bryant 
HamilysFlostessi. sonra Dorothy Pitman Hughes (Precious) & The Grand & Great Grandchildren 
Wm Wreleome: 5 os) nschs: cence a ee Patrice Pitman 2. Please Be PatientWithMe .......... a 
(Song for Lessie Ridley) ooAmazing Graeme 465 ccn Angela Hughes, Celloist: 
2° sParental:Nestimony,: :. 2 queer eae Ayre Owens Vocal (The Family) 
3. Parental Testimony, 2. ....e-no Milton Ridley, Jr. 4. HowIGotOver..... ee Lessie Harris 
4. Parental Testimony .......Dorothy Pitman Hughes 5. BreadofHeaven.............. Julia Vanmatre 
5. ParentalTestimony ........ _ James Deland Ridley -6:-A Change..................... Mary Cunningham 
Gseekhankeyoule iene: ie Saree ee Lessie B. Ridley _ 
He NEMO) Sg. oSotessaboko po oe Milton Lee Ridley S Side Four 
Fa COGS Shara erences er: ne ees ee .. Alice Sidibe 
Side Two 2. Leave It In The Hand Of The Lord...... Milred Dent 
1. Old Time Religious........ ......Julia Vanmatre& 3. God Laid The Foundation - written by Mother Lessie 
The Ridley Children B. Ridley: Vocalist - Lessie Ridley & The Family 
ZliwoveLojbraisevhime aan are Milred Dent& 4. IGotMyWord........ Se he eae oanara 
ANee Jgtiolyy Chih ISR occocansdeungs dpetawussoedane et Sandra 
Sm lhGodisiDeadaarnne an eee eoEe AliceiSidibeé "Photographer. Wa..00 20 4- sikhes so Leroy Henderson 
The Ridley Children 
4, Lord, YouBeenGoodToMe......... Ayre Owens & 
The Ridley Children Recorded in Lumpkin, Georgia 
5. SignMeUp..... MR se nee Mary Cunningham & ‘4 
The Ridley Children by A & J Recording 


6. Touch The Hem Of His Garment . Milton L. Ridley Jr. ae $ 
(Roger) & The Ridley Children Tape Editing by Jack Collinsworth 
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STEREO 


WST-8479-LP 


Or IP 
EOD SMURL 


Music and poetry written by TEDD SMITH 
Vocals by JOAN HETTENHOUSER 


The material 
| have written for this album has 
come about through listening listening to 
the thoughts of young people, getting their ideas about 
the church as they see it (Games), what kind of a world they 
feel has been handed them, and the trap and bind that many 
know in trying to cope with life today (Smash And Grab World). | 
have also attempted to make adults look at changes that are occurring 
around them, and to take a second look at kids whom often they are too 


ca aa ee quick to “tune out”’ of their lives (A Little Understanding) 
GAMES BEE) i san ce ee ms a mer patos ee today, ee to Hae 
3 SES a Sec C = C a oO 

SHASHIAN DAS caaaeon Be Sr eae a See HORA erate tioning tltnaisome 

SAUL S MISMO Ca kind of an answer, but never finding it outside of the person of Christ (The 
Runnin’ Man), or it's been a matter of wanting to be on the inside of life, 

Side 2 not yet finding anyone that has the key to let you in (Outside) 

CIRCLES (2:44) | have also included in this album two instrumental numbers, written in 

THE RUNNIN’ MAN (8:20) a contemporary setting, that are paraphrases of scripture: Jump For 

OUTSIDE (3:41) Joy, a paraphrase of Psalm 98, (Make a joyful noise to the Lord, 

THE GOOD | WOULD BE (3:07) sing His praise, jump for joy), and The Good | Would Be, a para 


phrase of Romans 7:19, a battle between good and evil in our 
life. (The good | would be is battered and smashed by the 
bad that is me. Where am |? Who am |? What am I, 
Lord? Take all the good | would be and over- 
come the bad that is me.) 


Tedd Smith 


This record has been engineered and manufactured in accordance 


veloped by the Record Industry Association of 


rica, a non-profit organization dedicated to the betterment of 


ecorded music and literature 


WARNING! Check your needle regularly. A defective needie will not 
nly bring distorted sound reproductions, but may permanently 


damage your record. This recording is worthy of the finest needle 


THIS STEREO RECORD CAN ALSO BE PLAYED ON MODERN MONOPHONIC EQUIPMENT, SAFELY AND WITH EXCELLENT RESULTS. 


WORD “che finest name in Sacred Music” 


WORD RECORDS * WACO, TEXAS In Great Britain; WORD (UK) LTD., London In Canada: WORD of Canada, Vancouver, B.C. 
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FORTUNA Fortuna Records 
RECORDS oS Box 1116 


FOR-LP023 Novato, CA 94947 


The Music of 


_=t, ARTHUR CUSTER-Vol.3: FOUND OBJECTS 


Found Objects No. 5- for Five Instruments and Tape 


A RECORDED EDITION OF 
SERENUS CORPORATION 


SRS 12045 F Oo 8- 
- © 6 
- © 3 


ABOUT THE COMPOSER: 


ARTHUR CUSTER was born in Manchester, Connecticut, on April 
21, 1928. He is a graduate of the University of Connecticut (B. A.), 
with graduate studies at the University of Redlands (M,Mus.) and 
Doctoral Studies at the University of Iowa (Ph.D.). He has studied 
composition privately with Paul Pisk, Philip Bezanson and Nadia 
Boulanger. As composer he has written works in all genres, large 
orchestral works and works for solo instruments, works for chorus 
and for solo voice, works for performance in all areas: not only 
for the concert and recital hall but for documentary films and tele- 
vision as well. He has also helda number of most important ad- 
ministrative posts: Supervisor of Music for the U.S, Air Force in 
Spain as well as Musical Consultant to the U.S, Information Agency 
in that country; Dean of the Philadelphia Musical Academy; Direc- 
tor of the St. Louis Metropolitan Center for the Arts; Director of 
the Arts in Education Project of the Rhode Island State Councilon 
the Arts. And his writings appear often in those publications dedi- 
cated to the interests of music as both art and education. 


ABOUT THE MUSIC (Composer's Notes): 


Serenus asked me to provide some notés toaccompany this record- 
ing of four of my "found objects" pieces, and as I undertook to éx- 
press my thoughts I discovered that’ I had been hanging onto some 
ideas that I'd never put into words before,andthat there were other 
subliminal thoughts of which I became conscious at the same time. 


I've found that composers of what most people call "serious" music 
(art music, concert music - I wish there were an adequate term) 
tend to talk about their compositions in purely technical terms. I 
have done the same thing myself. I suppose it has to do with the a- 
cademic preoccupations of the kind of training we receive. And 
whereas we may be communicating something meaningful to our 
colleagues in the sub-sub-culture we're saying nothing to people 
who really would like to understand us and what we do but can't cope 
with our rhetoric and our private language. 


I've come to admire the way a lot of rock musicians (or their liner- 
note writers) express themselves about their music. Their notes 
have a confessional quality about them. And even when undue at- 
tention is given to gadgetry and hardware, the notes reveal with 
freshness and candor something ofthe feelings that are bouncing a- 
round in the music and how the music came into being. 


What follows is an attempt totalk about the pieces on this record in 
those more human and comprehensible terms--ideas, im- 
pulses and feelings. 


In 1967, while I was director of the St. Louis Metropolitan Center 
in the Arts, some of my ‘art! associates decided to put together a 
"found objects" show. Forthe purpose they sent their friends scur- 
rying about the city in search of objects which had been made for 
some purpose or function (mostly industrial items or by-products) 
and which were also intrinsically beautiful - art by accident, as it 
were. They brought back things like computer parts, printed cir- 
cuits, a fluted chromium turbine part, and slag from a foundry o- 
peration which had hardened into abstract forms. 


Some of these were displayed in our exhibition just as they were, 
while others were assembled bya group of artists. These construc- 
tions (or assemblages, with the French pronunciation, as they were 
called) were fanciful and charming works of art. But why, after all, 
were these productions, made out of junk, works of art? Because 
the materials were first of all selected, calling for aesthetic deci- 
sions, and then organized with regard to balance, contour, texture, 
scale, mass, etc... in short, the properties of art. 
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Violin and Tape 
Flute and Tape 
Contrabass and Tape 


ABOUT THE MUSIC (Composer's Notes Continued): 


I was impressed by the artistic sensibilities of the people involved, 
and utterly bowled over by the expressive possibilities of common 
objects. The Cubist collages of Braque and Picasso seemed remote 
and even the later manifestations of Duchamp, Ernst.and, more re- 
cently, Rauschenberg existed in a visual world which, though I ad- 
mired it, was completely apart from my own aural world. 


But I had been deeply, ecstatically influenced. I began to hear mu- 
sic in gurgling steampipes, in the static of not-quite-tuned-in ra- 
dios, in the random play of kitchen sounds. My exhilaration was 
probably something like that of the practitioners of "musique con- 
crete" in the early '50's. I did a lot of taping and started a''sound 
bank, "' the beginning of my collection of found sounds, 


By coincidence, 1967 was also the year of my first experience with 
the synthesizer. Using the studio at the University of Iowa for some 
film music I was working on, I was careful to put the "out-takes" 
in my bank. I soon learned how to use these sounds in association 
with specially created sounds (both concrete and synthesized) and 
instrumental and vocal sounds. I was now making constructions in 
sound, assembling my "found objects" on a time-line, trying to in- 
tegrate live and taped sounds of the envirnoment in an expressive 
context. 


Composition is defined as "putting together.’ The putting together 
of my "found objects" has never been random. It has always been 
purposeful though not necessarily serious. The effect may be 
whimsical, bizarre, startling. Each piece is "about" something. 


FOUND OBJECTS NO, 5 began life as "A Little Sight Music, '' but 
it belongs on this record. It explores different associational states 
and makes a statement about the dynamics of relationships. If that 
sounds a little hyperbolic, let me quote from the lengthy preface to 
the score: ''A Little Sight Music" requires a visually rich environ - 
ment for performance. Although the piece is partly notated it relies 
principally on the improvisational rendering in s ound of two- or 
three-dimensional visual objects. This "sight'' music has two as- 
pects. The first is the relationship of the performer to the object. 
He plays what he sees: contour, mass, color, texture, intensity, 
etc. The object is for him a musical "score." Andthe act of per- 
forming the object represents in this piece an extension of the vo-— 
cabulary of musical symbolism. 


'The second aspect has to do with the relationship of the performer 
to the audience. The performer is a "player" in the theatrical as 
well as the musical sense. Because "Sight Music" is for players 
(note the title) rather than instruments, certain actions are called 
for which are at times primarily visual and therefore dramatic. It 
is a piece to see as well as hear, a piece to entertain, an "enter- 
tainment" whose purposeful irony derives from the confluence of 
serious intentions and playful results.' 


As the performer in "A Little Sight Music" says, "High artistic 
purpose is not necessarily incompatible with low humor." 


FOUND OBJECTS NO, 3 and NO, 8 are about conflict. The perfor- 
mers struggle in a variety of contexts. The play of "with" and "'a- 
gainst" is what gives the music its shape, direction and expressive 
content. In No. 8 (Violin and Tape) there is a passage which the per- 
former is directed to repeat each time the voice on the tape calls 
for another "take. '' After a number of "takes" a note in the score 
reads, "Maintain dignity throughout this section. Cue on stopwatch. 
At 7'15" turn back to audience and begin improvising a slow, lyri- 
cal tune in defiance of the commands on the tape, As tape ends, 
face audience again, continuing your improvisation. You may now 


General Music Publishing Co. , Inc. Hastings-on-Hudson, N.Y. 


FOUND OBJECTS by ARTHUR CUSTER 


Side A. 
FOUND OBJECTS NO,5-"A Little Sight Music" 
Barbara Poularikas, violin; Philip McClintock, 
clarinet; John Pellegrino, trumpet; Louis Pez- 
zullo, trombone; Victor Preston, contrabass; 
Arthur Custer, piano-conductor 


FOUND OBJECTS NO, 8 
Daniel Kobialka, violin 


Side B. 
FOUND OBJECTS NO, 6 for Flute and Tape 
Marjorie Shansky, flute 


FOUND OBJECTS NO. 3 for Contrabass & Tape 
Bertram Turetzky, contrabass 


ABOUT THE MUSIC (Composer's Notes Continued): 


begin to stroll leisurely about the playing space, quietly victorious. 
Smile!" 


For the premiere of this composition in February, 1975, by Daniel 
Kobialka (for whom it was written) I offered the following advice to 
the audience: ''This is a piece which may be listened to on a num- 
ber of levels: a succession of sonorous images; a collage of dispa- 
rate, intrinsically independent elements (in the manner of ‘objets 
trouvés' in the visual world); an exercise in the organization and 
manipulation of materials;a stimulus to associational imagining 
(the sound track to your very own movie, play,poem, dream); 
an adventure in expressive meaning; any combination of the above ; 
a somewhat belated valentine to each and every one of you. Let 
yourself go! Enjoy!" 


If No.8 is about conflict and autonomy, the struggle is even more 
literal in No.3 (written for the virtuoso contrabass player, Bert- 
ram Turetzky). Here the performer engages in ‘armed! combat. 
The score reads, towards the end of the composition, ‘Improvise 
in this manner until war starts. When battle effects (on tape) begin, 
stop playing, startled at first, then afraid, finally angry. These 
reactions are accompanied by overt action: place instrument on its 
side on the floor. Using it as a protective barrier, kneel behind it, 
using the bow as a weapon to fire back on an unseen enemy above. 
Slowly lower the weapon and begin firing on the audience. Appear 
hostile and resolute in your desire to destroy all. Try to achieve 
contact with individual members of the audience. Try to induce ac- 
tion. Try to stimulate the enemy to return the fire. 


"The battle (a 35-second war) is only a mirage. At the sound of 
marching feet (it's only maneuvers, see?) stand erect, place bow 
over shoulder, and march in step back and forth across the stage. 
When you hear the drill sergeant's voice, make a soldierly exit. 
The piece is over." 


In the notes I provided for the score I mentioned that the two move- 
ments of No.3 are titled "Lotsa Birds" and "Bert's Blues," and 
that it was my intention to "employ sound resources beyond those 
produced by the instrument, and to call upon the performer to cre- 
ate voice and body sounds and even stage action." The point here is 
that the performer - any performer - may legitimately be called 
upon to, let us say, be an instrument in order to carry out some 
expressive purpose. In this piece the performer shouts, thumps, 
whistles, and makes war because these things are what the piece 
is all about. 


FOUND OBJECTS NO.6 (written for the flutist, Marjorie Shansky) 
is about identity. We are each a composite of many personalities. 

Here a single performer reveals a series of moods expressed via 
the differing "personalities" of flute, alto flute and piccolo. People 
have asked about the breathing that occurs in the alto flute "night 
music" section of this piece. Let me tell you about the compositio— 
nal process in these sound structures. First I make some sketches 
which I send to the performer I'm writing the piece for. These are 
recorded and returned to me. This gives me an important compo- 
nent in the matrix of sounds I will work with in putting the piece 
together. In order to make the flute lines as fluidas possible,I 
snipped out the breath sounds which are the inevitable part of flute 
playing. When I edited them out and put them aside, I didn't know 
that I would make use of them; but later their introduction into that 
remote, austere landscape was as natural as the cold, synthesizer- 
produced wind that accompanies them. 


Recording Engineers: 
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The music on this album, like the Southwestern vistas 

that inspire it, has a multi-faceted appeal that grows with 
each listening. The first time around, the music on 

this album might simply be described as Latin jazz. The 
instrumentation fits the stereotype: nylon-string guitar, 
saxophone, bass and percussion, But there's much more 

to it than that. © Unlike most Latin jazz, the music here 
doesn't grow solely out of Latin dance rhythms which 
have their roots in the Caribbean and Brazil. This is music 
from the American Southwest. Its sources are as varied as 
the people who have lived in the region: Indian, Mexican 
and Spanish, to name a few. © Guitarist Ben Tavera King 
uses these musical influences to draw impressionistic pictures 


of the Southwest. When put all together on this album, they serve as a sonic tour 
of the area and its people. © King creates these appealing sounds and pictures 
by mixing elements of the old and the new. For instance, on several songs 


ESERT DREAM 


BEN TAVERA KING 


About The Musicians 


he tunes his guitar in the same manner as the Mexican 
vaqueros, or cowboys, of the 17th and 18th centuries, but the 
compositions have a decidedly contemporary feel to them. 
The result of the mixture of old and new influences is 
beautiful, unique and Southwestern. © In “Santa Fe,’ 
for instance, King deftly mixes two seemingly opposing 
musical styles. He starts off in a classical vein, but evolves 
into a rollicking cumbia rhythm, which has its roots in 
Latin music. GO And while “Secrets of the Mesa” is ina 
traditional bolero rhythm, often used for romantic songs, 
David Travers’ saxophone gives it a surreal fee]. 

In “Storyteller/’ King borrows heavily from the music 
of the Hopi Indians to depict an Indian storyteller weaving 


a tale, but again, the music is as unmistakably modern as it is traditional. 
This album is sure to be a favorite of a wide variety of music fans as 


well as charting new ground in world-fusion music —Rafael Castillc 


Ben Tavera King, guitarist and composer, has studied nearly every aspect of Hispanic music ranging from flamenco guitar in Spain 
to Tex-Mex accordion lessons with the famed Jimenez family. His previous albums have won national acclaim for the combination of new ideas with 
Hispanic music traditions. King has performed his music in such diverse places as New York City, Mexico City and Central America. 


David Travers, alto and tenor saxophones, has played in a variety of musical styles and settings ranging from 
big band and be-bop to rhythm and blues and Western swing. 


Alex Medina, percussion, has distinguished himself on records both in the traditional Tex-Mex field as well as in new music recordings. 


Mike Allison, bass, has been active in the South Texas music scene for over 15 years. 
He's played with a variety of musical groups as well as leading his own bands. 


Ecos de la Sierra (Mountain Echoes) 5:12 
Santa Fe (The Classic Latin) 2:00 
Secrets of the Mesa 4:47 
Total Time (Side One) 22:28 
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Cactus Blossom 4:09 


Dubby Hankins played additional percussion. 


SIDE TWO 


Windspout 3:07 
Dragon Flies 4:33 


Storyteller 3:05 


Mirage 4:35 
Desert Storm 3:12 
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BOYS ARE THUGS 
By Sue Fink 


They chase you round the playground 
swinging bats and sticks. 

They light fires in the trash cans 
and other nasty tricks, 


They build up all their muscles 

but don’t bother with their brains. 
They grow up to be cowboys 

like Reagan and John Wayne. 


From their first paper pistol 
till mommy slaps their mugs 
Boys are. . . Boys are . . . Boys are thugs! 
Tall ones, thin ones, little tiny pugs. 
Boys are... . Boys are . . . Boys are thugs! 


They cheat at spin the bottle 

and play monopoly for keeps. 
They never clean behind their ears 
Those dirty little creeps. 


You meet some guy who's really sweet 
and he's acting so much shier. 

But when he goes to kiss you 
You have to pull him off with pliers! 


They're out to steal your candy 
so they can buy more drugs. 
Boys are. . . Boys are . . . Boys are Thugs! 
Rich ones . . . Poor ones . . . just your 
average lug. 
Boys are... . Boys are . . . Boys are thugs! 


Boys are bruisers and they're such sore losers. 


They're confusers with their talk. 
Boys'll cruise you, then they try to lose you. 
If you refuse they take a walk. 


It's Saturday night and their foot is on 
the throttle 

One hand on your shoulder, the other on 
the bottle! 


They take you out to dinner and think dessert 
iS ON your rug. 

Boys are... . Boys are. . . Boys are thugs. 

Smart ones, dull ones, just your basic plug. 

Boys are... . Boys are. . . Boys are thugs! 

They'll deviate your septum, if you let them. 

Boys are... Boys are... 


Drums (DMX): Barbara Borden and Sue Fink 
Percussion (linn): Sue Draus 

Cymbals: Andy Dworkin 

OB-8: Sue Fink 

DX-7 and OB- bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
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LOVE WON'T LET 60 
By Sue Fink 


You can tell me not to call 
but it won't stop your pain. 
You can tell me not to write, 
I'll still feel the same. 
Your face taunts me. 
Your eyes haunt me. 
Taunt me or want me 
but your heart knows . . . 
Love won't let go. 


You can keep me from your friends 
and never speak my name. 

You can choose to walk away 
but your heart will remain. 

Your hands wake me 

Your fear shakes me 

Choose me or refuse me 
but your heart Knows . . . 

Love won't let go. 


Your heart beats like mine. 

Your hands tremble like mine 

So don't say, no, don't say it’s true. 

Your mouth can't deny me. 

Your eyes can’t lie to me. 

So don't say, no, don’t say that we're through! 


You can tell her all we've done and call our love 
betrayal. 

You can blame it all on me 
or mourn how you have failed. 

But your heart 

is stronger 

It knows no wrong here. 

Mend it or end it 
but your heart knows . . . 

Love won't let go. 


Drums (DMX): Sue Fink, Diane Lindsay, Barbara 
Borden 

Percussion (linn): Sue Draus 

Cymbals: Andy Dworkin 

OB-8: Sue Fink 

DX-7 and Bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
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IT'S OVER 
By Sue Fink and Joelyn Grippo 


Morning news hits the front door. 

Warm feet slowly hit the cold floor. 

Coffee perks, the radio plays, the shower 
steams our mirror. 


| start up the conversation. 

You pretend | have your attention. 
Working late, you say, “Don't wait.” 
You'll miss dinner again. 


How? When did it go? 
Years of routine dulled the glow. 
We're unwilling to admit the feeling's gone. 


It's Over. It's Over . . . but never ends. 
It's Over . . . It's Over... but never ends. 


You come home. Kiss my forehead. 
Together we fold back the bedspread. 
You wind the clock. You say you're tired. 
Can't wait to sleep. 


| sit and watch the TV. 

Late movies go on until three. 
Lovers smile. Their shadows dance 
And flicker in the dark. 


How? When did it go? 
Years of routine dulled the glow. 
We're unwilling to admit the feeling's gone. 


It's Over. It's Over . . . but never ends. 
It's Over... It's Over... but never ends. 


Drums (DMX) Programming: Andy Dworkin 
Bass; Diane Lindsay 

OB-8: Sue Fink 

Guitar: Don Kirkpatrick 

Backup vocals; Sue Draus, Tracy Woods, Sue Fink 
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THE END IS NEAR 
By Sue Fink 


I'm standing on the sidewalk 

| see you in the corner of my eye. 
Even though you try to tip toe past me 
| can hear you cry. 


| see you pay your taxes 

‘cause you're wearing a grey suit. 

The money goes to generals 

So when you pass by | salute. 

You think I'm crazy ‘cause | mumble 
to myself... 

You think I'm crazy ‘cause | mumble 
to myself. . . 

You think I'm crazy ‘cause | mumble 
tomyself.. . 

You don't want to listen to what you don’t want 
to hear! 


CHORUS 


(The bomb is in your hands) 
The end is near, friends. 

That's why they sent me here. 
The end is near, friends 

I'm talking about your fear. 
(The bomb is your hands) 
The end is near, friends 

It's later than you know. 
The end is near, friends 

The world's about to blow . . . 


Do you think it matters if your big house is on 
the hill? 

If | sleep on its doorstep 

Will | be the only one the bomb kills? 


You call me dangerous 

cause | wave my arms. 

Your eyes glow green from Microwaves 
Which one of us makes more harm? 


You think I'm crazy ‘cause | mumble 


to myself. . . 

You think I'm crazy ‘cause | mumble 
to myself. . . 

You think I'm crazy ‘cause | mumble 
to myself. . . 

| tried to warn you 
But you said to go away. 

CHORUS 

(Choir) 

Dies irae, dies illa 


They sent me here ‘cause | foresee . . . 
Solvet saeclum, in favilla 
The Ides of March are upon thee . . . 


When the jets fly overhead 
| hide my head and cover. 


~ Ifyou ignore them, You're the fool 


To be laughing with your lover. 


You see my huge filled trash bags 
You're afraid to look me in the face, 

| can throw my bags away 

What will you do with nuclear waste? 


You think I'm crazy ‘cause | mumble 
tomyself.. . 

You think I'm crazy ‘cause | mumble 
to myself. . . 

You think I'm crazy ‘cause | mumble 
to myself... 


If | scream they jail me for disturbing the peace! 
CHORUS 


Drums; (DMX): Sue Fink 

Cymbals: Andy Dworkin 

Percussion (linn): Sue Draus 

OB8: Sue Fink 

DX-7 and Bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: The L.A. Women’s Community 
Chorus 
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Two BIG PROMISE 
By Sue Fink 


Big man 

You ran a campaign to win me to your side, 
The man of the people wanted me. 

Big man. 

You sold me slogans then took me for a ride 
Your tokens came delivered C.0.D. 

You come to me with your apologies 

Is this our bedroom or the press? 


This pack of lies would make a state address. 


| bought it. | bought it. | bought it. | bought 


Big promise, big thrill 

Big promise, big choice, big deal. 
Big promise, big thrill! 

Don't promise . . . 

Just give me what's real! 


Big man 

| stood behind you when you were 
nothing great. 

Now that you have made it I'm ignored. 

Big man 

You sold the people your empty promises 

What made me think that I'd get more? 


You'd buy me off like all the rest. 
And like the voters still settling for less 
| bought it! | bought it! | bought it! | bought 


Big promise, big thrill 

Big promise, big choice, big deal. 
Big promise, big thrill 

Don't promise . . . 

Just give me what's real! 


(Back up throughout the following saying:) 
We've heard that. We've heard that before. 
(Voice over) 
“I'm sorry | can’t get back to you right now. 
We're doing the best we can.’ 
“No we aren't invading . . . 
We're sending in a peace force.” 
Listen, honey, | can’t make it tonight. 
| have to see my wife some time.” 


Big Man 

You told the people that you'd clean up 
the streets. 

Start by cleaning up your crime at home. 

Big man 

Just set a curfew and slap youself a fine 

Everytime that your eyes roam. 

You come to me and expect me to forget. 

But you have made your last mistake. 

When | tell the people about our private 
Watergate, 

Who'll Buy it! Who'll buy it? Who'll buy 


Big promise, big thrill 

Big promise, big choice, big deal 
Big promise, big thrill 

Don't promise . . . 

Just give us what's real! 


Drums (linn): Sue Draus 

DX-7: Sue Draus 

Bass: (DX-7): Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: The Los Angeles Women’s 
Community Chorus 

Sue Draus, Tracy Woods, Sue Fink 

Big Man: Wyn Meyerson 
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You come to me with smiles and credit cards. 


DON'T YOU WORRY 
By Sue Fink 


There's trouble in the garden 

And the weeds are rooting in 

The little disagreements taking longer now 
to mend. 

The easy part is over 

And the struggle lies ahead. 

And your eyes blink uncertain forming 
questions left unsaid. 


Don't you worry I'm going no place fast 


‘Cause when | love | work to make it last 


Don't you worry cause running’s not my style. 
I'm here to face our loving put on trial. 

Don't you worry 

Don't you worry 


There's danger in the package 

Left unopened on the shelf 

It's easier to lay the blame than look 
inside myself. 

Now you don't see me packing 

And you know there's no one new. 

The loving here outweighs the fight and trust 
will see us through. 


Don't you worry I'm going no place fast, 


‘Cause when | lave | work to make it last. 


Don't you worry ‘cause running’s not my style, 
I'm here to face our loving put on trial 

Don't you worry 

Don't you worry (repeat) 


Drums: Cam Davis 

OB-8 and bass: Diane Lindsay 

Piano: Sue Fink 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
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STAY AWHILE 
By Sue Fink and Joelyn Grippo 


What's today 
Is Sunday gone? 
Monday morning's waiting and the week 
it lasts so long. 
We can pull the shades and block out the sun. 
Will you stay awhile, share your morning 
smile with me. 


| can see 

You're feeling weak. 

Your eyes are getting heavy and | know you'd 
like to sleep. 

We can close our eyes and hide from the sun 

Will you stay awhile, share your morning smile 
with me. 


Cold car needs warming 

Bus lines are forming. 

You know traffic wants to fight. 
Hassled and hurried, 

And work's such a worry. 

Let's have a lay back day, 
We'll slip away 

till morning turns to night. 


Is it late 
Don't say it's so 
Morning moon is fading and | know we've 
got to go. 
Give me one last chance to hold back the sun 
Will you stay awhile, share your lovely morning 
smile with me. 


Drums: Jeanette Wrate 

DX-7 (Rhodes): Sue Draus 

Bass: Diane Lindsay 

Tenor saxophone: Alan Von Seggern 
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CAUGHT BETWEEN TWO WORLDS 
By Sue Fink and Joelyn Grippo 


Flashing headlights cruise like leopards 
in the night 

Searching for an easy prey. 

Painted faces smile to cover up our fears, 

That's the game of the runaway. 

Can't go home. Can't stay here. 

Afraid to call. They'll trap me. 

Afraid the streets will do me in. 


Eyes half closed I'm walking a tightrope 
caught between two worlds 

Like a prisoner tied to a long leash, 
can’t run very far. 

Hands that wave to get your attention want to 
push you away 

Eyes half closed I'm walking a tightrope 
Caught between two worlds 

One wrong move and | might fall. 


Alluring glances roam from a stranger's 
watchful eye 

Appraising goods before he pays. 

Wearing bare back dresses pretending 
we're not cold, 

That's the game of the runaway. 

Can't go home. Can't stay here. 

Afraid to call. They'll trap me. 

Afraid the streets will do me in. 


Eyes half closed I'm walking a tightrope 
caught between two worlds 

Like a prisoner tied to a long leash, 
can't run very far. 

Hands that wave to get your attention want to 
push you away. 

Eyes half closed I’m walking a tightrope 
caught between two worlds 

One wrong move and | might fall. 


Eyes half closed I'm walking a tightrope 
Caught between two worlds 


(repeat) 


Drums (DMX and cymbals): Andy Dworkin 
OB-8: Sue Fink 

DX-7 and bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Otelia Allen, Darrelynn Robinson, 
Theresa Ford, Tracy Woods, Sue Draus, Sue Fink 
©1983 Terre Music 


WHEN YOU NEED ME THERE 
By Sue Fink and Joelyn Grippo 


When you need me there 

I'll bring strength to you 

When you need me there 

I'll come through for you. 

When it starts to rain, I'll rock away your pain 
And coax the sun back in the sky 


When you need me there 

I'l] bring warmth to you 

When you need me there 

| will shelter you 

When changes bring on fears, I'll wipe away 
your tears 

And put the smile back in your eyes. 


Yes | know, I've been careless in being there 
for you 

Sometimes | get hassled 

There are times that I've let you down. 

I'l] make it different, this time wait and see, 

| will stand by you . . . You can lean on me. 


When you need me there 

I'll show trust to you 

When you need me there 

I'll bring peace to you 

When plans fall all apart, I'll mend your 
broken heart 

and tell you stories in the night. 

When you need me, 

When you need me there. 


Drums (DMX): Andy Dworkin and Diane Lindsay 
Bass and strings (OB-8): Diane Lindsay 

DX-7 (Rhodes): Diane Lindsay 

Piano: Sue Fink 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
©1980 Terre Music 


THANKS 


Deepest appreciation to the following who 
worked so hard to make Big Promise come 
true: Diane Lindsay, for genius rendered; 
Joelyn Grippo, for her sensitive brilliant lyrics 
and friendship; Pam McCarthy for her loving 
support; Sue Draus, Wyn Meyerson, Denise 
Notzon, Renee Harcourt, Donna Wade, Lezlie 
Lee, and Nancy Peterson for sharing their 
surplus of talents. 


Special thanks to the following supportive be- 
lievers in the Big Promise: Lisa Baker, Lynda 
Lefever, Barbara Dorf, Steph Woods, Luann 
Boylan, Joseph Schapiro, Robin Miller, 
Cricket Dellenbaugh, Maryann O'Conner, 
Diane Fomby, Connie Marks, Mary Bottom, 
Linda Yared, Barry Fink, Jon Fink, Max Fink, 
Joan Kimberly, Ida Miller, Marion and Syd 
Cooper, Dawn Parrish, Valerie Lee Blane, 
Catherine Leary, Rhoda Weinstein, Julia 
Broidy, Suzanne London, Theresa Ford, 
Carol A. Grosvenor, the WILD distributors, 
and The L.A. Women’s Community Chorus. 


Dedication: In memory of my mother, Sybil 
Franklin, and Rose Goldberg 


~pobert 
Frickson 


Night Music 
Arch Ensemble featuring David Burkhart, trumpet; 
Robert Hughes, conductor 


The Idea of Order at Key West 

Text by Wallace Stevens ; 

Carol Plantamura, mezzo-soprano; Arch Ensemble; 
Robert Hughes, conductor 


Pacific Sirens 

Arch Ensemble; Gregory Barber, conductor 

Tape part realized at the Electronic Music Studio, 
University of California, San Diego 


In an unpublished memoir called Remembered Sounds 
Robert Erickson (b. 1917, Marquette, Michigan) 
reveals the vivid sonic landscape that surrounded his 
early years in Michigan where he was raised and 
educated. He writes about the “clank and thud” of 
his uncle's upright piano, of his aunt's zither 
virtuosity; he remembers the “water sounds” of 
summer, the “neat and precise” crackle of winter, 
the trains, and scratchy old records. 

“When you come right down to it,” Erickson 
told me on a radio interview a couple of years ago, 
“every composer really composes his environment. | 
don't listen to music; | listen to sounds.And when | 
compose, | compose sounds.” Sound Structure in 
Music (Univ. of Calif. Press, 1975) is Erickson’s 
ultimate disquisition on the primacy of timbre as a 
central musical concept; it ought to be required 
reading for anyone — composer, listener, or both — 
who cares about the ear and what goes into it. 

Erickson’s major influence was Ernst Krenek, 
who taught at Hamline University at St. Paul in the 
early 1940s. He had tried 12-tone writing on his own 
as early as 1936. “I gave up on serialism long before 
most composers of my generation even knew what it 
was.” he remembers. Of all the Schoenbergian 
precepts, the concept of the Klangtarbenmelodie, the 
“melodic line” of tone-colors rather than of pitches, 
remained with him the longest. The 1960 Chamber 
Concerto (CRI SD 218) shows late traces of this 
concept, along with an infusion of a lively sense of 
improvisation totally at odds with Schoenbergian 
}principles. 

Erickson moved to San Francisco in 1953, 
where he taught at the Unversity of California at 
Berkeley and at the San Francisco Conservatory. At 
the latter institution in particular he was 
paterfamilias to a whole generation of rebellious 
young composers — among them Morton Subotnick, 
Pauline Oliveros, and Loren Rush — who were 
discovering the new realm of electronic music and, 
with it, the wonderful realization that musical 
‘creation could be whatever its composer said it was. 
(The degree of revolution implicit in that philosophy 
resulted in the ejection of several of these Young 
Turks from the Conservatory.) Erickson and his 


American Academy and 
Institute of Arts and Letters 
Composers Award 


| students formed a remarkably cohesive unit in San 
Francisco in the late 1950s; the music of both 
teacher and students veered more and more 
decisively from “normal” structural principles and 
sounds, and in the direction of sound 

| experimentation. 

In 1966 Erickson, along with several other 
progressive composers, was invited to form a new 
music department at the University of California at 
San Diego, a school whose sybaritic setting belied its 
remarkable leanings toward the far-out in a number 
of academic disciplines. “We decided to make a place 
where composers could feel at home,” Erickson 
recalls, “the way musical scholars feel at home in 
most other music deparments. We wanted students 
who would ‘do’ music, the way scientists in other 
departments ‘do’ chemistry or physics. The result is 
that the scientists on campus are much more 
sympathetic to what we're doing than the humanities 
people.” 

It is a remarkable school, peopled not only 
with progressive composers but also with performers 
eager to expand the techniques of their respective 
instruments. One of these is a fabulous trumpeter 
named Edwin Harkins, whose abilities to “bend” 
pitches and otherwise humanize his instrument 
directly inspired Erickson’s Night Music (along with a 
solo piece called Xry/ in honor of the legendary 
Midwest virtuoso); another is the remarkable soprano 
Carol Plantamura, one of that rare breed of singers 
(like Jan de Gaetani, the late Cathy Berberian — who 
else?) totally in command of the most abstruse vocal 
demands, for whom The Idea of Order at Key West 
was composed. 

Above all, Erickson has retained that boyhood 
fascination with sounds, and with the most generous 
‘definition of the musical experience. Pacific Sirens is 
a broad, rhetorical examination of the notion that 
“composers compose their environment”; in a 

| companion piece, the haunting Summer Music, a solo 
| violin forms a descant over an “orchestra” consisting 
|of Sequoia mountain brooks recorded and 
electronically tuned to finite pitches. In his teaching, 
he imparts a healthy disrespect for textbook 

| definitions of sounds and music; in one of the 
fascinating courses in the UC-San Diego curriculum 
students are encouraged to tape natural sounds of 

| their own choosing and work them through electronic 
‘techniques into extended compositions — as Erickson 
himself did in Pacific Sirens. One interesting aspect 
of this course is that it is accessible to the entire 
|University, not just music majors but anyone with 
/ears and a willingness to use them. 

Night Music (1978) is for solo trumpet and 
ensemble. If | had to choose a single work to 

| demonstrate the persistence of beauty in 
contemporary music, it might well be this haunting 

| evocation, with the solo trumpet weaving an audible 
| garland around a single obsessive note and the other 
‘instruments moving in and out of range like 

| moonbeams. “Time flows free and unmetered,” 

| Erickson writes, “or in a kind of rhythmic polyphony 
| that has worked its way into my music in recent 

| years. The composition stems neither from the 18th- 
|century Nachtmusik nor from the Mahlerian evocation 


!Members of the Arch Ensemble performing on this 
jrecord are: 


of it. Rather, it evokes the kind of night that belongs 
to dreaming, an oceanic night.” 

The Idea of Order at Key West (1979) is a 
cantita for Carol Plantamura, “| got acquainted with 
Wallace Stevens’ poem in 1953”, says Erickson. “The 
range of feeling in the brilliant language spoke 
strongly to me, and | was especially attracted by its 
|images of singer and sea, its internal music and its 
jrich and complex rhythms.” 
| Pacific Sirens (1969) comprises an instrumental 

ensemble (wind, brass, timpani, gongs and string 

| bass) playing “into” the sounds of California surf 

| which have been electronically filtered and retuned 
to approximate pitches. “Ever since childhood,” 
Erickson writes, “I have wondered about the songs 
the Sirens sang to Ulysses and his men.” This could 
|be that music. Erickson’s score is a single page of 

| quasi-graphic notations; the players improvise, 
|sometimes counterpointing and sometimes matching 
the sounds on tape to produce a continuous siren 
song. 


| Alan Rich 


| Music Critic, Wewsweek 


The Arch Ensemble is known nationally and 

| internationally for its consistently high standards of 
| performance of the music of (largely) living West 

| Coast composers. Comprised of fourteen 
instrumentalists (one of each orchestral instrument), 
the group presents concert series throughout the 
year in the San Francisco Bay Area and Northern 

| California. Begun in 1977 as a project of 1750 Arch 
Concerts, the Ensemble has been since its inception 
| under the joint directorship of Robert Hughes and 
Tom Buckner. Hughes is a conductor, composer and 
| bassoonist. He has conducted the Oakland Symphony, | 
San Francisco Ballet, the Cabrillo Music Festival, and 
has made guest appearances with orchestras from 
Alaska to Southern California and in Italy. 

Gregory Barber holds solo bassoon positions 
with the Oakland Symphony Orchestra and the 
orchestras of the San Luis Obispo Mozart and 
Cabrillo Music Festivals. As its Assistant Conductor, 
he has led the Arch Ensemble in performances in the 
San Francisco Bay Area, New York City and Europe. 
| Barber has also appeared as guest conductor with 
\the Oakland Symphony and the Cabrillo Music 
| Festival. He is a faculty member of Mills College. 
Carol Plantamura was a founding member of 
|The Center for the Creative and Performing Arts at 
SUNY Buffalo under the guidance of Lukas Foss. From 
1966-78 she lived in Europe and performed in 
virtually every opera house, concert hall, and radio 
and television station in Eastern and Western Europe, 
| Australia and New Zealand with some of today's 
‘finest performing ensembles of both new music and 

of baroque music. Since 1978 she has been Associate 
Professor of Music at the University of California, 

| San Diego and continues to perform throughout the 
world. 


David Burkhart is principal trumpet with the 
Oakland Symphony, the Arch Ensemble and the 
Vintage Brass Ensemble. He also serves on the 
faculty of San Jose State and Stanford Universities. 


Night Music 

Patrice Hambelton, flute 

Larry London, B-flat clarinet 

William Wohimacher, E-flat and bass clarinets 

David Burkhart, trumpet soloist (assisted by 
George Mealy) 

Dan Livesay, trombone 

Norman Peck and Ward Spangler, percussion 

Ami Radunskaya, cello 

Mel Graves and J. Karla Lemon, bass 


Pacific Sirens 

Patrice Hambelton, flute 

Larry London, B-flat clarinet 

William Wohlimacher, E-flat and bass clarinets 
George Mealy, French horn 

David Burkhart, trumpet 

Dan Livesay, trombone 

Norman Peck and Ward Spangler, percussion 
Nathan Rubin, viola 

Ami Radunskaya, cello 

Mel Graves, bass 


The Idea of Order at Key West 

Patrice Hambelton, flute 

William Wohlmacher, E-flat and bass clarinets 
David Burkhart, trumpet 

Nathan Rubin, viola 

Ami Radunskaya, cello 


This record is sponsored by the American Academy and In- 
stitute of Arts and Letters as part of its music awards pro 
gram. Cash awards and CRI recordings are given annually 
to honor four outstanding composers and to help them 
continue their creative work; Robert Erickson was a winner 
in 1981. Additional funding was generously provided 

by Betty Freeman. 
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Produced by Carter Harman 
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The Idea of Order at Key West 
by Wallace Stevens 


She sang beyond the genius of the sea, 
The water never formed to mind or voice, 
Like a body wholly body, fluttering 

Its empty sleeves; and yet its mimic motion 
Made constant cry, caused constantly a cry, 
That was not ours although we understood, 
Inhuman, of the veritable ocean. 


The sea was not a mask. No more was she. 

The song and water were not medleyed sound 
Even if what she sang was what she heard, 
Since what she sang was uttered word by word. 
It may be that in all her phrases stirred 

The grinding water and the gasping wind; 

But it was she and not the sea we heard. 


For she was the maker of the song she sang. 
The ever-hooded, tragic-gestured sea 

Was merely a place by which she walked to sing. 
Whose spirit is this? we said, because we knew 
It was the spirit that we sought and knew 

That we should ask this often as she sang. 


If it was only the dark voice of the sea 
That rose, or even colored by many waves; 
If it was only the outer voice of sky 

And cloud, of the sunken coral water-walled, 
However clear, it would have been deep air, 
The heaving speech of air, a summer sound 
Repeated in a summer without end 

And sound alone. But it was more than that, 
More even than her voice, and ours, among 
The meaningless plungings of water and the wind, 
Theatrical distances, bronze shadows heaped 
On high horizons, mountainous atmospheres 
Of sky and sea. 


It was her voice that made 


The sky acutest at its vanishing. 

She measured to the hour its solitude. 

She was the single artificer of the world 

In which she sang. And when she sang, the sea 
Whatever self it had, became the self 


That was her song, for she was the maker. Then we, 


As we beheld her striding there alone, 
Knew that there never was a world for her 
Except that one she sang and, singing, made. 


Ramon Fernandez, tell me, if you know, 

Why, when the singing ended and we turned 
Toward the town, tell why the glassy lights, 
The lights in the fishing boats at anchor there, 
As the night descended, tilting in the air, 
Mastered the night and portioned out the sea, 
Fixing emblazoned zones and fiery poles, 
Arranging, deepening, enchanting night. 


Oh! Blessed rage for order, pale Ramon, 
The maker's rage to order words of the sea, 
Words of the fragrant portals, dimly-starred, 
And of ourselves and of our origins, 

In ghostlier demarcations, keener sounds. 


Copyright 1936 by Wallace Stevens and renewed 
1964 by Holly Stevens. Reprinted from THE 
COLLECTED POEMS OF WALLACE STEVENS, by 
Wallace Stevens, by permission of Alfred A. Knopf, 
Inc. 
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Poems by Emily Dickinson 


| 
Without a smile — Without a Throe 
A Summer's soft Assemblies go 
To their entrancing end 


Unknown — for all the times we met — 
Estranged, however intimate — 
What a dissembling Friend 


ll 
For each ecstatic instant 
We must an anguish pay 
In keen and quivering ratio 
To the ecstasy. 


For each beloved hour 

Sharp pittances of years — 
Bitter contested farthings 

And Coffers heaped with Tears! 


Ul 
A Spider sewed at Night 
Without a Light 
Upon an Arc of White. 


If Ruff it was of Dame 
Or Shroud of Gnome 
Himself himself inform. 


Of Immortality 
His Strategy 
Was Physiognomy. 


IV 
One need not be a chamber to be haunted 
One need not be a house; 
The brain has corridors surpassing 
Material place 


Far safer, of a midnight meeting 
External ghost, 

Than an interior confronting 
That whiter host. 


Far safer through an Abbey gallop 

The stones achase, 

Than, moonless, one’s own self encounter 
In lonesome place. 


V 
The Spider as an Artist 
Has never been employed — 
Though his surpassing Merit 
Is freely certified 


By every Broom and Bridget 
Throughout a Christian Land — 
Neglected Son of Genius 

| take thee by the Hand — 


Vi 
Father, | bring thee not myself, — 
That.were the little load; 
| bring thee the imperial heart 
| had not strength to hold. 


The heart I cherished in my own 
Till mine too heavy grew, 

Yet strangest, heavier since it went, 
Is it too large for you? 


Vil 
This is my letter to the world, 
That never wrote to me, — 
The simple news that Nature told, 
With tender majesty. 


Her message is committed 
To hands | cannot see; 

For love of her, sweet countrymen, 
Judge tenderly of me! 


Music of Donald Grantham 


Cis SW) 
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(Poems |, Ill and lV are copyrighted by Harvard University Press) 


Reprinted by permission of the publishers and the 
Trustees of Amherst College from THE POEMS OF EMILY 
DICKINSON, edited by Thomas H. Johnson, Cambridge, 
Mass.: The Belknap Press of Harvard University Press, 
Copyright © 1951, 1955 by the President and Fellows 

of Harvard College 


La Noche En La Isla 
by Pablo Neruda 


Toda la noche he dormido contigo 

junto al mar, en la isla 

Salvaje y dulce eras entre el placer y el suefio, 
entre el fuego y el agua 


Tal vez muy tarde 

nuestros suefnos se unieron 

en lo alzo o en el fondo, 

arriba como ramas que un mismo viento mueve 
abajo como rojas raices que se tocan 


Tal vez tu suefio 

se separ6é del mio 

y por el mar oscuro 

me buscaba 

como antes, 

cuando aun no existias, 
cuando sin divisarte 
navegue por tu lado, 

y tus ojos buscaban 

io que ahora 


te doy a manos Ilenas 

tu eres la copa 
que esperaba los dones de mi vida. 
He dormido contigo 
toda la noche mientras 
la oscura tierra gira 
con vivos y con muertos, 
y al despertar de pronto 
en medio de la sombra 
mi brazo rodeaba tu cintura 
Ni la noche, ni el sueno 
pudieron separarnos 

NIGHT ON THE ISLAND 

All night | have slept with you 
next to the sea, on the island 


Wild and sweet you were between pleasure and sleep, 


between fire and water. 


Perhaps very late 

our dreams joined 

at the top or at the bottom, 

up above like branches moved by a common wind, 
down below like red roots that touch 


Perhaps your dream 

drifted from mine 

and through the dark sea 
was seeking me 

as before, 

when you did not yet exist, 
when without sighting you 

| sailed by your side, 

and your eyes sought 

what now 

| heap upon you 

... you are the cup 

that was waiting for the gifts of my life 
| have slept with you 

all night long while 

the dark earth spins 

with the living and the dead, 
and on waking suddenly 

in the midst of the shadow 
my arm encircled your waist 
Neither night nor sleep 
could separate us. 


— translated by Donald Walsh 


Copyright © 1972 by New Directions Publishing Corporation. 
Reprinted by permission of New Directions 
CRI SD 458 
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_THE COLLECTIVE STAR 


Music of the Mantric Wave - Vol. II 


Essential Mantra for our time transmutes through the alchemy of flowing rhythm, 
rock and jazz, into music for moving meditation. 


pk baal A lA ll Bilal ee 
“Motion is the significance of life, and the law of motion is rhythm. Rhythm is life 
disguised in motion . , . rhythm produces an ecstasy which is inexplicable, and 


incomparable with any other source of intoxication.” 
The Sul Message of Hazrat Inayat Khan—Vol. Il, page 44 


Paul Silbey — Acoustic rhythm guitar, 
organ, vocals. 

Tulsi — Tamboura, bells, tambourine, 
vocals. 

Howard Hirsch—Dumbek, tabla, water- 
harp, percussion. 


Roger Dawson — Conga, percussion, | 


special effects. 


David Klein — Mouth harp. 

Jim Crozier — Electric bass guitar. . 
Ron Burton — Piano, electric piano. 
Charles McGee — Trumpet. 

John Gerber — Saxaphone, flute. 


TOWARD THE ONE, THE PERFECTION OF LOVE, HARMONY AND BEAUTY, THE 
ONLY BEING, UNITED WITH ALL THE ILLUMINATED SOULS WHO FORM THE 
EMBODIMENT OF THE MASTER, THE SPIRIT OF GUIDANCE. 


SIDE 1 (Sources are in parentheses). 
Circle Around—5:55 


| circle around the boundaries of the Earth 
wearing my long winged feathers as | fly (American Indian—Navaho) 


higher, farther, father... 
yea God, welcome home 
Listen—11:15 


(Sri Serajeva) 
(New Age Indian—Yes Family) 


Listen, listen, listen to our heart's song, we will 


never forget thee, never forsake thee 


Love, Lover, Beloved 

| am Love, Lover, Beloved 

You are Love, Lover, Beloved 
We are Love, Lover, Beloved 
when we start the day with Love, 
fill the day with Love, 

end the day with Love 
Remembering God... 


SIDE 2 
God of Beauty—12:25 


(Paramahansa Yogananda”) 


(Sufi) 


(Saitha Sai Baba) 


God of Beauty is now reigning in the Temple 


of my Heart 

| am the Light, | am, | am 

Expand the Light, expand, expand 
ah, 00,ee,mm 

Bliss (Ananda)—9:25 

(free translation) 

God is everlasting Bliss (Ananda) 
everlasting Consciousness (Chit) 
everlasting Truth (Sat) 

the Divine Mother 


Bliss is where we are 

Bliss is where we're from 

Bliss is where we all belong... 
(free translation) 


(New Age Sufi) 


(Ahad—Lama Foundation) 
(Pir Vilayat Khan) 


(Sri Aurobindo) 


(California reality/ vision) 


From Bliss we came and to Bliss we return (Sri Chinmoy) 
* From “Cosmic Chants,” permission through Self Realization Fellowship. 
MAY THE MESSAGE OF GOD SPREAD FAR AND WIDE, ILLUMINATING AND 
MAKING THE WHOLE OF HUMANITY AS ONE SINGLE BROTHERHOOD IN THE 


FATHERHOOD OF GOD. 


Special thanks to our teachers, known and unknown: 
Hazrat Inayat Khan, Samuel L. Lewis, Pir Vilayat Khan, Sri Chinmoy, Chogyam 
Trungpa Rimpoche, Swami (Papa) Satchidananda, the Beatles, Reshad, G.I. Gurdieff, 
Yaqui Don Juan, Mick Jagger, T. Leary, Ram Dass, Saitha Sai Baba, Meher Baba, 
Yogi Bhajan, Sri (Father) Serajeva, Jerry Garcia, the Bay area, Paramahansa Yoga- 


nanda, Hilda Charlton and all of us “kids”... 


and thanks to our friends: 


The Collective Star Vol. 1, Daniel F’Ang, John Farmer, Charles Schwartz, David 
Dansky, Dan Behrman, Marcia Davis, Salik Schwartz, and Bushels of Others. . . 


All selections developed and arranged by 
Paul Silbey. All selections ASCAP. 

Cover art: Mati Klarwein, from the Aleph 
Sanctuary. 

Art direction: John Sparacio. 

Photographed by: Len Bauman. 

Recorded: December 28, 1973. 

Chief Engineer: Alpha. 

Associate Engineer: Omega. R 

Cosmicarma Sound: New York, Rome, Jeru- 
salem, Tibet, Andes, Tepetlan, Vancouver, 
Edinburgh, Paradise Valley, Mt. Shasta, 
East New Delhi, Konya and other acces- 
sible locations. 
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Edited and mixed: POGA YOGA. 
Produced by: Paul Silbey & Gary Diamond. 
® © Paul Silbey 1974 Printed in U.S.A. 
Albums may be purchased through the mail. 
Send check or M.O. for $5.90; plus $ .50 for 
handling/postage (N.Y. residents add 7% 
State Tax) to: 


UNANIMOUS ANONYMOUS, INC., P.O. Box 
699, Lenox-Hill Station, N.Y.. N.Y. 10021. 
Special Extra! Four-color poster of album 
cover art (12” x 16%”) available. Add 


«$1.00 to album cost 4 weeks for delivery. 
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Musicians: Me ee + 
GEORGE H. MAYSONET/Conga, Quinto/Band Leader 
BOBBY NELSON /Flute 

HECTOR “TEMPO” ALOMAR /Timbal, Vocals, Maracas/Lead Vocals | 
AFAEL “‘FELO” BARRIOS /Guiro, Vocals /Claves 
E BELLO/Vocals/Lead Vocals 

NJAMIN ROSARIO /Bass 

WILLIE RODRIGUEZ /Piano 

EDDIE DRENNON /First Violin 

LEWIS KAHN /Second Violin 
ENRIQUES QRENG 
RALPHIE MAR 


Lead Vocals: ] 
En lQAQUIN GUERRA 


HEGIOR “TEMPO” ALOMAR Assista 
fi (Maraquero)-(Angelitos Negros) pducer:FELO BARRIOS 
JOSE BELLO Assistant Producer:GEORGE H. MAYSONET 
(P’Alla P’ALLA) Art Work & Design:JESUS PERAZA | 
— Productor Ejecutivo: TONY MORENO R 
@® © 1981 TH RECORDS & TAPES INC. 10124 N.W. 80°Ave., Hialeah Gardens, Miami Fla. 33016 2 
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From The Original Motion Picture Soundtrack 
MGM Presents 


$ 
S 


~ 


Ay 
O. C. Smith 

SIDE ONE 
Blowin’ Your Mind (Vocal—O. C. Smith). . .3:27 
ThevOther:Side-n4- ee eee eee 1:47 
SmartiMoneys.s26 ecco cette seria rec 2:10 
FirstiMeetingieerm soca ao ci eee 1:55 
Asby-Kelly) Mam) o- 020 a. qccic ese 1:44 
Don’t Misunderstand (Vocal—O. C. Smith). 1:47 
Move On In (Vocal—O: C. Smith)......... 3:07 

SIDE TWO 
Symphony For SHAFTED SOULS 
@ihe:Bigh@hase) Paaeryrrrcrerece tk ica 13:11 


Take Off / Dance Of The Cars 
Water Ballet (Part |) / Water Ballet (Part II) 
Call And Response / The Last Amen) 


————— 


Side 1: Music and Lyrics by GORDON PARKS 
Side 2: Music by GORDON PARKS 
Both Sides: Orchestra Conducted by Dick Hazard 
Record Produced by Tom McIntosh 
Dick Hazard: Orchestrations / Tom Mcintosh: Orchestrations 
Jimmy Jones: Orchestrations / Dale Oehler: Orchestrations 
“Freddie Hubbard, trumpet, courtesy of C.T.I. Records 
Aaron Rochin, Engineer — MGM Sound Department 
All Music Published by Leo Feist, Inc. (ASCAP) 
Thanks to Columbia Records for O. C. Smith 
Thanks to C.T.|. Records for Freddie Hubbard (trumpet) 
Thanks to MGM Sound Department for Aaron Rochin, Engineer 


This score was conceived, written and recorded 
in a little over two weeks, an exhausting two 
weeks. Despite the pressures that came with the 
assignment | enjoyed the attempt to create new 
lyrics and themes and eventually weave them in- 
to a single expression that was faithful to the film— 
a musical counterpart to the philosophy of John 
Shaft. 

Tom Mcintosh had the enormous task of coor- 
dinating the efforts of everyone involved with the 
music. His help enabled me to meet the seem- 
ingly impossible deadline. There is not enough 
space to name all who helped but | must indeed 
thank Dick Hazard who worked as an orchestra- 
tor and as conductor and Jimmy Jones, Dale 
Oehler and Tom Mcintosh who also orchestrated. 
Then there are the virtuoso sounds of Freddie 
Hubbard, trumpet; Joe Pass, guitar and Marshal 
Royal, alto sax. And a special tribute to a great 
voice, O. C. Smith. To each of them, and the un- 
named others, my sincere thanks. 

— Gordon Parks 


(Gordon Parks began his career as a photo-journalist and rose 
to the top. in that profession, with photo assignments for Life mag- 
azine. His first motion picture was ''The Learning Tree’ which he 
wrote and directed and for which he also composed the music 
This was followed by MGM's ‘'SHAFT" which he directed. His 
current film is “SHAFT'S BIG SCORE!” which.he not only directed 
but for which he also composed the music and wrote the lyrics.) 


METRO-GOLDWYN-MAYER 


“SHAFT'S BIG SCORE!” 


STARRING 


RICHARD ROUNDTREE 


CO-STARRING 


MOSES GUNN 


WRITTEN BY 
ERNEST TIDYMAN 
BASED UPON CHARACTERS CREATED BY 


ERNEST TIDYMAN 


MUSIC 
GORDON PARKS 


PRODUCED BY 
ROGER LEWIS and ERNEST TIDYMAN 


DIRECTED BY 
GORDON PARKS 


METROCOLOR 
PANAVISION® 


© 1972 Metro-Goldwyn-Mayer tnc./All.sights resepved/Printed in U:S.A 
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A10134 STEREO 


Side one 
Waiting (2.55) 


Last sweet hour (3 


Joanna [4,22) 
Shine on straight arrow (2.53) 


Rebecca (4 26) 


Side two 
Make me nota stranger (2.19) 
James (3.22) 

Frontier (3.03) 


One thousand cranes (3.38) 
Number one (5.56) 


ee 


RECORDS 


. : 555 MADISON AVENUE 
Seg : NEW.YORK, N.Y. 10022" - 


ALSO AVAILABLE ON AMP: 


SIDE ONE 


1. Lord, You See Me (Ps 139) 
2. Run Like a Deer (Ps 11) 

3. Glory to God (Ps122) 

4. 0 Praise the Lord (Ps 150) 
5. Glory to the Father (Ps 92) 
6. God Arises (Ps 68) 


SIDE TWO 


1. Clap Your Hands (Ps 47) 

2. The Lord Is My Shepherd (Ps 23) 

3. Not to Us, O Lord (Ps 115)! 

4. Cone, Let Us Sing (Ps 95)! 

5. Song of Thanks (Ps 118) 

6. Father, Bless This Work (Jn 17) 

7. Halay! When to God | Send a Plea (Ps 4)! 


‘Recorded by permission of America Record Society of New York. 


COMPANION PUBLICATIONS 
Many of these psalms are contained in the 

HYMNAL FOR YOUNG CHRISTIANS. Accompanying 

publications containing the music and texts on this 

album are available from F.E.L. Church Publications, 

Ltd., offices in Chicago and Los Angeles: 

22 East Huron Street 1543 W. Olympic Blvd. 


Chicago, Illinois 60611 Los Angeles, Cal. 90015 
Phone (312) 943-9426 Phone (213) 386-4383 


Folk-Rock Psalms 
By PAUL QUINLAN, S.J. 


ABOUT THESE SONGS 


The many admirers of Paul Quinlan will be delighted to find so many new talents 
of this young Jesuit scholastic in this latest recording, RUN LIKE A DEER. They will 
find Mr. Quinlan’s brilliant tenor voice complemented by the other members of the 
Paul Quinlan Trio: Steve Seery and Rich Regan, students from Holy Cross Cullege 
in Worcester, Massachusetts. The Trio is also joined by a chorus of students from 
Loyola Academy in Wilmette, Illinois. 

The musical style of the psalms on RUN LIKE A DEER departs from the straight 
folk style of Mr. Quinlan’s earlier recordings. The music roams from the folk sound of 
The Lord Is My Shepherd to the lush, smooth, Beatlé-like harmonies of the title 
song, to the hard rock sound of O Praise the Lord and Lord, You See Me. 

The translations of these psalms are but a sampling of Mr. Quinlan’s adaptations 
—he has up-dated and versified the entire psalter. The poignant paraphrase of 
John 17, Father, Bless This Work, is another example of his ability to go to the 
heart of Scripture and present it in relevant, twentieth-century language. 

The new arrangements of the Paul Quinlan Trio and the new folk-rock sound of 
RUN LIKE A DEER make the work of Mr. Quinlan even more valuable to the young 
Christians of the Sixties. Mr. Quinlan’s grasp of the heart of the Christian message, 
and his own exuberance and spirit of hope, vitality, and faith in mankind make his 
music most attractive to today’s youth of all faiths. 


THE PAUL QUINLAN TRIO 
Rich Regan, Paul Quinian, S.J., Steve Seery 


CREDITS 


©Copyright 1967 by F.E.L. Church Publications, Ltd., 
Chicago, Illinois. The reproduction of any material 
from this recording by audio tape, phono-record, or 
any other means, even for private use, is strictly 
forbidden by law, except with the written permission 
of the copyright owners. 


33.3 LP recording 7101-M, $5.00. Made in U.S.A. 
Published with ecclesiastical permission. 


The music on this recording was composed by 
Paul Quinlan, S.J., and arranged by the Paul Quinlan 
Trio with the assistance of Ray Tate. Mr. Tate 
directed the instruments. The chorus consists of 
students from Loyola Academy, Wilmette, Illinois. 
The record jacket was designed by Josephine Weaver. 
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LITTLE GREEN APPLES 
THIS GUY’S IN LOVE WITH YOU 


HARPER VALLEY PTA. ‘ 
FREE > a 


A HARD DAY’S NIGHT yy) 
and others 


os 


KAPP RECORDS RADIO STATION SERVICE NOT FOR RESALE «s3582 


a division of Universal City Records, Inc 
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SIDE 1 SIDE 2 
COURT OF LOVE 2:49 | TOSHISUMASU 3:13 
Andjun Publishing Company BMI Guydra Music, Inc. BMI 
WHICH ONE SHOULD | CHOOSE 2:03 | IT’S ALL OVER 3:16 
* Andjun Publishing Company BMI Guydra Music, Inc. BMI 
| ~ TABLES TURMED 3:10 | PEOPLE GOT TO BE FREE 3:46 
] Andjun Publishing Comp.ry BMI Slacsar Publishing Company, Ltd. BMI 
HARPER VALLEY P. T. | = 4:11 | LITTLE GREEN APPLES 4:46 
| Newkeys Music, Inc. BMI yee < Russel-Cason Music ASCAP 
| THIS GUY’S INLOVE WITH YOU ert ts~ Tk 4:30 | A HARD DAY'S NIGHT 3:17 
| Blue Seas Music & Jac Music Co. ASCAY ait Maclen Music, Inc. BMI —— 
— ei ENG GoM 18:30 


§-3582 
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SIDE 1 
1. COURT OF LOVE’ 


2:49 (Guy Draper) Andjun Publ. BMI 


2. WHICH ONE SHOULD | CHOOSE’ 


2:03 (Guy Draper) Andjun Pubi, BMI 


3. TABLES TURNED’ 


3:10 (Guy Draper) Andjun Publ, BMI 


4. HARPER VALLEY PTA* 


4:11 (7. Hall) Newkeys, BMI 


5. THIS GUY’S IN LOVE WITH YOU* 


—— = SIDE 2 
1. TOSHI SUMASU** 
Sittin In cae ae eT 
3. PEOPLE GOT 10 BE FREE™™ 
The CourtofLove|} sss" 
5. AHARD DAY'S NIGHT” 


3:17 (J. Lennon-P. McCartney) Maclean Music, BMI 


s Produced by GUY DRAPER 
e ni ICS we 
"Richard Rome 
**Burt DeCouteaux 
tD. Hathaway = 
Ag 
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From lett to right: John Walsh, 
Kapp Director of Inde, 
Productions—Guy Dra, 
Producer-Manager— 

Jack Wiedenmann, Kapp Vi 
President & General Manager 


The Unifics in the “Court of Love” mete out justice and 
soul for all. The trial is over and the Unifics are found guilty— 
guilty of haying a hit! If you will examine the evidence, you'll 
have to go along with the verdict — this is soul to spare for 
anywhere! There are a bagful of originals like “Toshi Sumasu™ 
(1 Love You) introduced as evidence that this group is going 
all the way, and when you hear “Harper Valley PTA”, “This 
Guy’s in Love With You”, “Little Green Apples” and “A 
Hard Day’s Night” done by the Unifics, you'll be eager to 
testify for them. 

So you know it’s all true and it’s all there. The Unifics con- 
sisting of Al Johnson, lead and tenor-baritone, Michel Ward, 
second tenor and lead, Greg Cook, first tenor and Harold 
Worthington, baritone-tenor along with their producer-man- 
ager, Guy Draper, have put together this album designed for 
you to listen to. Not even Perry Mason could argue this point. 
John Walsh, Kapp A&R exec is an expert witness andsht says, 

“Man, they're heavy!” 

It all adds up to a lony sentence of success for The Unifics 
with no parole. 

y Boule 
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NOT FOR SALE So von 


SEND FOR FREE CATALOG 


Arthur 


Engineer: Brooks 
Recorded at 
Century Sound Studios 
Special Assistance 
John Walsh 


MEMBER 
RECORD INDUSTRY 
ASSOCIATION 
OF AMERICA 


CKAPP RECORDS, SNEW “YORK, NY. 10022 . 


a division of Universal City Records, Inc. /When in Hollywood, Visit Universal Studios 
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CHEWING TABS AT THE END OF THE WORLD > 
WHITE CRANES WADE IN THE MORNING FOG > 
THEY'RE THE FIRST THING I SEE FROM THE 
PLANE > I CAN'T EXPLAIN THE FEELING > BUT 
IT SOFTENS UP THE DREAD 


THERE WERE BODIES IN THE FOG > VOICES 
NOVING THROUGH THE DARK > COPS GATHERED 
UP THE BLOCK > JUST WAITING FOR IT > YOU 
WERE TRAPPED INSIDE THE RAVE > ACID TRACK 
CHEWING UP YOUR BRAIN > YOU WERE MOUTH- 
ING OUT A PHRASE FROM A K-HOLE > FIRE 
REGARDLESS 


I AM TRAPPED INSIDE THE SOUND > OF SIRENS 
TURNING IN THE DAWN > I AM LOST OUTSIDE 
YOUR GATE > JUST WAITING FOR you > I 
DON'T KNOW WHERE ELSE TO GO > GOD I DON'T 
WANNA BE ALONE > WHEN DAY BREAKS OPEN 
LIKE A YOKE > OVER THE EAST BAY HILLS 
> WHOM THE NIGHT DON'T KILL > WELL THE 
DAYS JUST KEEP ON COMING LIKE THEY'RE 
NEVER GONNA QUIT > EVERY TIME ANOTHER 
TAKES THOSE HILLS > THERE'S A VIOLENCE > 
THERE'S A GUILT > SEARCHING YOUR NAME IN 
A LIST OF NAMES 


RISING OVER THE HOUSE > WHITE CRANE > 
YOUR GUARDIAN ANGEL 


COME > CLOSER > COME > A SOUL DOES NOT 
CONTAIN > YOUR BODY’S FEATHERED FRINGE 


BLOODBRUNGH RED > WHITE > BABY BLUE > A 
SKYLINE IN REPOSE > LIKE A WEDGEWOOD SIL- 
HOUETTE > YOU COULD SHATTER WITH A STONE 


CLUB KIDS COMING DOWN > LIKE CROWS ALONG 
THE SHORE > DOSING OUT A BAD TRIP > WELL 
WE CAN JUST DIP INTO DAWN > IT MAKES ME 
CRAZY TO THINK OF YOU > LOST INSIDE 


SEARCHING > SEARCHING > SEARCHING FOR 
SOMETHING IN EVERGREEN SHOCK > DRESSING 
THE KIDS IN A SLAUGHTERHOUSE FOG > EXIT 
> NO EXIT > YOU CAN HEAR THEM SING ALONG 


MORE THAN A SONG > MORE THAN THE SUM OF 
YOUR SOUL > YOUR BODY > YOUR PERFECT BODY 


DRAGGING THE GENE POOL FOR LILIAN’S 
CORPSE > DADDY > NO DADDY > ARE YOU FOL- 
LOWING > DRESSED LIKE A FLAG WITH NO 
FLAME TO UNFURL > NO COUNTRY > NO CONTENT 
> NO EXITING THE SONG 


BLOODBRUNCH COLONY > ALL CRYSTAL IN 
THE SUN > BUT UNDERNEATH THOSE BRITTLE 
STREETS THE NIGHT GOES ON AND ON AND 
ON AND > UNDERNEATH THAT UNDERGROUND 
THERE’S A DARKNESS YOU CAN’T BREACH > BUT 
YOU CAN FEEL IT BLEED THROUGH EVERYTHING 
> FROM THE KLU-KLUX-KLUBS TO THE COLONIES 


PHANTOM LIFE EVENING TEETERS ON A PALM > 
YOU FIND ME IN THE KITCHEN > OUR FRIENDS 
OUT ON THE LAWN > YOU LEAVE ME > THE WORDS 
YOU COULDN’T KEEP > A PROMISE TO BE BACK 
SOON > TO VISIT IN THE SPRING 


YOUR SELF-DECEIT > MY DISBELIEF > WELL 
THEYRE THE SAME 


OAKLAND RATTLES IN A TRUNK > WILTS THE 
LILY TRANSPLANT > GHOSTLY IN THE DUSK > 
WE LEAVE IT > CAREFULLY UNNAMED > TENDER 
IN YOUR MUSIC > GILDED BY THE BAY 


A PHANTOM LIFE IS EVERLASTING > AND YOUR 
RIDE > IT’S OUTSIDE 


GOVERT ARMS Rick! TOLD you I WAS IN 
THEIR NIGHTMARE > AND THE RINGS AROUND 
MY EYES DON'T DISAGREE > WE WERE ON HIGH 
LAST NIGHT > AND MAN THAT‘S HARDLY ALIBI 
> WHAT THEY FELT > THAT'S REAL 


WE WERE UNDERGROUND ON SOMEONE ELSE'S 
NIGHTMARE > OUR FEVER DREAMS SLEPT TO 
A BEAT >» MUSIC HAS PROVEN TO ME WHAT I 
COULD NEVER > ALL I FEEL IS REAL 


ANGEL AT THE GARDEN GATE >» A LAUGH BE- 
NEATH ITS MASK > GUNMETAL IN THE MOON- 
LIGHT > YOU'VE BEEN PEEKING AT THE END 


CALIFORNIA SUN >» WHAT HAVE I BEGUN > ALL 
OF MY DESIRE > BURIED IN YOUR SUN > RIS- 
ING WITH THE NIGHT > YOU COULD NEVER DIE 
> EASY ON THE EYE > HARD AGAINST MY THIGH 
> STOP ME WITH YOUR TONGUE > TELL ME WHAT 
YOU'VE DONE > STALL IT ON YOUR TONGUE > 
FAGGOT WITH A GUN 


I GROW SPEEDY AND YOU > WELL WE DON’T 
GOTTA WORRY ABOUT YOU > YOU'RE ON TRACK > 
COME WITH FRIENDS AND > LEAVE WITH ENEMIES 


LEAD HALO 700 HIGH TO DRIVE > WELL you 
CRASH THE CAR > JUST LEAVE IT IN THE 
STREET > YOU CRAVE THE WAY YOUR BODY 
SHAKES > STAINED IN THE LIGHT > OF A NEON 
CHICKEN > YOUR FACE > LIKE A MASK > ALL 
SUNKEN AND NUMB 


PILL UNTO PILL > I CANNOT KEEP YOUR PACE 
> BUT IF THAT’S WHAT IT TAKES YOU TO PASS 
> AS THE PAINTER > YOU COULD BE BY NOW > I 
FELL FOR YOUR SHEER AMBITION > SO SHEER > 
STARTS TO SHOW > YOUR HABIT BELOW 


I WANNA TRUST THAT YOU REALLY CARE > BUT 
ALL YOU DO IS STARE > INTO YOUR BURNING 
SUN > I WANNA TRUST I WAS MORE THAN A CUM 
FOR YOU > BUT, ALL YOU EVER DO IS RUN > 


“TOWARD THAT MORNING LIGHT 


TOO DRUNK TO DRIVE > WELL I CALL A CAR > 
JUST LEAVE YOU IN THE STREET > I CRAVE 
THE WAY YOUR BODY ACHES FOR ME > I FORGET 
THERE'S A WORLD BEHIND THOSE BUILDINGS > 
WHEN ALL I DO IS STARE > INTO YOUR BURN- 
ING SUN ‘ 


ROSEMILK AMBIENT MISERY > SO _ THICK 
IT’LL RUN DOWN THE PANE > OUR ROOM IN A 
ROSEMILK MALAISE 


AFTER THE MARCH > ALL OAKLAND ARRESTED 
IN RAIN > WHITE CRANE IN A GLOSSY GYMNA- 
SIUM > TOO FRAIL TO ADMIT MY OWN GRACE > 
THE THREAT TO MYSELF SO DISTANT IT FIT 
IN A PHRASE 


FUCK THE POLICE 


THROWN TO THE ASPHALT > ALMOST RAPTUROUS 
> LIKE IT SETS YOU APART > BUT THERE’S 
BLUE IN THE BRUISE > OUR BOYS LEFT ON YOU 
> IT SWELLS LIKE A BADGE > AGAINST YOUR 
LILY COMPLEXION 


PITY YOU PAWNED YOUR GUITAR FOR THAT 
DRUM MACHINE > NOBODY CRIES TO A DRUM 
MACHINE 


SIMPLE BLADE THE MONEY'S NOT GREAT >’ BUT 
THE MONEY HAS MEANING >» MEANING I PROB- 
ABLY WON'T COME TO YOUR SHOW UNLESS YoU 
PUT ME ON THE LIST > MEANING > TO BE HON- 
EST > I‘LL LIKELY SHOW EITHER WAY > CUZ I 
MISS YOU >1 MISS YOU >» EVEN THOUGH WE‘VE 
JUST KISSED > GOODBYE 


THE MONEY IS BAD > BUT THE MONEY'S MEAN- 
ING >» MEANING THE MONEY'S A MATTER THAT 
I CAN CONTROL > I MEAN I FEEL INSANE 
> ABOUT YOUR SIMPLE BLADE » AGAINST MY 
SIMPLE FACE > A SIMPLE BLADE TO TRIM THE 
TREMOR FROM MY SKIN 


I OWE IT TO YOU TO SEE THIS THROUGH > 
OH I OWE IT TO YOU TO RUN IT THROUGH 


I WEAR MY BEST SHELLS TO YOUR SHOW > BUT 
YOU DON’T NOTICE > THE BRUISE ON MY NECK 
> MY BAGGY-EYED DISCLOSURE > I WEAR IT 
ALL > FOR YOU TO PROVE > AGAINST A SIMPLE 
BLADE >» YOU FORGED IN MANGLED FLAME > 
PRESSED UP AGAINST MY NECK > WELL I FALL 
OUT THE BACK > OF MY HEAD 


I OWE IT TO YOU TO SEE THIS THROUGH > 
I OWE IT TO YOU TO SEE IT THROUGH 


HORSEBACK WHAT I WILL BECOME IS NOT 
YOUR NIGHTMARE > FUCK OFF > INSIDE THAT 
PERFECT HEAD > OF MILK AND KISSES > KILL 
THE LIGHTS > THEY’RE COMIN IN THE KITCHEN 
WINDOW > WHILE YOU SLEEP > I DON’T DREAM 
OF ANYTHING > THE CROSS YOU'VE NAILED 
ABOVE YOUR BED > CRAVES A BODY > FORGIVES 
> BUT DON’T FORGET 


TENDER UMS 0H THERE’S A HOLE IN MY CHEST 
> AND A MAN IN A VELVET JACKET > HE PRAYS 
IN MY FATHER’S ACCENT > WAKING TO A KIND- 
ER SADNESS > ON THE FLOOR OF THE AIRPORT 
CHAPEL > TO MARY’S EMPTY ARMS 


THE BODY WASN’T MADE FOR THIS SORT OF 
PLACELESSNESS } I CHECK MINE AT THE GATE 
> WASN’T CARVED FROM THE CLAY TO BE CAST 
AWAY > DISPLACED TILL NO PLACES REMAIN 


I CAME TO YOUR EYES WIDE OPEN AND APOLO- 
GIZE ON IMPULSE > EMBARRASSED TO BE SEEN 
BY YOU > YOUR NAME IS A KIND OF SADNESS 
> I WILL HOLD IT ON MY TONGUE > THERE IS 
SAFETY IN MY QUIET > I AM HELPLESS IN MY 
LOVE > I WILL SPEAK IT ONLY SOFTLY 


THE BODY WASN'T MADE FOR THIS SORT OF 
PLACELESSNESS > ABANDONED AT THE GATE > 
DIDN'T MAKE WITH YOUR OWN TO GROW STRANGE 
LIKE THIS > FROM THE PLANE I CAN SEE TO 
YOUR PLACE 


DIDN'T CLAW AT THE GATE TO BE DAMNED 
LIKE THIS > YOUR EYES > YOUR HANDS > YOUR 
FACE > WASN’T CARVED FROM THE CROWD TO 
JUST FADE AWAY > TILL ALL THAT REMAINS 
IS A NAME > YOUR NAME IS A FAR AWAY PLACE 


CLUB DREAD |: HEAR THE GUN GO OFF > AN 
AFTERLIFE > ON THE TIP > OF YOUR TONGUE > 
CLUB DREAD DRUMS FROM THE FOG > A FEVER 
PULSE > A DULL VIBRATION > I CALL yYouR 
PHONE > IT GOES TO VOICEMAIL >I CALL YOUR 
PHONE > IT GOES AND GOES AND GOES 


CLUB DREAD LIKE NOTHING BLEEDS > LIKE 
BABY GETS WHAT BABY NEEDS > LIKE VIOLENCE 
COULDN'T FIND US UNDERGROUND > LIKE EACH 
NIGHT'S AN OYSTER WORLD > A PHANTOM LIFE 
> A SWALLOWED PEARL > MY GIRLS AND I > WE 
LEAD OUR OWN DESIGNS > UNYIELDING TO TIME 


LOST IW EVERLASTING FOG > YOUR BODY BRO- 
KEN OPEN > OH YOU SPINE-TOUSLED CHILD OF 
GOD > LIFE MUST NOT > CARE FOR US 


STICKY LIKE A MANGO >» TAPIOCA BELLYACHE 
> OAKLAND TO MY WEST > I DREAM OF YOU AS 
DISTANCE >» THOUGH ONLY LONGING REMAINS > 
AND LUVY’S SAPPED MY STRENGTH 


I COULD NEVER HOLD A SMILE LIKE YOU HELD 
MINE >» AFTER YEARS >» ACTING OUT AGAINST 
YOUR CARE >» I CAN BARELY SAY YOUR WAHE > 
WITHOUT A TREMBLE IN MY VOICE >» HEAVEN 
HAS CHANGED 


FOR EVERY TIME THE MORNING SUN > SNUCK 
UP ON US OUT HERE MAKING OFF > THERE’S 
A COYNESS >» TO THAT TENDER LIGHT > TO 
UNDESTROY YOU >» WELL YOU CAN WASTE OUR 
TIME > ANYTIME THAT YOU'D LIKE 


CLUB DREAD WAS WRITTEN, PRODUCED AND 
RECORDED BY JUSTIN MAJETICH IN RIDGE- 
WOOD, NY AND OAKLAND, CA, ADDITIONAL 
RECORDING AT THE HONEY JAR IN DUMBO, NY. 
MIXED BY CHRIS BOTTA AT FER SOUND IN 
BUSHWICK, NY. MASTERED BY JOSH BONATI IN 
RED HOOK, NY. 


FLUTE ON PHANTOM LIFE AND COVERT ARMS BY 
LAURA COCKS. BG VOCALS ON BLOODBRUNCH BY 
JULIET GORDON. VIOLIN ON HORSEBACK AND 
CLUB DREAD BY DARIAN THOMAS. 


ALBUM ART BY CHRIS COX. 
DESIGN BY JUSTIN MAJETICH. 


© 2018 WINSPEAR 
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SIDE ONE O-U-R- LP 1004 


1, LOVEISTHEANSWER...........55. 3:40 
2, TOURISTLEGGO ...... eR rane te ASR STEREO 
RUSE CALMASO Sak sos CS one 3:13 ¥ 

de THEIENTERTAINER ...c0. ccc anenns 3:02 

5,  SENDIN THE CLOWNS.............. 3:18 

Ber Oe oe on. s COR tee: 3:40 

SIDE TWO 

1. BEETHOVEN'S Sth SYMPHONY ....... 5:51 

2g VERDI'S LA TRAVIATA c. ccs cs seer 2:44 

Bene THEBLUE DANUBE Gee ntieneneceee 8:33 

A@a) NADIA'S THEME ..<...cec coun cess 3:12 
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Produced By 
RUDY COMMISSIONG 
For O.U.R. Records, A Company Of 
THE ESSO STEEL BAND i 
Engineer 
IAN MARSHALL 
Mix Down 
IAN MARSHALL 
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Cover Pictures By 
SIMONS PHOTO STUDIO 
Available by mail from : Set Recorded at Z.B.M. Studios 
RUDY COMMISSIONG—SYLVAN DELL, PAGET WEST, BERMUDA SOEs Prospect Bermuda 
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*. +. And now here's the latest national and world news. A strange devel- 
opment has occurred in connection with the three convicted criminals who 
were executed by government troops this past Friday. It was discovered 
early this morning that the tomb in which one of the men had been interred 
had been broken open by unknown persons during the night and his body 
was reportedly missing. The man, who was called Jesus by his followers, 
was an itinerant preacher from Nazareth who had been convicted for blas- 
phemy and rebellion against the government. Eyewitnesses at the scene 
said that the guards at the tomb appeared to have been drugged or struck 
unconscious, apparently by whoever it was who had opened the tomb. There 
has been no official word or comment from state officials as yet, but cer- 
tain reliable sources have led us to believe that the government will soon 
announce that this has been a hoax or a plot set up by the dead man’s fol- 
lowers. We are still awaiting official comment which will probably follow 
after a thorough investigation has taken place. Meanwhile, stories continue 
to trickle in reporting that the man has been seen alive and well in various 
places throughout the area. We will, of course, keep you informed of further 
details as they become available to us. In other news...” 


When presented in terms, it’s a pretty difficult story to 
swallow, isn't it? Perhaps it was hard to believe in those days as well. But 
apparently someone believed it. In fact, quite a number of people must have 


found good cause to believe it since it has become the basis of a faith that 


contemporary 


has flourished for many centuries. Remoteness of time and place tends to 
encourage skepticism and causes us to overlook facts—facts which were 
just as real to the people of that day as are the facts of the present-day 
world real to us. Unfortunately, this skepticism invades all of us because 
even the most devout Christian is apt to dismiss the Jesus miracle as a 


 JUBILATIGN! 


By LAM SMT 


nice happy ending for an otherwise tragic event, but real/y—there must be 
some logical.explanation for the whole thing. And anyway, everything else 
that Jesus did and stood for seems to be right and good, so what difference 
does it make whether he did come back to life or not, we'll still_stick with 
the church and keep up our pledge. 


What difference, indeed! 


The fact that Jesus lived—and continues to live—is what makes the church 
itself live, for without that fact the whole thing is a colossal lie. Complete 
belief in that fact is what makes the difference between the lukewarm Chris- 
tian and the totally committed disciple of Christ who understands and prac- 
tices the Great Commission as did the original disciples when they realized 
that Jesus was truly as good as his Word, 


Jubilation! explores this critical area of thought in contemporary terms. 
The-music is rock and the language is present-day conversational. Jt is 
hoped that placing such a remotely historical event in such a setting will 


make it come alive and seem contemporary to the listener. 


Let Jubilation! take you back-through time, through the prophecies, through 
the events in Jesus’ life that prepared him for and brought him to the cross, 
to the crucifixion itself, and then into the birth of his church, which grew 
out of his return to life. 

Afterwards you stil] may not accept the story, but you cannot help being 
affected by it, if only in that it perhaps causes you to think about it more 
than you might ever have before. 


STEREO R3164 


SIDE: : Jubilation! is available in complete vocal score with 
1. Jubilation! 3:18 piano accompaniment, optional guitar chords, and 
< SAR A You and Me 2:50 staging suggestions. Order direct from the publisher 
. The Gospel Story 1:45 or through your music dealer. Price, $2.95. 
4. Jesus Child 2:17 F 
6 Jahn Wasa PreavherMag/, 4/59 The instrumental track of Jubilation! is available in 3 
6 SJesusaid Santon a full ies mono. tape Recording ona aS reel at Se : 
7 Preaching the Rinador. 237 ce ee BD Bd Seomedhy Poe performance My r 
8. Welf Now, | Already Know J the same full professional ins rumentation you hear ‘ 
All These Things 1:27 @ on this record. All you need to furnish is the singers! S 
5 Order direct from the publisher or through your music : 
; dealer. Price, $35.00. : 
SIDE 2 , : 
1, The Sacrifice 1:43 Recorded at Whitney Recording Studios, Glendale, California. 
; ADE 
: ma Noe ai = Ey ‘ Die? 1:50 Arranged and produced by Fred Bock. 
. The Heavenly King ; 
J R = 
A. | Begin to- See 1.15 ecording engineer Frank Kejmar. 
5. Reality 3:26 
6. If Jesus Hadn't Risen 2:19 Sales\Agent 
7. Rushing Wind and Tongues of Flame 2:55 Lorenz Publishing Company 


Jubilation! (Reprise) 2:06 Dayton, Ohio 45401 
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PEEP LASSMANN, klaver 


A 


E. TUBIN (s. 1905) 
10 preiiudi klaverile (1928—1976) 19.37 


B 


T. LEPIK (s. 1946) 
Musica quasi una sonata (1977) 7.43 


M. KUULBERG (s, 1947) 
Sonaat klaverile (1976) 9.02 


J. KOHA (s. 1929) 
Kolm osa tsiklist «Wiis pala klaverile» (1964) 6.20 
1. Urvaste. 4. Helletus. 5. Setu lugu 


Helirezissoor E, Tomson 
Heliinsener P. Krunberk 


Eesti klaverimuusika suhteliselt luhikesel kujunemisteel on R. Tobiase, 
M. Saare ja H. Elleri korval sisuliselt eriti kaalukas EDUARD TUBINA 
(1905) klaverilooming: kaks sonaati (1928, 1950); «Neli rahvaviisi minu 
kodumaalt» (1947}; «Suit eesti karjaseviisidest» (1959); preliitidid jm 
Tsikkel «Kimme prelitdi» on autori tundelaadi, motteviisi ja helikeele 
arengu peegliks: esimene preliiid margib helimeistri loometee algust 
{1928}, teine ja kolmas on ta esimese siimfoonia eakaaslased (1934), 
ja viimased seitse on kirjutatud 1976. a 

JAAN KOHA [1929} «Viis pala klaverilen valmis 1964. a. ja on pu- 
hendatud H. Ellerile. LoOuna-eesti rahvaviisidele tuginevad palad on 
temperamentse arendusega. Humoorika tdsidusega «Urvasten ja «Setu 
lugu» raamivad improvisatsioonilist ja igatsevat «Helletustn 

TARMO LEPIKU [1946] vaikesearvulist, kuid tuumakat loomingut 
iseloomustab olemuselt rahvusliku helikeele ja vormi kaasaegsus. Tun- 
nustust on palvinud helilooja kooriteosed, mida on menukalt esitatud 
nii kodu- kui valismaistel kontserdilavadel. Instrumentaalmuusika on 
seni piirdunud klaverioopustega. «Musica quasi una sonata» (1977) 
lahtepulsiks on karjasehelletused. Tervet teost iseloomustab totaalne 
organiseeritus: sisteemis on helimaterjal, riitm, tempod, diinaamika. 
Vormildikude tugihelide kvart-sekundsuhted ja faktuurid rohutatud ho- 
mofoonilisus toonitavad rahvuslikku alget 

MATI KUULBERG [1947] on eesti noorema polvkonna iks viljakamaid 
instrumentaalkomponiste. Tema loomingule on iseloomulik suur riitmiak- 
tiivsus, tugev konstruktiivne alus, klassikaliselt selge vormiskeem, mo- 
daaltehnika kasutamine. Neid jooni voib taheldada ka 1976, aastal 
valminud «Sonaadis klaverile». 

PEEP LASSMANN (1948) Oppis Tallinna muusikakeskkoolis ja konser- 
vatooriumis Heljo Sepa klaveriklassis, Moskva konservatooriumi aspi- 
rantuuris Emil Gilelsi juhendamisel. 1974. a, siigisest todtab P.L. Tal- 
linnas konservatooriumi) Oppejouna. 1969. a. esines P.L. edukalt Ki- 
Sinjovis vabariikide vahelisel ja Tallinnas Gleliidulisel pianistide kon- 
kursil 

P.L. kiimmekond aastat kestnud kontserttegevus annab_ tunnistust 
pianisti huvide ja vdimete mitmekilgsusest. Kuigi ta ei piira end 
teatud perioodi, autori voi zanriga, on tema kontserdikavades olnud 
seni filekaalus XX saj, muusika, Laitmatu stiilitunne, tapne manguma- 
neer, vormi- ja arhitektoonikaseaduste hea tunnetamine, loogilisus, 
temperamendi ja intellekti tasakaalustatus — need P.L. mangule ise- 
loomulikud jooned teevad pianisti eesti interpreetide noorema pdlv- 
konna Gheks v&ljapaistvaimaks esindajaks, samuti ka hinnatud ansam- 
blistiks fi 

TILA JARG 


© Uleliidulise firma «Meloodian Riia Heliplaadivabrik 
Tallinne Heliplaadistuudio. 1980 
PHCKHA 30804 rpamnnacTHHoK Bcecow3Hom dupmbi «Menognan 


Tannunckaa ctyana rpamaanncn. 1980 


THN. P3P uMENOMHAn 1981 1267 3000 


Artikkel 36-8 Hind rbl 1,45 


Aprukyn 


Ueva py6 


IAD IMA 


Neon AaccCMaHH 


NESN NACCMAHH, cdoprennaHo 


A 


3. TYBUXH 


Miecatb npentogun ana choprennaHo 19.37 
1. Con calmo 
2. Moderato sostenuto, espressivo 


3. Estonian tune. Andante 
4. Moderato sostenuto 
5. Allegretto moderato 
6. Allegro molto vivace 
7. Lento moderato 
8. Estonian tune 
9. Valse molto lente 
10. Chaconne 
5 
T. NENWNK 
Musica quasi una sonata (1977) 7.43 
M. KYYSIBEPE 
Conata ana coptennano (1976) 9.02 
A. KOXA 


M3 uxkna «Mats nbec ana choptenhaHo» (1964) 6.20 
1. Ypsacte. 4. 3ose1. 5. Cetyckas 


3Bykopexnccep 3. Tomcon 
Pegaxtop WH. tOuwyK 
XygoxKHHK A. Cane 


3a CpaBHHTeNbHO KOpOTKOe BpeMA IXCTOHCKAR COprenkaHHaR My3biKa 
o6oratHnact, Hapaay ¢ PoprenkanHbim TBOpYecTBOM P. Tobmaca, M. Caapa 
w X, Snnepa, 3HauHTenbHbiMwH NpoK3segeHHamn JOYAPDA TYBHHA. 310 
pee coHate (1928, 1950), «wHerbipe HapogHbix HaneBa MOeK POghHbiy 
(1947), «Cronta 43 9CTOHCKMxX mactryweckKhx Hanesonn [1959], npenwann. 
Unkn «flecats npentogukn orpaxkaer pa3BHTHe My3biKaNbHOrO A3biKa 
o6pa3a mMbiuineHHA aBropa. Mepsaa npenioaua (1928) ormeyaer Hayano 
TBOPYeCKOrO MyTH KOMNMO3HTOpa, BrOpaRg  TPeTbR — POBECHHKK ero 
TNleppow cuHmdounn [1934], cemb nocnegHHx cou¥HHeHbi B 1976 rogy. 

«flath mbec ana toprenwaHon AAHA KOXA HanucaHe Bb 1964 rogy 
noceaweHn X. Innepy. Mbecei, 8 OcHOBe KOTOPbix nexaT Hapogubie Ha- 
Ned wKHOM IcTOHHH, HOCAT Bonee TeMNepaMeHTHbIn xXapaKTep. KOmu- 
4eCKH cepbe3Hbie «Yppacten wh « Ceryckasn O6pamnstT KMNPOBKIAUHOH- 
Hele «JoBbin, 

Tpopyectso TAPMO SJIEMKMKA xapaktrepH3yer CODPeMEHHOCTh opmMbi 
WH HAUHOHANBHOCTR MY3BIKANbHOTO A3bIKA. Npx3HaHhe sacnyxunkh xOpoBbie 
MpOH3beAeHHA KOMNO3SHTOPA, KOTOpbie yYCNEWHO HCNONHANKCR Ha oTe- 
HECTBEHHBIx w 3apyGexHbix IcTPagax. HHCTPyMeHTAaNbHaR My3bIKa Npeg- 
cTaBneHa CpeAH efO COYHHEHHH HECKONbKHMH ChOpTeNHaHHbIMH NbecaMkh 
B «Musica quasi una sonata» (1977) HCxXOQHbIM HMNyNbCOM CHyKar nac- 
TyWeckKwe 30nbI. Mpox3ceqeHhe 5 WUeNOM YeTKO OPraHH30BaHO: B eAKHOH 
CHCTEMe D3IAHMOMEHCTBYHT TEMATHYECKHH MATEPHAN, PHTM, TEMN, AHHA 
Muka. KoapTono-cekyHAODbie OTHOWEHHA ONMOPHbIX 3BYKOD H OTTEHEHHAR 
TOMOMOHHOCTh akrypbi NOAYePKHKUAalWT HAPOAHOeE HaHyano. 

Cpegn MOnombix XCTOHCKHX KOMMO3HTOPOK MATH KYYSIBEPE annserca 
OAHHM W3 HakBonee MpomyKtTHoHbix B OBNaCTH HHCTPYMCHTANbHOH MY IbIKK 
abropoo, B ero CONMHEHHAX NMpHEneKator GOnbWaA AKTHBHOCTh PHTMa, 
THEPAAR KOHCTPYKTHDHAR OCHODA, KNACCHNeCKH ACHAR CTPOPMAa, HCNONbIO 
BaHHE MOMANbHOM TEXHHKH. ITH YEPTbi MOMKHO OTMETHTh TaKKe H 0 COHaTe 
ANA coprennako, HanHcaHHOH B 1976 rogy. 

NEIN NACCMAHH ([p. 1948} okoHYHn & TannHHe cpegHwlw My3biKanb- 
Hyto0 WKONy  KOHCepoaTOpHio Mo Knaccy toprenHaHo Xenbo Cenn, 
3aTeém — acnwpaHtypy Mpk MOCKOBCKOHK KOHCepoaTOpHkK nog PyKonOg 
c1B0m IMHNA THnenbca, B 1969 rony NPHHHMan yHacTKe o MerxKpecny6 
NWKAHCKOM KOHKYPCe NMHAHHCTOD 5 KnwkHeBe  Bcecotm3HOm KOHKYpCe 
o TannkHe, AkTHBHO KOHUePTHpyer, a TakKe npenogaer o Tannknckon 
KOHCeppaTOpHH, KonueptHaa geatenbHocTb JlaccMaHHa coHgerenbcroyer 
© MHOFOCTOPOHHOCTH HHTepecon  cNocoGHOCTeH MHAHHCTAa, XOTR OH HE 
OFPaHH4HOaeTCA ONPEAENCHHbIM NEPHOAOM, ABTOPOM HNK %KAHPOM, OB 
ero KOHUCPTHbIx NMporpammax oce xe Npeobnagaecr My3biKa XX cro 
news, Be3ynpedHoe 4yocTbO CTHNA, XOPOWeE NOHHMAHHE 3aKOHOB CTopMb! 
H  APXHTCKTOHMKM, NOTHHHOCTD, YPOBHODCWCHHOCTh TeMNePaMeHTaA 
wHTeNNeKTa — vor KaNeCcToOa, KOTOPbIE AenatoT Merna SJlIaccmaHHa OAHHM 
W3 DbIAAWUHXCA NpeACTADHTeNeH IXCTOHCKHX HCNONHHTeNeH MONOAOTO 
NOKONEHHA, NPCDOCKOAHHIM CONHCTOM H AHCAMONHCTOM, 
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PEEP LASSMANN, piano 


A 


E, TUBIN 
The Preludes for Piano 19.37 

1. Con calmo 
Moderato sostenuto, espressivo 
Estonian tune, Andante 
Moderato sostenuto 
Allegretto moderato 
Allegro molto vivace 
Lento moderato 
Estonian tune 
Valse molto lente 
Chaconne 


ee ee) 


B 


T. LEPIK 
Musica quasi una sonata (1977) 7.43 


M. KUULBERG 
Sonata for Piano (1976) 9.02 


J. KOHA 
From the cycle, «Five Plays for Piano» (1964) 6.2 
1. Urvaste. 4. The Calls. 5. Setuskaja 


Recording engineer E. Tomson 
Editor 1. Yushchuk 


Apart from R. Tobias, M. Saar and H. Eller, much of the Estonian 
music for the piano in the past fifty-odd years has been composed by 
EDUARD TUBIN. His contribution includes two sonatas [1928, 1950) 
«Four Folk Tunes of My Motherland»{1947}, «A Suite from Estonian Pasto 
ral Tunes», and a series of preludes. The cycle «Ten Preludes» illus 
trates the evolution of the composer's musical expression and ima 
gery. The first prelude [1928] marked the start of the composer's ca 
reer, the second and the third were composed at the same time as 
the First Symphony [1934], and the other seven appeared in 1976 


JAAN KOCH wrote his «Five Pieces for Piano» in 1964 dedicating 
them to H. Eller. His music based on folk melodies from Southern 
Estonia is very temperamental. The comically serious «Urvasten and 
«Setuskajap form a frame for the central piece, «The Calls» 


TARMO LEPIK’S music, which is modern in form, is peculiarly na 
tional in its musical expression His choirs are widely known and 
played both at home and abroad 


His instrumental music consists of several piano pieces. In «Musica 
quasi una sonata» (1977}, the initial impulse was prompted by the 
shepherd's calls. The piece has a clear overall organisation, and the 
theme, the rhythm, the tempo and the development all interact as 
one whole. The relations between the basic sounds and the attenu 
ated homophonous fabric emphasise the folk origins of the music 


Among the younger composers, MATI KUULBERG is most prolific in 
instrumental. His compositions have attractive boisterous rhythms 
solid structural basis, classic clarity of form and characteristically 
modal technique. These qualities are also present in the «Sonata for 
Piano» written in 1976 


PEEP LASSMANN [b. 1948] was first educated at the secondary mu 
sic school from which he went on to the Conservatoire, also in Tal- 
linn, graduating from the piano class of Heljo Sepp. He then went 
on to Moscow where he took post-graduate courses at the Conser 
vatoire under the guidance of Emil Gilels. In 1969 he participated in 
the inter-Republican Piano Contest in Kishinev, and in the National 
Competition in Tallinn. At present, he often goes on concert tours 
which he combines with classes he gives at the Tallinn Conserva- 
toire. The music he plays reveals his catholic tastes and versatile tech- 
niques. Although he has no clear preference for a particular period. 
composer or genre, his concerts are dominated by 20th-century *music 
He possesses a keen sense of style and a perfect understanding of 
form and architectonics. This, and his logic, well-balanced tempera- 
ment and intellect are the qualities which make him one of the out- 
standing young Estonian performers who can play equally well solo 
and in concert with other performers 
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Fo 
TRANSICION IZ «55 
for piano, percussion and two magnetic tapes Us : 
Mauricio Kagel 
DAVID TUDOR—piano ian 


CHRISTOPH CASKEL—percussion 
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Christoph Caskel and David Tudor 
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ZYKLUS 11959) 


for one percussionist 
Karlheinz Stockhausen 
CHRISTOPH CASKEL—marimbaphone, guiro, two wood drums 
(African tree drums), suspended Indian bells, 
side drum, four tom-toms, two cymbals, 
high hat, two triangles, vibraphone, 


four cowbells, gong, tam-tam, soft and 
hard sticks of different materials 


REFRAIN 0:0 {fi Sacco 
for three performers ‘Christoph Caskel 
Karlheinz Stockhausen viarpicacioaian CF) 
| lib] | 
ALOYS KONTARSKY-—piano, wood blocks |  poebhl te [| ; 
BERNHARD KONTARSKY—celeste, antique cymbals Ta 
CHRISTOPH CASKEL—vibraphone, cowbells, glockenspiel 


Artist & Repertoire ......Earle Brown . 
Liner Notes Karlheinz Stockhausen / : . a 
Mauricio Kagel ~ 


Typography . co ctsssssvvsssssveveThe Composing Room, Inc. 


Translated by : 5 : Kurt Stone ~ “WES t 4 \ re 
Recording Engineer rai Wolfgang Hirschmann <= aaa: ree. \ FF = 
Mastering a Hal Diepold teenie ri — s SS 

Album Design Renin , ........Murray Stein eet ~! —_— al a 

Album Coordination Arpena Spargo Se care 
Photography : Earle Brown Aloys Kontarsky, Christoph Caskel and Bernhard Kontarsky 
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DIABLO BAND Vol. Il 
Y “BOBBY DeLUNA” 


SIDE A SIDE B 

ADIEBQUEPAIQUIERES RM aneeececiiae 3:00 6. THEME FROM DIABLO ................ 3:05 
Wally De Luna Ran Diablo Band Salsa 
SE RES MUA yaecrerste cistern tery else letretretete 2:50 7. CANTINERO SIRVEME OTRACOPA..... 4:55 
Bobby De Luna Ran Bobby De Luna Ran 

TEA G RIMAS fects losterere = steveisve laters stoke (ieteverers 3:20 BSSEEO\PROBARE Seeeerereeece eee eer 2:10 
Noe De Leon Ran Danny Serrato Ran 
SHAMB RE Sorseicrctctecaley sare evelonefovevexcloeersr 2:58 9. DILEA TU MARIDO QUETEVAS ....... 3:18 
D.A.R. Ran Jesus Rincon Ran 
Val 

SZUMBA Vi eeitonte ei ictecieetbeterte tieterererate 2:26 10. FELISES VAMOS AESTAR............. 4:10 
Noe De Leon Cumbia Bobby De Luna Bolero 


BOBBY DE LUNA 


SPECIAL THANKS TO MR. LARRY GATELL 
Manager of AL’S FORMAL WEAR in Corpus Christi 
DISCO, pISco 


DIABLO BAND BOOKING MANAGER - WALLY De LUNA 
v EM A/C 512 - 882-1696 — 882-3923 in Corpus Christi, Texas v EM 
Oscar Serrato 


Cover Design: JOE HERNANDEZ, 4 PRODUCTION 
Presidente 2535 FIG S 


REPRODUCTION AND/OR DUPLICATION ON TAPE OR OTHERWISE, WITHOUT COMPENSATION CORPUS CHRISTI, TEXAS 
STEREO OR OWNER’S PERMISSION, IS PROHIBITED AND VIOLATES FEDERAL LAW TITLE 17 US. CODE. (512) 884-1568 or 884-4780 
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Ce disque vient enfin combler le desir de certaines gens qui 
connaissent deja le chanteur Roger Colas. 


| — Tu peux compter sur moi D.R. 
I! — Parallele comp Marcel gilles 


A ceux qui pensent que Roger, n’est pas Haitien pour avoir 
lance deux L.P. avec des chansons espagnoles, Marc Record ill — Le Parrain D.R. 


‘authentique chanteur Haitien apres son grand succes a : 
presente ‘a q p g IV — Erzulie R. Colas 
Madison Square Garden. DISTRIBUE PAR 


MARC'S RECORD 
303A UTICA AVE 


Distribue Par: BROOKLYN, N.Y. 11213 i 
MARC’S RECORDS SHED Side Il 
1020 RUTLAND RD 


Executif Office BROOKLYN, N.Y. 11213 
773-9597 ] — Suplication D.R. 


26 Rue & Lambert 
wines As 26 RUE LAMBERT 
Petionville - Haiti PETIONVILLE, HAITI, W. | 


sore eas I! — Cubahaitien (popuri) D.R. 


FRANTZ & MARC'S RECORD 
5169°N.E. 2nd AVENUE 


m5 7572038 111 — Tete a Tete Comp Marcel Gilles 


Cutty Ranks in Effect 


Drawing from in- 
fluences as U. Roy, Bngacher 
Jerry, Charlie Chaplin, and 
Josey Wales, Cutty Ranks 
has been rapping since his 
days asa butcherin Kingston, 
Jamaica. With early record- 
ings such as “Gunman Lyr- 

cs,” “Fishman Lyncs,” and 
“Out of Hand,” Cutty began 
to establish himself as an 
artist in his own nght after 
after working within the 
“sounds” of Super Cat, Sugar 
Minott, Tenor Saw, 
Nicodemus, Yami Bolo and 
Buro Banton. His break- 
through came following the 
release of “The Stopper” in 
1990, a declaration of cour- 
age recorded for the Fashion 
label in England bat later 
released to cnocal and com- 
mercial acclaim via Profile 
in the United States. 


Today, Cutty 
Ranks approaches his re- 
cordings with a broadened 
spectrum of dance-hall 
rhythms and a mare stoic 
lyncal approach. “From Mi 
Heart,” Cutty’s latest release 
from Shanachie Entertain- 
ment, certainly reflects these 
changes. The lead track, 
“Living Condition” ad- 
dresses the suffenng of or- 
dinary people trapped within 
economic decline; remixed 
by Bobby Konders into an 
infecuous reggae/hip-hop 
beat. The ute track, “From 
Mi Heart,” cnucizes em- 
ployers for treating their 
workers as servants that de- 


WAWESG 


SWABS 


= 


WE MEMES 


Cosmetic Bonding 
Oral Surgery 


serve little respect. “Join Up" 
is a blatant cry for unity to 
achieve strength, and 
“Medicine” celebrates hu- 
man sexuality without the 
explicit lyncs so Common in 
today's dance-hall music. 
“From Mi Heart” is by far the 
MOSt senous statement yet 
from an arust that receives 
his inspirauon from the 
common man. 

Produced by Rich- 
ard Bell, and recorded in both 


Cutty Ranks 


Root Canal 


Gum Therapy 
Orthodontics 


Miami and Kingston, Ja 

maica, “From Mi Heart” 

boasis some of the finest 
contributions available 

guest vocalists include Den- 
nis Brown, Beres Hammond, 
Ken Booth, Thniler U, Der- 
nck Lara, and Fade to Black 

With backing talent aug- 
menung Cutty’s own unde- 
niable musical force, “From 
Mi Heart” is desuned to 
spawn a huge wave of reggae 
and hip-hop success 
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SIDE 1 


SIDE 2 
Prologue Silent Stalk Northern Icescape Truck Lagoon 
Oceauscape Night Dream Sea Storm White Death 
Whale One _ Elegy Homage Interlude Cuba si 
Pacific Dawn Frozen Dreams Whale Two The Lower Depths Changing Currents 
Great White The Hunt Spiritus Oceanus Window to Antarctica Epilogue 


The music from Oceanscape is an outgrowth of my commission 
to.create the score for the NBC mini-series oceanQuest. At the same time, I was asked by Kentyn Reynolds 
and the Roland Corporation to test their MPS (Music Processing System) software, which turns any PC into a digital recorder 
and “word processor” for music. 
This culminated in my first entirely direct to digital score. 
All of the various parts and lines that make up these compositions were recorded on the computer which then “played” 
~ allof my synths and sound modules “live” and thus enabled me to record directly to a digital master, 
The digital recording ts identical to the computer performance and is one of the first, if not the first, projects to be recorded in 
this manner. 


I call this technique “Orchestral Synthesis”, 
that is the blending of this new technology and sound producing gear with orchestral compositional methods. 
Complexities of line, texture and poly-rhythms, that I might employ with the 
orchestra, are combined with these new technologies to create a music which has a sound and character all its own. 


From the delicate, almost childlike quality of “Frozen Dreams,’ 
to the terror of “Great White”, from the joy of “Whale Two/ to the reflection and melancholy of “Truck Lagoon; 
join me in experiencing the depth and emotion of Oceanscape. 
_ —William Goldstein as 


All selections composed and performed by William Goldstein 


EQUIPMENT USED: MPS, Prophet T8, DX7, TX816, Linn Drum, Sbx80, 
Nakamichi DMP-100, Lexicon200, CE1700 Compueffectron, Dbx 160’s. 
SN I would like to thank the following individuals 
Without whom this score and album would not exist: 


~~. 
STAN BROOKS, for the initial assignment. 
PETER AFTERMAN, for all of his help. 
GAYLE LEVANT, for her friendship, support and for introducing this project to Christine Reed. 
CHRISTINE REED, for her enthusiasm, support and for bringing this score to records. 


Recorded January thru August 1985 at NEW GOLD STUDIOS, Los Angeles, CA. 
Digital Assemblage at MOTOWN STUDIOS, Bob Robitaille, engineer. 
Music composed and performed by William Goldstein/ Music produced by William Goldstein/Executive Producers: Peter Guber & Jon Peters/ 
Executive in charge of music; Peter Afterman/oceanQuest Producer& Director; Al Giddings/oceanQuest Senior Production Executive: Stanley M. Brooks/ 


oceanQuest Producers: Louis H. Gorfain & Gharles A. Bangert/oceanQuest Co-Producer: Dale Bell/Executive in Charge of Production: James R. McGee. 
oceanQuest is a Guber-Peters Company Production in Association with Ocean Images and Centerpoint Communications. 
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SIDE 1: 
e “Reincarnation” (BMI) 2:36 
e “More Than Yesterday” (BMI) 2:48 
e “The Late, Late Show” (BMI) 2:50 


e ‘Julie Ann” (BMI) 2:46 

e “Little Mama” (BMI) 2:48 
SIDE 2: 

e “Lonely One” (BMI) 2:28 


e “Flowers For Melisson” (BMI) 2:34 
e “Look On The Bright Side” (BMT) 3:%4 
e “Melissa” (BMI) 2:40 
e “Hey, Hey” (BMI) 2.22 


Music & Lyrics by: Nicky DeMatteo 


Lyrical Contribution from Julie DeMatteo 
in “More Than Yesterday, Less Than Tomorrow” 


PRODUCERS: Nicky DeMatteo and Tony Luisi 
ARRANGER: Tony Luisi 
EXECUTIVE PRODUCERS: Axel and Joyce Schulze 


PUBLISHER: Melisson Publications 
1024 Belvoir Road 
Norristown, Pennsylvania 19401 
Phone: 215-272-9706 


ofl COVER PHOTO: Don Baralt 
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Pip Bannister: Fiddle & Vocals 


cArwen, Mountain, 
Five olahin 


California Cottonfields - Frazier and Montgomery - Acuff-Rose (BMI) 

Sweet Moments- Luke Wills 

Flat Street Getaway - Richard Davis 

That’s What I Like About The South - 4. Razaf - Southern Music Pub. Co. Inc. 
28th of January - Public Domain (ASCAP) 
Crazy ’Bout My Honey Dip - Public Domain 


Side 2 

Just Because - Bob Shelton, Joe Shelton, Sid Robin - MCA (ASCAP) 

*Tater Patch - Public Domain 

Choo-Choo Ch’ Boogie - V. Horton, D. Darling, M. Gabler - Rytvoc, Inc. (ASCAP) 
Wait A Minute - Herb Pederson - Dear Friends Music (ASCAP) 

Yellow Gals - Public Domain 

Cold Sailor - Steve Brines and Jim Smoak - Experience (BMI) 


Tramps and Hawkers - Public Domain (arranged and adapted by Seth Lichtenstein 
and Dick McBroom) 


All songs arranged by Arwen Mountain 
Recorded on two tracks at the Chelsea House Folklore Center, 
West Brattleboro, Vermont 


Seth Lichtenstein: Guitar & Vocals Nick Branch: Mandolin on Crazy ‘Bout My Honey Dip Norman Rogers: String Bass & Vocals 
Produced by Chelsea House Records For additional copies: Photography: Big Jon Peters, Debbie Lazar, 
; 4 Hla ~ Larry Schwink 
Recording Engineer: Bill Gehman Chelsea House 
Recording Assistants: E. Lee Mellon and Richard Spruchman Box 1057 Thanks to: Carol Levin, Marilyn Spruchman, 


Remix Engineer: Ira Wilner Brattleboro Froggy Bottom Guitars, Interface, Inc., Mole’s Eye Cafe 
VT 05801 


Cover Design: Steve Green, Norman Rogers 


(P) Chelsea House 1977 Library of Congress No. 77-750226 


Printed by Vermont Graphics, Inc 
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Tony Williatns as 
Gordon Beck 


NEW WORLD 


(||7a 


DIDIER LOCKWOOD 


violin 


GORDON BECK 


piano 


NIELS-HENNING 
@RSTED-PEDERSEN 


bass 


Guest artists: 


John Etheridge - guitar 
Jean-Michel Kajdan — guitar 
Francis Lockwood - piano 


TONY WILLIAMS 


drums 


PRODUCED BY JOACHIM-ERNST BERENDT. 


All selections marked »Quartet« are played by 
Didier, Niels-Henning, Gordon and Tony. 

John Etheridge plays only on B, 1-B, 4-B, 5. 
There's a second guitar part on B, 1 played by 
its composer Jean-Michael Kajdan. This is the 
only piece on which Gordon Beck plays electric 
piano (all other tunes have him on acustic 
piano). B, 2 is a Trio piece featuring Niels- 
Henning on bass and Didier on bass-violin, 
accompanied by its composer Francis 
Lockwood on piano. 


Recorded: February 20-22, 1979 in Tonstudio 
Zuckerfabrik, Stuttgart, Germany 

Sound engineer: »Gibbs« Platen 

Graphic work and photos: Frieder Grindler 
Gordon Beck appears by courtesy of Owl 
Records, Niels-Henning @rsted-Pedersen by 
courtesy of Steeplechase and Tony Williams 
by courtesy of Columbia/CBS Records. 


Special thanks to Philippe Cassegrain, Jean 
Francois Foucault, Alain Gaudé, Michel Ripoche, 
Henri Texier and Sylvie. 
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* VIEUX PAPE 5.17 


by Didier Lockwood 
(Quartet) 


- AUTUMN LEAVES 5.23 


by Kosma 

(Quartet) 

LA MANUFACTURE DE 3.52 
SUCRE ENGLOUTIE 

by D. Lockwood - G. Beck 

(Duo Didier Lockwood with 

Gordon Beck) 

NEW WORLD 5.02 
by Francis Lockwood 

(Quartet) 


Side || 

THE LAST BLADE OF GRASS 4.26 
by Jean-Michel Kajdan 

(Sextet) 

MY MEMORIES OF YOU 5.38 
by Francis Lockwood 

(Trio: Didier - Niels-Henning-Francis) 


GIANT STEPS 2.10 
by John Coltrane 

(Quartet) 

PENTUP HOUSE 2.29 


by Sonny Rollins 
(Duo Didier Lockwood with 
John Etheridge) 


ZBIGGY 6.52 
by Didier Lockwood 

Dedicated to the memory of 

Zbigniew Seifert 

(Quintet) 


P) 1979 by MPS Records 


Of all lands, France is the country of 
great jazz violinists. The first was Michel 
Warlop who died in 1947. He - not 
Django Reinhardt or Stephane Grappelli 
— was the »Chef d’Orchestre« when these 
two made their first big-band recordings 
in the early thirties. In 1937, when 
Warlop became aware that Grappelli was 
the better violinist of the two, he gave one 
of his violins to Grappelli. In so doing, he 
established a tradition — the Warlop violin 
keeps being passed on to the most pro- 
mising French jazz violinist. Grappelli 
passed it on to Jean-Luc Ponty. And in 
January, 1979, Ponty and Grappelli 
decided that Didier Lockwood would be 
the violinist most worthy of owning 
Michel Warlop’s instrument. Grappelli 
presented it to him during a concert at 
the Theatre de la Ville de Paris. 

Didier, born in 1956 in Calais, comes 
from a French-Scottish family in which 
there is an »abundance of musicians.« 
His father was a professor of violin at the 
conservatory in Calais. His brother is a 
pianist. A cousin is a bass player at the 
Paris Opera. Didier studied at the famous 
»Ecole Normale« in Paris. When he was 
only 16 he received a first prize from the 


French copyright society SACEM. He had 
composed modern concert pieces in 
serial and twelve-tone form. 


Through English blues music he first 
discovered Rock, then Jazz. For three 
years he belonged to the French Rock 
group, Magma. He was, understandably, 
influenced in the beginning by Jean-Luc 
Ponty. But then Zbigniew Seifert became 
important. When this record was made, 
we were all feeling the impact of the 
death of that great Polish violinist, who 
had died only five days previously in 
Buffalo, New York. Didier dedicated his 
composition, »Zbiggy,« to his memory. 
He said, »No other violinist has moved or 
influenced me more strongly.« 

Stephane Grappelli has used his insight 
and knowledge to help Didier quite a bit. 
He has, wherever possible, presented 
Didier in his concerts. They have often 
played together in violin duos. This 

is the reason for Sonny Rollins’ 

»Pentup House« on this record. Didier: 
»Stephane and | played this piece in the 
Albert Hall in London; John Etheridge was 
the guitarist. Etheridge is a member of 
Soft Machine, the famous English Jazz- 
Rock group. But for years he has also 
played with Stephane. That is why | also 
summoned him for this record. « 

Didier calls »Pentup House« a »Coup de 
Chapeau« for Stephane - a grateful and 
good natured wave of the hat. 

Didier Lockwood has been heard for 
years at many of the important festivals. 
He played in Montreux in 1975 and ’78, 
in 1976 at the Castellet Festival (where he 
met Tony Williams!), in 1978 at the 
festivals in Antibes and Donaueschingen. 
Impressed by his success at Donau- 
eschingen, we decided to make this 
recording. It is Didier’s first. 

Didier Lockwood: »I have always tried 

to play with the best musicians. The 
greatest way to learn is to play with the 
best, because in this way you're obliged 
to give your best.« Hence the personnel 
on this record. Here Didier truly has the 
best. They are musicians so well known 
in the jazz world that nothing more needs 


to be said about them here. Tony Williams, 


really, is an unbelievable drummer. 
Listen to his time on »Vieux Pape«! Or to 
his toms and his hi-hat on »New World«! 
The duo by Tony Williams and Didier in 
this scorchingly-fast samba is a high 
point of the record. Noteworthy also is 
Tony's use of elements of the theme in 
his drum solo on »Zbiggy.« Tony's 
drumming constantly revokes the melody. 


»Last Blade Of Grass« is a lovely com- 
position by Jean Michel Kajdan, the 
guitar player of Didier’s band in Paris. 
The sound of Didier’s violin and the two 
guitars contains a Curious fascination. 
Remarkable, how sensitively John 
Etheridge embarks upon his solo in this 
piece! 

Albert Mangelsdorff once said,»‘Giant 
Steps’ is so difficult, when Coltrane first 
presented the piece there was practically 
no one else who could play it. Today there 
are young musicians all over the world 
who play ‘Giant Steps.’« In the ensuing 


A production of MPS International under license from 3 Leg Productions distributed by Pausa, Inc,, 9255 Sunset Blyd., Suite 625, Los Angeles, California 90069 


years this piece has become, for the 
third generation of jazz players, similar 

to what the pieces by Corelli and Diabelli 
were to piano students of earlier gene- 
rations — the best »etudes« imaginable. 
Just remember how even such a great 
pianist as Tommy Flanagan fumbled 
around uncertainly on the original recor- 
ding from 1959 in what seemed, for 
those days, simply illogical, senseless 
harmonic progressions. Today these har- 
monies are no longer any problem for 
thousands of young musicians — not 
even at the racing tempo (the Metronome 
registers 176!) that Didier plays the piece. 
Didier: »It’s a flash.« 


»My Memories Of You« — in trio format - 
is a ballad by Didier’s brother Francis, 
who also appears here on piano. 
Niels-Henning @rsted-Pedersen plays 

one of his constantly new and amazing 
bass sclos. And Didier changes to the bass 
Violin (tuned an octave deeper than the 
normal violin) on this chamber music-like 
composition. Here also — in the intro- 
duction - is one of those unaccompanied 
violin parts which have been a test of 

the stature and intellectual strength of 
violinists since the time of Johann 
Sebastian Bach’s partitas for solo violin. 
Didier’s duo with English pianist Gordon 
Beck (whom Didier has admired since he 
heard him years ago in Phil Wood’s 
»European Rhythm Machine«) is also 
chamber music. Whether one believes it 
or not, this piece, in all its formal consi- 
stency, is a spontaneous, free improvi- 
sation by both musicians! The attentive 
listener will detect the spirit of Debussy 
in this track — perhaps of Debussy’s 
famous piano composition, »La Cathé- 
drale engloutie,« the chords to the prelude 
of which sound as if coming from a cathe- 
dral sunk in the sea. In this case it is no 
cathedral. Maybe the »Zuckerfabrik« 
(»Sugar Factory«) studio, where this 
recording took place? Hence the title: 

»La Manufacture de Sucre engloutie« 
(»Submerged Sugar Factory«)! 

On »Zbiggy«, Didier plays the theme on 
two violins unisono. He does this so pre- 


cisely, that one can hardly detect it, but the 


melody gains a brass-like quality through 
this which certainly would have pleased 
the man to whose memory this piece is 
dedicated - Zbigniew Seifert. The unac- 
companied violin introduction is also in 
the spirit of Zbigniew. And then there is, 
seventy seconds before the finish of this 
piece - and the end of the record! - the 
big surprise: the guitar entrance of 

John Etheridge! Suddenly everything 
changes quite differently ... in little more 
than a minute. Rock? 


Joachim-Ernst Berendt 
(Translated by R. &J. Weisel) 
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A. ApyTioHstt 
NOA, MBOIO 


A. Teprepal 
HBYLUKA 


Anxeoaad ApyTionsut 
Hoaau Aanucab-bex, (poprenuano 


P. Avast 

BESAOMHIbDIE HOU 
Aprawec Adpsitt 

Honna Topocsn, (oprenuano 


C. CamsBeasitt 

BHAHT AAHb B BOAE 

Heaau Kapumsat 

epayaberra Cuacbsan, @oprenuano 


A, Crenansi 

KOPAA ThE TECHEN TMPHHAKHELUb 
KO MHE 

Pysanna Bargacapsa 

Heaau Aanucab-bex, oprenuano 


Ao, Acarpsii 

Tbhl OTBEPPTAA MLHS 
Hsaabcaaa Auguysin 
Accson Aaosn, dactira 


Pr. Meanksitt 
B PA3SAHBE YTPEHHHX AYYEA 
Dapsupa Y3yHsn 


Cycanxa Fabpuecaan, wrekue 
Teupux CUMOHSH, ygapNbie 
Tpaypn Meauxsih, (oprenuaHo 
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YP. Unrase 

NOYES, CTAHY POCOKO TIEVAAKH 
Meaauust Abonsr 

Terynu Yurusin, (poprenuaKo 


A. AYyCHHst 

MEUTOIO CTAAA 

Meaanust Abossn 

Auwxen A >KUAG3sIH, (OoprenuaKO 


3. Mipsosirt 

BCE TOBOPAT 

Meaanust Abosan 

Maprapura Meaux-Crenaxan, 
dboprenudaHo 


A. Turpansin 
UQEPHbIE TAA3A 
Pobcpr Babypsr 
Axyaverra Caacbax, oprenudKo 


L. bekapsin 

MOEN CYAbBE 

Kuapux Maaynusn 

Akyaberra Caacbsan, (oprenudHo 


A. Tep-PesoHasin 
HBYIUKA 


93. Apytionsit 
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E. Caapynn 

MOEHM MATEPH 

O. Baaaasiu 
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CPEAbD UYIKHN WH BESAIOAHBIX. 
MLCKOB 
(HapoAtast HOCH) 
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(HapOAHast HECIST] 
Bapgyu Xatarpsnt 


MAXAPb 
(HapOAHas HeCHA) 
Jiopaiip Mnauakdaist 


AHCUMOAL HAPOGHbIX UNCTPYMeCHTOB 
umcnu A, Mepanryanva TreAecBugeHuA 
ue paquo ApMenuu 

XYGOKCCTHCHHLIU PYKOBOGUTCAL 
Manner Bepaapsnt 


I cropona 


MOAIOBHA A, OTHAAM AP 
MNOMAAUb CO MHOK 
UEPHBIE TEMHbIE TYUM 
(HGpOAHbIe NeCHs) 


Oipeausn AmMOapuy MAH 


A. Kasapsint 
MNOrAHAW, CECTPA MO 


AX, CBHACH A C MOEA AOPOrK 
(HapOAHas HEC) 


Py6en Maresocsan 


AHCGMOAb HUPOgGHbIxX UHCTPYMCHTOB 
umcnu A, Mepanryasna TeAcBugeHua 
uo paguo ApmeHuu 

XYGORKCCIBCHHbLIL: PYKOBOGUTCAb 
Mansea Beraapsin 


ROMANCES AND SONGS 
TO WORDS 
BY A. ISAAKIAN 


DISC I 


Side One 


A. Arutyunian 
UNDER A WILLOW 


A. Terterian 
DEAR WILLOW 


Angela Arutyanian 
Nelli Daniel- Beek, piano 


R. Ataian 
HOMELESS NIGHTS 
Artashes Airian 
Nonna Torosian, piano 


S. Samvelian 

A FELLOW-DEER SEES IN WATER 
Nelli Karimian 

Juliet Svasian, piano 


A. Stepanian 

WHEN YOU NESTLE CLOSE TO ME 
Rusanna Bagdasarian 

Nelli Daniel Beck, piano 


G. Asatrian 

YOUVE REJECTED ME 
Isabella Aidimian 

Levon Aloian, flute 


G. Melikian 
IN RADIANCE OF MORNING RAYS 
Blviraw Usunian 


Susanna Gabrielian, narration 
Heinrich Simonian, percussions 
Grachia Melikian, piano 


Side Pwo 


G. Chitehian 

bO YOU LIKE ULL BECOME 
A DEW OF SORROW 
Melaniya Abovian 

Goepunt Chitehian, piano 


A, Lusinian 

IT BECAME A DREAM 
Melaniay Abovian, 
Ashkhen Djilasian, piano 


fe. Mirsoian 

EVERYBODY TALKS 

Melaniya Abovian 

Margarita Melik-Stepanian, piano 


A. Tigranian 
BLACK EYES 
Robert Baburian 
Juliet Svasian, piano 


T. Bekarian 

TO MY DESTINY 
Knarik Maluntsian 
Juliet Svasian, piano 


A. Ter-Gevondian 
DEAR WILLOW 
E. Arutyunian 
IF 1 WERE BREEZE 


Chorus of the Armenian: 
Choral Society 
Emma Tsaturian, Artistic Director 


DISC II 


Side One 


E. Saaruni 

TO MY MOTHER 

O. Badalian 

IF ONLY MOTHER WOULD 

NOT KNOW 

AMONG STRANGE AND LONELY 
SANDS 

(folk 


sony) 
Ovanes Badalian 


BINGYOL 


(folle song) 
Vardui Khachaturian 


PLOUGHMAN 
(folk sone) 
Noreir Maatsakanian 


A. Merangulian Folk Ensemble 
of Armenian TV and Radio 
Manvel Beglarian, Artistic Director 


Side Two 


I FELL IN LOVE, DARLING 
WAS TAKEN AWAY 

CRY WITH ME 

BLACK CLOUDS 

(folk song) 

Ofelia Ambartsumian 

D. Kasarian 

LOOK, SISTER MINE 

ARKH, PVE LOST MY WAY 


(folk song) 


Ruben Matevosiag 


A. Merangulian Folk Encemble 
ot Armenian TV and Radio 
Manvel Bevlarian, Avtistic Director 


BUY ROPMUCCep Me Taro yd 
> 


I, Croton, WO. Kasapout 
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WOMAN#N THE BAY 


The Statue of Liberty Song — 


Nenad Bach 


Produced by Nenad Bach and 
Richard Lindsey. Executive Pro- 
ducer Walter Skallerup. Music 
by Nenad Bach. Lyrics by John 
Timpane and Nenad Bach. 
Woman In The Bay (The Statue 
of Liberty Song) ts a selection 
from Nenad Bach’; forthcoming 
album (autumn 1986). 


Contact: Public Records 


417 East 90 St., NY, NY 10128 


(212) 534-8619 
© ® 1986 Nenad Bach 
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PUBLICA 
RECORDS 


Nenad Bach 


Nenad Bach was born in Zagreb, Yugoslavia. He studied violin 
and classical music for nine years but he gave up classical music 
to form a rock band, Vrijeme i Zemlja (Time and the Earth). Their 
first album, Vrijeme i Zemlja 1, rose to #1 on the pop charts in 
Yugoslavia. 


Nenad began his solo career in 1983 with the hit single, “Between 
5 Sy : 
Two Flights”, from the album Takvu Te Nechu (Not As You Are). 
te) 
1 D 
Ihe song continued to do well on the charts even after he left 
Yugoslavia and came to New York. 


Nenad arrived in New York about sixteen months ago. Quickly 
adopting the American way of life as his own, he has spent the 
past year recommencing his career in the music industry, meeting 
people both in and out of the industry and composing songs. And 
he has begun work on a new recording career of which you now 
have the first fruits. 


WOMAN IN THE BAY (STATUE OF LIBERTY SONG) 


There’s a woman 

On an island 

In the bay. 

All the millions 
Watched for her 

To show them the way. 
A foreigner herself, 
This woman knows 
How hard the journey is. 
Her eyes never close, 
Never close. 


For a century, 

You’ve stood, 

Woman, 

Like a lover, like a mother, 
Like a beacon or a mirage, 
Beautiful, 

Woman. 


The poet wrote a song 

In your praise. 

The workers cried 

When they saw your face. 
In 1886 

You were born. 

You're strong as steel, 
But your heart is warm, 
Heart is warm. 


For a century, 

You've stood, 

Woman, 

Like a lover, like a mother, 
Like a beacon or a mirage, 
Beautiful, 

Woman. 


Now the years have changed 
The woman and the land. 
They took the burning torch 
From your hand. 

Will it burn just like before 
In the skies? 

They’ve changed your clothes, 
But don’t close your eyes, 
Don’t close your eyes. 


By Nenad Bach & John Timpane 


| I'LL TAKE SOME OF THAT 
\ LOVE 
GOT MY EYE ON YOU ; 
NIGHT TIME’S THE RIGHT TIME 


| . OUR MUSIC 
ALL | WANNA DO IS SPEND TIME WITH YOU 
BIG CITY GIRLS 
YOU GOT WHAT IT TAKES 
HOT FUN 


PRODUCER: BARNEY PERKINS 
CO-PRODUCER: TONY COLEMAN 


RECORDING & MIXING ENGINEER: BARNEY PERKINS 
: ASSISTANT ENGINEERS: STEVE McMILLIAN, 
Z CRAIG BURBIGE & GARY JAYE 
ARRANGEMENTS: TONY COLEMAN 
RECORDED AT: GOLDEN SOUND, ARTISAN, SPINDLETOP STUDIOS & 
KENDUN STUDIOS, LOS ANGELES, CALIFORNIA 
MASTERING: GREG FULGINITI AT ARTISAN SOUND 
ILLUSTRATION: TIM CLARK 
ART DIRECTION & DESIGN: TOMMY STEELE 


EXECUTIVE PRODUCERS: 
STUART ALAN LOVE & JOE ISGRO FOR I.C.E. INTERNATIONAL 


GANG'S BACK ARE: 
RICK GONZALEZ- GUITARS & BACKGROUND VOCALS 
ARTURO ALDANA-—BASS 
RICHARD CRUZ—KEYBOARDS & BACKGROUND VOCALS 
FRESNO CRUZ-LEAD VOCALS & SAXOPHONES 
JOE CRUZ—TROMBONE & BACKGROUND VOCALS 
ROBERT RAMIREZ— DRUMS & BACKGROUND VOCALS 


SPECIAL THANKS TO THE HANDSHAKE FAMILY 
SPECIAL THANKS TO THE SAN JOAQUIN VALLEY, 
ESPECIALLY FRESNO, CALIFORNIA FOR THEIR SUPPORT OF THE BAND 


ADDITIONAL MUSICIANS. 
CHARLES FEARING—GUITAR ~~ RICHARD HEATH—PERCUSSION DEREK NAKAMOTO— SYNTHESIZERS 
TONY COLEMAN—KEYBOARDS, SYNTHESIZERS & BACKGROUND VOCALS 

ANDREW GOUCHE—BASS — GERALD ALBRIGHT-SAX SOLO RAYMOND BROWN -FLUGEL HORN 
ROONEY WAYNE FINNEY-BACKGROUND VOCALS 


ALL SONGS PUBLISHED BY LARRY-LOU MUSIC/BMI EXCEPT FOR “LOVE” WHICH IS PUBLISHED BY 
LARRY-LOU MUSIC & MR MELODY MUSIC/BMI 


BRS-4009 


Also available in 6-track & Cassette (from Birthright Records) 


PELIEMIIES 


Side One: 


HAVE A TALK WITH GOD - 3:19 
(Stevie Wonder) Jobete/Black Bull Music ASCAP 
Soloist: Frances Moore 


WATCH ME - 3:42 
(Frances Moore) Le-Girl/Synegistic Music SESAC 
Soloist: Frances Moore 


HE’S A MIGHT GOOD GOD - 2:35 


(Vera Adams & Sheryl Little) Le-Girl/Synegistic Music SESAC 


Soloist: Frances Moore 


THAT’S HOW GOOD GOD IS TO ME - 3:50 
(Frances Moore & Paul Smith) Le-Girl/Chinwah Songs SESAC 


Soloist: Sheryl Little 


GLORY ROAD - 4:11 
(Frances Moore) - Le-Girl/Chinwah Songs SESAC 
Soloists: Verdener Robinson & Frances Moore 


TEN GREAT BIRTHRIGHT ALBUMS 
YOU SHOULD EXPERIENCE: 

BRS-4001 STAN LEE/Tomorrow 

BRS-4002 THE CARAVANS/Share! 

BRS-4003 VOICES OF WATTS/God Is What You Need 
BRS-4004 RODENA PRESTON/There's Been A Change 
BRS-4005 EDWIN HAWKINS/Wonderful! 

BRS-4006 EDWIN HAWKINS Presents THE MATTHEW SISTERS 


left to right: Verdener Robinson, Donald Beck, Diane Cooper, Sheryl Little, Garland Lee & Francis Moore 


PRODUCER: GARLAND LEE 
Associate Producers: James Bullard/Leroy Lovett/Byron Spears, Jr. 
Executive Producer: Byron Spears, Jr. 
Recorded, Mix-down & Mastering: Studio Masters 
Engineer: Don Blake 
Photography & Album Design: Woody Woodward 


Musicians: 
CLIFF CLAY - Drums 
JESSIE McDANIELS - Piano, Organ & Fender Rhodes 
MICHAEL HARRIS - Piano 
PAUL SMITH - Bass, Mino-Vox Synthesizer 
EDDIE ALFORD - Bass & Electric Guitar 
LEROY LOVETT - Piano & Harpsichord 
JESSIE McDANIELS - Acoustic Guitar (Glory Road) 
String Ensemble/Arp - Arranged & Played by PAUL SMITH 


The St. Louis Gospelettes are available for Booking. Please Contact: 
GARLAND LEE/BIRTHRIGHT RECORDS 
3101 S. Western Ave./Los Angeles, CA 90018 
PHONE: (213) 731-0907 


®@® 1977 BIRTHRIGHT RECORDS/ PRINTED IN U.S.A. 
All rights reserved. Unauthorized duplication Is a violation of AD laws. 
Birthright Rocords/3101 S, Wostern Ave./Los Angelos, CA 90018/(213) 731-0907 


Distributed exclusivoly by Ranwood Records, Inc./9034 Sunset Blvd., Los Angolos, CA 90069 


Side Two: 


LOVE IS THE KEY - 3:19 
(Bill Hence, Jr.) Chinwah Songs SESAC 
Soloist: Diane Cooper 
1 GOT JESUS - 4:04 
(Dorothy Love Coats) Venice Music BMI 
Soloist: Frances Moore 


THANK YOU LORD - 2:43 
(James Cleveland) Screen-Gems BMI 
Soloist: Frances Moore 


HAVE MERCY ON ME - 2:39 
(Geary Faggett) Chinwah Songs SESAC 
Soloist: Sheryl Little 


THAT’S HOW GOOD GOD IS TO ME (REPRISE) - 2:02 


(Frances Moore & Paul Smith) Le-Girl/Chinwah Songs SESAC 


BIRTHRIGHT 


A Ron Harris Presentation 


™ 


A Ron Harris Presentation 


RTV 20080 


The Original Music 


When segments of AEROBICISE first aired on The 
Tomorrow Show, Showtime, ON-TV and Spotlight, it created 
a national sensation. It went on to become a Number One 
Bestseller on video and won Video Review's 1982 VIRA Award 


for “Best How-To Program: 
Now, following thousands of requests, here is an album of 


SIDE A CLASS ONE 


1. Bella Bella (Warm-Up) 2:52 
2. Ajitto (Tone-Up) 3:43 
3. One Hand Clapping (Aerobics) 3:20 
AaS Kilian (Cool-Down) 3:02 
12:57 
CLASS TWO 
1. One More Way (Warm-Up) 3:28 
2. Flat Out (Tone-Up) 3:44 
3. Go For |t** (Aerobics) 3:50 
4. Sweet N’ Nasty (Cool-Down). 2:53 
S55 
SIDE B CLASS THREE 
1. Show Me (Warm-Up) 4:13 
2. What Does It Take” (Tone-Up) 4:17 
3. Hot Sox (Tone-Up) 2:55 
4, Ode To Joy (Aerobics) 4:20 
5. Hit It (Aerobics) 4:50 
6. Never Gonna Give You Up* — (Cool-Down) 3:58 
24:33 


the original music as heard in the show. Fourteen different 
compositions are included—set into three class structures — 
each progressing in length and tempo. 

Use the album for working-out, listening or dancing. Its 
invigorating: Warm-Ups through the sensual rhythms of the 
Cool-Downs make it almost impossible to sit still. 


Also available: 


AEROBICISE—THE BEAUTIFUL WORKOUT 
VHS & Beta Videocassette $44.95 
Laser Optical Disc $29.95 
CED Disc $24.98 


AEROBICISE—THE BEGINNING WORKOUT 
VHS & Beta Videocassette $44.95 


MUSIC BY SHIVA 

All titles written and produced by Andy Muson except 
*Ira Newborn 

**Tom Saviano/Thom Rotella 


**Thom Rotella 
All titles contained in this album are by courtesy of Tantra Productions 


Ronco™ 


Sole Distributors: 
Ronco Teleproducts Inc. 
1200 Arthur Avenue 

Elk Grove Village 

IL 60007 


Ronco, Inc. has licensed the program contained in this album for private use 
only and prohibits any other use, copying, or reproduction in whole or in 
part, Unauthorized duplication or distribution may result in civil liability and 
criminal prosecution 
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SACRED SERVICE 
by 


Ernest Bloch 


Ronald A. Dunn, Director 
Cyrus Bryant, Baritone 
Rosslyn Zook, Accompanist 
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and his African Beats 
Side One 
1. Synchro Feelings -Hako 
2. Mo Ti Mo 
3. Penkele 
4. Maajo 


Side Cwo 
5. Synchro System 
6. E Saiye Re 
Z. Cotongo 
&. E Wele 
9. Synchro Reprise 


Martin Meissonnier: Keyboards 
Sunny Adé: Keyboards, Lead Guitar and Vocals 
Segun Hori: Guitar 
Femi Owomoyela: Vocals 
Matthew Olojede: Vocals 
Michael Babalola: Maracas 
Shina Abiodun: Congos 
Niyi Falaye: Vocals 
John Akpan: Rythm Guitar 
Rasaki Aladokun: 2nd Talking Drums 
Jacob Ajakaye: Vocals 
Gani Alashe: Shekere 
Bob Ohiri: Guitar 
Jelili Lawal: Bass 
Alhaji Timmy Olaitan: Lead Talking Drums 
Fatoke Abiodun: Agogo 
Demola Adepoju: Steel Guitar 
Tunde Demiola: Vocals 
Moses Akanbi: Drums 
Jonah Bonsu: Keyboards on Tolongo 
Elder Osei Bonsu: Motimo 
Special Guest—Elder Osei: Guitar 
Recorded in London at Music Works and 
Mixed at Fallout Shelter by Godwin Logie 
Assistant Engineers: Catherine Lesevre, Steve Street 
Co-ordination: Martin Meppiel 
Special Thanks to Nigeria Airways 
Produced by Martin Meissonnier 
Front Cover Photography by Lynn Goldsmith 
Back Cover Photography by Ashworth 


Exclusive Management: 
Martin Meissonnier, 
151, Boulevard Montparnasse, 75006 Paris, France. 
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Your Wish Is My Command 
(F Alexander, Jr, NW Beavers, WM. Crag. F Lewes, 
T. McCann, S. Shockey, T. Shelby,O Stoves. 
$A. Wioods, Jr) 


The Songwriter 


T. Cain) 


The Urban Man 


(N: Beavers. 14. Wood. Jr) 


I'll Be Standing By 


(N. Beavers, A. Wood, Jr) 


! Want To Hold Your Hand 


(J. Lennon, P MeCariney) 


Something About That Woman 


Shockley) 


Ail songs published by Spectrum Vn 


Circle L Music-ASCAP except “| WANT or HOLD. 
YOUR HAND” published by Duchess Music Corp- =Beal 


Produced By Lakeside - 
Executive Producer: 
Dick Griffey 


Your Wish Is My Command 


(F Alexander, Jr, N. Beavers, M. Craig, F Lewis, 
T. McCain, S. Shockley, T, Shelby, 
O, Stokes, M. Wood, Jr. 


The Songwriter 
(T, McCain) 


The Urban Man 


(N. Beavers, M. Wood, Jr.) 


I'll Be Standing By 


(N. Beavers, M. W 


| Want To Hold Your Hand 


(J. Lennon, P. McCartney) 


Something About That Woman 


(S. Shockley) 


\ 


Special 


(O. Stokes) 


Magic Moments 


(F Alexander, Jr., N. Beavers, M, Craig, F Lewis, 
S. Shockley, O, Stokes, M. Wood, Jr.) 


(See label for sequence) 


Recorded at: 
Kendun Recorders, Burbank, CA 
Mixed at: 


Kendun Recorders, Burbank, CA 
Recording & Mixing Engineer: 
Taavi Mote 
Additional Engineers: 
Les Cooper, Bob “Zyggy” Winard, 
Steve MacMillen 
Mastered at 
Capitol Records, Hollywood, CA 
Mastering Engineer 
Wally Traugott 
Director of Production 
Dina Andrews 
Album Concept: 


Lakeside 
Art Direction. 


Henry Vizcarra/Gribbitt! 


Photography: 
Inner Spread; Ron Slenzak, 
Dust Sleeve; Jay Pope 


Special thanks to our Solar Family for the suppor 19 make Illustration: 
this albi ts for believing In us, » ry 
nh inrpsope thai eisea 6 put It all together, Me Warren Hile All songs published by Spectrum Vil & Circle L Music—ASCAP 
except "| WANT to HOLD YOUR HAND" published by 


“Lakeside” Duchess Music Corp. — BMI 


8-26 Solar 


Produced, arranged, written and 
performed by Lakeside for Lakeside 
Productions 


Executive Producer: Dick Griffey 


All lead and background vocals by 
Mark A. Wood, Jr., Otis Stokes, 
Tiemeyer McCain, and Thomas Shelby. 


Strings arranged and conducted by 
David Crawford 


String contractor: Janice Gower 


‘LAKESIDE: 


Fred Alexander, Jr. 


Drums & Percussion 


Norman Beavers 
Keyboards 


Marvin Craig 


Bass Guitar 


Fred Lewis 


Percussion 


Tiemeyer McCain 
Lead & Background Vocals 


Thomas Shelby 


Lead & Background Vocals 


Stephen Shockley 


Lead & Rhythm Guitar 


Otis Stokes 


Lead & Background Vocals, Keyboards, Guitar & Bass Guitar 


Mark Adam Wood, Jr. 


Load & Background Vocals & Keyboards 


Spi 


©1981 Solar Records, Distributed by Elaktra/Asylum Records, A Division of Warnor Communications Ino, @ Printed in U.S.A | 
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\YABLE ON MODERN M{ RAC EQG PMENT 


one 
‘love herand she loves my 2:59- 
2 still care about you 20 
| yes,ourjoveis growing 2:55 - : 
, candle song 2.06" 
~ ladyfingers 2:10 
sweet susan constantine- 2:5: 
two 
hat off, arms out, ronnie 2.54" 
good t to have you 2:16 


Geel wired 3:09" 


vocals: 
greg dempsey and kathy yesse 


all selections by greg dempsey 
oabernathy and eye music, gmi- 

skyhill music, 8m. 
*by greg dempsey and dave luff 

= peculiar pose music, BmI- 

skyhill music, Bm. 

produced and arranged by leon russell 
for skyhill productions. 

album Reoe tracy young loretta leong. 
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A Product of 
Mercury Record Productions, Inc. 
35 East Wacker Drive 
Chicago, IIlinois 60601 
A CONELCO Corporation 
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FRED ELIAS 


AND 
HIS ENSEMBLE 


OF RENOWN 


(m=) STEREO 45-4406 


O (NAD DYNAMIC BELLY-DANCE RHYTHMS 


Profile: The Fred Elias Ensemble 


The Fred Elias Ensemble has been in existence for eleven years 
The versatility of its members has been the secret of their suc- 
cess through the years. It has been through this versatility that 
the ensemble has come to travel through many parts of this 
country and to have played for many celebrities, including Kings 
and Princes 

The ensemble began wih Fred Elias having a desire to develop 
a new concept in Arabic music, yet retain its authenticity and 
beauty. With this in mind, realizing the potentiality of the 
musicians available to him, and seeing how much more beau- 
tiful a complement of five or more musicians make music 
sound as opposed to two or three, he set out to make his dream 
a reality. Through the years, after long hours of playing with, 
observing, and teaching other musicians, he at last came upon 
the present members whom he felt could convey his music 
as he wanted it. 


Success, in any field, does not come easy. Such is the case 


in the musical world as well. What makes the Elias Ensemble § 


a success are these important factors: The willingness of all 


members to work together for the betterment of the group. To k 


achieve these goals, the band puts in tireless hours of re- 
hearsal, both individual and group, learning new and old selec- 


tions, besides new arrangements composed by Mr. Elias. All i 


this is further enhanced by playing evenings and weekends 


Fred Elias, the leader and violinist of the ensemble, has been 
in the musical light for thirty years, the beginnngs of these years 


being spent at the Boston Conservatory. His appetite for Arabic | 
music was fed through the years by such greats as Phil Solo- jf 


mon, Anton Abdelehad, Joe Budway, Emile Kassis, and Eddie 
Kochak. His fame grew through the years as was evident 
through his many bookings. He has played such places as the 
Lincoln Center, Chicago Opera House, and a record-breaking 
2-year appearance at the Flamingo Hotel in Las Vegas. He has 
played for King Saud of Saudi Arabia, and with the present 
members of the ensemble, had the honor of playing for Prince 


Khalid, also of Saudi Arabia. He is currently appearing with the \ 


ensemble at the beautiful Bishops Restaurants in Lawrence, 
Mass., and on numerous occasions -has had the pleasure to 
play for the wonderful Aboody family, owners of the famous 
El Morocco Restaurant in Worcester 


Richard Bayrouty, the oudist and Arabic singer of the group, 
has been in the music field for ten years, working as a bassist, 


| and studying oud under Mr. Elias. During the years, he has 


played with the ensemble in various parts of the country, and 


- has assisted on many albums as a bassist and oudist. He has 


received his master's degree from Fitchburg State College and 
is currently a teacher of Industrial Education. 


Neen 


George and Nick Kokoras are two brothers whose musical back- 


ground has a combined total of thirty years. Both are excellent §§ 


musicians, and both are graduates of the Gavaiani School of 
Music. Being of Greek descent, and loving music as they do, 
they found Arabic music a delight and very beautiful to play. 
George the accordionist, has adapted his accordion to play 
quarter tones, essential to the beauty and authenticity of our 
music. Nick, the guitarist, Greek vocalist, and bazouk player, has 
also studied under great musicians. Musicianship, sense of 
rhythm, and tonal quality add the depth needed for a full sound. 


Arthur Chingris, the percussionist of the ensemble has been in 
the music field for ten years. His main instrument is the der- 
becki or tabla from which he achieves the many diversified and 


exotic rhythms found in Arabic music. Art doubles on trap 


drums when the ensemble plays American or Greek selections. 
Though he is of Greek descent, he has been acclaimed one of 
the finest Arabic drummers in the country. His combined West- 
ern training in percussion has added a very affective concept 
which gives the music a progressive flavor. 

The attention and standing ovations which the ensemble has 
received from their audiences is proof that working hard at 
attaining a goal, and love for what you're doing can't help but 
bring success 


T.V. several times and is the author o 


famous recordings. 


People have come from many parts of the United States and Canada to learn her unique 


style of dancing. 


Now, sit back, relax, close your eyes, and enjoy an evening with Vina and her Dynamic 


Belly Dance Rhythms. 


[ptncmasonscd| 


FREDELIAS AND ENSEMBLE 


Vina (Mrs. Florence A. Haddad), is of Lebanese descent and has been dancing and 
teaching the art of belly dancing for the past twenty years. She has performed and given 
seminars in many parts of the U.S.A. and Canada. Vina has also appeared on radio and 

f belly dance booklets used in conjunction with other 


Fred Elias 


SIDE! 
RAKS “VINA” I 10 minutes 
SATTOUTA 5 minutes 
BALADI DEBKE 3:08 minutes 


Total Time 18.08 minutes 


SIDE Il 
RAKS “VINA” II 15 minutes 
NEVER ON SUNDAY 3.56 minutes 


Total Time 18.56 minutes 


The artists on this recording are: 
FRED ELIAS—1st & 2nd violin, viola 
RICHARD BAYROUTY—oud 


NICK KOKORAS—dguitar, bass, 
recording engineer 


GEORGE KOKORAS— 
accordion-cordovox 


ARTHUR CHINGRIS—percussion 
JOHN HADDAD—tambourine 
VINA—zills 


Compositions arranged by 
Fred Elias with adaptations 
by the Ensemble. 


Photographs: 


VINA—Eugene Kennedy 
Rutland, Mass. 


ENSEMBLE—Thomas Keegan 
Shrewsbury, Mass. 


On this recording are two full belly dance 
routines, Raks Vina | and Raks Vina Il. 


For copies of this record, and information 
about obtaining her dance booklet, write to: 


VINA 
23 Montgomery Avenue 
Worcester, Mass. 01604 


STEREO 45-4406 
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MANSFIELD 
a AM! 


IT MAKES NO SENSE AT ALL 4:18 4:04 WATCH ME 


NEVER ENDING QUIETLY 3:39) 30107 NO WAY 
MAGAZINE 3:12 3:31 ANGRY WITH RAGE 
ALL BECAUSE OF YOU 3:38 2:37 PEOPLE OF THE NIGHT 
DON'T YOU KNOW 3:17 3:55 INSECURITY 


Jo Mansfield...Keyboards 
Al Reale...Bass, Vocals 
Ed Baptista... Drums 


Produced by Mansfield & Phil Greene 

Engineered by Phil Greene 

Recorded at Normandy Studios, Warren, RI 
Mastered by Bob Ludwig at Masterdisk Corp., NY 
Design Concepts by Paul Toulon & Mansfield 
Cover Art by Paul Toulon 


Thanks to Thornas Seers, Butch Bolzano, Kevin Falvey and 
all the people who helped in the production of this album, 


Special thanks to our road crew: Paul Ward, Joe Cap, Kevin Carios. 


*THE COVER ART 
MINERVA’S GRACE IN MAY 
Minerva the custodian, filled with glee, the goddess of wisdom and the arts, transcends the vast vault. The ether in us all, manifesting there 
on the tight fabric, the fibres of the pulsating blue (yet green tinted] Soma answers to the call of the 3-three chosen. One a holder of keys, 
the other an architect of four cords, and the third as maker of sounds from circles. They were dipped in milch [filled with ambrosia], here this 


day in their new awaking. May Seren 
aul Toulon 


1984 MINERVA™ RECORDS INC. 
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IT MAKES NO SENSE AT ALL 


DEEP IN THOUGHT | HAD BOUGHT A MOUNTAIN AND STREAM 

A CLEAR BLUE SKY 

A SUNNY MIRAGE AND A VENOING MACHINE 

SIMPLY RELAXED, THERE WERE CHILOREN THAT PLAYED IN THE SAND 
A LOVER IN HEAT 

A DOG IN THE STREET AND A SHORT ENGLISH MAN 


IT'S HARD _ TO UNDERSTAND 

THIS ILLUSIONED FOTOGRAPH 

TWO MAOMEN DRAWING PICTURES 

WITH THEIR FINGERS ON A MULTI-COLORED MAP 


A LONELY PLACE WHERE DESERTS GROW AND OREAMS DISAPPEAR 
A HARVEST MOON 

IN THE MIDDLE OF JUNE AND NOBODY EVERYWHERE 

DANCING CLOUD, DRIFTING ON ITS LAST VIRGIN RUN 

A LOST DOMAIN 

IN A PICTURE FRAME HANGING UNDER THE SUN 


A VOYAGE THROUGH THE SKY 

IN A SHADOWED SILHOUETTE 

BRUSHES STROKING CANVAS FIELDS 
EYELESS PAINTERS CREATING A VIGNETTE 


IT MAKES NO SENSE AT ALL 
IT MAKES NO SENSE AT ALL 
HOW CAN YOU VISUALIZE 
THIS MOVIE IN DISGUISE 

IT MAKES NO SENSE AT ALL 


A FOREIGN STREET, TWO SIDEWALK PAINTINGS FACING THE MOON 
TWO LONELY FLOWERS 

A STATUE IN BATH WITH A WINTER PERFUME 

SITTING DOWN SIPPING WINE FROM A CLASSICAL VESSEL 

A CANOPY ABOVE 

A VIEW OF THE SEA WITH A SIGN THAT READS "MUST SELL” 


IT MAKES NO SENSE-AT ALL... 


NEVER ENDING QUIETLY 


THERE ARE CHANGES IN THE WIND, 
CHANGING SPACES, BUT NO TRACES, 
THERE IS MOVEMENT ON THE GROUND, 
ANGRY FACES ALL AROUND, 


IN A DARK HOUSE BY THE SEA, 
LIVES A DREAMER, A TRUE BELIEVER, 
WHO ENJOYS HIS PRIVACY, 

FREE FROM PRESSURE MENTALLY, 


WE ARE PEOPLE WITH IMAGINATION, 
YET WE NEVER GET ALONG AS NATIONS, 
COMPLICATIONS, 

VARIATIONS, 

ALWAYS DIFFERENT SITUATIONS, 


EVERYBODY HAS A DESTINATION, 

WORKING HARD AGAINST THE GRAVITATION, 
OEGRADATION 

SEGREGATION, 

ALWAYS DIFFERENT SITUATIONS, 

NEVER ENDING QUIETLY, 

NEVER ENDING QUIETLY, 


CITY SCAPES AND MOUNTAIN TOPS, 
WAVING HIGH ABOVE THE GROUND, 
PEOPLE FLYING THROUGH THE SKIES. 
SEARCHING FOR SOME PIECE OF MIND, 


I'D RATHER BE A MAGAZINE 


WILL | EVER UNDERSTAND THIS WORLD 

EVEN THOUGH WE'VE NEVER COME TO. TERMS 
FOOLED IN POETRY 

FOOLED IN EVERY WAY 

CROSSED NO BRIDGES 

I'VE BEEN TREATED UNFAIR 


SOMETHING TELLS ME.|'VE BEEN LEFT TO LOSE 
WHY IS EVERYTHING | LOVE SEDUCED 
WEDNESDAY’'S ASHES. 

ON THURSDAY'S SHIRT 

A DREAM THAT CRASHES 

IN ANOTHER WORLD 


ISN'T ANYBODY HELPING ME 

| KNOW EVERYTHING WAS MEANT TO BE 

BUT I'M JUST FED UP WITH THIS WHOLE SCENE 
IF LIVING MEANS THE SAME OLD PICTURE 

THEN I'D RATHER BE A MAGAZINE 


ALL BECAUSE OF YOU 


YOU WERE A VISION OF MINE 
THAT CAME INTO MY LIFE 
FROM A DREAM 


NOW THAT | FOUND YOU | WON'T 
CET MY FEELINGS DIE 
INSIDE ME 


(‘VE WAITED ALL MY LIFE FOR YOU, 
THE MOMENTS WE SHARE ARE TOO FEW, 
IT HAPPENED ALL BECAUSE OF YOU, 


REMEMBER THE FIRST TIME WE MET 
WE TALKED AWAY THE NIGHT 
AND MADE LOVE TILL DAYLIGHT 


STRANGE AS IT MAY SEEM 
DO YOU REALIZE 
WHAT YOU MEAN TO ME 


I'VE WAITED ALL MY LIFE FOR YOU, 
THE MOMENTS WE SHARE ARE TOO FEW, 
IT HAPPENED ALL BECAUSE OF YOU, 


MANSFIELD 
UL LIDI-M AGNI! 


THE MOMENT YOU HAPPENED TO ME 
THE THUNOER OF MY HEART 
PLAYED A SYMPHONY 


STRANGE... AS IT MAY SEEM 
00 YOU REALIZE 
WHAT YOU MEAN TO ME 


DON'T YOU KNOW 


HELLO, IT'S BEEN A LONG TIME 
HERE WE ARE, DOING FINE 

IT SEEMS LIKE ONLY YESTERDAY 
THAT YOU WERE HERE 

FEELING NEAR 

MY CAVALIER 


IF WORDS CAN REACH OUT AND TOUCH 
A PICTURE FORMS THE WORDS 

FEEL THE BEAUTY IN MY EYES 

SEE THE DAWN 

LINGER ON 

CARRY ON MY WAY 


DON'T YOU KNOW 

I'VE NEVER STOPPED BELIEVING IN YOU 
DON'T YOU KNOW 

| TOLD YOU HOW | FELT ABOUT YOU 
DON'T YOU KNOW 


READ INSIDE FEEL MY LOVE 
FEEL THE WORDS OEEP INSIDE 
YOU'RE THE ONE YOU'RE THE ONE 
DON'T YOU KNOW DON'T YOU KNOW. 


DON'T YOU KNOW 

I'VE NEVER STOPPED BELIEVING IN YOU 
DON'T YOU KNOW 

| TOLD YOU HOW | FELT ABOUT YOU 
DON'T YOU KNOW 

OH, OH, OH, 

SO JUST SAY THE WORD: 

IT REALLY ISN'T FAIR THAT | MUST LET YOU GO 
OH, BABY PLEASE 

DON'T YOU KNOW 

OH, BABY PLEASE 

DON'T YOU KNOW [3 TIMES) 


WATCH ME 


HE STANDS ALONE AT CENTER STAGE, 
THE SPOTLIGHT HITS HIS INNOCENT WHITEFACE, 
A RENAISSANCE PRINCE DRESSED IN DISGUISE, 


FOR THE SOLD OUT PERFORMANCE | OPENED HIS EYES, 


MOTIONLESS EYES FIXED IN A TRANCE, 

| FEEL THIS VIBRATION GO THROUGH MY HANDS, 
THE MUSIC BEGINS TO UNRAVEL THE SCENE, 

LIFE HAS BEEN GIVEN TO THIS PLASTIC MACHINE, 


| PLAY OUT MY FEELINGS THROUGH HIM, 
TRYING TO GAIN CONTROL, 

(CAN SEE IT, | CAN FEEL IT, 

BUT THE STRINGS DON'T SHOW, 

'M GAINING CONTROL OF MY SENSES, 
THE TIMING'S TOUCH AND GO, 

CAN YOU SEE IT, CAN YOU FEEL IT, 

A SIGHT TO BEHOLD, 


WATCH ME, 

AND BELIEVE WHAT YOU SEE, 
IT'S. NO ILLUSION, 

WATCH HIM, 

FOR MY LIFE'S WHAT YOU SEE, 
CONSTANT SECLUSION, 
WATCH ME, 

AND BELIEVE, 

WATCH ME, 


| FEEL A RESISTANCE FROM MY COMMAND, 

YET MOVEMENT OCCURS | DON'T UNDERSTAND, 
STRINGS HAVE BEEN BROKEN, I'M FREE OF HIS SOUL, 
THE AUDIENCE APPLAUDS, "EXCELLENT SHOW,” 


NO WAY 


GOT A PHONE CALL FROM A FRIEND 
A BLIND INTRUSION 

WHO WOKE ME UP AT TEN 

FROM A STRANGE ILLUSION 


H NO, 
( "CANT BELIEVE I'M RUNNING LATE 
GOT TO CHANGE MY WAYS 


| MISSED ANOTHER CHANGE 
WRONG DIRECTION 

'W FEELING KIND OF TENSE 
INNER-FLEXIONS 


OH NO, 

| CARE, BUT DO | REALLY CARE 
OH NO, 

'M FIGHTING WITH MYSELF 


CAN YOU HEAR ME 

GAN YOU ae ME 

DO YOU HEAR ME 

VLE NEVER 00 THIS AGAIN NO WAY 


'M STANDING IN THE LIGHT 
SHADOWS MOVING 

| NEED THE URGE TO FIGHT 
| CAN'T KEEP LOSING 


| FOUND, 

ALL THE THINGS THAT I'VE BEEN MISSING 
SLOWLY, 

| BRING THEM ALL MY WAY 


ANGRY WITH RAGE 


| WANT YOU 

| NEED YOU 

1 LIVE FOR YOU 
TEASING 
DECEIVING 

IS A GAME FOR YOU 


00 YOU EVER WONDER AT ALL 
ABOUT THE MYSTERY OF FEELINGS 
OR THE BIOLOGICAL 

ATTRACTION WE CALL LOVE 


I'M JUST 

FULL OF 

TEARS FOR YOU 

YOU SEND ME 

CRAZY 

BUT IT'S NOTHING NEW. 


CAN YOU REALLY TELL ME I'M YOURS 
OR AM | JUST A PASSIVE STIMULATION 
CARRYING ON 

WITHOUT FEELING SOLID GROUND 
JUST MAKES ME... ANGRY WITH RAGE 
ANGRY WITH RAGE 


| WANT YOU 

| NEED YOU 

THIS MUGH IS TRUE 
I'M BURNING 
YEARNING 

FOR A LIFE WITH YOU 


TRY TO FEEL THE WARMTH FROM MY HEART 
DON'T RESIST 

CAN'T YOU FEEL A THING IN YOUR HEART 
STOP MAKING ME ANGRY WITH RAGE 


PEOPLE OF THE NIGHT 


STAEET LIGHTS GLOWING IN THE HEAT OF THE NIGHT 
PEOPLE ARE RUSHING AND THE TRAFFIC IS TIGHT 


ALL MINDS IN MOTION 

FILLED WITH MYSTERY. 

SHE’S WAITING ALONE, 

HE'S BEEN LATE BEFORE, 

MIXED WITH PEOPLE OF THE NIGHT. 


COLD EMPTY EYES OF THE FACES IN SIGHT. 
SHE FEELS SO ALONE IN THE SHADOWS OF NIGHT, 


STRANGE COLORATIONS, 

FILL THE MIDNIGHT AIR, 

COULD SOMETHING BE WRONG, 
SHE STARTS TO GET SCARED, 
THESE ARE PEOPLE OF THE NIGHT. 


HER HEART IS YEARNING, 
HER PATIENCE BURNING, 
BUT SHE'LL FORGIVE HIM 
THESE ARE THE GAMES 
PEOPLE OF THE NIGHT. 


NIGHT, 
IT'SSUCH A HOT NIGHT 


INSECURITY 


STOP ME. SHAKE: ME 

WAKE ME FROM THIS RAGING OREAM 
SPEECHLESS, TEARING, 

A JOURNEY THROUGH A MOVIESGREEN, 


YOU LIVE IN A FANTASY. 
BUT WE LIVE IN A WORLO 
WHERE THE PRESSURE IS COLD WITH REALITY 


TQUGH ME, HOLD ME 

LOVE ME WITHOUT BEING AFRAID, 
DEPRESSED, RUNNING, 

STOP THIS FOOLISH MASQUERADE, 


| CAN'T FEEL WHAT'S IN YOUR HEART 
ONE MINUTE I'M YOURS 
THE NEXT THING | KNOW YOU SAY WE SHOULD PART 


INSECURITY, 

YOU'RE ALL UP AND DOWN, ANO MIXED ALL AROUND. 
INSECURITY. 

THIS ISN'T YOUR STYLE, THERE'S TOO MANY CHANGES, 


STAND UP, AND SHAPE UP, 

END YOUR PESSIMISTIC AIR, 

BREAK OUT, SHOW DOWN, 

BEND YOUR WAYS IF YOU REALLY CARE 


SOMETHIMES YOU EXPECT TOO MUCH OF ME, 
BUT IT'S ONLY BECAUSE 
YOUR EMOTIONS ARE LOST, OUT OF HARMONY, 


ALL. SONGS WRITTEN, ARRANGED AND 
PRODUCED BY J. MANSFIELD — A. REALE 
LYRICS BY A. REALE 

ALL SONGS PUBLISHED BY 

NUMBER NINE MUSIC, BMI 


JO MANSFIELD KEYBOARDS 
AL REALE ‘ BASS, VOCALS 
ED BAPTISTA ORUMS 
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Personnel: RAMSEY LEWIS, piano; CLEVELAND J, EATON II, bass; _. 
MAURICE WHITE, drums; augmented by strings and voices, 
Arrangements: Charles Stepney & Cleveland J, Eaton II 
Recorded at Universal Studios, Chicago, April, 1968 


STEREO Recording engineer: Doug Brand Produced by Charles Stepney te. 
: Album supervision: Richard Evans Photo: Ruyell Ho Album design: Jerry Griffith 
LP Ssi | CADET RECORDS, 320 EAST 21ST STREET, CHICAGO, ILLINOIS 60616 
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Mountain Brothers 


BRICK BEAT 
LP 


Chops 


Mountain Brothers 


. DEATH OF HIP-HOP 
. GHETTO ON THE CUT 
. ROB GET'S BUSY 
. THE BOMB DROPS 
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CINVISIBLE SCRATCH PICKLES (@-Bert/Disk/shortkut) 


af 


. SCRATCH MONOPOLY PT.I| —————————————CTHE BEAT JUNKIES ) 


. INVASION OF THE OCTOPUS PEOPLE 
. U CAN GET WITH DISCS OR U CAN GET WITH DAT ——(Z- TRIP) 


. THE CHRONICLES (i will always love h.e.r.) —————_(PEANUT BUTTER WOLF ) 


9. TERRORWRIST (beneath the under) ———_CMIIXMASTER MIKE 


11. LESSON 4: THE RADIO. —H+—————CCCUT CHEMIST 
12. SUCKAS (sucka dj dis) ———_______—_(DJ BABU_) 
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BOMB HIP-HOP RECORDS 
4104 24th Street - Suite 105 
San Francisco - CA, 94114 

Tel: 415 821 7965 Fax: 415 285 3518 


his compilation © 1995 & 1997 Bomb Hip-Hop Records] 


AVAILABLE NOW FROM ALL RECORD & HIP-HOP STORES 


OR DIRECT FROM BOMB HIP-HOP RECORDS 


The Positive Step - Beyond There 
B-Boy's Revenge... - Mr. Dibbs 
Change The Scraich - DJ Jeff 

Vinyl Overdose - DJ Format 
Who's On The Turntables? - LF Peee 
Private Parts - Radar & Z-Trip 
Call Me Goldfinger - Pepe Deluxe 
Static's Waliz - Kid Koala 
Flat Chested - DJ Ruthless 
Aerosoul - Tommy Tee 
X-Men Style Beatz - Roc Raida 
Hide Your Wrecords... - Koo! DJ E.Q. 
lichy Vinyl Session... - DJ JS-One/DJ Spinbad 

* Jimmie's Jam - DJ Jimmie Jam 
On Da Flex - DJ Godfather 
Rockstar ; Z:Trip 
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[ DOUBLE SACK OF SOUL 


SPECIALLY-PRICED DOUBLE PACK 
2-RECORD SET! 


FTB-008 


VIRGO 


HI-FI 
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\, DESTINATION 


-BAGHDA 


ARTIE BARSAMIAN ano nis orcnestra 
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1. 
2. 
3. 
4. 
5. 
6. 


VAUGHN BARSAMIAN 


Tambourine 


Baritone Sax 
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DESTINATION BAGHDA 


ARTIE BARSAMIAN and his Orchestra 


SIDE 1 SIDE 2 
DUMBEG MADNESS HEY HEY HEY 
ENZELEE DANCE & HAVA NAGEELA YOUNG MAN'S FANCY 
SWEET SPRING GREEK SIRTO 
ORIENTAL JUMP Ill MYSTIC DREAMS 
OUD INTERPRETATIONS HEDDY LOU 
DESTINATION BAGHDAD ROAD TO BAGHDAD 


. 


Fe told fo) Fd a) 


It has been accurately said that this melting pot nation 
has achieved greatness because of the myriad of talents brought 
to it from different lands. Each culture settling here has carried 
with it an inventiveness, an expertness, and an ingenuity which 
have contributed in developing some of the many pleasures 
we enjoy today — pleasures which we would be missing if 
these varied people had not inhabited our land. Different 
cultures offer excitingly different contributions. 


What happens, however, when one is of a mixed cul- 
ture? Artie Barsamian has a heritage contributed to by an 
American as well as an Armenian culture. The resulting product 
is one which is unique. It is precisely for this reason that Artie's 
music carries with it a live, swinging, driving rhythm while RAE 
it echoes beautiful exotic melodies. 


Oud 


Artie's background is again revealed if one examines 
original tunes he has created (Destination Baghdad), and also 
if one analyzes how he has expanded simple Near East melo- 
dies (Mystic Dream). Artie's arrangement of Sweet Spring espe- 
cially incorporates this dual heritage which he manifests in this, 
his latest release. 


This variety of music the Barsamian band introduces, 
lends to its listeners a new experience in music — one which 
can be enjoyed to its fullest extent if the working forces which 


> > 
~ 
& 


VAROOJ) BARSAMIAN produced it, are realized. SARKIS SARKISIAN 


Congo Drum 


Gregory Avedikian 


ARTIE BARSAMIAN EDDY SIRANOSIAN 


MAL BARSAMIAN 
Dumbeg Clarinet-Leader Saxophone-Vocals 
Photo by Photo International — Boston, Mass 
Art work by Graphic House — Boston, Mass 
Recorded at Professional Sound Inc Boston, Mass Monaural $4.98 Stereo — $5.98 
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SIDE ONE 

YOU GAVE ME LOVE 
WHERE DID WE GO WRONG 
GETAWAY 


WILL LOVE GROW ; | | | | 
SIDE TWO 0 | 
LOVE IS WHAT YOU NEED ) | | | 


SHINE ON 
LOVERS EVERYWHERE , PESOS, 
LADY LOVE : 

DON'TCHA KNOW 


Nh i 
2, ; * "|, A&M RECORDS, INC. RO, BOX 118, HOLLYWOOD, CALIFORNIA 90028. 
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SIDE ONE- 


YOU GAVE ME LOVE 

Arranged by Henry E. Davis 
Rhythm and Vocal Arrangements 
by Len Ron Hanks 


WHERE DID WE GO WRONG 
Arranged by Bobby Martin 
Rhythm and Vocal Arrangements 
by Jeffrey L. Osborne 


GETAWAY 

Arranged by Henry E. Davis 

Vocal Arrangements by Jeffrey L. Osborne 
WiLL LOVE GROW 

Arranged by Bobby Martin 

Rhythm Arrangements by Jimmie Davis 
Vocal Arrangements by Jeffrey L. Osborne 


SIDE TWO: 


LOVE IS WHAT YOU NEED 
Arranged by Henry E. Davis 
Rhythm Arrangements by John T McGhee 
Vocal Arrangements by Jeffrey L. Osborne 


SHINE ON 
Arranged by Jimmie Davis 
Vocal Arrangements by Jeffrey L. Osborne 


LOVERS EVERYWHERE 
Arranged by Jimmie Davis 
Rhythm and Vocal Arrangements 
by Jeffrey L. Osborne 


LADY LOVE 

Arranged by Jimmie Davis 
Rhythm and Vocal Arrangements 
by Billy Osborne 


DONTCHA KNOW 

Arranged by Henry E. Davis 
Rhythm and Vocal Arrangements 
by Jeffrey L. Osborne 


and to our mothers: 


LeTeD EXECUTIVE PRODUCERS 


ALVINO M. BENNETT 
Acoustic Drums, Percussion 


LORENZO CARNEGIE 
Alto & Tenor Saxophones, Percussion 


HENRY E. DAVIS 
Bass, Synthesizer, Piccolo, 
Background Vocals 


JIMMIE DAVIS 
Acoustic & Electric Piano, Clavinet. 
Synthesizer, Background Vocals 


JOHN T McGHEE 

Acoustic & Electric Guitar 

ABRAHAM “Onion” MILLER, JR. 
Tenor Saxophone 

JEFFREY L. OSBORNE 

Lead & Background Vocals, Percussion 


BILLY OSBORNE 

Acoustic & Electric Piano, Lead & 
Background Vocals, Percussion 
JAKE RILEY 

Trombone 


CARLE W. VICKERS 
Trumpet. Flugelhorn, Flute 


Guest Musicians: 


Sneaky Pete 
Steel Guitar 


Mark Cargill 
Concertmaster 


David M. Sherr 
Oboe 

Sidney Muldrow 
French Horn 
Attilio DePalma 
French Horn 


Angela L. Winbush 
Background Vocals 


We dedicate this album to the Creator with the Spirit that binds us all— 
Love, Togetherness and Devotion 


Recorded and Mixed at 
Monterey Sound Studios, Glendale, CA 


Engineer: Richard Tilles 


Assistant Engineers: 
Les Brockmann, Jim Hodson 
and Marvin Hall 


Mastered at A&M Recording Studios 
by Bernie Grundman 


Copyists: Maurice Spears & 
Lawrence A. Duhart 


Personal Management: Griff-Co. 
Direction: Dick Griffey 

Art Direction and Design: 
Chuck Beeson 


Effects Photography: 
NEO Plastics 


Innersleeve Photography: 
Paddy Reynolds 

Thanks to Herb, Jerry and Gil 
and the staff of A&M Records 
and Monterey Sound. 


Special thanks to Ken Powell, 
for always being there; 
Barry Korkin; Sweet Marie; 
Bob Garcia; Ron Jennings; . 
Brenda Andrews; Intelligent 
Les and Richard. 


Angela b. Winbush appears courtesy of 
Cagntol Records 

Alvino M. Bennett plays Rogers Drums. 
Puste Cymbals and Remo Drum Heads. 


Joan M. Bennett, Claretha Carnegie, Nina Davis, Estella McGhee, Margarette Miller, Wanita Osborne, Viola Riley, Leola B. Trout and Evelyn Vickers. 


PRODUCED BY BOBBY MARTIN FOR BOBBY MARTIN PRODUCTIONS 


A&M Records, Inc., P.O. Box 118, Hollywood, California 90028.  SP4819 AN 
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Your World And The BERLIN WALL 
PAUL “TEX” YEAROUT 


As you listen to “Tex” Yearout, you'll go behind the wall 
that acts as a boundary to Freedom. You'll sense some- 
thing of the apathy that is in the hearts and minds of the 
citizens of West Berlin when they think about their friends 
and loved ones on the other side. But you'll see some 
humor, too, as you travel with this understanding man 
from America’s West. 


Perhaps you will sense the compelling compassion that 
causes Paul “Tex” Yearout to travel 50,000 miles every 
year speaking to thousands of young Americans. Whether 
on high school or college campus, in churches, conference 
grounds or private homes, “Tex” is constantly confronting 
teenagers with a penetrating challenge. 


In 1962, “Tex” Yearout and seven American teens appear- 
ed before more than one hundred high school and college 


Paul “Tex” Yearout 


student bodies in Europe. While on the Continent, they 
stayed in private homes with scores of European families. 


They were in West Berlin for seven weeks, and became 
acquainted with Berliners ranging from average factory 
workers to Mayor Willie Brandt. During his Berlin stay, 
“Tex” made nine trips behind the Wall into East Berlin 
and had a number of secret contacts with East Berlin 


young people. He learned first-hand about life in East 
Germany. 


The content of this album has been enthusiastically re- 
ceived by the entire student bodies of fifteen to twenty 


high schools each week during the school year. What you 
hear was recorded “live” as “Tex” talked to American 
high school students. The “Berlin Story” gives young 
Americans a new dimension and insight into some of the 
complex problems facing America and the world today. 


The Wall showing in the background the tank traps 


built of railroad rails by East Berlin “vopos.” 


This record has been engineered and manufactured in accordance with 
standards developed by the Record Industry Association of America, a non- 
profit organization dedicated to the betterment of recorded music and 


literature 


The impact has been so great, and the reception so excel- 
lent, that “Tex” has a standing invitation to return to 
every school where he has spoken. 


Few men today better understand the American teenager 
and are any better equipped by training, aptitude and 
experience in reaching them at the point of their great- 
est need than Paul “Tex” Yearout. A quick and ready wit, 
genuine love and remarkable gift of communication com- 
bine to make “Tex” one of the outstanding youth speakers 
in America. At this crucial hour of history, perhaps his 
rapport with the high school crowd is best summed up in 
this candid observation: “When ‘Tex’ speaks to a high 
school audience, they will laugh and they will cry, but 
Buddy, they won’t sleep.” And neither will you as you 
listen to “Tex” tell the Berlin Story! 


Paul “Tex” Yearout with student leaders 


WARNING! Check your needle regularly. A defective needle will not 
only bring distorted sound reproductions, but may permanently damage 
your records. This recording is worthy of the finest needle. 
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A WORSHIP SERVICE 
of ‘the 
THIRD PRESBYTERIAN CHURCH 
of Pittsburgh 


FREDERICK BRUCE SPEAKMAN, D. D. 


ms 


ON HAVING THE RIGHT TO Hoe 


A WORSHIP SERVICE AT 


The Third Presbyterian Church of Pittsburgh 


A 
Lys 
pa 


~~ FREDERICK BRUCE SPEAKMAN 


Del 


THE SERVICE 


SIDE 1 
INTROIT 


INVOCATION AND LORD‘S PRAYER ; Mr. Best 
ANTHEM — “Jesus, Refuge of the Weary” 


SCRIPTURE READING: 
Selections from Matthew 26 


ANTHEM — “On Mount Olivet” 


RESPONSIVE READING 2 Mr. Best 
Selections from Isaiah 53 


HYMN — “O Sacred Head, Now Wounded” 
PASTORAL PRAYER 
CHORAL RESPONSE 


Arr. by Clarence Dickinson 


Dr. Speakman 


Ernst Krenek 


Passion Chorale 


Dr. Speakman 


SIDE 2 : 
ANTHEM — “Easter Hymn” John R. Lively 
SERMON — “On Having the Right to Hope” 
BENEDICTION 


CHORAL RESPONSE 


Dr. Speakman 
Dr. Speakman 


THIRD PRESBYTERIAN CHURCH has been notable on the American Presbyterian scene as a 
result of a long succession of distinguished ministers and a dedicated congregation. The Church 
was founded in 1833 and occupied two locations in downtown Pittsburgh before moving to its 
present site in the residential East End in 1896. An historic reunion of the national denomination 
took place in the second downtown Church in 1869. This joined the Old and New Schools of Pres- 


byterianism after thirty-one years of separation. 


DR. FREDERICK BRUCE SPEAKMAN brings to the American Pulpit fresh enthusiasm and richness 
of expression which makes a lasting impression on the growing number of his listeners. 

Dr. Speakman came to Third Presbyterian Church of Pittsburgh in 1949 after a five-year 
pastorate in East Orange, New Jersey. He has served as Acting Dean of the Chapel at Chatham College 
in Pittsburgh and is Guest Professor of Preaching at the Pittsburgh Theological Seminary. From the 
depth of his experience — including his studies at the University of Oklahoma, at Harvard, at 
Princeton, and his wide contact with and feeling for human problems — have come Dr. Speakman’s 
two books, “The Salty Tang’ and “Love is Something You Do’, published by Fleming H. Revell Co. 
The former was cited by the Saturday Review of Literature as one of the ten best religious books 
written in 1954. 

His personal magnetism and dynamic mode of expression make Dr. Speakman a favorite with 
American audiences, and a thirteen-week television series on the Westinghouse network is introducing 
him to millions in 1961. 


THE REVEREND MELVIN LOUIS BEST, Associate Pastor of Third Church, has held pastorates 
in the urban areas of New Jersey and Pennsylvania since 1928. He was graduated from Princeton 
Seminary, and pursued post-graduate studies at Columbia University and Union Theological Seminary. 
For some years he was staff member with the Pennsylvania State Council of Christian Education. 
He came to Third Church, Pittsburgh, in 1948. In addition to his pastoral duties Mr. Best serves in 
responsible positions of church organization throughout the Pittsburgh area. 


JOHN R. LIVELY has been Director of Music at Third Church, Pittsburgh, since 1959. He holds 
a Master’s Degree in Sacred Music from Union Theological Seminary. His distinguished career includes 
service at the Church of the Messiah, Patterson, New Jersey; Trinity Lutheran Church, Lancaster, 
Pennsylvania; and Sixth United Presbyterian Church in Pittsburgh. He directed the Downtown Chorale 
of Pittsburgh and later the Pittsburgh Concert Choir. At present he is on the faculty of Mt. Mercy 
College. He has played recitals in all the major cities of the East, Midwest and Canada. His compositions 
have been published by G. Schirmer and the H. W. Gray Companies, 

Mr. Lively demonstrates on this record some of his musical versatility, having composed an 
anthem and incidental music, He is an exponent of both contemporary ‘and carly sacred music, which 


he believes succinctly express man’s praise of God, 


recordings 


CRP 1001 
“ 
NOTES ON THE SERVICE 
SIDE 1 
“Jesus, Refuge of the weary, Object of the spirit’s love, 
“ ‘ Fountain in life’s desert dreary, Savior from the world above, 


O, how oft Thine eyes, offended, Gaze upon the sinner’s fall! 
Yet, upon the cross extended, Thou did’st bear the pain of all.” 


Thus begins the first anthem’s poetic statement of the Christian significance 
.and promise of Easter. Set to the music of a 14th Century Florentine melody 
by Clarence Dickinson, it establishes the theme of the worship service. 

Dr. Speakman then reads the scriptural story of the Last Supper and of 
Jesus in the Garden of Gethsemane; Part of this same scripture is taken up by 
the choir in the next anthem, “Ontount Olivet”, by Ernst Krenek, which sets 
forth so beautifully Jesus’ total submission, 


“Nevertheless, not as | will, but as Thou wilt.” 


Mr. Best leads the congregation in the passages from Isaiah which prophesy 
Christ's rejection and crucifixion, and the choir sings the ancient hymn of 
crucifixion, 

“O Sacred Head, now wounded, with grief and shame weighed down, 

Now scornfully surrounded, with thorns Thine only crown.” 


Then, after a scriptural prelude, Dr. Speakman offers the pastora] prayer 
for modern day acceptance of the significance of Easter — the Christian hope 
for life after death. 

The choir responds with a musical statement written by Dr. Speakman 
and Mr. Lively. 


SIDE 2 
“Welcome, happy morning!” 


So sings Lively in his joyous “Easter Hymn”. First performed in 1959, this 
vocally demanding composition is based in part on the Latin Easter sequence, 
Victimae Taschali Laudes”. It sets the Resurrection story to marvelous rising 
atonalities and culminates in the tremendous proclamation, 


“Rise, O buried Lord. ALLELUIA”. } 


Dr. Speakman delivers his sermon — “On Having the Right to Hope” — 
in which he discusses some of the Christian's reasons for belief in a life after 
death. This message catches the essence of the ordinary man’s dilemma, counter- 
poised as he is between a need to believe in the continuation of existence and 
his disbelief, caused by the limitations of his experience. 

Finally, Dr. Speakman pronounces a short benediction, and the choir 
sings the closing response. 


= THIRD. CHURCH CHOIR 


SOPRANOS: Jean Beiswenger (soloist), Norma Culp, Emogene Kaiser, Sally Klingensmith, Anna Shupe, 
Lois Stein, Carin Waddell, Margaret Wible. 


CONTRALTOS:. Marjorie O. Mowry (soloist), Kay Heinzerling, Sylvia Hollinshead, Catherine Lyon 
(assistant organist), Jody Mcllvain, Carole Meanor, Ann Minich, Joanne Rogers, Sally Stone. 
TENORS: Conrad Seamen (soloist), David Campbell, Frederick Hall, Harry Jennings, J. Sherman 
McLaughlin, William Phillabaum. 

BASSES: Wilbur Dumbaugh (soloist), Francis Booth, Jerry Campbell, Earl Hollinshead, Jr., Frank McGowan, 
Robert ‘Milligan, Jean Webb, IV. 


RCA Custom Recordings Division manufactured this record from 
‘tape recordings prepared by Corinthian Recordings. 


» This is the second recording of a religious This recording was made on a Magnecord tape 
recorder with a Bogan preamplifier and Strom- 
berg-Carlson microphones. 

<The master lacquers were cut on a Scully lathe 
with variable pitch control, driven with a Westrex 
amplifier and equipped with Westrex feedback 
Christmas Story by taking the part of Jesse, the cutter heads. 

This equipment is designed to produce a low 
frequency limit of 16 CPS and a high frequency 
limit of 25,000 CPS - both outside the range 

and “Si : ue. of human hearing. Thus, while the recording ma 
Upon) Usy and) “Sing) We) Noel! Once) Morey: be played on any 33-Ya RPM record player ie 
full tonal range will only be realized on true 
high fidelity instruments. 


: RIAA crossover is at 500 CPS. Rolloff is 13. 
from St. Luke and Isaiah. CRP-).000. DB at 10 KC. anomie 


» service at Third Presbyterian Church released 
by Corinthian Recordings. In the first, “Yes, | 


Remember Bethlehem’, Dr. Speakman tells the 


Innkeeper, as he remembers the night of the 


Nativity. The anthems are ‘Now There Lightens 


» hagas are “O Come All Ye Faithful’ and “All 


vise to VLE) Sterna! Lord’. Scripture Readings 


CORINTHIAN RECORDINGS, 514 ROLLING GREEN DRIVE, BETHEL PARK, PA. 
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HARBOR LIGHT 


Aun SKID ROW 


Cleveland, Ohio 
STEREO LPS681 


“We were privileged to conduct a meeting with almost 
200 men in attendance. The fine program that has been 
developed here represents one of the Army’‘s most effective 
Harbor Light programs to be found anywhere.” 


Major Henry Gariepy 


SIDE ONE 
a THE PANEL: “I've drank just about anything that has alcohol, Bay Rum, canned 
heat, and auto radiator alcohol strained through bread. .... Our 4 experts tell how life is 


really lived and your Skid Row I. Q. will increase as you learn how to raise the price of a 
“flop” and what to do for the ‘‘chuck horrors’. This record explains some of the prob- 
lems these men overcame with the help of the Lord through the world wide facilities of 
the Salvation Army Harbor Light Centers. 


2. INSTANT MUSIC: The Kulas Foundation (Frank E. Joseph, secretary) awarded 
grants of $14,405 to expand the music program of the Cleveland Center. A 3 year pro- 
gram was planned by Major Dimond, assisted by Richard Kauffman, of the Music School 
Settlement. During the final year the technique of INSTANT MUSIC was developed by 
registered music therapist, Harvey Hall, assisted by supervisor Louise Steele, RMT. This 
recorded demonstration covers the first session which begins with the introduction to 
the instruments and ends with the actual playing of a song. Pupils are middle aged 
alcoholics with little or no previous musical experience. The Beginner's Orchestra fea- 
tures Charles Allen, who started on baritone sax at age 62, and Bill Wagner on trumpet 
and Earl Lucas on alto sax, both in their 50’s. Old pro John Richardson, helps on tenor 
sax assisted by the Combo rhythm section. 
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HARVEY HALL CONDUCTING A MUSIC THERAPY GROUP 


TEL Srey Crowe hoe 
Oreo 27% 


80985 


“THIS COMBO HAS A REAL BEAT” 
Garry Moore, star of radio, stage and TV. 


“BETTER THAN SOME PROFESSIONAL GROUPS” 
Eric Ball, international musician. 


“FINE MUSIC BY A GOOD COMBO” 
Jack Hicks, Host of WK YC — TV “’Panorama”. 


SIDE TWO 
“Walk With The Lord” (*) was written for the Army’s “Shoes For Children” 
Christmas program on WKYC — TV “Panorama”. 
“‘Home On The Range” has Mrs. Dimond on Clavietta, Francis Taylor on Har- 
monetta and Paul Voland on Guitar in this group called ‘““The Harmonichords’”’. 
““A Million Songs” (*) features Walter Penn on vocal with John Richardson on the 
Baritone Sax and Charles Allen on Drums. 
“Opus No. 5” (**) features the composer on the Selmer Varitone Alto Sax which 
is, along with the organ, a gift of the Kulas Foundation. 
“On Location: Seventy Times Seven’ This popular radio series is sponsored by 
The Illuminating Company and produced by Jerome Turk. 


CREDITS 
Narrator: Francis Hutnik Script and editing: Major Edward V. Dimond 
Recordings and Photos: Edgar A. Simpson, Leonard W. Humphreys and Paul Voland 
Major Edward V.Dimond -Varitone Alto Sax John L. Richardson - Tenor Sax 
Mrs. Dimond - Organ (*) or Bass (**) 
Paul Voland - Tenor Guitar 


Francis Taylor - Bass (~) or Organ (**) 
Jimmy Whitley - Drums 
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THE SIT-IN STORY 


PART ONE 
FRIENDLY WORLD BROADCASTING 


PRESENTS 


The Story of the Lunch-Room Sit-Ins 
Mr. Edwin Randall, narrator 


INCLUDING: DR. MARTIN LUTHER KING KELLY MILLER SMITH 
RALPH MeGILL PHILIP HOWERTON 
GREENFIELD PITTS DR. JOHN R. CUNNINGHAM 
PEGGY ALEXANDER 


During August of 1960 I travelled with my son, Edwin 
M. Randall, of Denver, Colo., a radio technician as 
well as teacher in the Denver schools and e member 
of the Rocky Mountain Conference of the Methodist 
Church, and John Marion, of Nashville, field direc- 
tor in race relations of the United Presbyterian 
Church, seeking the people who could give us the 


clearest picture of the Sit-In situation. We spent a 


week in Nashville, another week in Atlanta, and 
shorter periods in Charlotte, N.C., Raleigh, Green- 
boro, Duram, and a number of other places. At 
Atlante we met with representatives from eight other 
states. 


This was done to create a radio program for our 
Friendly World Broadcauting series, but we found 
it extremely popular not only with radio stations 
in the south as well as the rest of the country, 
but for the use of groups of all kinds interested 
in various aspects of the race situation. 


It was our objective to provide as objective a pic- 
ture as possible of exactly what is going on. We 
were moved, of course, in the choice of material, 
by the fact that a great deal of information was 
already in the hands of the general public. What 
we wanted was for every listener, whatever his 
previous convictions, to have a better understanding 
of exactly what is going on and why. 


Friendly World Broadcesting is an enterprise which 
has been operated and largely financed by myself 
and, until her sudden death a year ago, my wife for 
the last six years. We distributed about 10,000 
programs annually to more than 350 stations, includ- 
ing 56 fifty kw stations. 


I have been in professional radio for twenty years, 
with programs on WCCO, KSTP, WRFD, WCAU, and 
WCAU-TV. I have also been an officer of the 
Juvenile Court of Cook County (Chicago), one of 

the secretaries of the Methodist Board of Education, 
Radio Director for the Christian Rural Overseas 
Program (CROP), Editorial Director of the David C. 
Cook Co., and an editorial writer for the Chicago 
Daily News. 


My wife was Ethel May Rush, of Kansas City, Phi 
Beta Kappa, University of Kansas, who managed 
FWB. Since her death I have had the assistance 
of our two daughters as well as our son. We have 
eight grandchildren, in Denver, Kalamazoo, Mich., 
and Columbus, Ohio. 


The recordings were made in homes, offices, Fisk 
University campus, and wherever we could locate 
people. I used a Nagra recorder until it broke 
down and then a Wollensak. There was absolutely 
no rehearsal of any material or even much discus- 


sion before recording began. We came back to 
Wallingford with between ten and eleven hours of 
tapes. 


- Edwin T. Randall 


SIDE I 
NARRATOR: (Mr. Edwin Randall) 


There is, I am sure, a great deal more good will of 
Negroes for whites and of white people for Negroes 
thoughout the south than almost anybody realizes. 
If this statement startles you, as I hope it does, 
msybe we'd better take a look together at the 
peculiar happenings which have been going on called 
Lunchroom Sit-Ins. By the middle of August, 28 
cities had, because of these sit-ins, desegregated 
at least some lunch counters. And at that time it 
was announced from Washington that upon executive 
order of the heads of several chain variety stores, 
lunch counters in at least 69 more cities would be 
integrated. And that isn't the end. How did all 
this happen? It began with 4 unhappy college 
students in Greensborough, North Carolina. But 
Nashville, Tennessee, was I think the first large 
city to be struck with trouble and violence and 

to work out of it a solution which has the business 
people and other citizens really quite happy and 
rather proud of themselves. But for the real 
picture of what happened, let's go to Mr. Greenfield 
Pitts, Vice-President of Nashville's most important 
department-store, who certainly took a leading part 
in bringing peace out of chaos. Mr. Pitts, I wish 
you'd tell me about what happened: 


MR. PITTS: 


Well our sit-ins in Nashville started in February. 
In all fairness to the Negroes we must say that 
they approached the two large department stores 

in Nashville last year, asking for integrated facil- 
ities in the restaurants. At that time they were 
refused. After the sit-ins started in February, 
and we were subjected to quite a bit of violence in 
downtown Nashville, the mayor appointed a bi-racial 
committee. Well after the bi-racial committee re- 
port was refused, then, we had more sit-ins and we 
could see that they were becoming progressively 
worse as far as violence was concerned, as a matter 
of fact, the last sit-in we had I think a Negro 

boy came, Just missed by 15 seconds of being thrown 
off an arcade balcony right across from one of the 
variety stores. So after that .... 


NARRATOR 


The violence wasn't what was created by, the Negroes 
were not violent themselves. 


they are better than other Negroes and practicing 
segregation and discrimination in our own ranks is a 
sin before Almighty and Eternal God. And you are going 
to wake up one day and discover that you are no free'r 
as long as your skin is black than your brothers and 
sisters who are down in the allies of Nashville, 


Tennessee. We are together in this struggle. "Where 
there is wity, there is strength!" says the sign. 
We can't all be the leaders in this movement. We 
never would 've gotten off a base in Montgomery if we 
had not got behind a Martin Luther King and built 
the greatest religious leader in the world today. 
(Applause) And consequently men respect him all over 
the world and that is what we must do. There is too 
much jealousy in our ranks. Everybody wants to be 
the leader, unless he can be the leader he's gonna 
rock the boat and thwart the movement and the 
organization. The next sign on this road says 
"Leadership, leadership" For God's sake don't sell 
the race down the river for a pat on the back and 
for a mess of pottage. For too often our leaders 
have sold the people short, only for their own 
advantage in order that they might get ahead, in 
order that their picture might get in the paper some- 
where, in order that they might be praised of man, in 
order that they might get somewhere, they have sold 
the race down the river. I by no means count myself 
as an example at this point, but if I had been lookin' 
for riches I wouldn't have to be a poor man, this 
evening. For they have come to me by day and by 
night to sell out my people. But I have said over 
and over again, "I would rather suffer the afflic- 
tions with the people of God than be enjoying the 
pleasures of sin for a season." We must have leader- 
ship in this struggle that is willing to suffer with 
the people. Some of you may have heard me say this, 
for I've told this over and over again, it was a 
true story, it happened to me in Montgomery: A cop 
drove up beside me and looked down in my car after 
having stopped me, at my physique, and he said to 
me "All right, get out Chubby" and I looked up at 
him and I said "My name isn't really Chubby" and 
then he proceeded to curse me out and said "I 

don't care what your name is" and I looked up at 
him again and said "Now I don't care what your 

name is either not as long as I can see that num- 
ber on your badge." Then he said to me "Don't you 
get smart with me," and I said "Don't you get 

smart with me because the same law that says I 

must respect you as an officer of the law says that 
you must respect me as a citizen of the law and I 
helped to make that law because I'm one of the 
Registrars of the state of Alabama." He didn't know 
what I was talkin' about, I meant that I ama 
registered voter. And then he began to scratch his 
head and he looked down at me and he said to me, 
"Well sho' nuff tell me, who is you?" And once I 
had identified myself he said, "Oh Reverend I'm so 
sorry I'm so sorry I stopped you, you just go right 
on 'bout your business, I guess you're on your way 
to a prayer meetin'". Here he has stopped me, 
cursed me out, embarrassed me, called me out of my 
name and now he discovers that I'm a minister- 
leader in the movement in Montgomery and now he 
wants to extend me a special handout and tells me 
go on to my prayer meetin'. If I wasn't in this 
sophisticated Methodist Church I'd tell you what 

I said to him! (Laughter) I am nobody special 

and I am not looking for any special favors. I 

said to him, "I cannot go until I bless your soul 
for coming down this street behind me are the 

humble members of my congregation who can't speak 
for themselves, I must speak for them, my lessers 
are headed down the street behind me, the members 
of my choir are headed down the street behind me. 
You have cursed me out and then you going to curse 
them out and they will not have a title to their 
names and they will not receive the type of 
treatment, that now you discover that you think 

I'm on my way to a prayer meetin', that you wish 

to extend to me." For too long we have been in- 
vited down town, the big Baptist preacher, the 
Methodist Bishop, the Negro undertaker and one or 

2 other Negroes. Down town, the Chamber of 
Commerce in a hotel somewhere and they serve us 

tea and cookies, and the Negroes have caten all 

the cookies and drank up all the tea and the white 
men have said, "We wouldn't mind givin' you this 
integration! If all of the Negroes were like 

you! But you are different from the rest, they 
leave the meetin' with their chests stuck out 

sayin' to themselves, "You know we are different 
from the rest of those Negroes." The time has 


passed for us to sell our people out for 4 cup 

of tea and a cookie! (Applause) What we really 
want is freedom in America. I get so sick and 
tired of traveling across the country and Negroes 
comin' up to me with their chests stuck out "I'm 
the only Negro in the City Council," "I'm the only 
somebody on a committee", "I'm the only Negro in 
this and the other." We don't want no only any- 
thing! (Applause) You don't have anything to 
boast of until you can get 5 or 6 Negroes on the 
City Council. Then let me hear you boast. Here 

we don't have but 4 Negro Congressmen in the U.S. 
of America and then we boast about the only this 
and the only other. There is nothing for us to 

do but to get on this road to freedom and observe 
these signs. The 3rd sign on the road to freedom 
says that if you will reach your destination, 

then you must be willing to suffer. You must be 
willing to suffer. I wish that I could essure you 
this evening that you won't lose your job, but you 
may lose it. I have no guarantee to offer. They 
lost their jobs in Montgomery, Alabama during the 
bus protest. These were maids, cooks and butlers 
who lost their jobs there. They lost their jobs 
when they closed the parks in Montgomery but 

now we're talking about integrating the schools 
and the student Sit-Ins have scared the life out 
of the teachers in Montgomery, Alabamz. And now 
they come to us over and over again asking us to 
please slow down the movement. They don't want 

to lose their teaching jobs. Let me tell you some- 
thing this evening and. I know that I'm too hard on 
you tonight but there are some nights I have hard 
nights. But let me tell you something, I know I 
should have it sweeter with Jim Lawson here, I 
ought to have a.little sweet speech but I can't 

do any better, it's a part of me. Let me tell you 
that it's no more for a school teacher to lose 

her $500 a month job than it is for a butler to 
lose his $15. a week job! (Applause) It all adds 
up the same, he has to live out of his and you have 
to live out of yours. You must be willing to 
suffer along the wayside. I stand here this even- 
ing, my home has been bombed, my wife and my 
daughter was almost killed in it, my church has 
been dynamited. And when Martin Luther King left 
Montgomery, Alabama, the other day, he wanted me 

to go to take over the directorship of the 
Southern Leadership Conference but it cost us 
$50,000 to rebuild our church after the bombing 
and I couldn't go off and leave those struggling 
people who were still struggling with that load 
there in the heat of the day. My party has been 
attacked, like the Apostle Paul I bear in my body 
the bruises and the scars of the soldier of the 
Cross and a follower of the Lamb. I been locked 
up in jail as a criminal, I been called everything 
but a child of God. My head is bloody, but heaven 
knows, it's unbowed because I have a Saviour who 
told me to go one day and He said "If you go I'll go 
with you," and durin' the darkest hours of our 
movement He has been right there by my side. And 
I'm a living witness to the fact this evening that 
He will never leave you alone. If you would be 
free you must be willing to suffer for that freedom. 
My credit has been cut off. My deacons came the 
other day and said to me, (Yes I have two suits 
hanging over my head, a suit from the City Commis- 
sioners suing me for one-half million dollars and 
I counted my money before I came over here tonight 
and I have $4.73! (Laughter) one-half million 
dollars. And then the Governor of the State of 
Alabama says that he is going to file suit against 
me now for 100 thousand dollars simply because ny 
name appeared on an ad in the New York Times so- 
liciting funds to defend Martin Luther King. But 
in the midst of all this I'm not tired and I'm not 
turning around. They indicted Martin Luther King 
in Montgomery for income tax evasion, but you heard 
the news Saturday afternoon, got through a white 
jury, not a Negro jury but a white jury, not a jury 
on which you had a single Negro but an all-white 
jury, not a jury in a Northern state but in Mont- 
Gonmery, Alabama, set Martin Luther King free! 
(Applause) What I'm really trying to say to you 
children is; to walk on in the faith knowing that 
you will never walk alone. Know that world opinion 
today 1s on your side. All over the world, men and 
women are looking to America and they see what 
America 18 doing here. And know that the Constitu- 
tion of the United States is on your side. I say to 
you "Walk together children, don't you get weary for 
there's a great camping meeting in the Promise Land. 
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Nite Ride ‘ 
Dan Siegel 
Special Guests 
John Klemmer 
Lee Ritenour 


Nite Ride 


SIDE ONE 

1. FRIDAY (3:31) 
2. BAD HABIT (3:40) 
3. NITE RIDE (5:31) 
4. LISSA’S LAMENT (4:02) 
5. LOOKING BACK (3:42) 
IDE TWO 

1. FOKE SONG (4:46) 
2. PHUNKIN’ (5:20) 
3. QUASAR (4:50) 
4. THE BROADSIDE (5:00) 


All compositions and arrangements by Dan Siegel, published by Ramapo Publishing Co./BMI 


Gary Hobbs plays Slingerland Drums 


Lee Ritenour appears courtesy of Elektra/Asylum Records 
John Klemmer appears courtesy of MCA Records 


DAN SIEGEL Fender Rhodes, Oberheim Two Voice, Yamaha Acoustic Piano, 
Organ; Vibraphone on “Friday” 

GARRY HAGBERG Guitar 

ROB THOMAS Electric Bass, Acoustic Bass, Violin 

GARY HOBBS Drums, Percussion, and Roto-Toms 


SPECIAL GUESTS 


LEE RITENOUR Guitar Solos on “Looking Back” and “Phunkin’” 
JOHN KLEMMER Tenor Saxophone on “Bad Habit” 
BART BARTHOLOMEW Trumpet and Flugelhorn on “The Broadside”, “Bad Habit’, and a 


“Phunkin’” 


John Klemmer Lee Ritenour 


PRODUCED BY DAN SIEGEL 
Spencer Barton, Ron Beck, Chuck Dowd, Bobby Engle, Alan Felstein and Artists/Heller (for their early 


McComb, Greg Nance, and Jeff Blomquist at Polaris Electronics; Keith Nelson, Harold Rock Assistant Producer: Don Ross 

ibert, Peter, Don and Gene at Triad Recording Recorded by Don Ross and Peter Lorincz at Triad Recording Studio (Eugene, Oregon) and Gerry Lentz 
at Devonshire Sound Studios (Los Angeles, California), September, 1979. 

Photography: Cover by Hal McKusick; Dan Siegel by Hall Anderson; John Klemmer and Lee Ritenour 


by Ron Pelletier. 
Allen Kovac for his never ending assertiveness. Album Design by Suzanne Hill 


Irv Kratka for our initial break. 

Dave Kratka and Ron Pelletier for their West Coast support. 

Leo and Liz Siegel for their basement. 

Melissa Ritter and Catherine Wilson for their rhythmic support. This album is dedicated to Britta Marie Hobbs 
Jeff Sydney for the best counsel an artist could have. 
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SPECIAL THANKS TO 


All rights of the recording company and of the owner of the recorded work are reserved 
Management, Direction and Booking: Allen and Phillip Kovac for Unauthorized public performance, broadcasting or copying 
TDA M ’ t of this record are prohibited by Federal Law 
anagemen 
1230 W, 10th 
Eugene, Oregon 97401 oO 


(503) 484-1918 
®1980 INNER CITY RECORDS/423 West 55th Street/New York, NY 10019 Printed in U.S.A i (@ug 11046 INNER CITY 
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DAUR DOORMAT 


JOHN 
MARTINO 


"| WAS CASTRO'S PRISONER’ 


by JOHN MARTINO 


John Martino, American born citizen, was imprisoned by Fidel Castro in July of 1959, on false charges of 
plotting against the Revolution. He was imprisoned for 40 months and was released on October 7, 1962, timed with 
a propaganda speech by Puppet President Dorticos of Cuba, in the United Nations. 


On this 50 minute LP record, you will hear John Martino tell the details concerning his: 


@ Arrest on false charges by the Castro G-2. 


@ The inhuman treatment of political prisoners in the Castillo de Atares, Castillo 
de Principe, La Cabana Fortress, and the infamous Russian directed G-2 Prison. 


@ The death of the American Soldier of Fortune, William Morgan, under the per- 


sonal supervision of Raul Castro. 


@ How Cuban Patriots resisted the Godless Communist tyranny to the very end. 


@ How these 20th Century martyrs died affirming their belief in Christ and in 
Cuba, with the words on their lips — ‘‘VIVA CUBA LIBRE! VIVA CHRISTO REY!” 
(English translation — ‘LONG LIVE CUBA! LONG LIVE CHRIST THE KING!”) 


WHAT THEY SAY ABOUT THIS RECORD 


“This story should be heard by all who love our country. 
John Martino has lived, and tells what the agents of human slavery 
hope to impose upon our country, the United States of America.”’ 


ae a BUCKEEY MONSIGNOR W. BARRY 
PEBBLE BEACH CAL St. Patrick’s Church, Miami Beach, Fla. 
93953 
“Here is a story that should be heard by every American. 
We are indebted to John Martino’s near photographic memory 


for the details of his story. Here is perhaps the first eyewitness 
story of Castro's Cuba, and how incredibly false and evil it is.” 


DR. DANIEL A. POLING, Editor 
Christian Herald 


This record is one of the most effective materials ever turned 
out in the anti-Communist cause.” 


ROBERT WELCH 
Belmont, Massachusetts 


“It should be heard by every citizen, not only of this country, 
but of this hemisphere. Those who hear it will understand why 
the U.S.A. has lost respect all over the world and is frequently 
regarded with contempt.”’ 


HON. SPRUILLE BRADEN 
Former Ambassador to Cuba 


“| think this record is extremely effective. The unbelievable 
actions of the State Department, when related: in Mr. Martino’s 
own voice, are doubly damning.” 


RICHARD N. OBER, Business Manager 
American Opinion Magazine 


‘Martino was tossed to the Wolves by the U.S. Embassy. A 
Congressional investigation would be in order to get to the bottom 
of State Department policies and operations in left-leaning coun- 
tries, and what is being omitted in preserving the good American 
image abroad.”’ 

WILLIAM A. MULLEN 


Ft. Lauderdale NEWS 


Produced by NORBERT F. GARIETY, 4420 S. W. 104th Avenue, Miami 55, Florida. 331% rpm. 50 minute LP, price $3.98. Florida 3% sales tax additional, (Also distributor for the 
book, “| WAS CASTRO'S PRISONER", published by Devin-Adair, 23 East 26th St., New York 10, New York. Price $4.75.) 
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A POLITICAL SATIRE IN DOCUMENTARY FORM 


BROADSIDE BR 451 


BROADSIDE RECORDS Album No. BR 451 


© 1966 Broadside Records, 701 Seventh Avenue, N. Y.C., USA 


A POLITICAL SATIRE IN DOCUMENTARY FORM 


Written By Reuben Ship and Featuring John Drainie 


The popularity of The Investigator in the United States is 
a gratifying sign that the American people are no more com- 
placent about witch-hunting than their ancestors were three 
hundred years ago in Salem, Massachusetts. Until now, fear 
has temporarily immobilized them, as it did their forbears 
in New England. But one of the best antidotes to the paralyzing 
poison of fear is laughter. I hope the reader of The Investi- 
gator will agree that its barbs of ridicule are not misdirected. 

In the present version The Investigator is not, strictly 
speaking, a radio play, although the story is told almost en- 
tirely indialogue. Nor has any attempt been made to turn the 
radio play into a novel. The published version can best be 
described, I think, as a narrative told in sound, It should be 
read with one's ears, so to speak. as well as one's eyes. 


This is Mike Garson. I've got to talk to you." 
‘Mike, my plane leaves in thirty minutes," 


I'm in the lobby." 

"Mike, we went all over it this afternoon," 

"Just give me five minutes, "' 

"It's no use, Mike. I'm going through with it. I thought 
I made that pretty clear." 

"I met with the Committee after I left you. " 

"Oh." 

‘They asked me to see you again, "' 

"It won't do any good. Good-bye, Mike. " 

"Wait, don't hang up."" 
can't talk over the phone, Let me come up." 

"I'm leaving for the airport." 

I'l] drive out there with you. "' 

"Mike, what's the use? Itold..." 

"Oh, all right. Meet me out front." 
"You've got to call off the hearings, '"' 
‘It's too late now, " 
''Even if I wanted to. You saw the spread it got in the 

papers," 

"You can dream up an excuse! You're an expert at it. 
A postponement -- illness -- anything!" 

"Save your breath, Mike, " 

"You realize what'll happen if you get yourself out ona 
limb?" 

"I've been out there before -- way out." 

"This time the committee won't go along with you. " 

"IT run the committee, "' "it 
doesn't run me, " 

‘Do you run the party too? One more error and they'll 
let you have it. 

"You're a smart politician, Mike, but you've guessed 
wrong before, "' 

I'm not guessing. I'm warning you I'm speaking for the 
party now, You're going too far}"" 


"Look, we 


"I've heard that before. "' 
"This time it isn't just some crackpot college pinko, "' 
"or some lousy departmental assistant, 
This man is too big!" 
"No one is too big!"" There 
is no one so high or so low 


as to make him immune to investigation 
where there is the slightest trace of evidence that his actions 
or beliefs are detrimental to the interests of this country!" 
‘That kind of talk is all right for the 
press, but..." 
"I'm not just talking, Mike, 
I'm going ahead 
with this. The committee can't stop me. The party can't 
stop me. Nothing can stop me." 


* * * 


"Fasten 
your safety belts, please. Fasten your safety belts." 
“Your attention, please. This is Captain Jarvis, chief 
pilot speaking. 
We have developed some trouble in one of our starboard 
motors, 
but there is no cause for alarm. I repeat, there is no cause 


for alarm." 
‘However, we are bucking severe headwinds and having 


difficulty maintaining altitude. I have decided to turn back 
rather than continue with one motor not functioning. We 
regret the delay but arrangements are being made for you to 
board another plane upon landing. Thank you. "' 

"Oh, miss." 

"Yes, sir?! 

"How long will it take us to get back?" 

‘About four hours, sir." 

“That means we'll be delayed almost eight. 

I must send a wire, "" 

"You'll have time to do that at the terminal, sir, " 

"That'll be too late. I'll write out my message, and you 
ask the pilot to radio it back to the terminal and ask them to 
send it." 

"I'm afraid that's impossible, " 

You ask the pilot, "' 

"I'm sorry, sir, It's against all regulations. No personal 
ages... \" 
‘Do you know who I am?" 

"Yes, sir," ‘but no 
exceptions can be made, " 


What is your name?" 

"I'm Miss Davidson, '" 

"Miss Davidson, this message concerns an investigation 
Iam conducting. It is of the utmost urgency. " 


"You're late, Oates, You know I don't like to be kept wait- 
ing, you stupid oaf!" 

"Now just a minute, " 
‘just a minute here. Mr, Oates is a member of my staff and 
I will not have a member of my staff spoken to in that 
fashion, I don't care who you are" 

rYou don't" 

"Oh — I see, ** 

“Oates, we must 
watch what we say. How do we know this conversation isn't 
being recorded?" 

"You have my word of honour, '' "as one 
gentleman to another, " 

‘What do you want?" 

'rYou must stop these investigations, '"' 

"Are you giving me orders? Apparently you have some 
hold over Oates, but you're not running my committee, If 
you think you can put pressure on me..." 


"Stop this orgy of deportation! Stop sending those 
crackpot reformers Down There!" 

'T will make no deals, 

“But you don't know what's been going on! Jefferson and 
Milton are calling for a Congress; Martin Luther and John 
Stuart Mill are making speeches about the Rights of the 
Damned; Cromwell and William Lyon Mackenzie have recruited 
a Lost Souls Militia; that madman, Socrates, keeps asking me 
if I know what virtue is. Me!" 

“And that lunatic, Karl Marx..." 

"Which Karl Marx?" 

“How should I know? There are hundreds of them — all 
over the place! Remember those pamphlets you handed them 
at their hearings? They took them with them when they got 
deported. They printed thousands of copies. You know what 
their slogan is? 'Workers of the Underworld, Unite — you 
have nowhere to go but Up!" Now they've gone and organized 
a union! And they have the gall to want me to negotiate with 
them. Before I do that I'll see them in... ah-h," 

"T can't cope 
with it! Stop the investigations, You're bungling it. There 
are ways of doing these things..." 

"Are you criticizing my methods ?"" 

"Yes! At first they didn't take you seriously — good! 
Then they began to be frightened — good! They kept their 
opinions to themselves — good! They stopped joining clubs — 
good! They informed on their friends — good! But you went 
on and on and on, Now they're beginning to ask themselves — 
am I next? They're beginning to grumble. The opposition is 

Where will it lead to?" 

"No where. After my next hearings they won't dare open 
‘heir mouths !"* 

When I started I said that I wouldn't rest 
intil I had fixed the responsibility for thousands of years of 
reason, 

Certain personal investigations I've made, have 
led me to the inescapable conclusion that 
Oates, you will ussue the subpoena 
immediately!" 

"For whom?" 

‘Who do you think? The Chief!" 

‘I am the chairman of this committee! I will decide who 
is to be investigated !"" 

"But you should have consulted the members of the com- 
mittee, '"' "before proceeding to..." 

"The subpoena has already been issued, " 

‘You must quash it!" 

"There is no point in further discussion, " 

"There is still time," 

"The subpoena will not be quashed !"' 

"This is madness }"" 

‘You cannot investigate the Chief!" 

'ryou've gone too far!" 

"There is no one so high as to be immune from investi- 
gation, where there is the slightest..." 

"But the Chief is the supreme power !"' 

"There is no greater Power!" 

"This com- 
mittee is a greater Power! I ama greater Power!" 

"But He is the Chief!" 

"No! Iam the Chief} 

‘Tl am the Chief; I am the Chief; 1am the..." 
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"Good morning, sir," 
"Good morning, Martin, '' 
"Lovely morning, isn't it?" 
"Beautiful, Glad to see you back on the job, sir, "' 


"Thank you, Martin, It's good to be back, Well, it's all 
over and done with," "Now 
we've got to look ahead, We're going to have our work cut out 
for us, All these people to be relocated, Oh dear, when I 
think of the paper work alone..." 

Martin, I have an interesting 
assignment for you. 1 think you're going to enjoy it." 

"A relocation?" 

"No... a deportation, " 

‘I see," 

"Here is the file... and let us hope this is the last de- 
portation we'll ever have, " 
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"This way — come along now," 


‘TI am the Chief... the Chief... answer the questions... 

point of order..." 
"I am the Chief... treason... 

that's a simple question... just answer yes or no... Iam 
the Chief." 

"Just follow me, "' "take it easy, that’s 
right... this way now, come along... just a little farther..." 

‘I am the Chief." 
"Up here — deported — point of order — Down There — 
article 2b Section 48 — I am the Chief — point of order..." 


"Come along — just a little way — we're almost there, " 

"Ah, 

‘I was expecting you Inspector Martin and your 
charge 

"Pursuant to Section 28a Articie 4b Paragraph 2, of the 
Internal Security regulations, " "I now 
hand over to you rejected applicant No, 578293R021, That is 
all " 

"Not quite, Inspector, " 

'{ must inform you that I refuse entry to the 
applicant!" 

"You refuse? But you can't refuse!" 

‘fT can andI do refuse, I have certain rights, too, you 
know. "' 'ryYou must give me my 
due, as the saying goes, '"" 

‘I am the Chief... the Chief..." 

"But you've never refused before. "' 

That is true. In the past I have invariably prepared a 
warm welcome for rejected applicants — a very warm wel- 
come," "But I will not have 
him set foot on my territory, That is final 


"I'm the Chief — point of order..." 

“But I can't go back with him. What am I going to do?" 

'.,. answer the question... yes or no..." 

May I suggest you look up Article 
35c Paragraph 4a?" 

"Article 35c Paragraph 4a?" 

"That's right. '' 

"Here it is. '"" 

"In the event that rejected applicant is refused entry 
Down There, after deportation, the Inspector in charge is re- 
quired to return said applicant to his place of origin at the 
point where applicant first crossed the border, " 

"Exactly. 

"It's incredible, Doctor. 

Those are the facts, Mr. Garson,"' 
He was the only survivor ?" 

"No doubt about it." 

"Are you a close friend, Mr. Garson?" 

"Yes, Iam. 

'{ think you ought to know, Mr, Garson, that the crash 
seems to have affected his mind, "' 

‘Well, after all, the shock..." 

‘It's a little more complicated than that, I'm afraid, He 
keeps babbling about being the Chief... and something about 
‘no one being too high' and phrases like 'up here' and 'down 
there’ — completely irrational " 

"But he isn't violent?" 

"Oh no — quite docile, " 

"This condition is temporary?" 

'_ t's hard to say 

‘Well at least his life was spared, "' 

"Mr, Garson, the plane crashed on top of a mountain, 
thousands of feet high, Yet he was found wandering about at 
the foot of the mountain, " 

"What of it?" 

"The authorities say it's absolutely impossible for 
any human being to get down that mountain in the dark by him- 
self." 

‘It was an act of God, Doctor... an act of God!" 
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“Ohe ECUMANIACS 


by FATHER GOMMAR A. DePAUW, J. C.D. 


A BRAVE AND BRILLIANT ASSESSMENT OF THE DANGERS FACING THE CHURCH 


KHY records 


® 


In the record trade, commentary on the reverse 
side of an album jacket is generally written by 
and signed by a person with an obvious intellec- 
tual or artistic relationship with the principal 
personality projected in the record. 


Frankly, I don’t fit the description. I am not a 
Catholic. I have never even met the Reverend 
Father DePauw. I’ve never been inside a Catholic 
church for purposes other than a wedding or a 
funeral... with the single exception of having 
recorded the Christmas midnight mass at Notre 
Dame Cathedral in Paris, December 1944, when 
Latin was still in style. 


Why, then, am I presumptuous enough to write 
these words of preface to Father DePauw’s epic 
defense of the Catholic Traditionalist posture? 
Because I see at work in the Catholic church the 
same forces of evil which have already subverted 
some of the best of our Protestant churches. 


Father DePauw resents and detests what he 
terms “The Hootenanny Liturgy?’ He is offended 
by the egregious downgrading of the altar, the 
desecration of the statues and the rosary beads. 
So am I. For a conspiracy which damages any 
sincere religion inevitably must contribute to the 
decay of all faiths. 


“Ohe ECUMANTACS 


by FATHER GOMMAR A. DePAUY, J. C. D. 


A Belgian-born U.S. citizen, Father DePauw is 
descended from a long line of early American 
settlers, including Washington Charles DePauw, 
for whom DePauw University is named. Father 
DePauw distinguished himself with participa- 
tion in major battles of World War IT. Since 1952, 
he has held the chair of Moral Theology and 
Vanon Law at Mt. St. Mary’s Seminary in Mary- 
and. 


If you’re a hi-fi buff, please don’t become unglued 
when you hear extraneous thumping sounds in 
the background of the speech. Father DePauw 
is an enthusiastic man. Sometimes he expresses 
himself not only vocally, but with some resolute 
hand-banging on the lectern as well. I’m all for it. 


Father DePauw will prove to you that the ver- 
nacularized Liturgy is not subscribed to by His 
Holiness Pope Paul VI. He will show you how and 
why it is essentially a wedge, designed to set the 
precedent for more drastic changes. 


Again—I am not a Catholic. But my own faith 


has found renewed vigor and dedication in the 
wise words of this great priest. 


Oleh, IGuatit 


VICK KNIGHT 


Cover photo by JAMES HILL. Project Co-ordinator, BETTY BUCK, 


KLP-1020 
$3.98 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape coples or other mechanical reproductions of this record are not permitted. 


MZWAKHE 


Change Is Pain 
Rounder 4024 


The Rounder 4000 series is devoted to political and/or 
protest music. Last year we released the first two records in 
this series which focused on these issues in reference to 
conditions in South Africa: Radio Freedom: Voice of the African 
National Congress (4013), and Forces Fayorites/Eng Conscription 
Campaign of S. Africa (4023). The newest addition, Change Is 
Pain, is the prophetically titled release from South African 
people's poet, performance artist, and cultural activist Mzwakhe 
Mbuli. 

Shortly after its original release, Change Is Pain was 
officially banned, and in January 1988 Mwakhe was detained under 
"Section 29" of the South African government's "Terrorism Act" 
and confined to "Indefinite Detention" in the Security Police 
Headquarters in Soweto. He is held incommunicado even for his 
family or lawyer. Mzwakhe's arrest coincided with the 
imprisonment of a number of other influential cultural activists. 
This clampdown culminated with the banning of 17 anti-apartheid 
Organizations, including the mass-democratic UDF movement, for 
who Mzwakhe was a prominent spokesperson. 

Described as "South Africa's most popular and politically 
influential dub-poet" (NME), and beloved in his homeland, Mzwakhe 
became internationally known last year through articles in NME 
(London), Actuel (Paris), and WDR-TV (Berlin). His detainment 
came prior to a European anti-apartheid tour set to include Billy 
Bragg and the Bhundu Boys. Bragg commented upon Mzwakhe's 
arrest: "The South African government was obviously determined 
not only to refuse Mzwakhe a passport to travel, they're also 
determined to silence all resistance to apartheid... I think it's 
Crucial that people's outrage against apartheid is reactivated." 

Although Mzwakhe's genre links him with the broad-based 
dub-poet tradition, which includes such voices as England's 
Linton Kwesi Johnson, Jamaica's Michael Smith, and America's The 
Last Poets and Gil Scott-Heron, his music/verse contributions are 
powerfully and poignantly unique. For the American release of 
this album, we have included previously unreleased material 
which shows Mwakhe in his most familiar environment-- reciting 
verse to a live audience. Hopefully the visions expressed in 
Changs Is Pain will help "reactivate" international outrage 
against South Africa's brutality. 


Rounder Records : One Camp Street, Cambridge, Massachusetts 02140 USA 
Telephone 617-354-0700 : Telex 4974193 - Fax 617-497-1970 
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TIME TRAVELER 


331/, MONO 
CSM 640 19-480 


VIETNAM: 


Dilemma 
for Christians 


IMPACT 


Editor: FRANK KLOS 
Audio-Visual Editor: JOHN JORGENSON 
Producer: RICHARD CLAPPER 


Selections from MUSIC OF VIETNAM, 

Stephen Addiss and Bill Crofut, Folkways Record 

FE 4352, used by permission; excerpts from 

U Thant remarks used by permission 

United Nations Radio; excerpts from President 

Johnson's remarks used by permission of the 

White House Press Office; excerpts from 

Columbia Record XX 2, HIS HOLINESS, 

POPE PAUL VI, MISSION TO AMERICA, § 
OCTOBER 4, 1965, Used by permission. 


11970, Orange Troo Press, Inc., all rights reserved. No quotations may be used except for brief excerpts used in reviews, 


Produced by Hafner Stone — 1.8. PRODUCTIONS for Orange Tree Press, Inc. 
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A REVOLUTION THAT COULDNT 
WAP PEN Inlene = lei y (Dyol 


ABOUT 


THE 


AUTHOR ... 


JOHN STEINBACHER, according to an editor of the Christian 
Science Monitor, is a ‘‘National Phenomenon.” 

After five well received books, he suddenly emerged from 
his role as an everyday reporter to become nationally famous 
for his sensational ‘‘Charter House’’ expose. His investigative 
report of a secret session for subverting America’s youth by 
leading educators and professional sexologists was subsequently 
reprinted all over the nation in the millions of copies. 

Since then, his School and Family column in the Anaheim 
Bulletin has resulted in nationwide fame for that newspaper. 

A school teacher for 10 years, he spent seven years as a 
social worker in Los Angeles. In 1968 he worked with Walter 
Winchell on the Sirhan case, and from that came the book, 
“The Man, the Mysticism, the Murder.” 

Steinbacher has written scripts for motion pictures, in- 
cluding ‘‘Pavlov’s Children,’’ and is the author of numerous 
LP recordings, including The Child Seducers narrated by the 
famous screen star, John Carradine. 

His Charter House series should have won him the Pulitzer 
Prize for exceptional investigative reporting, and probably 
would have — if he had written a story favorable to the par- 
ticipating conspirators. 

BITTER HARVEST has been acclaimed by professional 
editors and publishers as his finest achievement. Simple and 
direct in style, it manages to carry in its pages all the moving 
eloquence of a masterpiece. 

With BITTER HARVEST, Steinbacher has written his own 
introduction to literary immortality. 


1970, Orange Tree Press, Inc., all rights reserved. No quotations may be used except for brief excerpts used In reviews, 


Produced by Hafner Stone — 1.S. PRODUCTIONS for Orange Tree Press, Inc. 


THE ACTUAL SOUND TRACK RECORDING — VOICES, SOUND EFFECTS 
AND A COMPLETE MUSICAL SCORE 
EXCERPTED FROM THE MOTION PICTURE NOW IN PRODUCTION 


A GRIPPING, POIGNANT 
STORY Oe” TODAS 
torn from today’s headlines by one of the 


nation’s leading newsmen! 
AND YOU ARE THERE!!! 


BITTER HARVEST is the story of aREVOLUTION. 
A revolution financed with YOUR tax dollars and | 
directed against YOU, the American citizen who | 
takes his freedom for granted!!! 


THE SHOCKING STORY OF HOW BOTH 
MAJOR POLITICAL PARTIES HELPED 
THE REVOLUTIONIST 
CESAR CHAVEZ RISE TO POWER 
THAT IS SHAKING POLITICOS 
FROM SACRAMENTO TO WASHINGTON!!! 


BITTER HARVEST has documentation and plenty of it! A true story of how the 
BITTER HARVEST for all of us is being brought to fruition by the international 
“‘managers’’ where pro-Communism and anti-Communism, political liberalism and 
political conservatism are but tools of their scheme. How there is no principle, no 
idealism and no cause in the hearts of the ‘‘managers’’ — just money!! 


For bulk prices of this long-play record write to Orange Tree Press, Inc., Record Div. 
P.O. Box 1636, Whittier, California 90603 


BITTER HARVEST by the eminent, nationally known author and columnist, 
John Steinbacher — a story you have never heard! 

Book prices: 1 copy: $2.00 — 3 copies: $5.00 — 10 copies: $15.00 

(For bulk rates, please write to Orange Tree Press, Inc.) 
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ERNIE KAMANIS 


Produced by Michael Chechik 
Executive Producer: Sam Charters 


WALTER POWERS 


PETER MALICK 


ol 


VANGUARD 
RECORDINGS 


FOR THE 
CONNOISSEUR 


VSD-6504 


STEREO 
ee 
Also playable in mono 


MICHAEL TSCHUDIN: vocals, vibes, keyboards, 
conga drum 

WALTER POWERS: bass and feelthy literature 

PETER MALICK: guitars 

ERNIE KAMANIS: vocals, drums, guirro 


Side One 
1. You’re Not There (Tschudin) 4:06 
Vocals: Ernie 
2. Laugh At The Stars (Tschudin) 4:15 
Vocals: Ernie 


3. 9/8 Song (Tschudin) 4:28 
Vocal by Michael 


4. Stoned Is (LISTENING & Gilbert*Moses) 4:51 
“Organ wash by Tschudin-Chechik” 


5. “Forget It, Man!” (Tschudin) 3:24 


Vocals by Ernie 
“Fuguescent” 
Side Two 
1. ICan Teach You (Tschudin) 2:23 
Vocals by Ernie 
2. So Happy (Tschudin) 2:33 
“Vocals by Ernie & Michael ° 


3. Cuando (LISTENING) 2:51 


“Recorded in a spree of drunkenness with the inspiration 
of good friend Willie “Loco.” Lead vocal by Ernie; per- 
cussion and assistance in standing by Michael and Willie.” 


4, “Baby: Where Are You?” (Tschudin) 6:23 
Vocal by Emie — Spoken; Michael 

5. Fantasy (Tschudin) 1:02 
“Michael on three keyboards” 

6. See You Again (LISTENING) 3:45 
Vocal & drums by Michael; Rhythm guitar by 
Ernie 


All titles copyrighted; Listening Music, 
& Ryerson Music Publishers, Inc., BMI 


Recording Engineer: Lamont Johnson 

Remix engineering: Eddie Friedner for all selections with the excep- 
tion of “Cuando” (Michael Chechik) and “Baby: 
Where are you?" (Eddies Friedner & Kramer) 


Front cover photo by Ross Faneuf at live performance, Hatch 
Memorial Shell-Boston, 


Backliner photos: Ross Faneuf Logo Design: David P. Jenks 


All selections arranged and performed by LISTENING. Each song is a 
complete take. No tape splicing was necessary for the entire album. 


Recorded and mixed at Vanguard's 23rd Street Studio. 
LISTENING and Vanguard wish to thank Stephen Curwood, Tim 
and Bob of E. V. Wourlitzers in Boston, and the “family doctor” 
Gerry Adler, 
Art Direction; Cover Design: Jules Halfant 
VANGUARD RECORDING SOCIETY, INC. 
‘TA West 23rd St, New York, No Y. 20010 
Printed in U.S.A, 
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What are the Gravediqgers doing now? 


“WHAT ARE THE GRAVEDIGGERS DOING NOW?” 

is a speech by Phyllis Schlafly which tells how a few powerful 
men are digging YOUR grave so the men in the Kremlin can 
push you in. It tells how the gravediggers have secretly made 
America second-best in the arms race; how we have become 
a ‘“‘nuclear nudist colony.’ It shows how grassroots Americans 
can win the only kind of peace they can have with freedom — 


the peace of the brave. 


<< 


“STRIKE FROM SPACE: A Megadeath Mystery,” 
is a new book by Phyllis Schlafly and Rear Admiral Chester 
Ward, USN (Ret.) which describes the peace of the grave, the 
peace of the knave, the peace of the slave, and the peace ot 
the brave, and your stake in each. ‘STRIKE FROM SPACE,” 
like ‘A CHOICE NOT AN ECHO” and ‘THE GRAVEDIGGERS,”’ 
is a book which can make history and save our country from 
disaster — if enough Americans read it in time. (Order from 
Pere Marquette Press, P.O. Box 316, Alton, Illinois, 75c.) 
Mrs. Schlafly’s study of military affairs dates from World 
War Il, when she was a ballistics gunner and technician at the 
largest ammunition plant in the world. Her testimony against 
the Moscow Test Ban Treaty of 1963 has been widely quoted. 


by Phyllis Schlafly 


PHYLLIS SCHLAFLY is America’s outstanding woman speaker and one of 
the country’s most eloquent spokesmen for a strong national defense, and 
for the right of grassroots Americans to determine their own future and select 
their own candidates without backroom control by the kingmakers or the 
gravediggers. Audiences from coast-to-coast have acclaimed her great 
knowledge of political science and Pentagon and State Department policies, 
plus her remarkable ability to translate egghead gobbledegook into lan- 
guage any American can understand. 

Mrs. Schlafly is known to millions through her best-selling books “A 
CHOICE NOT AN ECHO” and ‘“‘THE GRAVEDIGGERS,” this second one 
written in collaboration with Rear Admiral Chester Ward, USN (Ret.). 

Phyllis Schlafly stands for everything that has made America great and 
for those things which will keep it that way.” This is how she was described 
when the St. Louis Globe-Democrat named her ‘‘Woman of Achievement in 
Public Affairs,“ in 1963.A success in woman’s highest calling, Phyllis Schlafly 
is the wife of John Fred Schlafly and the mother of six young children. A 
woman of tireless energy since the days when she worked her way through 
college, Mrs. Schlafly has devoted her spare time to the cause of preserving 
American freedom and independence. She has held many elected nonpaid 
volunteer positions on every level of political action: precinct, district, state 
and national. 

Mrs. Schlafly is an honor graduate of Washington University in St. Louis, 
received a Master’s Degree in Government from Radcliffe College, is a mem- 
ber of Phi Beta Kappa and of Pi Sigma Alpha, the Political Science honorary 
society. Author, lecturer, radio commentator, scholar, wife, mother and 


patriot — her message is of timely importance to every American. 


Piano accompanist: OTIS SKILLINGS 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape copies or other mechanical reproductions of this record are not permitted. 
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i THE GREAT BRAIN ROBBERY 


The Moon is rising and the stars’r flying 
through the air. 
But the sky is falling, yes and we know 
where 
Then someone was done in. You know 
he was calling for you 


Second Hours wants to go where the sun 
don't never shine. 
Where your hopes are screams and 
first thoughts out of line. 
Where my foes are many, when your backroom 
is plenty for me 


Sometimes, Sometimes I'll say it’s my 
f fault not for waiting. 
But for looking too hard, too long and 
then just singing. 
Then Second Hours wants to go, 
andl =. 


I just have to feel where we're living 
It might have to be that we're wasting 
time or some other. 

In the backrooms and hallways she 
jokes to herself, then me. 

Yes, I think I'll watch. 

No, I'll have to wait. 


AUTO SALVAGE 


Inside the Auto Salvage on the inside looking in 
On the inside looking deeper. 
It'd make your head swim to think 
of the people that owned them. 
Like the fifty-three Nash was a 
streamlined car. 
When the. streamlined cars had come 
and gone. 
What kind of person owned.a 
| fifty-three Nash. 
When you drive a car. Do you know how far 
it'd take you? 
When you travel far. Do you know 
how many times it'd pull you through? 
Sometime ago there were better cars; 
better than your Fords and Chevies; 
But you'll find them all together in the 
Auto Salvage now. 
Do you see it all now? 
I saw the fifty-nine Ford the day it 
came out. 
And the fifty-nine Ford was to be a 
wonderful car 
To carry you here; to carry you there. 
But today in the junkyards are the 
fifty-nine Fords, and the sixty-one 
Fords, and the sixty-three Fords. 
What kind of person owned a fifty-nine Ford? 


ANCESTRAL WANTS 


Come away from the everyday 
Thoughts of how you're doing. 
Grasp the hands and family ties 
Of those who've gone before you. 
Then hear the strains of forgotten chords. 
With nerves responding. 
With cells resounding 


Ce 


To the lives of long ago, 
If you hear you must know 
The deeds of the race, and 
Music of the people recall. 


Can you backwards gaze with forward haste 


History won't harm you, might charm 
you, disarm you. May warn you. 


BURGLAR SONG 


I can’t say, but I think that I know for sure 


Whose house this is but I think 
that I know it's yours. 
With your furs and your jewels and 
your TY sets. 
You know I’m going to take 
just what I can get my hands on. 


If you could find me here you might 
think something. 
And up and down on your floor you'd 
be jumpin’. 
But I can steal from the corners 

where the lights are low. 

And make no sound and you won't 
know I'm here—or there. 


While you sleep all your money's 
disappearing. 
In and out your backdoor I']! come 
creepin’. 
And when you wake in the mornin’ and 

the sun ain’‘t shinin’ 

Because I have taken your silver 
dining set—and left. 


PARAHIGHWAY 


You don't have to know at first 
All you do is come along. 

You just have to watch your step. 
If you want to trust yourself. 
Then trust the one that talks to you. 

The Highway from here on in 

is more lifelike than before. 
Choose the way you want to go. 
Everybody's waiting there, you know. 
We just want to let you know 
Anytime you want to go 
The Highway from here on in 
is more lifelike than before. 
you want they'll help you out 
f you want they'll let you be 

If you care. 


A HUNDRED DAYS 


A Hundred Days now and a Hundred Days 
a Hundred Years ago. 
I am too quickly plagued Love, 
and I| cannot set it down. 
For the drunkard’s seething mumbling 
seems as close as | could come. 
My thoughts have turned to 
electric games of mind control. 
With the hoe and ax should be the prize 
I would buy them now, 
how many years too late. 
A Hundred Days now and a Hundred Days 
a Hundred Years ago. 


@ Autosalvage Music Limited, 1967, All rights reserved, 


AUTOSALVAGE Mono LPM-3940 
Produced by Bob Cullen Stereo LSP-3940 


mS MASTS VOICE” 


RCA VICTOR 


SIDE 1 
Auto Salvage cascap 5:37) 
Burglar Song ‘ascap 2:20) 
Rampant Generalities (ascap 3:10) 


Medley 6:30): 
Our Life As We Lived It (ascap) 
Good Morning Blues (emi) 


SIDE 2 
Ancestral Wants (ascap 3:50) 
A Hundred Days (ascap 2:15) 
Land of Their Dreams (ascap 3:07) 
Parahighway (ascap 2:35) 


Medley (ascap 5:15) 
The Great Brain Robbery 
Glimpses of the Next World’s World 


Arranged and conducted by 
a whole bunch of people. 


We wish to thank LaNoue Davenport for playing 
the medieval instruments. 


Recorded in RCA Victor's Studio B, New York City. 


Recording Engineers: 
“Knobs"' Mike Moran and ‘‘Lovable"’ Ray Hall. 


Technician: Gus ‘‘Thumbs" Mossler. 


@ 1968, RCA, New York, N.Y. ¢ Printed in US, A. 
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L2N 6071/B2N 171, 
“A Gift From A Flower To A Garden." 


wear your love like heaven 


colour in sky prussion blue 
scarlet fleece changes hue 


crimson ball sinks from view 


wear your love like heaven 
wear your love like heaven 


wear your love like heaven 


lord kiss me once more 
fill me with song 

allah kiss me once more 
that i may that i may 
wear my love like heaven 


wear my love like heaven 


colour sky havana lake 
colour sky rose carmethene 


alizarian crimson 


wear your love like heaven 
wear your love like heaven 


wear your love like heaven 


ord kiss me once more 
fill me with song 

allah kiss me once more 
that i may that i may 
wear my love like heaven 


wear my love like heaven 


can i believe what i see 
all i have wished for will be 
all our race proud and free 


lord kiss me once more 
fill me with song 

allah kiss me once more 
that i may that i may 
wear my love like heaven 


wear my love like heaven 
carmine 


(if some words appear strange 
they are the names of colours) 


mad john’s escape 


mad john came down from Birmingham very hastily 


and from Borstal he had ran 
he made it down to Torquay 
good boy mad john 


mad john holed up 


in an allotment shed by a railway siding 


in came the man for the watering can 
he didn’t see john hiding 
good boy mad john 


chorus: 
mad mad mad john, etc 


mad john met jill in a transport cafe 
by tho juke box loud 

and over double eggs chips and beans 
they made a solemn vow 

and jill paid the bill 


Verse and Music Composed by DONOVAN 
Organ, piano and harpsichord — Mike O'Neil 


= 


SELECTIONS 


mad john's escape 


skip-a-long sam 


sun 


there was a time 


All works © 1967 DONOVAN (MUSIC) LTD 
all works with the exception of 


(Birmingham — England 
Borstal — English Reform School 
allotment shed — small English garden) 


skip-a-long sam 


come run jump skip-a-Jong sam 


a very happy man | am 


2:16 
2:23 
3:13 
1:59 


Sole Selling Agent, Peer International Corp 


to know you are well and you're doing fine 


kind-of puts at rest my mind 


how's your brush and your lady fair 
not to mention your stained glass stair 
flower pot on window sill 

on top of honeycomb hill 


have you found the secret door 
to let you down to the earth's deep core 
you'll be back in time for tea 


with ediamond to show me 


sun 


sun, the earth is turning 

it's turning around 

and love is the access 

but they chop the tree down 
all the proud trees are standing 
as green as the sky 

as green as the greenstone 

that makes seabirds fly 


ovens are baking 
and rivers run dry 

as dry as the ocean 
on the wings of a fly 
go if you're able 
and come if you can 
life's very unstable 
it's built upon sand 


marianne set the table 

an old friend i see 
marianne fetch the papers 
there's two for tea 


there was a time 


there was a time i thought of mine only 
could it be occurred to me while lonely 
i was noble personage 

born to beautify the page 

if | used time to set it down 


there was a time i thought of mine only 
could it be occurred to me while lonely 
1 was of high lineage 

cast up in a dreadful age 

born to be the hermit of my line 


on a windy Saturday 

St. Alban's market day 
little did i know 

the work | was to do 

or the love ij had to show 


Vocals, whistling and guitar — DONOVAN 
Drums — Kieth Webb / Conga and Bongo — Candy John Carr / Flute — Harold McNair 


little boy in corduroy 
under the greenwood tree* 
the land of doesn't have to be 


someone singing 


* composed and arranged by Donovan 


oh gosh 


with your coat of many colours 

and the flowers in your hair 

you may love away the pleasant hours 
to think upon all that is 

fair to look upon and to touch 

of gosh, life is really too much 

you'll see 


with the babies in your bellies 

and the poems on your tongues 

you may chance to see me on your tellys 
giving love to the new born 

ones think about it you'll agree 

many miracles you'll see 

miracles you'll see 

you'll see 


with the future safely dreamed of 
and His:kisses on your brow 

you may rest assured peace is coming 
to think upon all that is 

fair to look upon and to touch 

of gosh, life is really too much 
you'll see 


little boy-in corduroy 


a little boy in corduroy 
a little girl in lace 

a little coy jump for joy 
color in a space 


little boy in corduroy 
after me say 
save a sunny wish for a rainy day 


how many wishes can you wish in a day 
wish i had a wish to wish a wish away 


take a seed 
thread a bead 
make a pretty thing 


in a deed plant a seed 

make a daisy ring 

little boy in corduroy 

after me say 

how many wishes can you wish in a day 
i wish i had a wish to wish a wish away 
little boy in corduroy 


under the greenwood tree 
(words by William Shakespeare, a tribute) 


under the greenwood tree 
who loves to lie with me 

and tune his merry note 

unto the sweet bird's throat 
come hither come hither 

here shall he sce no enemy 
but winter and rough weather 


who doth ambition shun 

and loves to live in the sun 

seeking the food he eats 

and pleased with what he gets 
come hither come hither come hither 


Electric bass — Cliff Barton 


This album is Record Number One Side one Side two SZ 
aflthefdsluxelpenevantpackene wear your love like heaven 2:26 oh gosh 1:42 = EPIC is 


2:33 T\\Ssaal 


1:53 STEREO — BN 26349 
2:32 MONO — LN 24349 
2:44 


Used by Permission 


here shall he see no enemy 

but winter and rough weather 

and if it do come to pass 

that any man turn ass 

(leaving) his wealth and ease 

a stubborn will to please 

ducdame ducdame ducdame 

there shall he see gross fools as he 


and if he will come to me 


the land of doesn’t have to be 


there is a land not far from the ears of sound 
the eyes of sight can't see 
its over the trees 


you'll be there by tomorrow’ breeze 


few people get there quick by their chosen road 
they don’t know its quicker to go 


by natural velocity 


there is a wall of doubt surrounding 
everything that's there 

children fair 

they ride there 

on the dreamy mare 


ond at the great big gate 
waiters wait 

they must fill the form 
denounce the norm 

hey are torn 

twixt praise and scorn 


and in the dawning dawn 
yawners yawn 

not knowing they ve been 
or they've seen 

what they've seen 

or never seen 


someone singing 


happy i yam 

all on a new day 

happy i yam 

people and flowers 

are one and the same 

all in a chain 

at the beginning of a new world 
someone's singing and | think it's me 
youth is winging 

and longs to be free 

and so you see 

love is only feeling feeling for you 
love is only feeling feeling for me 


into your life there will come friends 
maybe a wife who to you sends 

love with no gain 

part of a chain 

at the giving birth of a new child 
someone's painting and | think it's me 
someone's living and oh gosh it's me 
and so you see 

love is only feeling feeling for you 
love is only feeling feeling for me 


Vibraphone — Mike Carr / Electric guitar — Eric Leese / Electric Bass on ‘someone singing'' — Jack Bruce / Engineer — Michael Ross Trevor (CBS Studios London, England) 
Illustration — Mick Taylor / Photographic design —Karl Ferris / Art Direction — Sid Maurer / Producer — Mickie Most 
Executive Producer — Ashley Kozak /communication— Domains, Northaim, Sussex, England, Britain » 
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My Personal Appeal to yi 500 Prominent Americans 


ee. POR 

“Your voice ana your influence are so much greater than mine, 
that | urge you to re-exam- ; 
ine your stand on VIET- “TO OC LO N GG 
NAMI... 5. TS eae 3 

sal b appeal to you to Kile lead our country in a new | 4] AV - 
direction toward peace... . . : age | 
Dynamic, powerful, influential “R M A | N - [) 
American Citizens like you, must : ay 
take the lead in charting a new course for our coun- S ] | E N VU ) 
try, at home and abroad. It’s your RESPONSIBILITY, 
but it is also your QS OISIINTIU YS to assume the 


leadership your present ‘position affords. YOURS IS THE VOICE which can determine our 


DESTINY. 


PLEASE DO NOT REMAIN SILENT! 


LONG PLAY 
33% R.P.M. 


ALL RECORDING BUD BERMAN 


RIGHTS ARE 
NOTE: This record has been written, narrated, and paid for by me personally. The views - 
THE PROPERTY expressed are my own. Public use of all or portions of this record is encouraged, provided 
OF THE AUTHOR prior written authorization has been granted by BUD BERMAN, 2217 Yosemite Drive, Palm 
‘Springs, California (92262). Phone area code (714) 327-6586. 


© COPYRIGHT 1967-BUD BERMAN 


2 5 00 of these Mord have been Sent Gratis to the following 
Prominent Americans 


© President Lyndon Johnson Publishers and Editors of leading magazines 


Publishers and Editors of nation’s 100 largest newspapers and 


. Former President Dwight D. Eisenhower 
news services 


Leading news analysts and reporters (Radi - TV - Newspap@) 


‘ eee e et Chairmen and Presidents of ithe 100 largest Industrial Firms 
arhex Senator Barry Goldwater’ in USA 


The Presidents of the 50 largest USA Utilities 
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The Presidents of the 50 largest USA Banks 


Mem Mors ‘of the United States Supreme Céuit The Presidents of the 50 largest USA Insurance Companies 


e All Un itdd Stated Senators 


The Presidents of the 50 largest Transportation Companies [ 


te) 


e All members of the United States House of Representatives ack The Presidents of the 50 largest Merchandising Companies’ 
| 


\' | 
\ ea SO 


The: Owners and Managers of the 100 largest TV and Radio 


\ 
e The Governors of we 50 United States ATA ANN Cy ante acy Teen 
Aha NN Shae ' . Stations 


The Major Executives of the Radiojand TV ee 


{ 
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Presidents a State Senate, of the 50 Wnieed Sates 


¢ “Speakers” of the State House of Representatives of the 50 United’ \ President and Board Members of American Medical Association 


States \ 
President and Board Members of American Bar Association 


\ | 
¢ Mayors of the 50 largest USA Cities i 


Presidents of the 100 largest Labor Unions in. USA 


Presidents of 20 largest Stock Brokerage Houses 


Catholic, Protestant, and Jewish Religious Aes of ‘America’s 
largest Cities 


Presidents of 20 largest Advertising Agencies 


“For too long, I have watched this sorry Vietnam war and have remained silent. I am making this record to register my 
personal protest to my government. It is my sincere hope that these words may inspire others to join: me. I f all of us who are against 


this war will only speak out — it will bring meaningful influence to bear upon our President.” 
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SOUNDS OF POVERTY enarrated by Bert Cowlan e AURAL 9009 


A generation ago most young people were 
content to allow their elders to shape the 
destiny of the world. Today’s young people 
are more than a little skeptical of tradition for 
its own sake. They want a voice in determin- 
ing their future. This record is the result of 
some one hundred students from thirty colleges 
“getting involved’’ in an America they had 
never seen—the other America of poverty and 


despair. 


WRITTEN AND PRODUCED BY.BERT COWLAN AND ELI SEGAL. INTERVIEWERS: DAVID ECCLESTON AND STEVE CHAMIDES. PHOTOGRAPHS: MAUDE DORR. } 
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URAL PRESS ¢ WESTERN MICHIGAN 


To find out what poverty is all about they 
joined forces near Charleston, West Virginia. 
There they met with professional poverty work- 
ers and gathered background from community or- 
ganizers. Thenthey went out to live with poor 
families in rural and urban Appalachian com- 
munities. They found that the problems faced 
by the poor of West Virginia and eastern Ken- 
tucky basically are the problems shared by 


poor people everywhere. 


‘i 


\ 


UNIVERSITY e KALAMAZOO, MICHIGAN 


\ 


This attempt to help young people find con- 
structive ways to use their vast energy and 
vitality yielded a four-hour radio series called 
‘* The Sounds of Poverty’’. The material on 
this recordis based onthat series and is used 
by permission of The Johnson Foundation of 
Racine, Wisconsin, one of the sponsors of 
the project. Except for the narrator, who also 
participated inthe entire experience, there are 
no professional performers heard on this re- 
cord. There was no script at the time of re- 
cording; there were no rehearsals. All of the 
material was recorded where and when it hap- 


pened. 
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MEDITATION 


GORDON TURNER 


A SYSTEM OF MEDITATION 
BY THREE-FOLD ATTUNEMENT 


MEDITATION 


GORDON TURNER 


A SYSTEM OF MEDITATION 
BY THREE-FOLD ATTUNEMENT 


“ ‘Meditation’ is a record to be heard again and again, not only for its ability to 
impart real peacefulness and relaxation (jaded businessmen, please note!) but for 
the guidance it provides. ‘Whether you are an individual student of meditation 
and attunement or developing under group instruction, this record is essential. 
| predict it will become a classic of its kind.” PHYCHIC NEWS 
“Meditation forms an important part in the life of many and I’m sure there will 
be those who will swear by it and welcome this record.” 
LEAMINGTON & DISTRICT MORNING NEWS 
“Much thought and experience has obviously gone into the formulation of this 
method of meditation and, as a safe way for those as yet unschooled in the 
esoteric, it could prove highly successful . . . . The calming influence of 
Mr. Turner's voice is luxuriously relaxing and the whole experience certainly one 
of real beauty.” LIGHT 
“Mr. Turner who is an acknowledged expert in this field explains a system of 
meditation by three-fold attunement . . . . I’ve been trying to learn. | must admit 
it is rather fascinating." YOUNGER GENERATION—BARNSLEY CHRONICLE 
“Gordon Turner takes the listener through a series of carefully planned mental 
exercises in meditation in which he builds fascinating pictures for the mind to 
hold and dwell within. His sincere, well-modulated voice—gentle, yet full of the 
authority of the teacher who has mastered his subject thoroughly—has that rare 
quality of command and instruction that holds the pupil's attention from his 
opening words to his final directive, leaving the mind tranquil and refreshed.” 
THE SPIRITUAL HEALER 
“Fresh from Elysion recording studios comes a unique album entitled ‘Meditation’ 
. spoken throughout by Gordon Turner, his voice backed by very soft Indian 
sitar music. There is nothing corny or phoney about it, in fact it is most inter- 
esting.” NORTHAMPTONSHIRE ADVERTISER 
“|. outlines simply, but brilliantly, a way in which ANYONE can find their 
own spiritual identity. This system will lead you, as it has already led many, into a 


field of delightful and rewarding experience.’’ SERVICE 

“This system of meditation, which has been well tried and tested, cannot but 
Prove of immense help to those who decide to seek through these exercises at- 
tunement. | am very pleased that it is now to be presented in a form which can 
be so easily followed.’ HARRY° EDWARDS 

“It is an approach to perfect relaxation which is both simple and enjoyable; 
through tranquility it leads to the realising of ones hidden potential. “Gordon 
Turner is known to many-as a writer and playwright; but his outstanding contri- 
bution to his time has been as a pioneer in the whole field of healing. 

R. A. BONTOFT—COMTE de ST QUENTIN 


ee, 


This system of meditation is at once safe and effective. It helps to develop 
expanded consciousness and inner relaxation. Some people may find that they 
will require several weeks of practice before they are able to follow all the 
exercises. 

Perhaps the best way to approach this system is to start by playing one side of 
the record. Refer to the inner jacket and familiarise yourself, step by step, with 
the stages of the exercises and then play the same side of the record again. 

At first the exercises may seem a little too fast to follow. Remember—no 
system of meditation can be mastered in five minutes! As time goes on you will 
find that you are able to meditate with greater facility. 

Serious students will find this record a stepping stone in their development. 
But there will be many who will listen for relaxation and ease from the stresses 
and burdens of everyday living—this record was made with such people in mind, 
just as much as the regular meditators. 

When the mind is freed to expand perception and awareness many people 
become conscious of new dimensions of beauty and happiness. Hallucinogenic 
drugs are frequently used to this end. Meditation offers a safe and healthy 
alternative. 
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Hanna-Barbera 
Library of Sounds 
Volume 1 


3400 Cahuenga Boulevar d 
Hollywood 90068 
(213) 857-5000 


Volume #1, Side #1: 
1, Air Out of Balloon 

. Air Hose (Constant) 

. Air Jets 

. Alligator Hiss—Jaw Shut 

. Anteater Growl 

. Bats 

Bat Screams and Chirps 

. Bear Growl 

. Cat Meow 

10. Gougar (Distant) 

11. Cougar, Growls and Snarls 
2. Cow Moo's 

13. Cow Moo’s—Funny, Various 

14. Coyote Howl 

15. Crock, Growl and Hiss 

16. Crock Snarl 


Volume #1, Side #2: 
Elephant 
2. Elephant (Mad) 


nm 


NM) | on) &| 


Oo 


3. Elephant Roar and Trumpet 


4. Gorilla —Passive 
5. Gorilla, Mad 
6. Gorilla Snorts 
7. Hippo Bellow 
8. Hyena ig 
9. Lion Growls 
10. Lion Snarls and Growls 
__(Artificial, Comical) | 


11, Lion Hungry 


12. Mountain Lion 


13. Ape Talk 


14. Baboons 


15. Monkey (One Small) 
16. Monkey (Mad) 


HBLS-A1 


IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
All rights reserved 


Hanna-Barbera 
Library of Sounds 
Volume 2 


Hanna-Barbera 
Productions, Inc. 

3400 Cahuenga Boulevard 
Hollywood 90068 

(213) 851-5000 


HBLS-A2 


Volume #2, Side #1 


1. Monkey Squirrel 14 
2. Gibbon Ape Chatter 119 
3. Panther 118 
4. Seal Barking 12 
5. Tiger Snarl 120 
6. Wolf and Coyotes 38 
7. Ant Talk (Funny, Rapid) 120 
8. Applause with Beginning and End 339 
9, Applause (Lite) Mixed men 07, 
10. Applause, Small Group 10 
11. Aqualung = 31 
12. Aqualung Constant (Heavy) _ 18 
18. Aqualung—Passing By — 12 
W4ArcWelder 15 
15. Arc Welder (Constant) 24 
Volume #2, Side #2: 
1. Auto Back-Up i 10 
2.Auto Bouncing —__ Seeey 
~ 3. Auto Passing By (Fast) 12 
4. Auto Constant 14 
~ 5. Auto Door—Open and Close 04 
6. Auto Idle :09 
~ 7. Auto Advancing, 
Then Skidding to Stop 710 
8. Auto Start and Take-Off :04 
9. Car Door _ 10) 
10. Crazy Car Stops S277 
11. Auto (Model T) 714 
12. Auto Screeching Around Corner 06 
43. Tire Screech 12 
14. Auto Spurts, Sprints, Whaps 12 
15. Race Car Background 19 
16. Auto Race Track Background 33 
_17. Dragster 52 
18. Auto Approach, Motor Gun 
___and Take-Off :25 
19. Auto, Hot Engine Idle 22 


20. Auto Getaway 


IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
All rights reserved 


Hanna-Barbera 


Library of Sounds 
Volume 3 


Hanna-Barbera 
Productions, Inc. 

3400 Cahuenga Boulevard 
Hollywood 90068 

(213) 851-5000 


Volume *3, Side #1: 


. Avalanche 


Avalanche Ye Speed 
Avalanche, Rocky (Short) 


. Avalanche, Rocky 

. Baby Cry 

. Bag Burst 

7. Basketball Bounce (Dribble) 
. Ball Rolling 

. Balloon Stretch 

. Bee Buzzing 

. Bee Buzz (Hive) 

. Bell, Alarm 

. Bell, Burglar Alarm 

. Ball, Small Single Clapper 
. Bell Book 


Volume #3, Side #2: 


1. Bell, Single Stroke 


. Bell Book and Candle (Spooky) 


Bell, Button (Instantaneous) 


. Bell, Alarm Clock 

. Bell, Big Ben 

. Bells, Chinese (Continuous) 
- Bell, Church—Single Clapper 


8. Bell, Cow 
9. Bell, Cow (Shaking) 
10. Bell, Railroad Crossing 
11. Bell, Door Buzzer 
12. Chimes, Door 
13. Bell, Dinner 
14, Bell, Hand (Small) High Pitched ; 
15. Bell, Ka-Bong 
16. Bells, Orchestra (Delicate) 
17. Bells, Orchestra (Delicate, 
Quick Tempo) Running Scale 
18. Bell, School (Single Clapper— 
Hand) 
19. Bell, Ship (Intermittent— 
Four Strokes) 
20. Bell, Tinker 
HBLS-A3 


33 


02 


108 
105 


:09 
116 
116 


31 


12 


10 


IMPORTANT NOTICE! 
effects contained in thi 
are the exclusive prog 
Hanna-Barbera Product 
This album may t 4 without 
any additional permission or 
payment for public performance 
theatrical presentation, home 
film dramatization or radio and 
television broadcasting 


Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidder 
All rights reserved 
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Hanna-Barbera 
Library of Sounds 
Volume 4 


anna-Barbera 
Productions, Inc. 

3400 Cahuenga Boulevard 
Hollywood 90068 

(213) 851-5000 


Volume #4, Side #1: 

. Bilps (Humorous) 

. Bilps 

. Blip-Boop-Beep 

. Bell-Bird Effect 

. Buzzard Bird 
. Bird, Palm Cockatoo 
. Bird, Jungle (Tarzan—Safarl) 
. Bird, Condor 

9. Bird, Crane (Jungle—Tarzan) 
10. Crow Caws 
11. Duck Quacks 
12. Bird, Eagle aed 
13. Bird, Hoot Owl and Crow 


ONO. alin — 


:09 
:09 
:09 
11 
107 
112 
:08 
:08 
1 
:09 
113 
113 
105 


14, Bird, Jungle (Day) Tpyical Tarzan :14 


HBLS-A4 


15. Bird and Jungle Sounds (Night) 13. 

Volume #4, Side 72: 

“7. Bird, Kookburra_ 21 
2. Bird, Parrot 73:30 
3.Penguin 12 
4.PigeonCoo 715 
5. Rooster Cluck a 
6. Rooster Crow <3! 0} 
7S Oe1GUI |S aaa y :20 
8. Bird Twitter _ ae 
9. Bird, Vulture — 2 16 

10. Bird, Vulture (Group) 112 
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IMPORTANT NOTICE! The sound 
effects contained in thie package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means Is strictly forbidden 
All rights reserved. 


Hanna-Barbera 
Library of Sounds 
Volume 5 


3400 Cahuenga Boulevard 
Hollywood 90068 
(213) 851-5000 


Volume #5, Side #1: 


th 


rat 


Bone Bite 


Boings 


~ 5. Boing, Hit and Fall 


~ 6. Boings, Theatrical (Comical) 
7. Boing, Shuffle and Rattle 


IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance, 
theatrical presentation, home use, 
film dramatization or radio and 
television broadcasting. 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden. 
All rights reserved 


Sh elingh Sain i 
9. Boings and Twangs _ r 
40. Bonks :06 
11, Bonks, Sour * 4 
12, Boomerang . 
13. Bork ; ies 
14. Milk Bottles, Being Placed Down _:07 
15. Bounce—Boing 204 
16. Bow Twang :05 
17. Bowangg :05 
Volume #5, Side #2: 

1. Bowling 15 

2. Breathing Woman : 265 

3. Broom Take-Off, Rapid :04 

4. Brush Moving (Walking Thru) 15 

5. Bubbles (Lava) 715 

6. Bugle (Attention Fast) 113 

7. Bugle (Attention Slow) 705 

8. Bugle Charge :06 

9. Bugle—Charge (Lengthy) 715 
10. Bugle, Reveille (Various) 127 
11. Bus in Idle and Take-Off 113 
12. Buzzer, Constant :09 
13. Buzzer, Klaxon 11 
14. Camera, 16mm 

(Hand-Wind and Run) 113 
15. Can Opener (Hand) :06 
16. Can Falling :06 
17. Can Falling Off Shelf (Small) q 
HBLS-A5 
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Hanna-Barbera 
Library of Sounds 
Volume 6 


3400 Cahuenga Boulevard 
Hollywood 90068 
(213) 851-5000 


IMPORTANT NOTICE! The sound 
effects contained in this package 


Volume #6, Side #1: 


1, Card Shuffle (Fast) :07 are the exclusive property of 
2, Card Shuttle and Gather al Thi album mpy be used without 
3, Carnival Background 18 any additional permission or 
4 Cash Register with Bell 08 OA bli i ocaiee, 
5. Gatapult| ai ila scam acalcn otal 
6. Cave-In - ——.—__—— 10 Re-recording or duplication of 
7. Cement Mixer Passing By 04 this material in whole or part by 
8. Cement Mixer (Constant) 22 any means is sicily forbidden 
9. Cream pouring on Cereal 120 
40. SugarOnCereal 314 
i. Cereal IntoBowl 04 
12. Spoon Into Cereal 210 
13.Chain Drag mn 4) 
“14, Rocking Chair x :08 
15. Cymbal, Chandu (FuMan Chu) __:02 
16. Chewing — 72S 108 
17. Chewing Cellophane :08 
18. Chew and Gulp S 104 
Volume #6, Side #2: 
1. Chickens =z 104 
2. Chinese New Year :20 
3. Chipping Wood Wes :08 
4. Churning Butter a 07 
5. Chute Opening : = 206 
6. Clanks, Armor : 103 
7. Clicks, Trigger :05 
8. Hedge Clippers 1 
9. Clock Shop—Soft 12 
10. Clock Shop—Loud 08° 
11. Grandfather's Clock Dong :03° 
“12. Clock Ticking a1 
13. Alarm Clook—Tick and Ring :09° 
14. Cloth Rip—Tear :04 
15. Clothes Rustle 104 
“46. Coin Drop (Single) :03 
17. Coin Falls _ 15. 
18. Coin Into Slot (Clank) :01 


19. Coins Out of Bag (Treasure) 


Hanna-Barbera 
Library of Sounds 
Volume 7 


Hanna-Barbera 
Productions, Inc, 

3400 Cahuenga Boulevard 
Hollywood 90068 

(213) 851.5000 


Volume #7, Side #1: 
_1, Computer—Comical 
2, Computer—Toy (Clickety-Click) 


__3, Computer—IBM 


4. Construction Background, #1 


_5. Construction Background, #2 


IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album mey be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
All rights reserved 


__ 6. Conveyor Belt 


7, Cuckoo Commotion (Crazy, Nutty) :11 


8. Cuckoo Spinning Sounds 


(Crazy, Nutty) 12 
9. Helicopter nes 
10. Helicopter (Douglas) a0 

11. Helicopter, Funny 210 
12. Helicopter (Constant) 122 
13. Helicopter—Crazy 09° 
14. Helicopter—Crazy Idle :07 
15. Helicopter, Idle and Take-Off. —-:14 
16. Helicopter, Long Idle and Stop 78 
17. Helicopter Start 220 
Volume #7, Side #2: 
1. Crash, Sharp :05 
2. Crash and Boom— 
Collision and Crash :05 
3. Crash, Car (Big) :07 
4. Crash, Glass (Big) :08 
5. Crashes, Various Metals 124 
6. Crash, Pile Driver 712 
7. Crash, Pottery :05 
8. Crash, Wood (Sharp) :02 
9. Crazy—Whirree, Whirree :05 
10. Crazy Boing Bounce— 

Funny, Nutty :08 
11. Crickets 712 
12. Crickets Singing p15 
13. Freeway (Traffic Passing) 

Expressway 735 
14. Ocean & Sea Gulls 734 
15. Train (Diesel Coupling, 

Take Off and Horn) :70 
16. Water Fountain 


Hanna-Barbera 
Library of Sounds 


Hanna-Barbera 
Productions, Inc. 
3400 Cahuenga Boulevard 


Hollywood 90068 
(213) 851-5000 
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TOXIC RHYTHM 


Produced by: 
DJ NICENESS, FAMOUS 


& MASTAH L for . SIDE A 
Keepit Blazin Crew 33 4/3 RPM 
P&C 2002 KBC MUSIC! . 
KBC PUBLISHING AKBC-022 


www.kbcmusic.com 


1. Beenie Man - Picture Dis 
2. Famous - Gone Pon Top 
3. Million - its On 2Nite 
4. Lexxus - Cool Herself 
5. Hawkeye - Money Haffi Make 


TOXIC RHYTHM 


Produced by: 
DJ NICENESS, FAMOUS 


& MASTAH L for SIDE B 
Pecte007 REC MUSIC! | 33 1/3 RPM 
KBC PUBLISHING KBC-022 


www.kbcmusic.com 


1. Wayne Marshall - Party Here 
2. Voicemail - Bounce To Dis 
3. Michael Knight - Feelin The Vibez 
4. Looga Man - Learn N Listen 
on 5. Alozade - Surf The Volume 
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* MARCA REG. PRINTED 


SIDE 1 
= STEREO 

| UA-LA706-G 
()1977 

United Artists ; 
Music nd Records 


Group, In 
All Rights Reserved 


UNITED ARTISTS RECORDS 


, Breaking Through 


*1. GOD GIVE ME THE STRENGTH « 3:35 
(C. MacDonald) 


*2. LOVE, LOVE, LOVE - 3:46 
(C. MacDonald/M. Lewis/F. Fusillo) 
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o. 3. ONE WOMAN - 4:42 a 
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ALL RIGHTS RESERYE 


(L. Sheffield) 
4. IT’S ONLY A MATTER OF TIME « 4:28 ~ 
(L. Sheffield) S 
5. LOVING YOU THROUGH MUSIC - 3:28 NG; 
(L. Sheffield) 


a 
@ Produced by Len Barry > 
ZS Executive Producer: Prime Productions on 
Up Published by E.T.A. BMI gv 
No “Published by E.1.D. ASCAP o 


e 
“OS ANGELES, CAUTS 


SIDE 2 
STEREO 
UA-LA706-G 
()1977 
United Artists 
Music And Records 


Group, Inc. 
All Rights Reserved 


UNITED ARTISTS RECORDS 


ED" 


8 Breaking Through 


*1. GIVE IT UP - 5:05 
(Isis) 

2. CRAZY LADY « :22 
(J. Schreiber) 

3. GET CRAZY - 5:07 
(J. Schreiber) 

4. LOOKING FOR A SPACE - 6:09 

(C. MacDonald) 

Produced by Len Barry 
Executive Producer: Prime Productions 
Published by E.T.A. BMI 
*Published by E.T.D. ASCAP/E.T.A. BMI 
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1573 
cela a CORDS, INC. 


RAMONA (4:04) 
(Steve Nanglecil Monge-Felix (Pito) Tollinchi- 
Harold Logan) (Whistle Music-SMl) 


. SMALL FOLK RESERVATION (3:03) 
(Steve bes re rt 


(Whistle Music-BMl-Country Pie-ASCA 
3. FIELDS OF LAUGHTER (4:42) 
(Felix (Pito) Tallinchi-Hilton Colfazo) 
ike (Whistle Music-BMl) 
4. FALLING IN LOVE (3:13) 
{Harold Logan) (Pocketful of Metaey 
5. LIKE THE SUN (5:48) 
jeteve Napoieoni Monge-Felix (Pite) Tollinch!) saa 
(Whistle music-BID YY 


®0 broadw: Ab 
aie 
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Side B 733i LP 
CLP 106 Co\npatibte Stereo 
Produced by Ra iors 
Harvey Averne wien ASCORDS, tric. 


I. ase tte (4 :24) / 


2. CABO ROJO (3:0 
(Felix (Pito) Fellinchi) (Whistle inusic-BMt) 
3. NENA (3:58) 
(Steve Napoleoni Monge-Felix (Pite) Tollinchi) 
(Whistle Music-BMl) 
4. GOING TO BORINQUEN (7:49) 
(Felix (Pito) Tollinchi-Hilton Collazo) 
(Whistle Music-BMi) 
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% 2. MOVE IN TIME (4:53) ne 
G Kirk Crumpler S 
& 3. ALIEN ZZZ (6:03) * 
a Larry White-Grady Wilkins e 
%, 4. PUNK ME OFF (LATER) (6:00) oS 
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_ GET IN TOUCH WITH ME (6:31) 
_ LOVE IS FOR EVERYONE (4:18) 
_ SIMPLE. (4:52) 


. NEAR TO ME (5:13) 
: Albert DeGracia S 


COLLAGE 
GET IN TOUCH 
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\ ‘ a 1983 Solar 
Records for the 
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Dean Boysen-Larry Batiste 


Marvin Morrow-Keith Stegall 


ST-E-60240-B-AR 


SOUL IS FREE 
DAVE WILLIAMS 


RECORDS 


Engineer: 
David Ruffo- ¢ aiitgan 
Assisted by : 
Edward Schaff 
(028-6040-B) S-5876 


1. COME ON DOWN, 
BOOGIE PEOPLE 7:37 


PARTY LADY 5:39 
KEEP DANCIN’ WIT ME 3:45 
GLAD! FOUND YOU 2:44 
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All songs written by Dave Williams 
All song published by Equinox Musie (BMI) 
Producers: W. Michael Lewis & Laurin Rinder- 
A RinLew Production 
Executive Producers: Ray Harris & Ed Cobb 
Arranged /Conducted by W. Michael Lewis 


® © 1978 AVI Records Dist. Corp. 
All Rights Reserved 


NONTUNO 


YAMBU 


Vocals: Rafy Puente 


LEADER: RAMON RODRIGUEZ 
MUSICAL DIRECTOR: MILTON HAMILTON 


MLP 506 STEREO 
Side A +4 33¥%3 RPM 


. Dinamita - (4:50) Mambo 

(M. Hamilton-R. Puente) 

A New Thing - (5:06) Instrumental 

(M. Hamilton) 

Cosas de Amor - (4:12) Bolero 

(Israel Davila) 

. Profesor - (4:05) Mambo 

(M. Hamilton-R. Puente) 

. Hippopatamus - (3:44) Brazilian Hustle 
(M. Hamilton) 
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Vocals: Rafy Puente 


LEADER: RAMON RODRIGUEZ 
MUSICAL DIRECTOR: MILTON HAMILTON 
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1. Caballo - (5:01) Guaracha Mambo 
(Eligio Rivera) 

2. Movin’ On - (5:02) Latin Jazz 
(M. Hamilton) 

3. Vecindad - (5:11) Mambo 
(M. Hamilton-R. Puente) 


4. Sunny - (4:32) Hustle 
(B. Hebb) 
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An Al Santiago Production 
Distributed by PIP Records 


A Division of Pickwick 
International, Inc. 
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4- SATURDAY NIGHT — 1:15 


N 6. THE BOOK OF LIFE — 4:20 


All selections written, composed & produced by 
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1. AIN’T LOVE GRAND — 4:10 

2. BREAK THAT PARTY (instrumental) — 3:00 

3. SOMEDAY IT SEEMS THAT IT JUST DON’T 
EVEN PAY TO GET OUT OF BED -—73:25 

4. QUARTET (Instrumental) — 5:45 

5. THE PHONEY GAME — 1:40 


All selections written, composed & produced by 
MELVIN VAN PEEBLES 
All selections published by Yeah, Inc., ASCAP 
Musicatksupervision by Harold Wheeler 
Engineer: Lou Gonzalez 
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w - 1. REQUIEM FOR A RAINY DAY - 4:03 [eae Ess 
2. TAKE ME HOME - 4:19 / 


3. NOBODY CARES - 5:33 Leak 
4. LANDLUBBER - 5:52 ey 
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2. IT’S OVER = 4:47 
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Catherine 
D’Amato 


HR 5755 
STEREO ¢ SIDE 2 


. FLIGHT TO GREECE 4:40 

. BACK HOME AGAIN 2:30 

I LOVE A WOMAN 3:57 

. GENERATIONS IN THE SOIL 4:00 
. SOLSTICE 3:30 


All songs, words and music by 
Catherine D’Amato 
© 1985 
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MY GRANDFATHE)\ OCK 
GARY WOFS1l 


WHERE OR WHEN (Richard Rodgers) 
(Chappeli & Co., Inc.) ASCAP (4:10) 
BRIDGE OVER TROUBLED WATER (Pau! Simon) 
(Paul Simon Music) BMI (3:00) 
MY ROMANCE (Richard Rodgers) 
(Chappe!!l & Co., Inc.) ASCAP (2:20) 


SOUNDS OF JOY (Gary Wofsey) 


SIDE ONE ~1 RECORDS 


STEREO-MG1519 


(Simultaneous Music) ASCAP (2:29) 


ELEANOR RIGBY (John Lennon & Paul McCartney) 


(Maclen Music, Inc.) ASCAP (10:57) 


TOTAL MUSIC TIME 22:56 
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PRODUCED BY RICHARD BECKER AND ONE WAY exc: t 
_* PRODUCED BY JOHN GLOVER & JAMES DEAN FOR = 
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1. PUSH (K. McCorel) (5:25) 
2. | DION T MEAN TO BREAK YOUR HEART (3:44) 
(D>. Roberson) 
3. BE SERIOUS (Al Hudson-Cuba Gregory) (5:54) 
& WATT UNTIL TOMORROW (K. McCord) (4:53) 


All songs published by Perk's Music/ 
Duchess Music Corp. (MCA) - BMI 
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IN THE LAND OF THE LIVING 
‘The Contemporary Music Group of the Church of St. Vincent de Paul 
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. | WILL WALK IN THE PRESENCE OF GOD 
. PSALM 24 
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(CH 60034 A) 
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1. SHARE YOUR LOVE WITH ME — Ralph Lowe 
Wanda Lewallen 


2. THE ANSWER — Kay Weaver 
W. Mischin 


3. A CERTAIN LOOK — Ralph Lowe 
Myra Wilson 


SIDE 2 
33 1/3 RPM 


STEREO 
KM 4487 


4. REMINDIN’ ME — Kay Weaver 
Jack White 


0. MY ANGEL DIVINE — Ralph Lowe 
William Womack 


6. WHAT WILL IT BE LIKE? — Kay Weaver 
Louriann Mardo 


7. SHE MAKES ME SMILE — Ralph Lowe 
Emanuel Vaughn 


8. SWING LOW, SWEET CHARIOT — Kay Weaver 
Pub. Dom. 


ROB REINER 
Narrates 


A contemporary version in a New Translation by 
° Carl Gottlieb and Rob Reiner. 


So 1. PETER AND THE WOLF—PART II ¢ 13:34 
Ay 2. PETER’S THEME ° 2:22 
Se 3. THE WOLF ° 2:19 
% 4. THE TRIUMPHANT PROCESSION « 3:37 


Song ‘Peter And The Wolf’’ Op. 67 composed by 
Sergei Prokofiev 
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S Publisher—Leeds Music Corp. ASCAP ar 
()1972 United Artists Records, Inc. 
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Carl Gottlieb 
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Homage to Lama Lovinda 
@ 


WARRENVJAMES and LOU LAUSCHE 
with TERRY MOORE 


1. Into the Sublime 14:32 
2. Lotus Petals 2:58 
Compositions by Warren James (BMl) 


Wajam Publishing Co. 
©WAJA RECORDS, 1986 
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1994 


Go Public Records, Inc. 


Prod db 
ayo Ne, TO MAMA WITH LOVE written by 


Co—Produced by Reinford Gibbons 
Roland Richards Nigel Roberts 
Executive Producer 
Gerald Boerleider 


Vocals Arranged by 
Reinford Gibbons 


1 To Mama With Leve RADIO MIX 
Kushi & Klan 
2 To Mama With Love INSTRUMENTAL 


ly Background Vocals: Q 
“4a Intrigue R 
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Go Public Records, Inc. 
Produced by 
D. J. Slayer TO MAMA WITH LOVE Written by 


Co—Produced by Reinford Gibbons 
Roland Richards Nigeh Roberts 


Executive Producer @ 
Gerald Boerleider Vocals Arranged by 


Reinford Gibbons 


1 To Mama With Love FUNKY MIX 
2 To Mama With Love ACAPPELLA 


Background Vocals: 
Intrigue 
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2. JUST HOW GOOD THE GOOD 
REALLY iS 3:27 - 
3. FOREVER IN BLUE JEANS 3:56 
4. DUELING BANJOS 4:06 
5. YOU'VE LOST THAT LOVIN’ 
FEELIN’ 4:42 | 
6. ON MY WAY TO HEAVEN 2:05 


ARTETY 


siETwG + ) _ §TEREO 
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\ ok / 
4. THEME FROM THE ROCKFORD FILES 3:03 
2. HANG ON IN THERE BABY 3:24 
3. SHE BELIEVES IN ME 3:57 
4. DON’T TREAT ME 
THIS WAY 2:28 
5. NIGHT FEVER 3:43 
6. YOU ARE SO BEAUTIFUL 2:15 
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a JAMAICA. FAREWELL 
2. 11'S IMPOSSIBLE. 
a PLEDGING MY- LOVE 
< 4. ISLAND WOMAN 
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Dadi‘s Folks © 


% Song For Leo 
2. \Song For Jerry 
3. Song For Doc 
. From Paris With Love 


Marcel Dadi | 
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5. Far Away 
6. ‘L’Echo Des Savanes 


GW 2-A 


1., Winther’s Waltz 
2. Song For Chet 
3. Oh Dadi Blue 
(1st Version) © 
Oh Dadi Blue 
{2nd Version) 


GW2B 7 | §/Old Black Piano 
f | \ 6. All Alone 
Poor Lonesome Dadi 

Magic Box 


Marcel Dadi 
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WEA Internatjonal Inc. 
1. SUPERNATURE (10:10) 
2. SWEET DRUMS (2:43) 
3. IN THE SMOKE (5:32) : 

Music composed by CERRONE / Lyrics by A. WISNIAK except 
‘* Sweet Drums’ composed by CERRONE: 
A GERRONE PRODUCTION 
AN ORIGINAL MALLIGATOR RECORDING 
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WEA International Inc. 
1. GIVE ME LOVE (7:36) 
2. LOVE IS HERE (2:33) 
3. LOVE IS THE ANSWER (6:21) 


Music composed by CERRONE / Lyrics by A. WISNIAK 


A CERRONE PRODUCTION 
AN ORIGINAL MALLIGATOR RECORDING 
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1. TO BE FREE 

2. BABY'S BACK 

3. YOU CAN TELL ME 
lM WRONG 

4. WHISKEY 

5. AMERICA 


— Kenny Knight — 


© (6) 1980 ARTEMIS, INC. 
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“FULL CIRCLE”’ 


BW-101-B , SIDE TWO 
STEREO ¢ ® 1977 Bean Records 


5. NOGALES 7:27 
6. HIGH AND DRY 7:15 
7. BADNEWS 5:48 


All songs composed by Danny Skea 


Kenya Sands Music (BMI) 
Distributed by Ray Lawrence, Ltd. 


P.0. Box 1987 
Studio City, Calif. $1604 
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From a Naked Window 


Jeremy Storch 


( ¥ Victor 


1 Dream City (Jeremy Storch) 

2 Playground (Jeremy Storch) 

3 Old Man in the Sky (Jeremy Storch) 
4 Message in the Wind (Jeremy Storch) 


5 Lynn and Sue Are a Country 
(Jeremy Storch) 
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ALL COUNTY CHORUS 
1. IT'S A WONDERFUL-THING TO BE ME 3:00 
> DRY BONES 2:28 


ALL COUNTY BAND | 

3. BRIGHTON BEACH CONCERT MARCH 3:37 
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. A WINTER'S TALE - 5:11 1. MORNING HYMN - 3:36 

. SNAKE - 3:02 2. MAY QUEEN - 5:22 

. DARK RIVER - 6:33 3. THE DEMON TRUCKER - 2:34 
_ JOANNE - 2:53 4. LADY OF THE LAKE - 3:17 

. OBEDIENCE - 3:19 5. BORNE ON THE SOLAR WIND - 


3:02 
LAST AUTUMN’S DREAM 
JADE WARRIOR 
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WHAT DO YOU WANT FROM MY LIFE (3:12) 
(George Olliver) 
: Arranged by Carl Watral ag 
" at Unknown Music - Firebird Music (BMI) y | 
ae LIVE AND LEARN (6:20) wy 
ef (George Olliver) ; 
Arranged by Carl Watral 
Unknown Music - Firebird Music (BMI) a 
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LEADERS OF THE WORLD (4:45) 
(George Olliver) 
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Daryl Pratt, percussion 
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THE RIDLEY FAMILY REUNION 
D. FINALE - THE FAMILY SINGS 
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B. THE FAMILY SINGS 


RECORDING 


\ 


q SIDE THREE 


33 1/3 RPM (NR15185-3) 
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3. Peaceful Place (1:56) 
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5. Waves (6:40) 
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\ FOUND OBJECTS NO. § 15°40" 


\ “A Little Sight Music” 
for Five Instruments: 
\ Barbara Poularikas, violin; Philip McClintock, 
clarinet; John Pellegrino, trumipet; Louis Pozzullo, 
\ trombone; Victor Preston, contrabass; y 
\ Arthur Custer, piano-conductor 
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\1. Hip Hop Reggae Showdown 
\ Produced by Al Cayne/ M. Livingston 
\ Vocals by M.O.S. M. Livingston 


2. P.H.A.T. 


All tracks recorded at | 
Livingston Productions Recording Studio 
vs 2253 7th Ave, NYC 10027 
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cEQUENCE RECORDS 


Chali 2na Comin’ Thru Brand Nu Live feat. J-Live 


Ai. Clean Bi. Clean 
A2. Instrumental B2. Instrumental 
A3. Acappella B3. Acappella 


A Tracks: Written by C. Stewart, M. Potsic, Jose Carlos Figueiredo, Antonio Carlos ¢ Published by Manphibian 
Music (ASCAP)/DJ Nu-Mark Music (BMI)/ BMG Music Publishing Brasil Ltda. (ABRAMUS), administered by BMG 
Songs, Inc. (ASCAP) © Produced by DJ Nu-Mark © Guitars by Kent Hitchcock @ Additional vocals by Chali 2NA 
("I'm Chali 2NA") @ Recorded & Mixed by DJ Nu-Mark & Kent Hitchcock at Log Cabin Studios ¢ Mastered by 
Bernie Grundman at Bernie Grundman Mastering. ¢ Chali 2Na appears courtesy of Interscope Records 
"Chali 2NA Comin’ Thru" contains samples from “Kabaluere" written by Jose Carlos Figueiredo and 
Antonio Carlos published by BMG Music Publishing Brasil Ltda. (ABRAMUS), administered in the 
USA by BMG Songs, Inc. (ASCAP), performed by Antonio Carlos & Jocafi, under license from BMG 
(P) 2004 Interscope Records/Licensed Courtesy of Interscope Records 
B Tracks: Written by M. Potsic, J. Cadet ® Published by DJ Nu-Mark Music (BMI) 
Only Child's Brother's Music (ASCAP) © Produced by DJ Nu-Mark ¢ 
Recorded & Mixed by DJ Nu-Mark & Kent Hitchcock at Log Cabin Studios 
Mastered by Bernie Grundman at Bernie Grundman Mastering 
P) 2004 Wide Turn Records/Licensed courtesy of Wide Turn Records 
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TONY PALKOVIC 
BORN WITH A DESIRE 


Side 1 ¢ TP 01082 


1 BORN WITH A DESIRE 5:58 
2. TRUE TO YOURSELF 10:38 
3. BREATH OF SOUND 5:22 


= All Compositions By 
— Tony Palkovic 
Published By Palkovic Music 
BMI 


TONY PALKOVIC 
BORN WITH A DESIRE 


Side 2 g TP.01082 — 


1» BETTER THAN BEFORE 7:59 
2. DAY TO DAY 9:01 
3..ELECTRIC HEART..2:07 
oe —-4..HOPINGOR A BETTER WORLD 5:20 


All Compositions By 
Tony Palkovic 
Published By Palkovie Music 


FW 38156 
STEREO 


GANG’S BACK 


oS 


SIDE A 
(FW 38156 AS) 
® 1982 Handshake 
Records, Inc. 


1. ULL TAKE SOME OF THAT 4:50 


(F. Cruz, R. Cruz, J. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 


. LOVE 4:01 (Fresno Cruz, Tony Coleman, J. Cruz, 


R. Cruz, R. Gonzalez, R. Ramirez, A. Aldana) 
Mr. Melody Music/Larry-Lou Music (BMI) 


. GOT MY EYE ON YOU 4:18 


(Fresno Cruz, J. Cruz, R. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 


. NIGHT TIME'S THE RIGHT TIME 4:08 


(Arturo Aldana, F. Cruz, R. Cruz, R. Gonzalez, 
R. Ramirez, J. Cruz) Larry-Lou Music (BMI) 


PRODUCED BY BARNEY PERKINS, 
TONY COLEMAN 


Unauthorized Duplication 
Prohibited By Law 


YORK, N.Y, 10019/MAP 


GANG’S BACK 


SIDE B 


(FW 38156 BS) 
® 1982 Handshake 
Records, Inc. 


FW 38156 
STEREO 


2. ALL | WANNA DO IS SPEND TIME WITH YOU 4:17 
(F. Cruz, R. Cruz, J. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 
3. BIG CITY GIRLS 4:12 
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1. OUR MUSIC 4:46 (Fresno Cruz, J. Cruz, R. Cruz, S 
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% R. Gonzalez, R. Ramirez, A. Aldana) Larry- Lou Music (BMI) 
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iy 


A. Aldana, F. Cruz) Larry-Lou Music (BMI) S 
4 4. YOU GOT WHAT iT TAKES 3:42 SS 
© (Fresno Cruz, J. Cruz, R. Gonzalez, R. Ramirez, 9 
2 A. Aldana, R. Cruz) Larry-Lou Music (BMI) & 
5. HOT FUN 3:53 (Cruz, Gonzalez) Larry-Lou Music (BMI) ew 


a. PRODUCED BY BARNEY PERKINS, «Xs 
On TONY COLEMAN 


4 
hep Unauthorized Duplication > 
&; NEw Prohibited By Law wo 
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W YORK, Nn. y, 10019/ MADE 


_ “THE EAST ST. LOUIS _ os 
GOSPELETTES oy 
“LOVE IS THE KEY? 4 oo. 


STEREO'\ _ 
BRS-4009) | 
SIDE “A”'|: 

Engineer: Don Bia 


Produced by | 
Garland Lee 


© 1977 Birthright 7 


1. HAVE A TALK WITH GOD (3:19) 
(Stevie Wonder) Jobete/Black Bull Music (BMI) 
vs 2 
CLES oseey 
WS 


2, WATCH ME (Frances Moore) (3:42) 
Le-Girl/Synegistic Music (SESAC) 


3. HE’S A MIGHTY GOOD GOD 
(Adapt. by Vera Adams, Sheryl Little) 
Le-Girl Music (SESAC) 

oe THAT'S. HOW GOOD GOD Is TO MEX(3: :50) 

: (Frances Moore & Paul Smithy -— .- ay at 

*: Le-Girl/Chinwah Songs (SESAC) ee 

5, GLORY ROAD (Frances Moore) (4:11) a 

Le-Girl/Chinwah Songs-(SESAC) ee 

Executive Producer: 

"Byron R. Spears, a ad” 


@. a 
j 
| ee SA. val RIGHTS sve = NS 


THE EAST ST. LOUIS 
GOSPELETTES _ 


“LOVE iS THE KEY” 


STEREO 


- ak BRS-4009 | - 
3 * SIDE.“B" | 
ae : Engineer: Don Blake — 
Produced by 


Garland Lee. 


1. LOVE is THE KEY (3:19). 
(Bill Hence, Jr.) Ghinwah Songs (S ESAC) 
2. GOT. JESUS (4:04) Z 
(Dorothy Love Coats) Azzillera Music (BMI) 4. 
3. THANK YOU LORD (2:43) if 


~ (James Cleveland) Screen-Gems (BMI) “ © ~~ + 


s 4. HAVE MERCY ON ME (2:39) . 
as (Geary Faggeti) Chinwah Songs (SESAC) 


5. THAT'S HOW GOOD GOD IS TOME (2:02) oS 


‘Frances Moore & Pai Smith) ro RS 
Le-Girl/Chinwah Songs (SESAC) - aw 
Executive Producer: RSs 
- Byron R. Spears, Jt: we 
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| ASCA 
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CLASS ONE tk Bella Bella 2:5: 
2. Ajitto 3:43 


p) 


4 


3. One F Hand Clapping 


4. ay 3:02 
CLA ASS TWO 1.0 ie More Way 
2: 2 Flat Out 3:44 


Go For It 3:50 — 


A CuaaTn /’ Nasty 


Music by SHIVA 
® foal 1982 
© Tantra Productions 
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SIDEB 


1.Show Me 4:13 | 
2. What Does It Take 4:17 


Hot Sox 2:55 

4.QOde To Joy 4:20 

5.Hit It 4:50 

6. Never Gonna Give You Up 3:58 


Music by SHIVA 
® 198181982 
© Tantra Productions 


JEANIE TRACY 


HON: 711 } STEREO 
(HN-711-A) 

ees SIDE 1 
Records Inc. Produced by 
Publishers: H. Fuqua for 
Beekeeper/ Honey Record 


Jen-Trac Prod. 
Music Engineered by 
(ASCAP) Dave Porter 


CAN | COME OVER AND PLAY WITH YOU TONIGHT 5:45 
(J. Tracy - G. Hummel) 
CAN | COME OVER AND PLAY WITH YOU TONIGHT 5:55 
(Dance Mix) 


Executive Producer: Nancy C. Pitts 
Background: THE DREAMBOYS 


Recorded at Music Annex Studios 
enlo Park, 


Mixed by J. Kovorak 


JEANIE TRACY 


HON: 711 | STEREO 
(HN-711-B) 
HN711-£ SIDE 2 
Records Inc. Produced by 
Publishers: H. Fuqua for 
Beekeeper/ Honey Record 
Jen-Trac/ Prod. 
Don D’s Music Engineered by 
(ASCAP) Dave Porter 


HOT (For Your Love) 7:06 
(J. Tracy-Donnie Davis-Anthony Chitman) 
Executive Producer: Nancy C. Pitts 
Background: THE DREAMBOYS 


Recorded at Music Annex Studios 
Menlo Park, CA. 


Mixed by J. Kovorak 


MAGIC DISC 


RECORDS 
STEREO SIDE ONE 
J3¥/3 RPM MD-D-1985-A 
Magic Disc | € VOCAL 
(ASCAP) Produced by 
® 1982 f HOT & SASSY 
Hairy-Sun-See AND 
(ASCAP) JOHN WILSON 


® 1982 (M) USA 


XMAS WRAP 5:12 


(Connie Harrison) 
Music by Connie Harrison-Ann Mirrielees 


HOT & SASSY 


Executive Producer: Cletus R. Anderson 
Co-Ordinator: Duffy Hooks Ill 


MAGIC DISC RECORDS INC. 
2825 Crenshaw Bivd. 
Los Angeles, Calif. 90016 


MAGIC DISC 


RECORDS 
STEREO SIDE TWO 
3343 RPM MD-D-1985-B 
Magic Disc | z INSTRUMENTAL 
(ASCAP) Produced by 
®) 1982 HOT & SASSY 
Hairy-Sun-See , AND 
(ASCAP) JOHN WILSON 


® 1982 (M) USA 


XMAS WRAP 5:48 


(Connie Harrison) 
Music by Connie Harrison-Ann Mirrielees 


HOT & SASSY 


Executive Producer: Cletus R. Anderson 
Co-Ordinator: Duffy Hooks III 


MAGIC DISC RECORDS INC. 
2825 Crenshaw Blvd. 
Los Angeles, Calif. 90016 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
iInmovation 


rfelclolrld[s} 


SOCIAL ISSUES AND 
THE ‘‘NOW GENERATION’ 


aah 142809 4 ‘3 | Time 12:05 
Dewey Decimal Side 1 @ IR-35A All Rights 


Number: 371.8 Reserved 


PERSONAL APPEARANCE-SIGN OF CHARACTER? | 


(The Student Speaks) f 
Band 1: Dress Codes-Are They gage 
Band 2: What About Long Hair? 


Band 3: What Students Say wr 


ee 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway;-Chicago, Ill. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


— SVE 


Gra aewisrseia Ss 


@000600. 


/ SOCIAL ISSUES AND \ 
| THE “‘NOW GENERATION’’ \ 


33 1/3 rpm Thme Wes 


XCTV 142808 gi gg 2@ IR-35A = All Rights 


Dewey Decimal Reserved 


Number: 371.8 


SCHOOL REGULATIONS AND DISCIPLINE 
(The Student Speaks) / 


Rules and Regulations-Who Determines? 
2: School Discipline-Effective or Ineffective? 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 


Innovation 


rfelclolrtdls 


SOCIAL ISSUES AND 
THE ‘‘NOW GENERATION” 


ek ve ; Time 14:00 
XGTYV 142811 ° All Right 
Dewey Decimal Side l e IR-35B Reeeioe 
Number: 371.8 
TEEN-AGERS AND THE AUTO 
(The Student Speaks) 


Band |: Teen-Age Drivers-Safe or Unsafe? 
Band 2: Responsibility and Attitude 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER - 


EDUCATION & TRAINING PRODUCTS 


SOCIAL ISSUES AND 
THE ‘‘NOW GENERATION”? 


33 1/3 rpm EN 
XCTV 142810 ° | Time 13:45 
Dewey Decimal Side 2 iq IR-35B All Rights 


Number: 37) ae) Reserved = . 


EXTRACURRICULAR ACTIVITIES-GOOD OR BAD? 


(The Student Speaks ) J 
Band I: School Clubs Ey 
Band 2: Athletics J 
Band 3: Controversial Issues — 


BN yl 

; a 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, II]. 60614 
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CARL ANDERSON 


ON & ON 


SIDE 
®1984 CBS Ing. 


1. DON’T MAKE ME WAIT } 
au Anderson—S. Williarms—{ASCAP)/(BM\) 4:10 é 
2. MAGIC 


J. Anderson—S. Williams—{ASCAP)/(BM\) 4:56 


3. 11S THE LOVE | 
Anderson—S. Williar s——(ASCAP)/(BMI) 4: 22 


CARL ANDERSON 


} ON & ON 
| 
BFE 39217 . ( i 
BL ‘39217 cae 
1 ©1984 CBS Inc./ 
\ } 
\ 1. KEEP iT ALIVE pox 
\ L. Ritenour—£. Tagg—H. Mason Shy 
\ (ASCAP)/(BMI) 4:00 


2. ON & ON 
J. Anderson—{ASCAP) 4:23 


3, TIME TO WIN | 


KING SUNNY ADE 
& HIS AFRICAN BEATS 


SYNCHRO SYSTEM 


STEREO 
MLPS S737 A 
® 1983 Island Records Ltd. 


1. SYNCHRO FEELINGS - ILAKO 5:37 
2. MO Tl MO - 5:30 

3. PENKELE - 3:59 — 

4. MAAJO - 4:07 


All Compositions written by 
KING SUNNY ADE _ 
Produced by MARTIN MEISSONNIER 3 
island Music Inc. (BMI) we 


44 wad 
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ISLAND , wwe 
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eee 


Wale i 


KING SUNNY ADE 
HIS AFRICAN BEATS 
‘SYNCH RO SYSTEM 


STEREO 
MLPS 9737 B t 
® 1983 Island Records Ltd: 


. SYNCHRO REPRISE — 1:27 
All Compositions written by 
KING SUNNY ADE 


Produced by MARTIN MEISSONNIER 
island Music Inc. (BMl) 


1. SYNCHRO SYSTEM - 6:27 , 
2. ESAIYERE-3:28 / 
3. TOLONGO-3:18 
4. EWELE- 5:03 
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LAKESIDE 
YOUR WISH 
IS MY COMMAND 


_), 6 

ug S-26-A : 

: | (AR) e 
® 1981 


Solar Records 


5 SIDE ONE 
< STEREO 


1. YOUR WISH IS MY COMMAND (F. Alexander, Jr./N. Beavers / 


= M. Craig/F. Lewis/T. McCain/S. Shockley / 
ci T. Shelby/O. Stokes/M. Wood, Jr.) 6:0) 
a 2, SOMETHING ABOUT THAT WOMAN (S. Shockley) 5:07 = 
Ce 3. | WANT TO HOLD YOUR HAND (J. Lennon/P. McCartney) 4:57. © 
%, 4, SPECIAL (O. Stokes) 5:07 xo 
ie 
co All compositions published by Spectrum VIl/Circle L Music A 
Vin ASCAP except “| Want To Hold Your Hand” eo 
ee published by Duchess Music Corporation BMI wh 
he Produced, Arranged, Written and Performed by oo 
Wes Lakeside for Lakeside Productions SO” 
So. Executive Producer: Dick Griffey oe 
‘Os ny 


mn By A 
\ " paom 
Or 


We Cienega BIVd 


Pe orew 


Pe CELE Re 
od 


LAKESIDE 
YOUR WISH 
IS MY COMMAND 


SIDE TWO 


STEREO ts i : 


1. MAGIC MOMENTS (F. Alkcnce. an Beavers/M. Craig/ 


_F. Lewis/S. Shockley/O. Stokes/M. Wood, Jr.) 
- 2. _THE URBAN MAN UN. Beavers/M._ Wood, Jr.) 


4 35 
3. I'LL BE STANDING BY (N. Beavers/M. Wood, a 4:33 


4 THE Sonar ce cr . 20 


Ro. 


_ Solar Records 


S-26-B 
(AR) 
@®) 198) 


e. inc, & 


FZ 37471 SIDE 1 
STEREO ¢€ AL 37471 
® 1981 CBS Ine, 


SUIVMMER HEAT 
1, SWEAT (TILL YOU GET WET) 4:45 -J. Brown - R, Ransom - 
E, lrons= R, Hickman = A, Eridgerean, Jr.e (ASCAP) 


2, | WANT YOU TO KNOW (THAT I'M IN LOVE WITH YOU 
3:58 -J, Brown - R. Ransom - J. Fristoe - 
R, Parker, Jr- (ASCAP)/(BMI) 
3, WIDE OPEN 4:44 -R, a J. Brown - E, [rons - 
. R. Hickman = R. Parker, Jp- (ASCAP)/(BMI) 


4, SEA SIDE VIBES 3:31 -R. Hickman - 
J, Brown = R, Ransom- (ASCAP) < 


FZ 37471 
STEREO 


SIDE 2 


BE 37471 
® 1981 CBS Inc. 


BRICK 
SUMMER HEAT 


1. RIGHT BACK (WHERE | STARTED FROM) 4:14 -E. Irons - 

J. Brown - R. Hickman - R. Ransom - R. Parker, Jr.- (ASCAP)/(BMI) 
2. BABE 4:07 -R. Parker, Jr. - J. Brown - E. lrons- (ASCAP)/(BMI 
3. THE HAPPENING :57 -R. Hickman - R. Parker, Jr. - E. Irons - 

A. Bridgeforth, Jr.- (ASCAP)(BMI) 
4. SUMMER HEAT 4:51 -R. Parker, Jr. - A. Bridgeforth, Jr. - 
R. Hickman- (ASCAP)/(BM1I) 
5. SURE FEELS GOOD 3:53 -J. Brown - 
R. Hickman - R. Ransom - 
E. lrons- (ASCAP) 


DAUGHTERS 
OF ALBION 


_A Stereophonic 


SRF-67586 } High Fidelity 


Side ] Recording 


1. | LOVE HER AND SHE LOVES MY = 2:59 
2. STILL CARE ABOUT YOU - 3:10 
3. YES, OUR LOVE IS GROWING = 2:55 
4. CANDLE SONG = 3:06 
5. LADYFINGERS = 3:19 
6. SWEET SUSAN 
CONSTANTINE - 2:54 


DAUGHTERS 
OF ALBION 


A Stereophonic 
| High Fidelity 


Recording 


SRF-67586 ~ ” 
Side2 2 


1. HAT OFF, gm MS OUT, RONNIE - 2:54 
2. GOOLQ) HAVE YOU = 3:16 
3. WELL WIRED - 3:09 
4. HEY, YOU, WAIT, STAY - 2:57 
5. STORY OF SAD = 2:49 
6. 1968: JOHN FLIP LOCKUP 
(Medley) = 6:59 


Busroan oF 


Plo Ns 
SIDE 2 | 
1. Don’t Touch 
2. Upstate New York 
3. Pterodactyls 


4. Charlotte’s Web 
5. Telefunken 


Buscar oF 


Nuns 
SIDE 3 
3 |e 


1. Marshmellow 
2. Low Budge 
3. Nevertheless 


4. Blue Afternoon 
5. Big Brother Is Watching You 


VINA 
Presents 
DYNAMIC BELLY-DANCE 
RHYTHMS 


STEREO 
45-4406 


1. RAKS “VINA” | (10:00) 

2. SATTOUTA (5:00) 

3. BALAD! DEBKE (3:08) 
Compositions arranged by Fred Elias 
with adaptations by the Ensemble. 


VINA 

Presents 

DYNAMIC BELLY-DANCE 
RHYTHMS 


STEREO 
45-4406 


1. RAKS “VINA” II (15:00) 


2. NEVER ON SUNDAY (3:56) 


Compositions arranged by Fred Elias 
with adaptations by the Ensemble. 


<1 =. R E c 


(REE IN apr Rega a eal Sa SE, CN 
Cage a 


STEREO 
25-22-88-3 


iL ) SENSE AT ALL (4:18) 
ING Q ETLY (3:39) 

"MAGAZINE 
. ALL a AUS 
ee Yl 


AahPar=$ 


§ Pub 
Number Nine Music, "BMI 


M4 
Ny, 
ky C7, Une 
D AN 


D MARKETED BY 


SIDE ONE 
1984 
MINERVA ™ 


STEREO 
25-22-88-3 


| an MAGN 


(4 


. WATCH ME (4:04) 

. NO WAY (3:17) 

. ANGRY WITH RAGE (3:31) 
4. PEOPLE OF THE NIGHT (2:37) 
. INSECURITY (3:55) 


All Songs Written By Manfield and Reale 
All Titles Published by 
Number Nine Music, BMI 


UR Ay 
“0 AND MARKETED BY anuner 


SIDE TWO 
® 1984 
MINERVA ™ 


i \ y ( _ » « 


] 


RAMSEY LEWIS 
meer VOYAGE 


_ STEREO y XCSV 127389 
mm =6@ — 


1. MAIDEN VOYAGE 
Herbert Hancock /Hancock Music, BMI 
2. MIGHTY QUINN (QUINN THE ESKIMO) 
Bob Dylan/Dwarf Music, ASCAP 
3. SWEET RAIN 
Mike Gibbs/On Stage Music, BMI 
4. LADY MADONNA 
Lennon & McCartney/Maclen Music, BMI 
5. DO YOU KNOW THE WAY TO SAN JOSE 
Bacharach & David/Jac & Blue Seas, ASCAP 
6. ODE 
Charles Stepney/Ramsel Pub., BMI 


LPS 811 


RAMSEY LEWIS 
MAIDEN VOYAGE | 


_— xesv 127390 
| 16983-R 


TY. LES FLEUR 
Charles Stepney /Ramsel Pub... BMI 
2. SINCE YOU'VE BEEN GONE 
Franklin & White/14th Hour & Cotillion, BMI 
3. IN THE HEAT OF THE NIGHT 
(from the United Artists motion picture) 
Quincy Jones/United Artists Music, ASCAP 
4. AFRICAN BOOGALOO TWIST 
Cleveland Eaton/Ramsel Pub., BMI 
ee 5. ONLY WHEN {’M DREAMING 
x Charles Stepney & Alex Dino/Ramsel, BMI 
6. ETERNAL JOURNEY 
Charles Stepney & Ramsey Lewis/Ramsel,BM! 


LPS 811 “4 


*FOR PROMOTIONAL USE ONLYe 


MUSIC FENLAND WEE 
THES EAN E-» Och BE) Sf = male 


THE LIMITED RECORD STORE DAY EDITION 2014 


= 


ese] N©b | — 
AEUTRIGHTS RESERVEDE | A 
a iyi 
1M BRS Disgaea 


Music Finland THE LING OF BesT FIT PERRI SORE GAN 


— SATELLITE STORIES -LightsGoLow 
NE@V-Laketown | 
_ THENEWTIGERS-KeepCool 


*FOR PROMOTIONAL USE ONLYe® 


MUSIC FINLAND WITH 
ence El Nik Ore BES Elen 


fen Es Mpls Da RE COrntD= Si CO Ree Dae ene) DsliphOsNe 2 .Omle4, 


Music Finland THELINE OF BEST FIT PEOCORD STORE DAY COM 


Teosto| N©O 
ALL RIGHTS RESERVED 
MFRSD14 


— JAAKKO EINO KALEVI-Uu UuUu 
~ MIREL WAGNER - What Love Looks Like —_—/ 
- BEASTMILK - Death Reflects Us 


| F 3 fo ap 
| ks Miles Tackett (i) 
| 4 wt mh bo : 

Najla Mise sca) Bach (ascte), easels hank 
_ ee von ur i a iG fe oa M ae 2 
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HEARAIN DA Pp )" mf 


\ (M.Tacket, C sieht Li He eso, 1 M. Ta ‘fa Da ; ND son) 


\ 1. XTENDED MIX - VOCAL 
Y 2. “HOW DO YOUR EALLY FEEL” (CUT CHER AIST ATKINS EDIT) 


adlall 


DOUBLEK & MIX MASTER WOLF 


P Produced bj 1 by Music Man ts 
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RETURN OF THE DJ € Platter One 


Side Numark 
DEATH OF HIP-HOP 
by Kool DJ E.Q. 
GHETTO ON THE CUT 
by DJ Ghetto 
ROB GET'S BUSY 
by Rob Swift 
phone #415-821-7965 
fax #415-285-3518 


RETURN OF THE DJ ¢ Platter One 


Side Gemini 
THE BOMB DROPS 
by Jeep Beat Collective 
SCRATCH MONOPOLY PART Il 
by The Beat Junkies 
INVASION OF THE OCTOPUS PEOPLE 
by the Invisible Scratch Pickles 
(Q-Bert, Disk, Shortkut) 


RETURN OF THE DJ & Platter Two 


Side 1200 

U CAN GET WITH DiSCS OR U CAN GET WITH DAT 
by Z Trip 
THE CHRONICLES (i will always love h.e.r.) 
by Peanut Butter Wolf 

TERRORWRIST (beneath the under) 
by Mixmaster Mike 
phone #415-821-7965 
fax #415-285-3518 


RETURN OF THE DJ @ Platter Two 


Side 1210 
THE TRACK 
by ASAP Productions (Yutaka, Honda, Aladdin) 
LESSON 4 
by Cut Chemist 
SUCKAS (sucka dj dis) 
by DJ Babu 
4104 24th St. - Suite #105 
San Francisco, CA. 94114 


FROM THE BASEMENT RECORDS 


resents 
OUBLE SACK OF SOUL 


~~ double pack™ side a“ 


FTB-008-A 33-1/3 RPM FAX: 718/784-1031 


1. ie ant - “Up Above The Rock’ 
Allen Toussaint ~ “Louie” 
3. Rufus Llp - "The Breakdown" 


4, J. Hines ~ "Victory Strut 
5. King Richard Fvegelknigs - “On Of Those” 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 


resents 
A DOUBLE SACK OF SOUL 
“double pack™ side b ™ 


FTB-008-B 33-1/3 RPM @ FAX: 718/784-1034 


1. The Soulful Strings ~ "Jingle Bells” 
2, Black Heat - “Zumbaku 
3: a Roe - ‘Daddy's ise 
4, The Whatnaughts -- uy { People Be Colors 
00 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 


resents 
A DOUBLE SACK OF SOUL 


"double pack™ side c ™ 


FTB-008-C 33-1/3 RPM ¢ FAX: 718/784-1031 


1. Wade Marcus - S inning Wheels” 
2, Chuck Jackson ~ Throw rt All Time" 
3, The Fireballs -- "Get Out Of My Life Woman" 
4, Georgie Fame = Musi Talk” 
5, Natural Four -- "What's Happening Here" 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 
Sean t 5, prgsents 


double back side d ™ 


FTB-008-D 33-4/3 RPM € FAX: 718/784-1031 


1. Buster Williams - “Vibrations” 
2, Donald Byrd - “Wind Parade" 
ew Bi th R What I'm All About" 
4. The Showman - "The Ha Part 1" 
5, Sam & The Soul Workers - "Soulwalk" 


Produced by C._ Ferguson & J. Cochran 


 WIRGO 
/DESTINATION BAGHDAD 
ARTIE BARSAMIAN AND HIS ORCHESTRA 


SIDE TWO 
$1202 


| | 
\ 1. HEY HEY HEY | 
\ 2. YOUNG MANS FANCY ] 
3. GREEK SIRTO / 
A. MYSTIC DREAMS 
5, HEDDY LOU 
 & ROAD 10 BAGHDAD — 


COPYRIGHT 1961 


VIRGO RECORDS 253 WOBURN ST. 
| LEXINGTON, MASS. 


Better Days 
Records, Inc. 


(Test Pressing) 


Days 013A 
A DJ Extensive 


€ 33rpm 
Collection Molestation 


Willie Dragg 
1. Tell You In Dub 
2. Love Injection 


Better Days 
Records, Inc. 


(Test Pressing) 


Days 013B 
A DJ Extensive 


¢$ 33rpm 
Collection Molestation 


Willie Dragg 
1.99 Automobiles 
2. Hang Ups 


mMmuSs-Ok 


rhe ok fmmuUSTE = 


1. last train to roslindale 
2. instructions for better living 


mMmus-ok 


ihe oR mUSiCe EP 


© + ® 2003 mus-ok music 


www.mus-OK.COM 


rare form recordings 
www.rareformrecordings.com 


Sic © 5 


1. genius theme and variation 


SHINE ON 
L.7.D. 


1. You Gave Me Love «.. 


{Len Ron. Hanks-Zane Grey) Irving Music, Inc./Medad Music (BMI) 


2 Where Did We Go Wrong «0 


(Sam Dees-Jeffrey L. Osborne) Irving Music, Inc. (BMI)/ 
Almo Music Corp. /McRovscod Music {ASCAP} 


» Getaway «1: 


(Henry E. Davis-Jeffrey L. Osborne) Almo Music Corp. /McRovscod Music {ASCAP} 


4. Will Love Grow ::. 


(Jimmie Davis-Jeffrey L. Osborne) Irving Music, Inc./ 
McDorsbov Music {BMI}/Almo Music Corp./McRovscod Music (ASCAP) 


SP-4819/Stereo (SP-04819-A) 


Produced by Bobby Martin for 
Bobby Martin Productions 


FOR BOBSY MARTIN (AODUCTIENS 


Y EXECUTIVE PRODUCERS 
~ () 1980 A&M Records, Inc. 


SHINE ON 


Lt. D @ 
1. Love Is What You Need ::: 


(Jeffrey L. Osborne-John T. McGhee) Almo Music Corp./McRovscod Music {ASCAP) 


2, Shine On ::s 


{Richard Kerr-Jeffrey L. Osborne-Billy Osborne) Irving Music, Inc. / 
McDorsbov Music (BMI}/Almo Music Corp./McRovscod Music (ASCAP} 


3. Lovers Everywhere :.: 


(Jeffrey L. Osborne}-Almo Music Coro./McRovscod Music (ASCAP) 


FOR BOBBY MARTIN PRODUCTIONS 


+. Lady Love 3:42 


(Billy Osborve)} Irving Music, Inc. /McDarsbov Music (BMI) 


s. Don’tcha Know 3: 


(Jeffrey L. Osborne-Kenny Amos) Almo Music Corp./McRovscod Music (ASCAP} 
SP-4819/Stereo (SP-04819-B) 


Produced by Bobby Martin for 
Bobby Martin Productions 


EXECUTIVE PRODUCERS 
® 1980 A&M Records, Inc. 


x (At) 2 


WORLD & 
THE BERLIN WALL 


ob Gi 


Paul “Tex” Yearout _ 


Won . —— S 
| Oro RECOrDs, Inc, WACO: gen 


WORLD & | 
THE BERLIN WALL 
| \ 


Paul “Tex” Yearout | 


y) 
4 


0 
Q 
“ABLE MIC 


vy, aS 


AR? 


* GOLDEN HEIGHTS + 


t 


THE, FIRST 5 MINUTES 
AFTER DEATH 


(Ak? 
* (GOLDEN HEIGHTS * 


CHURCH OF CHRIST 


W. F. (Billy) Washington, Ph.D. 


oe 
l 


THE\FIRST 5 MINUTES 
AFTER DEATH 


WOMACK & WOMACK 
“TEARDROPS” 


(LP Version) 
(CD Version) 
B/W 


“CONSCIOUS OF MY 
CONSCIENCE” 


FROM THE ISLAND LP 
“CONSCIENCE” 


0-96659 

A SIDE: 

) STEREO 
33 1/3 RPM 


‘> on 
4719 ND. gr . 
<= "inp D) ISLA or SS 


WOMACK & WOMACK 
TEARDROPS 


VOCAL/LP VERSION/ 5:00 
VOCAL/CD VERSION /7:42 
(Dr. Rue and The Gypsy Wave Banner) 
Gypsy Wave Music (BMI) 
ST-DM-54551/55242-SP 
Production and Direction undér-Chris Blackwell 
and The Gypsy Wave Power Co. 
© 1988 Island Records, Inc. All Rights Reserved 


o~ 


ST 
SY ATLANTIC RECORDING CORP. J 


WOMACK & WOMACK 


CONSCIOUS OF MY CONSCIENCE 
“  VOCAL/6:10 
(Dr. Rue and The Gypsy Wave Banner) 
Gypsy Wave Music (BMI) 
ST-DM-54547-SP 


“. and The Gypsy Wave Power Co. 
® 1988 ge Inc. All Rights Reserved. 
| nan 


0-96659 / Ce 
ie ee es 
STEREO \ ae 
33 .1/3-RPM \ | 


ISLAND | 


- OISP p 
BY ATLANTIC RECORDING CORP 


Production and Direction under Chris Blackwell EES 


LORINTHIAA 
//ON HAVING THE RIGHT TO HOPE\ 
] HIRD PRESBYTERIAN CHURCH OF PITTSBURG 


: : 
CRP 1001 Side 1 ie Cc LONG-Playing 33)1/3 RPM 


Introit, Invocation and Lord's Prayer, 

. Anthem - “Jesus, Refuge of the Weary”, 

Scripture Reading - Matthew 28: 1-8 
Anthem - "On Mount Olivet”, Responsive ~ 
Reading from Isaiah, Hymn - “O Sacred Head” 
Pastoral Prayer, Choral Response. 


SS 


— 


M80P-4426 


AN HAVING THE RIGHT TO HOPE 
fb. nn PRESBYTERIAN CHURCH OF =e 


Side 2 | @ Long Playing 
\ } 
\ = a ff 


Anthem - “Easter Hym 

~Sermon- “On Having the Right 
to Hope” 

Benediction, Ame 


M80 P=-4427 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
innovation 


rlelclolrldls} 


A in 
_ SCIENCE 
{ q 
33/3 RPM ‘t | Time 13:00 
XCTV 126185 Side 1 = IR-4 All Rights 


Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 
PART 1 

Band 1: Life Without Germs 

Band 2: Clever Dolphins 

Band 3: The Shark’s Dinner Bell 

Narrator: Jack Karey 
Produced in Cooperation with 
IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
innovation 


60006060. 


™~ 


| in 
; SCIENCE 


33/3 RPM Time 12:15 
XCTV 126186 Side 2 All Rights 
Dewey No. 574.5 : Reserved 


PLANTS AND ANIMALS 


PART 1 - 
Band 1: Chimpanzee Mechanics 
Band 2: Surviving in the Desert 
Band 3: Shocking the Sharks 


Narrator: Jack Karey 
Produced in Cooperation with 
IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 


O000G00 
in 
SCIENCE 
xerv 1z1e7 «2s: Se 1 Tall Rights 
Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 
PART 2 

Band 1: Look Out, It’s a Wasp 

Band 2: Falcons Help the Navy 

Band 3: Warfare Against Insects 

Narrator: Jack Karey 
Produced in Cooperation with 
IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


er ee oe 


SVE ss 
innovation . 


irfelclolrldls} 


in 
SCIENCE 


33/3 RPM . ae T 4 
XCTV 126188 Side 2 & IR-4B He eae 


Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 


PART 2 
Band 1: Living Robots 
Band 2: Vultures as Detectives 


XS Band 3: Chemical Fireflies 
. Narrator: Jack Karey y 
™~zroduced in Cooperation with ~ 
IDI Ins Se ee a 
SOCIETY FOR CATION, INC. 


1345 Diversey Parkway, Chicago, III. 60614 


BOR LIGHT AUDIO 
LPS — 681 


SOUNDS 


SIDE ONE 
80985A 


33 1/3 RPM 


1. PANEL DISCUSSION: 
Cleveland Harbor Light Center 


2. INSTANT MUSIC 
Demonstration: 


HARVEY HALL 


HARBOR LIGHT AUDIO 
LPS — 681 
CLEVELAND HARBOR 

STEREO 


33 1/3 RPM © 


Ms 


‘ 

1. WALK WITH THE LORD” 
(E. and D. Dimond) 

2. “HOME ON THE RANGE” 
(W. M. Goodwin) 

3, “A MILLION SONGS” 
(Joy Webb) 

4. “OPUS No. 5” 
(E. V. Dimond) 


5. “ON LOCATION: 70 X 7 
(Roger Brown) 


SIDE TWO 
80985B 


FOLKWAYS Records 


AND SERVICE CORP., 701 7th AVE., N.Y.C. 


Long Playing Non-Breakable Micro Groove 33'4 RPM 


Copyright 1961 by Folkways Records & Service Corp.,.N. Y. 


THE SIT-IN STORY 


| eee 
SIDE | a FH 5502-A 


Friendly World Broadcasting 
presents 
The Story of the Lunch-Room Sit-Ins 
Mr. Edwin Randall, narrator 
including: Dr. Ma®tin Luther Kin 

Ralph McGill ; 
Greenfield Pitts 
Peggy Alexander 
Kelly Miller Smith 
Philip -Howerton . : 
Dr. John R. Cunningham 


[SANE BN ES ESSE EES SESS S SSS 


FOLKWAYS Records 


AND SERVICE CORP., 701 7th AVE., N.Y.C. 


Long Playing Non-Breakable Micro Greove 3313 RPM 


Copyright 1961 by Folkways Records:& Service Corp., N. Y. 


| THE SIT-IN STORY 


SIDE It > i FH 5502-B 


Rev. RALPH ABERNATHY 


-INNER City 
e 


Side One | 
IC 1046-A 


® 1980 Inner City 


DAN SIEGEL | 
NITE RIDE 


oat 1. Friday (3:31) 
2. Bad Habit (3:40) | 
| 3. Nite Ride (5:31) 
4. Lissa’s Lament (4:02) | 
5. Looking Back (3:42) 
All compositions by Dan Siegel, 


published by Ramapo 
Publishing Co./ 
. ~ BMI 


> 


INNER CITY | 


INNER City 
e 


Side Two 
IC 1046-B 


® 1980 Inner City 


DAN SIEGEL 
NITE RIDE 


1. Foke Song (4:46) — 
~ 2. Phunkin’ (5:20) 

3. Quasar (4:50) 
_ 4. The Broadside (5:00) 


Al ERGs by Dan Siegel, 
published by Ramapo 
Publishing Co./ 
BMI 


aan 


INNER CITY 


© 4984 Personal Records, Inc. 


SIDE A 


“PM NOT YOUR DOORMAT” 6:49 


(R. Glaser, J. Bastianelli & T. Uzzo) 


Produced and Arranged by Tommy Uzzo, John Bastianelli 
and Randy Glaser for JRT Productions 
Personal Music (ASCAP) 
Recorded and Mixed at Mirror Image Recorders by 
Tommy Uzzo and David Brody 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 


aut, 


(Of) > > \d 
<€q ie 
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‘DI Cation isa violation ol abl 


P 49806 
33 Vag PM 

Siereo 

© 1984 Personal Records, Inc. 


SIDE B 


1.<°PM NOT YOUR DOORMAT” (DUB VERSION) “§:23 
2. “’M NOT YOUR DOORMAT” (SINGLE EDIT) 4:02 
(R. Glaser, J. Bastianelli & T. Uzzo) 


Produced and Arranged by Tommy Uzzo, John Bastianelli 
and Randy Glaser for JRT Productions 
Personal Music (ASCAP) 
Recorded and Mixed at Mirror Image Recorders by 
Tommy Uzzo and David Brody 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 


‘n 
WUtho,, > a ae? 
C0 ay \\cad 
Plication is a violation % 4°? 


33-1/3 RPM 


(SUD 023 A) A Side 


\, ROYALCASH 
SPACE TRAVELER (6:30) 


(Darry! Cash) 
Amber Pass Music, Ine./Royal & Cash (ASCAP) 


Executive Producer Ron Roya 
Produced & Atranged by Darryl Gash 
Co-produced by Henry Royal 
A Royal Dise Production 
Mixed at Oifferent Fur Reearding San Francisca. Ca 


(P) 1984 Sutra Records. Inc 


~ 


33-1/3 RPM 
(SUD 023 C) } B Side 


ROYALCASH 
SPACE TRAVELER (instrumental) (6:55) 


(Darryl! Cash) 
Amber Pass Music, Inc./Royal & Cash (ASCAP) 


Executive Producer: Ron Royal 
Produced & Arranged by Darryl Cash 
Co-produced by Henry Royal 
A Royal Dise Production 
Mixed at Different Fur Recording. San Francisco, Ca 


®) 1984 Sutra Records. Inc 


“| WAS CASTRO'S PRISONER” 
‘ sa 
# : ; BY . 


yj JOHN MARTINO 


|| SIDE 1 rN 33 LP || 
|| 10787 
4 : Fi ae 3 


AN . . Sid uced By 


* NORBERT F. GARIETY - 


4420 S. W. 104 AVE. ‘de 
MIAMI 55, FLORIDA 


“1 WAS CASTRO'S PRISONER” 
BY 


JOHN MARTINO 


Preduced By 


NORBERT F. GARIETY 


4420 S. W. 104 AVE. 
MIAMI 55, FLORIDA 


THE INVESTIGATOR 


A Political Satire in Documentary Form 
Written by Reuben Ship, with John Drainie 
Part I 


© copyright 1966, Broadside Records, 
46th Street, New York, New York 10036, U.S.A 


7 


THE INVESTIGATOR 


A Political Satire in Documentary Form 


Written by Reuben Ship, with John Drainie 
Part ll 


© copyright 1966, Broadside Records, 
165 West 46th Street, New York, New York 10036, U.S.A. 


Long Playing 
Microgroove 


KHAWY records 


LOS ANGELES 46, U.S.A. 
®) VICK KNIGHT, owner 


KLP-1020 | 
Made in U.S.A. Side 
100% Anti-Static / nonbreakable 
L “Lif fect-Fi } 
ong en, delity 3315 RPM 


THE ECUMANIACS 
By 
FATHER GOMMAR A. DePAUW, J.C.D. 


PART 1 


Time 22:54 


Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


Long Playing 
Microgroove 


he 


K BY Y records 
LOS ANGELES 46, U.S.A. 
(R) VICK KNIGHT, owner 


KLP-1020 7 
Made in U.S.A. Side 
100% Anti-Static 4 nonbreakable 
L -Life Perfect-Fidelit 
ong airs igeiry 331 RPM 


THE ECUMANIACS 
By 
FATHER GOMMAR A. DePAUW, J.C.D. 


PART 2 
Time - 23:40 
Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 
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SRI-00018 


z= wo 
2» VERNON BURCH SIDE A = 
= STEREO o 
my 
% DO IT TO ME o 
° (Vernon Burch) ~ 
S TIME—4:24 oe 
L Sand B Music/BMI 
“Ag Administered by Bayard Publishing/BM| 
Q, Froduced & Arranged by Vernon Burch 
e% for Ziponki Enterprises and Sober Productions 


5, 33-1/3 RPM ” 
©1981 SRI, INC. 


A 2) 
20) 
oS 
451 


/ 
‘ternational, \nc- 


= 
o 
2 
is 
Pecacda 
o 
3) 
raf 
S 
e 
oO 
s) 
2 
oO 


at 


TIME—3:23 
Ze Sand B Music/BMI 
2 Administered by Bayard Publishing/BM |! 
(\) 
é. 
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VERNON BURCH © SRI 00018 
STEREO 


THERE’S ALWAYS SOMETIME FOR LOVE 


(Vernon Burch) 


Produced & Arranged by Vernon Burch 
oO for Ziponki Enterprises and Sober Productions 4: 
6 33-1/3 RPM yg? 
®1981 SRI, INC 


BELIEVE IN A DREAM 
RECORDS 


33/3 RPM ¢} 479 03938 
STEREO age 


® 1983 CBS Inc. 


TYRONE “TYSTICK” BRUNSOK 
HOT LINE 


-T. Brunson- 

Special Version From The Believe In A Dream 
Lp: “STICKY SITUATION” FZ 38140 
Remix by Tyrone Brunson & Russell Timmons 
A Rediock Production 
Executive Producer: Russell Timmons 


Publisher: Band Of Angels, 
Inc. (BMI) 


Xs 
DEMONSTRATION ae 
NOT FOR SALE 


BILL SCRANTON 
FOR PRESIDENT 


Sponsored by Scranton for President Information Center 


JOHN M. HURLEY, Co-Ordinator 


SIDE 1 33% R.P.M. 


Cut 1. BILL SCRANTON POLKA 
(Voca!} 


Cut 2. PUBLIC LIFE OF BILL SCRANTON 
Cut 3. PRIVATE LIFE OF BILL SCRANTON 
Cut 4. BILL SCRANTON POLKA 


(Instrumental ) 


BILL SCRANTON 


FOR PRESIDENT 


Sponsored by Scranton for President Information Center 


JOHN M. HURLEY, Co-Ordinator 


SIDE 2 = 33% R.P.M. 


BILL SCRANTON SPEAKS 


(Excerpts from Scranton's Speeches} 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 16:09 


SIDE A ¢ BDSP 5044 A 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 17:53 


@ BDSP 5044 B 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 13:41 


SIDE C ry BDSP 5044 ( 


CONFRONTATION AT HARVARD 


_ Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 12:56 


| SIDE D ¢ BDSP 5044 1 


IMPACT 


| 


VIETNAM: 
DILEMMA FOR CHRISTIANS 


SIDE A 
. BACKGROUND INFORMATION 


XTV 133 988 


BAND 1: Vietnamese Music 
HO LO (Song of peasant) 
HOA TAU bai LUU THUY 
(playing the piece THE MOVED WATER) 

BAND 2: Gerhard Elston: Comments on 
the crisis. Oct. 9, 1967 

BAND 3: U Thant: Excerpts from remarks to the 
Speakers Research Committee. May 10, 1967 

BAND 4: President L. B. Johnson: Excerpts from 
remarks to National Legislators Conference, 
San Antonio, Texas. Sept. 9, 1967 

BAND 5: Pope Paul VI. Excerpts from speech 
to the United Nations. Oct. 4, 1965 C 
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VIETNAM: 
DILEMMA FOR CHRISTIANS 
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ay CSM 640 . SIDE B 
cry (23 065 A] 4 ROUND TABLE DISCUSSION 


BAND 1: What are the Issues in Vietnam? 


BAND 2: What Can Christians Do? 
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) 
2 
oO 
X% 
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33% LP r S? 
LUTHERAN C8O™ 


__P.0. Box 1636 — Whittier, Calif. 
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BITTER HARVEST 


By JOHN STEINBACHER 


Bitter Harvest Theme 
By: Alfred Ramirez 
Organist: Harry Baker 


© 1970 Orange Tree Press Inc. 
All Rights Reserved 
Made in U.S.A. 
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~ BITTER HARVEST 


By JOHN STEINBACHER 


Bitter Harvest Theme 
By: Aifred Ramirez 
Organist: Harry Baker 


©) 1970 Orange Tree Press !nc. 
Al! Rights Reserved 
Made in U.S.A. 


Cea YARD 


LISTENING 


MICHAEL TSCHUDIN: 
vocals, keyboard, vibes, conga drum 
WALTER POWERS: bass and feelthy literature 
PETER MALICK: guitars 
ERNIE KAMANIS: vocals, drums, guirro 


Side One 


VSD-6504.A rg 
XSV 221026 4 


. YOU’RE NOT THERE (Tschudin) 4:06 
. LAUGH AT THE STARS (Tschudin) 4:15 
9/8 SONG (Tschudin) 4:28 
. STONED 1S (Listening & Gilbert Moses) 4:51 
. “FORGET IT, MAN” (Tschudin) 3:24 
All titles copyrighted; Listening Music & 
Ryerson Music Publ., BMI 
Produced by Michael Chechik 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 

Recorded in U.S.A. 


gene VaR 


LISTENING 


MICHAEL TSCHUDIN: 
votals, keyboard, vibes, conga drum 
WALTER POWERS: bass and feelthy literature 
PETER MALICK: guitars 
ERNIE KAMANIS: vocals, drums, guirro 


VSD-6504-B <= Side Two 
XSV 221027 


1. | CAN TEACH YOU (Tschudin) 2:23 

2. SO HAPPY (Tschudin) 2:33 

3. CUANDO (Listening) 2:51 

4. ‘BABY: WHERE ARE YOU?” (Tschudin) 6:23 
5. FANTASY (Tschudin) 1:02 

6. SEE YOU AGAIN (Listening) 3:45 


All titles copyrighted; Listening Music & 
Ryerson Music Publ., BMI 
Produced by Michael Chechik C) 
Copyright 1968 
Vanguard Recording Society, !nc., N.Y. 
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Record | 
Side | 


® Victor 


CENTURY OF THE ATOM 


NMiendeleev, 1869 
Chadwick, 1932 


U6 


A4RS-0283 


TMK(s) @ REGISTERED © MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


CENTURY OF THE ATOM 


Applications and the Future 
Seaborg, 1971 


A4RS-0286 


TMK(s) ® REGISTERED » MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


Record 2 

Side 2 
-) © Victor 
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1. WEAR YOUR LOVE LIKE HEAVEN 
2. MAD JOWN’S ESCAPE © 
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4. SUN 
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GOD’S GOT A BLESSING FOR YOU 


GENE MARTIN & MIRACLE VALLEY ENSEMBLE SING 


GOD'S GOT A BLESSING FOR YOU 


. JESUS KNOWS HOW MUCH WE CAN BEAR 
- | ONCE WAS LOST 
- GOD HAS BEEN GOOD TO ME 
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Gop’ '$ GOT A BLESSING FOR YOu 


GENE MARTIN & PAIRACLE VALLEY ENSEMBLE SING 


1, HE ALWAYS WILL BE Gop 
2. GUIDE ME JESUS 
. HE WILL PROVIDE 


4..HE’S A MIRACLE WORKING GOD. ha 


5. NOBODY CAN DO YOU LIKE sesOs” da 
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Hanna-Barbera 
Library of Sounds’ 


Volume #1, Side #1: 
1. Air Out of Balloon 12 
2. Air Hose (Constant) :21 
3. Air Jets :30 
4. Alligator Hiss—Jaw Shut :20, 
~ 5. Anteater Growl 5 25, 
6. Bats” 2 e 41 
7. Bat Screams and Chirps :37 
8. Bear Growl : 7 
9.Cat Meow __ ~ 12 
“10. Cougar (Distant) 10 
“11. Cougar, Growls and Snaris 13° 
42.CowMoos ©. :20 
“13. Cow Moo’s—Funny, Various :40 
14.CoyoteHowl  ——™ 25 
15. Crock, Growl and Hiss _ :10 


16. Crock Snari :09 
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Library of Sounds: 


Volume #1, Side #2: 


1. Elephant 
Q 2. Elephant (Mad) 13 
Py 3. Elephant Roar and Trumpet :08 
S 4. Gorilla —Passive :05 
v 5. Gorilla, Mad 23 
6. Gorilla Snorts : 1 
7. Hippo Bellow - 14 
8. Hyena ma 715 
9. Lion Growls 21 
10. Lion Snarls and Growls fl 
(Artificial, Comical) 17 
11. Lion Hungry :23 
12. Mountain Lion j 16 
13. Ape Talk a ti 
14. Baboons = 08 
15. Monkey (One Small) — 19 


16. Monkey (Mad) 126 
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Volume #2, Side #1: 
1. Monkey Squirrel 

2. Gibbon Ape Chatter 

3. Panther 

4. Seal Barking 

5. Tiger Snan 

6. Wolf and Coyotes 

7. Ant Talk (Funny, Rapid) 
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Arc Welder 

Arc Welder (Constant) 
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Avalanche 

Avalanche % Speed 
Avalanche, Rocky (Short) 
Avalanche, Rocky 

Baby Cry 

Bag Burst 

Basketball Bounce (Dribble) 
Ball Rolling 

Balloon Stretch 

Bee Buzzing 

Bee Buzz (Hive) 

Bell, Alarm 

Bell, Burglar Alarm 

Bell, Small 
Bell Book 
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Bell, Single Stroke 


. Bell Book and Candle (Spooky) 
. Bell, Button (Instantaneous) 


Bell, Alarm Clock 


. Bell, Big Ben 
. Bells, Chinese (Continuous) 


Bell, Church—Single Clapper 
Bell, Cow 

Bell, Cow (Shaking) 

Bell, Railroad Crossing 

Bell, Door Buzzer 

Chimes, Door 

Bell, Dinner 

Bell, Hand (Small) High Pitched 
Bell, Ka-Bong 

Bells, Orchestra (Delicate) 


Bells, Orchestra (Delicate, 
Quick Tempo) Running Scale 


. Bell, School (Single Clapper— 


Hand) 


Beli, Ship (Intermittent— 
Four Strokes) 


Bell, Tinker 
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Volume *4, Side #1: 


Bilps (Humorous 09 
2. Bilps 10 
3. Blip-Boop-Beep 09 
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Bell-Bird Effect 
5. Buzzard Bird 07 


6. Bird, Palm Cockatc 


Bird, Jungle (Tarzan—Safa 08 


Hanna-Barbera 
Library of Sounds’ 


Volume #4, Side #2: 


Bird, Kookburra 
Bird, Parrot 
Penguin 

Pigeon Coo 

Rooster Cluck 
Rooster Crow 

Sea Gulls 

Bird Twitter 

Bird, Vulture 

Bird, Vulture (Group) 


21 
30 
12 
15 
11 
10 
20 
17 
16 
12 
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Library of Sounds’ 


Volume #5, Side #1: 


1. Bone Bite 10 
2. Bloops 06 
3. Blurps 04 
4. Boings 04 
5. Boing, Hit and Fall 06 
6. Boings, Theatrical (Comical) 10 
7. Boing, Shuffle and Rattle 06 
8. Boing, Spin 07 
9. Boings and Twangs 14 
10. Bonks 06 
11. Bonks, Sour 07 
12. Boomerang 11 
13. Bork 08 
14. Milk Bottles, Being Placed Down 07 
15. Bounce—Boing 04 
16. Bow Twang :05 
17. Bowangg 05 
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Volume 45, Side #2: 


Bowling 

Breathing Woman 

Broom Take-Off, Rapid 
Brush Moving (Walking Thru) 
Bubbles (Lava 

Bugie (Attention Fast) 


Bugle (Attention Slow) 


Bugle—Charge (Lengthy 
Bugle, Reveille (Various) 
Bus In Idle and Take-Off 
Buzzer, Constant 

Buzzer, Klaxon 

Camera, 16mm 

(Hand-Wind and Run) 

Can Opener (Hand) 

Can Falling 

Can Falling Off Shelf (Small) 
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Card Shuffle (Fast) 

Card Shuffle and Gather 
Camival Background 
Cash Register with Bell 
Catapult 

Cave-Iin 

Cement Mixer Passing By 
Cement Mixer (Constant) 
Cream pouring on Cereal 
Sugar On Cereal 

Cereal Into Bowl 

Spoon Into Cereal 

Chain Drag 

Rocking Chair 

Cymbal, Chandu (Fu Man Chu) 
Chewing 

Chewing Cellophane 
Chew and Gulp 
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Chickens 

Chinese New Year 

Chipping Wood 

Churning Butter 

Chute Opening 

Clanks, Armor 

Clicks, Trigger 

Hedge Clippers 

Clock Shop—Soft 

Clock Shop—Loud 
Grandfather's Clock Dong 
Clock Ticking 

Alarm Clook—Tick and Ring 
Cloth Rip—Tear 

Clothes Rustle 

Coin Drop (Single) 

Coin Falls 

Coin Into Slot (Clank) 
Coins Out of Bag (Treasure) 
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Volume #7, Side #1: 


1. Computer—Comical 22 

a 2. Computer—Toy (Clickety-Click) 07 

2 3. Computer—IBM 12 
o 4. Construction Background, #1 11 
L 5. Construction Background, #2 27 
L 6. Conveyor Belt 12 


Cuckoo Commotion (Crazy, Nutty) :11 
8. Cuckoo Spinning Sounds 


(Crazy, Nutty) 12 
9. Helicopter 26 
10. Helicopter (Douglas) 40 
11. Helicopter, Funny 10 
12. Helicopter (Constant) 22 
13. Helicopter—Crazy 09 
14. Helicopter—Crazy Idle 07 
15. Helicopter, Idle and Take-Off 14 
16. Helicopter, Long Idle and Stop 78 


17. Helicopter Start 20 
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AWARE is back with a new release. We're talking about Parenting Principles and we'd like 
to know what you think about the spots. 


Yes, we plan to use the following AWARE XI/V spots: 


___. Reasonable Requests ___ Tone of Voice ____ Respect 
___. Encouragement ui Saying No _____ Firmness 
_____ Listening ____ Stimulating Independence ___ Actions Not Words 
__ Overprotection ____ Encouraging Choice ___ Family Scheduling 


___ Sorry, we can’t use AWARE XIV because 


Comments 


Estimated value of time you're donating 
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The Veil is Lifting 
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1. (Side A) We are Contagious 
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2. (sidde B) Savior 


MWAW.SAGREDPLAGUE.COM, 
SP-O12 
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WE ARE CONTAGIOUS 


We're not exactly human now are we, Cause most of Us are not precisely alive. 
A mere mechanized commotion, that's so damned impressed with itself 

Cause it can imitate anything under the sea, but a new idea Is rarely ever seen 
and when the lightning descends we're like chickens without heads 

way too proud, to ever duck for ground 


Cause we are contagious, every thought every word 

Carries diseases, that our forefathers heard 

They knew where to begin and built us shelter from the wind 
But it's sunpy now and we're stack deep underground 


You're kept alive in this long dark tannel by being fueled with a cheap substitute for truth 
and every now and then the sun will still shine on in, but for the most partit's just dark 


Cause a copy of a copy turns out grey, and a brain filled with nonsense is a grave. 
So yeu Can't expect to find that it's all inside your mind, we all won't let you unless we're left behind 


Cause we are contagious, every thought every word 

Carriles diseases, that our forefathers heard 

They knew where to begin and built us shelter from the wind 
But it's sunpy gow and we're six feet underground 


And all that I've seen shows me we lose ourselves al every turn 
Just when | think it must be right it turns out 

My intuition is suspect and It's my problems in effect 

that keep me stranded in a cesspool with old memories of you 


And | want to believe, that you and | are free, to create ourselves anew 
You need it too, or we'll both be, in fact | know we'll all be screwed 


It's hard to face the pain that we embrace 

It's nice te think there could be something more in store 
But can we accent the fate of no escape 

and clean the slate before we break. 


Cause we're not exactly human, uatil we recognize our disease 
And lay waste to all that's within us, leaving nothing left but the source 


Cause a copy of a copy's always grey, and a brain filled with nonsense became my grave 
So I'm not surprised to find that It's all Inside my mind | had to let go and leave you all behind 


Cause you are contagious, every thought every word, 

carries diseases that | refuse te cater to. 

If you knew where to begin you'd build your shelter from within 
you hold the antidote to every single strain. 

Burn out the sickness and cling to what remains. 


SAVIOR 


I can feel you watching me from the twilight 
Can't quite see your faces but | hear your minds, 
Searching for answers, evaluating mine, 

Using the same old tools to define your lives. 


But! think | can change that tf! try_ 


I've been waiting for this my entire life, 

Away to connect with people more than just part time. 
Words are just skin deep, leaving room for error. 
Please stay with me now, | need a favor 


| want you to focus on these lines 

Cause | couldn't fake this if! tried 

And I'll save you tonight, if you're ready to ignite 
Lay your ego's aside and be as equals in the light 
And we'll reject the passenger, 

And become the Saviors of our own lives 


There have been fires burning long before our time, 

The kind that keep o8 burning though they're hard to find 
There is a fire burning deep within the mind 

It's where | warm my fingers, | want you all by my side 


And | know | might seem alittle desperate 

To make you believe but that's just me 

This could save you tonight, If you're ready to Ignite 

Lay your ego's aside, and let this moment free your mind 
And you'll reject the passenger 

And become the Savior of your own life 


Though every note has brought us closer te the anion of our souls, 

| cannot help but feel the barrier in your skull. 

And though this energy is undeniable, 

The panic of your ego Is begging you to run run on back heme, 

and lock yourself away in what you already know. 

Even though your roof is caving in and your foundation is an hallucination. 


And | know it sounds too simple, to really be the truth, 

Bat there's something In you waking now that knows you already knew 
That life is what you make of it, it all comes down to you, 

So set your soul on fire now you're ready to be you. 


Cause you are not a passenger, you are the Savior 


Thanks to all my friends for making this happen. 
All music and lyrics by Michael Cundick Cello by Kim Pack. Album Art by Paden Bischoff. Recorded at Rigby Road Studios. 
www.SacredPlague.com 


Download three songs for free al~ 
www.sacredplague.com/jorg.itml 


Michael: 801-722-5865 / jesusorgenome@gmall.com 
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Al. DINAMITA (4:50) 
A2. ANEW THING (5:06) 
A3. COSAS DE AMOR (4:12) 
A4,. PROFESOR (CH) 


AS. HIPPOPATAMUS (3:44) 
CREDITS 
Cover Concept 


Photography, Art & Design « Val Fernandez 
Coordinator e Bob Stack 
Studio e Broadway Recording 
Producer . Al Santiago 
Audio & Mixing Engineers « Irv Greenbaum 

. Pat Jaques 
Mastering e Dominic Romeo 
Arrangements e Milton Hamilton 

e (B1) Ramon Rodriguez 


YAMBU 


is the unabashed sound of.Latin New York. This distinctive 
sound is the result of exposing Caribbean music (itself an amal- 
gamation of Spanish and African influences) to the larger culture 
of the Emettingipot®. Yambu is the continuance of this sound, 
this sound is YAMBU ... its orthodox but impressive rhythm 
section ... the speaking skins having conversations of slaps, 
bangs and thumps ... Manny Rivera and Jose Gonzalez burning 
skin on skin ... Rey Alcantara getting callouses from his 
timbale sticks ... the unorthodox keyboard playing of Milton 
Hamilton and his dexterity, drive and swinging individual style 
... the heavy bass lines of leader Ramon Rodriguez strengthen- 
ing even the elephantine brass ... the high-altitude messages of 
Jay Silva's trumpet ... the tone and technique of Joe Morrison's 
trumpet ... the brash yet melodic Sam Burtis trombone solos 
that are voyages of happiness with a super-abundance of pro- 
gressive influences ... and the personality of the face and voice 
of the band, the ear-grabbing, convincing talent of Rafy Puente. 

Ramon and Milton are music teachers at The 3rd Street 
Music School Settlement. Their high standards are evident in 
YAMBU,since its inception in ‘72 they've worked with one idea in 
mind ... to present the music of “el barrio” with a professional 
sound of schooled musicians. There is a lot of talent in YAMBU 
... their knowledgeable leader, their song-writing musical direc- 
tor arranger, their charismatic vocalist and their Felipe Brana, a 
real manager. Felipe is a Groucho-looking yet effective man of 
many hats. He irons out the details, he promotes, he organizes, 
he is the public relations man ... he takes on the world. To pack- 
age this talent took time, love and patience. So audience ... 
listen to the quality ... listen to the adaptability of humans to 
humans ... listen to the sonido Nueyorquino of YAMBU ... the 
sound imbedded with the past of Africa, Spain and the Caribbean 
flowering into the sound that reflects yesterday, tomorrow and 
the next tomorrow. 2 Jose Antonio Ortiz 
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MONTUNO STEREO MLP 506 


B1. CABALLO (5:01) 
B2. MOVIN’ ON (5:02) 
B3. VECINDAD (5:11) 
B4. SUNNY (4:32) 

Recording Dates: 

3/27/75 & 517175 

PERSONNEL 
Leader/ Bass e Ramon Rodriguez 
Piano/ Musical Director e Milton Hamilton 
Timbales e Reinaldo Alcantara 
Bongo e Manny Rivera 
Conga e Jose Gonzales 
Trumpets e Jay Silva 
e Joe Morrison 
Trombone . Sam Burtis 
Public Relations/Manager Felipe Brana 
INVITED ARTISTS 


Conga e (AS) Frankie Malabe & Eddie Rodriguez 
Electric Guitar « (AS) Freddie Harris & (B4) Rodney Jones 
drums e AS) & (B4) Miguel Sevilla 
Coro e Izzy Cano Davila, Nestor Sanchez & Willie Torres 
SUNNY Vocalse Lesette Wilson & Gaty Sevilla 


YAMBU has a unique sound that surrounds a large segment of 
colors in the music spectrum. The largest block of color is Latin, 
both typical and progressive. There are shades of jazz, soul and 
rock, combined with the disco sound. YAMBU is not attemptin 
to be a “jack of all trades”. On the contrary, it is the master o' 
whatever music it performs. YAMBU gives its listeners the power 
of choice. The old standard.tune, “SUNNY” has been transform- 
ed and interpreted a thousand ways, but not with a disco beat. 
“HIPPOPOTAMUS” is new altogether. It encompasses a con- 
glomeration of rhythmns that will literally astound you. 

if you want to dance — you will dance — wildly. 

lf you want to listen — you will listen — intensely. 

The choice is yours. | do believe that you will enjoy the sounds 
of YAMBU. Milton Hamilton — Musical Director 


Special Thanks to: Shelly Booth, Gus Onna, Pete Gomez, Luis 
Rivera, Manny Alcantara, Luis Cruz and Orquidea Stonetinger 
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babylon 

Fallen fallen fallen 

is Babylon the Great! 
Space is getting bounded, 
time is getting late! 


Masters fall and wonder, © 
people rise and wait. 
Fallen fallen fallen 
is Babylon the Great! 


| You don’t need a coin, 
1 don’t have ta shine, 
we don't know the reason, 


But | need you madly 
and you need me too, 
endiwe nad eacnio ners 


F 


x 


| J 
The day the walls of the citys 
will crumble away 
uncovering our naked souls, 
we'll all start singing, 
shone screaming 
i loud, loud, loud, loud. 


The day the circus horses 
| will stop turning around, 


running fast through the green valleys, 


we'll sing and cry and shout 
loud, loud, loud, loud. 


The day the cars will lay in heaps 
their wheels turning in vain, 


we'll run along the Sma highways 


| shouting, screaming, singing 
loud, loud, loud. loud. 


| The day young boys will stop 
becoming soldiers, and soldiers 
will stop playing war games, 

we'll sing and cry and shout 

| loud, loud, loud, loud. 


+ 


The day the world will turn upside down 


we'll run together round and round 


the third one is a black, 
the last one is a green, 
And when the lamb 


opened the third seal, 
1 saw the third Horse, 


The Horseman had a balance. 


Now when the lamb 
opened the fourth seal, 

| saw the fourth Horse, 

The Horseman was the Pest, 


the seventh seal 

And when the lamb 
opened the next two seals, 
we saw the souls, 


we saw the martyrs, 


we heared them crying, 

we heared them shouting, 
they were dressed in white, 
they'd been told to wait. 


The sun was black, 

the moon was red, 

the stars were falling, 
the earth was trembling. 


And then a crowd 
impossible to number 
carrying flowers, 
shouted amid 


|| the hotless sun 


the lightless moon 
the windless earth 
the colourless sky < 


“How much longer 

will we suffer from hunger ? 
How much longer 

will we suffer from thirst? ” 


opened the seventh seal, 
silence covered the sky. 


aegian sea 

| saw the souls 

| saw the martyrs 

| heared them crying 

| heared them shouting 
they were dressed in white 
they've been told to wait, 


The sun was black 

the moon was red 

the stars were falling 
the earth was trembling. 


And then a crowd 


They'll no more suffer 

from hunger 

| They'll no more suffer 
‘Omathitst. 


|| The first bowl on the earth 


the second bowl on the sea 
the third bowl on the rivers 


| the fourth bowl on the sun 


the fifth bow! on the Beast 


|| the sixth bowl on the stars 
|| the seventh bow! on the air. 


| And the earth turned grey 
the sea turned black 
the rivers turned red 
the sun turned cold 
the Beast turned pale 
the stars turned fast 
the air turned to poison, 


lament 


Alas alas 

for the human race 
alas 

for the kings 

of separation... 


the béast 
Who can find 
the Beast? 


|| ‘She's big, 
|| she's bad, | 


she’s wicked, 
she’s sad... 


Who ean fight 


|| Who can fight 
the Beast? 


seven trumpets 
Seven trumpets 
the sound of thunder ! 
Seven trumpets 


| the threatening anger! 


Seven trumpets 
the trembling voice ! 
Seven trumpets 


~ you got no choice! 


ey 
altamont 
Thisisthe sight _ 
we had one day 

on the High Mountain. — 


We saw a lamb with seven eyes 


|| we saw a beast with seven horns 
and a book sealed with seven seals. 


Seven angels with seven trumpets 
and seven bowls filled with anger. 


Those are the pictures 
of what was 

of what is 

of what is to come. 


We are the people 
the rolling people 
the why people 
the waiting people 


the wanting people 


the tambourine people 
the alternative people 
the angel people. 


hic et nunc 
Here and now! 
Here and now! © 


Fixing the ceiling 
| got a feeling | 
- sing it again! 


Show me the season, 
give me the reason 

- sing it again! 

Here and now! 

Here and now! 


Whisper a meaning, 
nobody's leading 

= sing it again! 

| got a feeling 
somebody's missing 
- sing it again | 


break 

Bye bye, my friend, goodbye. 
With a lie 

you forget and break it. 

You make it 

you make it 

you make it 

you make it. 


Cry in my empty room, 
and we try 
to forget and break it. 
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First Loves 


SIDE ONE 

First Loves (2:25) 

Roberta (3:50) 

Western Mass. Hilltown (3:28) 
You Took My Love (4:12) 

A Woman Of Her Ways (3:45) 
Singing My Way Back Home (3:53) 


SIDE TWO 

Flight To Greece (4:40) 

Back Home Again (2:30) 

I Love A Woman (3:57) 
Generations In The Soil (4:00) 
Solstice (3:30) 
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JACKET MADE IN CANADA 


SIDE ONE 


FIRST LOVES 


I was the one who looked back to your surprise 
Knowing a love was born right before my very eyes 
I knew it then, you knew it too 

First loves are hardest to lose 


We took a fall and we fell into romance, 

Spinning the days away making love at every chance 
My heart was young, your heart was too, 

First loves are hardest to lose 


Loving you was all that I could do, 
Having you meant everything was new 
I knew it then, you knew it too, 

First loves are hardest to lose 


First you lose and then the tears they come 
I had to let you go before I could go on 

Oh I knew it then you knew it too, 

First loves are the hardest 

First loves are the hardest 

The first loves are the hardest to lose. 


CATHERINE D'AMATO guitar, vocals 
JANET HOOD piano, rhodes 
MAGGIE RIZZI bass 

ENID congas. shaker, bells, triangle 
JOHN CURTIS piano harp 

BILLY NOVICK saxophone 


ROBERTA 


When my sister took my hand I fell into a promised land 
She whispered come with me 

I'll help you through this troubled sea 

And she held me very tight, 

Helped me make it through the night 

Her spirit gently touched my soul, 

I felt a love of long ago 


Oh, woman so strong your journey continues on 
To spill into and heal the lives around you 


As I listened to her words, I felt the beauty of her years 
Moving with an ancient grace, a radiance upon her face 
Such a woman standing tall, helping others when they fall 
She taught me with words of strength and now! found my place 


Woman oh so strong, your journey continues on 

To spill into and heal the lives around you 

Oh woman oh so strong, your journey continues on 
To spill into and heal 

Oh yes you spill into and heal 

You spill into and heal the lives around you 


CATHERINE D'AMATO guitar, vocals 
JANET HOOD piano, rhodes 

MAGGIE RIZZI bass 

ENID congas, guiro, triangle 

KAREN KANE wind chimes 


WESTERN MASS, HILLTOWN 


I left the westcoast land and I headed for the east 

I quit my city job in search of a little peace 

I drove across this country moving state by state 

And I settled in a hilltown on a bright September's day 


CHORUS: 

And now I know what you meant when you said 
Just how beautiful it is to live in the east 

And now I know what you meant when you said 
There's no place quite like this 


Well seasons keep me watching, I'm waiting for the change 
I’m working my garden, working nature’s stage 

Well, eastcoast living suits me, it settles in my soul 

Falling leaves have come and gone 

Now I'm waiting for the snow 


CHORUS 


With new friends around me I'm learning how to live 
In a way I’ve grown to love 

Their warm arms around me are teaching me each day 
A new way to live 


I left the westcoast and I headed for the east 

I quit my city job in search of a little peace 

I drove across this country moving state by state 

And I settled in a hilltown on a bright September's day 


And now | know what you meant when you said 
Just how beautiful it is to live in the east 

‘And now I know what you meant when you said 
There's no place, no there's no place 

There's no place, quite like this 


CATHERINE D'AMATO guitar, vocals 
JOHN CURTIS guitar 

MAGGIE RIZZI bass 

ENID congas, claves, shaker 


YOU TOOK MY LOVE 


Well you took my love and you went away 
I knew, I knew that you'd be blue 

How can I say what it means to me 

To lose the one I love 


Well it hurts so bad, I'm feeling sad 

I just want to say come take this pain away 
It hurts so deep inside I can no longer hide 
The thought of losing the one I love 


The days they go by and I'm getting strong 
I just keep on I keep on moving along 
Even though it was hard I still miss you so 
The thought of losing the one I love 


Even though it was hard I still miss you so 
The thought of losing, the thought of losing 
The thought of losing the one I love 


CATHERINE D‘AMATO guitar, vocals 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID drums 

BILLY NOVICK saxophone 

JOHN CURTIS guitar 


A WOMAN OF HER WAYS t 


She turned her head and looked my way 

Her eyes were blue her hair was gray 

1 asked if I could help her to her feet 

She took my hand and stood up in the street 

She was wrapped in clothing of rags and throwaways 
Her hands were worn from cold and weathered days 
A face of years that no one could replace 

For she was a woman of her ways. 


CHORUS: 
And she smiled and said, “Thank you, you're so kind. 
So many people just never take the time.” 


After a while she told me her name, 

Laughing as we talked I smiled and did the same 
Gathering up her bags we headed down the street 
Looking for a dry place where all her things would keep 
She was fifty-four had been married once before 

She left him when he hit her to the floor 

She told me more of the lessons of her days 

For she was a woman of her ways 


CHORUS 


We came upon a Stairway up ahead 

And I knew this would be her bed 

It was dry and safe and hidden by a door 

She said, “I'll be fine dear I don’t worry anymore.” 
So we said goodbye and | looked into her eyes 
Knowing a place had been touched down deep inside 
Hearing her voice, remembering her face, 

For she was a woman of her ways 


CHORUS 


CATHERINE D'AMATO guitar, vocals 
JANET HOOD piano 7 
MAGGIE RIZZI bass 

BETH COHEN violin 


SINGING MY WAY BACK HOME 


I'm sitting here singing to myself all alone 

Singing the songs that make me feel at home 

Thinking ‘bout the days when I was just a girl 
Running through the fields my head full of curls 
Thinking ‘bout my mother, how much she means to me 
Thinking ’bout the days we were a family. 

Wondering if the sister who left when I was young 

Will ever understand all the words that I have sung 


CHORUS: 

All the la, la, la, la, las 

All the lo, lo, lo, lo, lo, loes 

All the ooh, ooh, ooh, ooh, oohs 
I’m singing my way back home 


Growing up and growing fast I learned how to survive 
Family business, mother's sickness, a grandmother who died 
We worked so hard to get ahead to buy into the dream 

That what you get for all you did is worth most anything 
But what we lost was so much more than any eyes could see 
Even though a love was there we lost our family 

Now I sit in my own home to see what's there for me 

A quiet place, a loving face and my songs to set me free 


CHORUS: 

I'm sitting here singing to myself all alone 

Singing the songs that make me feel at home 

Thinking "bout the days when I was just a girl 

Running through the fields, my head full of curls singing 


CHORUS 


CATHERINE D'AMATO guitar, vocals 

JOHN CURTIS guitar, high string guitar, mandolin 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID dhakabella, triangle 


SIDE TWO 


FLIGHT TO GREECE 


Sweetly sad she took my hand and she touched me gently 
And she looked into my eyes so bright, 
Saying what she meant to me 


Passing words in moments spent, 

Ah your eyes are beautiful 

But you caught a plane to Greece you went, 
Leaving me your memory 


Meeting you has been so good 

Knowing how you understood 

What it meant to be with you 

So won't you stop and remember 

How I loved you with the eyes of a woman 
How I kissed you in the closeness of the night 
1 loved you with the pleasures of the morning 
And I love you still 


The sky is blue a stone is strong; 

Days and distances are so long 

We met as strangers and left as friends; 
1 feel your presence in the wind 


Meeting you has been so good 

Knowing how you understood 

What it meant to be with you 

So won't you stop and remember 

How I loved you with the eyes of a woman 
How I kissed you in the closeness of the night 
1 loved you with the pleasure of the morning 
And I love you still 


Won't you stop and remember 

Yes please stop and remember 

As I stop and remember 

I loved you with the eyes of a woman 

And I| kissed you in the closeness of the night 
I loved you with the pleasures of the morning 
And I love you still 


CATHERINE D'AMATO guitar, high string guitar, vocals 
JANET HOOD piano, rhodes 

MAGGIE RIZZI bass 

ENID congas, cabasa, triangle 

JOHN CURTIS mandolin 

KAREN KANE wind chimes 


BACK HOME AGAIN 


CHORUS 

Back home again, I found my way to the circle's end 

And I'm back home again, knowing you're my lover friend 
We had our moments, we'll have them once again 

Now I'm back home my friend, to settle in and mend 


I've seen the countryside, danced along the waves of time 
Holding moments in the palm of my hand 

Traveled off to foreign lands, 

Left my home and friends behind 

Searched for meaning I hoped I would find—now I'm 


CHORUS 


Now at home | can see changes in my world and me 
Everything looks so differently 

Faces full of stories to tell of all that’s happened in between 
Oh movement changes everything—well I'm 


CHORUS 
CATHERINE D’AMATO guitar, vocals 


JOHN CURTIS slide guitar, banjo, guitar, high string guitar, mandolin 
MAGGIE RIZZI bass 


I LOVE A WOMAN 


I love a woman who loves a woman too 
Oh but sometimes I don't know what to do 
After all the changes I've seen in me 

It still is hard to be so free 


To be free to hold on 

To be free enough to carry myself through 
To be free to love you 

The way you'd like to be 


I love a woman who loves a woman too 


CATHERINE D/AMATO guitar, vocals 
JANET HOOD piano, rhodes 

BILLY NOVICK saxophone 

MAGGIE RIZZI bass 

ENID congas, cowbell, wood block, shaker 


GENERATIONS IN THE SOIL 


Sister through the world you roamed, 
Now you work the land you own 
Feeding those around you 

As they eat the crops you've grown 
Morning darkness calls you out, 
Tools in hand songbirds shout 

To the land your spirit follows 

In your heart there is no doubt 


CHORUS: 

Well don’t you know just how beautiful it is 
To feel generations in the soil 

Yes, don’t you know just how beautiful it is 
To feel generations in the soil 


A farmer's life weaves through the earth; 
Labored hands full of work 

Planting seeds into the ground, 

Nature again gives birth 

As the farmer toils the land, 

Mother nature holds her stand 

Giving farming sisters 

The strength of her wise hands... 


CHORUS 


Morning darkness calls you out, 
Tools in hand songbirds shout 
To the land your spirit follows 
In your heart there is no doubt 


CHORUS 
CATHERINE D'AMATO guitar, vocals 


MAGGIE RIZZI bass 
BETH COHEN violin 


SOLSTICE 


Solstice came the twenty-first day 

1 watched the waves break in the season 

I walked along camel colored sand, 

Knowing yes knowing there must be a reason 
Why so many suffer, why the hungry are not fed 
Why children’s parents disappear 

In Latin lands where thousands are dead 


CHORUS: 
There's something in my spirit and it’s crying out to you 
Help me find the reason, help me find the truth 


We looked for stones and searched for shells 

Walking arm in arm through the rain 

We talked of work and what it meant 

Sharing the joy and pain 

About the many struggles that surrounded us each day 
People fighting for their lives, 

Not sure of what to do or say 


CHORUS 


A year has passed since Solstice last 

This time I watched the snow bring in the season 
I think of you and all we used to do 

Working to fight the reasons 

Why so many suffer, why the hungry are not fed 
Why children’s parents disappear 

In Latin lands where thousands are dead 


CHORUS 


CATHERINE D’/AMATO guitar, high string guitar, vocals 
JANET HOOD piano 

MAGGIE RIZZI bass 

ENID drums, tamborine 

JOHN CURTIS harmony 


© 1985 CATHERINE D/AMATO 
ALL RIGHTS RESERVED 
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Produced by 
Bob Morgan 
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KKK — 3:57 TARZAN — 2:21 
NEGRO ASTRONAUTS — 4:30 DIETING — 6:33 
WHY, LORD? — 1:45 DISCOTHEQUES — 5:55 
MAIDS — 3:06 TOPLESS — 3:30 
PUT-ONS — 3:16 


Written by Godfrey Cambridge 
Additional materia! by Ron Clark 


There’s no such thing as a funny man. But there are men with a 
talent for making people laugh. They come in several categories: wiseguys, 
comprising a rather large fraternity; fools, a veritable army; and 
comedians, a small club. Godfrey Cambridge is a member in extraordinarily 
good standing in the last group. For, like any fine humorist, he makes 
you laugh not at him, but at yourself. 


In this, his latest and unquestionably his most hilarious Epic album, Godfrey 
Cambridge takes all those things around us that unnecessarily wrinkle 
our brows and gray our hair, and verbally shoots them into orbit, where, in 
their new perspective, they become painful only to the funny bone and to 
stomach muscles that react unfevorably to excruciating degrees of laughter. 


Listen closely, and discover how few of the silly things that seem to matter 


don’t. And discover a comedian with an uncanny talent for being funny. 
cover photo: FRANK LERNER t 
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What They Say..... 


LOUELLA PARSONS—“Two wonderful clowns 
who have been slaying the customers in all 
our swank nighteries from the Copa in New 
York to the Sands in Las Vegas.” 
EARL WILSON—“A smash hit!” 
ERSKINE JOHNSON (NEA)—‘7'he last of the de- 
lightfully outrageous topical comedians.” 
JACK GAVER (UPI)—“The duo has become one 
of the hottest comedy acts in the business.” 
DALE STEVENS (Cinci. Post and Times-Star) “A 
young comedy team with fast fire, humorous 
charm and explosive impact.” 

BRUUN OVER MIAMI—“The comedy team has 
become the toast of the nation.” 
VARIETY—“‘One of the top comedy acts extant.” 
PARADE—“Should succeed in the tradition of 
Laurel and Hardy, Abbott and Costello, Mar- 
tin and Lewis.” 

H. V. COHEN (Pittsburgh Post-Gazette)—"‘Bigyest 
hit since Danny Kaye and Alan King! And, 
that’s pretty good company.” 

DON HEARN (Washington Daily News) —‘7'/ic 
number one comedy team in the nation,” 


DOROTHY KILGALLEN—‘“‘Comedy team of Allen 
and Rossi is making show business history.” 


IRV KUPCINET (Chicago Sun-Times)—Those 
gales of laughter are due to the shenanigans 
of Marty Allen and Steve Rossi, brightest of 
the new comedy teams.” 


FRANK BROOKHOUSER (Phila. Evening Bulletin)— 
“The most highly praised comedy team of the 
past year, Marty Allen and Steve Rossi, who 
have been moving up steadily to the undisput- 
ed throne once held by Martin and Lewis.” 

ED SULLIVAN—‘‘Comedy headliners.” 

JERRY GAGHAN (Philadelphia Daily News) 
“Allen is a natural sight clown. Rossi not only 
provides good contrast but can also vocalize 
in the Tony Martin-Tony Bennett style and 
tales off both.” 

RALPH PEARL (Las Vegas Sun)—‘‘The funniest 
comedy team in years.” 

TONY ZOPPI (Dallas Morning News)—‘Allen and 
Rossi’s forte is the topical joke. One of Allen's 
catch-phrases, ‘Hello, Deve’ is being picked 
up by people throughout the country.” 


Full Color Fidelity ° 


ABC-2270 
ARISTOCRAT 
SERIES 


SIDE ONE 

1. Allen & Rossi: Introduction 

2. Hello, Dere: Famous People in the News 
3. Christopher Columbus 


SIDE TWO 

1. The Wine Taster 

2. The Japanese Ball Player 
3. The Man on the Moon 

4. The Portrait 
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Recording Engineer: Wally Heider, Wally Heider 
Recording, Hollywood 


Recordists: Fred Borkgren and Grover Helsley 
Material by Steve Rossi, Marty Allen, and Harvey Miller 
An Alro Productior 

Produced for Mercury Records by Jack Tracy 


v 


Vendor 


Mercury Record Corporation 


Recording an act before a live audience at Las Vegas is not without its difficulties. There is plenty of 
background noise—dinner plates clanking, dice clicking. There is always the chance that some sore loser 
will try to get even by heckling the performers, or worse yet, by pulling the plug on the recording equip- 
rent. And finally, with the gaming tables in the next room, you run the risk of having to go home without 
record, recording equipment, contracts or, for that matter, the shirt on your back. 


THERE WERE WO SUCH PROBLEMS RECORDING THIS ALLEN & ROSSI SESSION! 


No gambling fever is allowed to permeate the blood of dedicated Mercury technicians. And the crowd 
was there with one purpose—to hear and enjoy the hottest comedy team in the country. They stopped 
eating, talking, even drinking. And they laughed. That was the big hang-up—the laughs. Some of the 
audience reaction and applause had to be cut so that the whole performance could fit on a single LP. 
(One of these days, when Marty and Steve star in their own TV series, they’ll probably receive a gift of 
the best cuffaws of the session, neatly canned and sealed, with Mercury’s best wishes.) 

But encuch of this ins':le expose of Las Vegas and the recording game. Run to your nearest phono- 
graph and give Allen & Rossi a spin. No gambling involved. It’s the sure way for everyone, you and 
Mercury included, to come away from Las Vegas winners. 


Dick Lochte 


SIDE GNE SIDE TWO 

OPENING GAGS THE BOY SCOUT 

(Allen—Rossi—Miller), (Allen—Rossi— Miller), 

Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 
HELLO DERE'S WHEN YOU'RE SMILING 

(Allen—Rossi— Miller), (The Whole World Smiles With You) 
Asquith Music Corp. & Emarcy Publishing Inc, (ASCAP) —— Cnisher—-Goodwin—-Shay), Mills Music, Inc., (ASCAP 


Pa CHE! SPY HOW TO MAKE A DATE ON THE PHONE 
Sa mac (Allen—Rossi— Miller), 


Emarcy Publishing Inc., (ASCAP) 


Asquith Musie Corp. & Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 
TONY MARTIN IMPRESSION BATTLE HYMN OF THE REPUBLIC 
(There’s No Tomorrow) (Adapted by Allen—Rossi), 


Jmarcy Publishing Inc., (ASCAP 


(Hoffman—Corday—Carr), Roger Music, (ASCAP) Asquith Music Corp. 


MARTY THE INDIAN 


(Allen—Rossi—Miller), 
Asquith Music Corp. & Emarcy Publishing Inc., (ASCAP) 


MUSIC CLEARANCE—A SIDE, Band 3, THEME FROM PETER GUNN Written by Henry Maicini, Published by 
Northridge Music, (ASCAP) 

MUSIC CLEARANCE—B SIDE, Band 1, COLONEL BOGEY Written by K. J. Alford, Pu'tished by Loosey & Hawkes Inc., 
(ASCAP) 


This MERCURY record is the result of the most modern recor ting techniques in the phonograph industry 

Ins I—The 15° cutter slant angle is utilized, the latest development in the arl of dise recording. The vertical-tracking- 
angle between cartridge and groove greatly red. tormodulation di ortion and gives (he « roduction of the original 
sound through its dynamic depth control ai ? reliable stylus traci’) To protect your stereo recording, play only on a phono- 
graph with stereo reproducing cartridge cccordiing t RIAA standards 

In MONO. The master tapes are transferred dircetly through (he finest Ampex 300 series tape machine to a specially 
designed power amplifier which drives the BBC Grampian Feedback Cutting F Because of the simplicity of our new 
recording techniques, quality listening on either stereo or monaural phonographs is assured. 

Printed in U.S.A. In monaural or stereo, your MERCURY record will give you the truest possible reproduction of the original sound. 


AIKACHIAS 


MANUFACTURE 


JOOECE FEVER 


GHAIGAGHAS 


SIDE ONE 


. CHICA CHICA BAU BAU 
(W. Albimoor) 


. UN RAYO DEL SOL 
(D. Vangard) . 
. CHA KA CHA 
(N. Gomez) 


. LATIN CAN CAN 
(Bill Ador) 


. YO SOY CUBANO 
(N. Gomez) 


. ESO ES EL AMOR 
(Peps Iglesias ) 


SIDE TWO 


1. HARLEM NOCTURNE 
(Earle Hagen) 


2. AY MULATA 
(N. Gomez/Tito Madinez) 


. EL CANYON ROJO 
(Bill Ador) 


. EL RICO SON 
(L. Ricardo/B. Ador) 


. JUNGLE FEVER 
(Bill Ador) 


CHAKACHAS 


Arrgt: WILLY ALBINOOR 
Produced by: ROLAND KLUGER 


STEREO 2480 084 


MADE IN CANADA 


In the Land of the Living 
The Contemporary Music Group 
of the Church of Saint Vincent de Paul 


The Church of Saint Vincent de Paul in Albany, New York, is a midtown 
urban Roman Catholic parish with a strong commitment to liturgical music. 
Father Leo O'Brien, pastor, has encouraged the development of a musical 
expression unique to the needs and talents of the parish community. The 
Contemporary Music Group of the Church of Saint Vincent de Paul has been 
blessed with the generous assistance of volunteer singers and instrument- 
alists, with encouraging ministers and staff, and with a receptive-- and at 
times patient-- parish family. The songs of IN THE LAND OF THE LIVING are 
drawn from the archives of the first ten years of the Group's existence--- 
1972-1982. Original compositions all, they represent the musical and spir- 
itual collaborations enjoyed in the Church of Saint Vincent de Paul. 

The tree of life sings wita one voice and its noise is joyful. lve are 
grateful for the chance to be part of that voice. 


Contributors 


ACOUSTIC GUITAR - Roger Mock 

BONGOS, CONGAS - John Smythe 

CLARINET - Debbie Kirsch 

CELLO - Barbara Cottrell 

ELECTRIC BASS - Mark Dieffenbach 

ELECTRIC GUITAR - Richard Alexander 

ELECTRIC HARPSICHORD - James Masso 

FLUTE - Maria Pabalan, Kathleen Petrauskas, John Ragusa 

PIANO - Gregory Maguire (James Masso on Come to Me All of My People) 

VARIED PERCUSSION INSTRUMENTS - Roger Mock, Francisco Pabalan 

VIOLA - Martha Mooke, Francisco Pabalan 

VIOLIN - Jill DiDemonico, Francisco Pabalan 

VOCALS, SOLO - Ed Frieberg, Song of the Watchman 
Gregory Maguire, Blessed Be, Easter Morning, Psalm of Praise 
James Masso, Psalm of Praise 
Roger Mock, I Will Walk in the Presence of God, Song of the Watchman 
Deirdre Ouderkirk, Isaiah 35, Song of the Watchman 

VOCALS, HARMONY - Ed Frieberg, I Will Walk in the Presence of God 
Mary Ellen Harmon, Blessed Be (gospel obbligat::” 
Maureen O'Brien, Blessed Be, Isaiah 35 
Deirdre Ouderkirk, I Will Walk in the Presence of God 
Kathleen Petrauskas, Blessed Be 

VOCALS, CHORUS - Ed Anna, Laurie Briceland, Linda Cavanagh, Tony Cresswell, 
Martha Derby, Linda Dwyer, Ed Frieberg, Barbara Goldstein, Michelle 
Guyer, Lorraine Guyon, Mary Elien Harmon, Diane Kalinksi, Ralph Kelly, 
Debbie Kirsch, Randy Lascody, Paul Lomax, Gregory Maguire, James Masso, 
Mary McNamara, Roger Mock, Maureen O'Brien, Deirdre Ouderkirk, Kathleen 
Petrauskas, Teresa Scilipote, Kathy Therrien, Marla Yudin, Bob Zappulla 


INSTRUMENTAL ARRANGEMENTS - Francisco Pabalan 

VOCAL ARRANGEMENTS - Gregory Maguire, Roger Mock, Francisco Pabalan 
RECORDING CONDUCTOR - Francisco Pabalan 

RECORDING PRODUCER - Charlie Vatalaro 

RECORDING ENGINEER - Sr. Mary Ann Nelson, CSJ 


Recorded at Saints and Sinners, Albany, New York, Fall 1982. 

The Contemporary Music Group of the Church of Saint Vincent de Paul is 
directed by Roger Mock. Special thanks to Maureen Casey for her concern, 
coordination of schedules, and cookies. 

Recording @) 1983 by De Paul Music. 

Cover art: '"'Theophany," by Sr. Marion Charlene Honors, CSJ. Used with 


permission. 


Enter the House of the Lord 
-Gregory Maguire 


Psalm of Praise 
-Gregory Maguire 


Come to Me All of My People 
-John Chupka 


Song of the Watchman (Psalm 130) 
-Roger Mock 


Gloria 
-Gregory Maguire 


Holy Is Our Lord 
-Roger Mock 


Side Two 


Isaiah 35 
-Roger Mock, 
Francisco Pabalan 


I Will Walk in the Presence of God 
-Roger Mock 


Psalm 24 
-Gregory Maguire 


Easter Morning 
-Gregory Maguire 


Blessed Be 
-Gregory Maguire, 
Roger Mock 


OLYMPUS MUSIC 
141 S. Main St. 
Marion, Ohio 43302 
614/383-2566 
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pf; WOE SKEETE 


‘| Bass Guitar: Mellotron: Vocals 
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STEVE CLISBY 
Piano: Alto Sax + Lead Vocals 
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Bet INSIDE OUT 


Lorenzo Mills : Joe Skeete «Steve Douglas 


10,000 MILES 


Joe Skeete + Lorenzo Mills 


: Phy. OOH WHY NOT 


Hans van Hemert ° 


mir GOLDEN RING 
Steve Douglas : Joe Skeete 
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4 A. Hull 


MICHAEL HAMANE i 
Guitars Vocals ie | \ a 
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DALE HARREL JR. 


yl ‘ Guitars + Vocals 
4) ! } 


RICHARD JAMES 
Drums: Percussion 
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SIDE 2 
5.57 ANGEL EYES 3.45 


Piet Souer 


WHILE ITS COLD OUTSIDE 4.28 


Hans van Hemert : Piet Souer 


4.03 
4.06 


Piet Souer 


4.22 LET YOUR LIFE LEAD BY LOVE 3.022%. 


Hans van Hemert 


3.58 TRIBUTE TO AMERICAN GYPSY 3.18 


Hans van Hemert: Piet Souer . 


STUCK ON YOU 2.56 f: 


t 
iy 
LORENZO MILLS" 


Percussion : Vocals” 


Management: Cyril van den Hemel and Miles Copeland for B.T.M. Management 
Recorded at Soundpush Studios, Blaricum, Holland : Produced by Hans van Hemert : Arranged by Piet Souer: Engineer Jan eehdurineh 
Sleeve design Front: Art corel StouP Back: Liz “deck B.T.M, Peek AKG fs hese ditt Hunan ysky 
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The transfer from tape to disk was accomplished by 
means of the most sophisticated “state-of-the-art” equip- 
ment available. The signal was processed via a custom 
Quad Eight solid-state console which provides shilving and 
peaking equalization, high- and low-pass filtering, and 
facilities for adding echo and panning program. Unique 
design features of this system give precise control to both 
program signal and lathe automation. 


The disk mastering was done on a Neumann VMS 70 
computerized lathe with full automation using the 
Neumann SX-74 cutterhead being driven by the 
Neumann VG-66 solid-state electronics. The disk was cut 
to the RIAA specifications and the highest possible stan- 
dards of the industry have been maintained to assure the 
listener of receiving the finest recording available. To this 
end, the full frequency response, natural balance, and 
dynamic range have been maintained with the highest 
possible fidelity. 


Kay Weaver 


Ralph Lowe 


Columbine Records 
Produced by: 


Robert F Gordon 
A&R: 

George French 
Engineer: 

dim Rayton 


ja |" 


Side One 


1. Ten Thousand Miles Away — Ralph Lowe 
Trevor Labon 

2. My Little Girl — Kay Weaver 
Michael Kulig 

3. You're The One — Kay Weaver 
Elisa Girard | 

4. I Sleep Better That Way — Ralph Lowe 
Bert Alexander, B.M.I 

5. Strangers In Love — Kay Weaver | 
Albert Frierson 

6. Just Because — Ralph Lowe 
Michelle Blanchette 

7. Our Worlds Apart Kay Weaver | 
Lonnie Fish 

8. You'll Just Regret — Ralph Lowe 
Johnnie Rodriguez 

9. Amazing Grace — Kay Weaver 
Pub. Dom 

Side Two 

1. Share Your Love With Me — Ralph Lowe 
Wanda Lewallen 

2. The Answer — Kay Weaver 
W. Mischin 

3. A Certain Look — Ralph Lowe 
Myra Wilson 

4. Remindin’ Me Kay Weaver 
Jack White 

5. My Angel Divine Ralph Lowe 
William Womack 

6. What Will It Be Like? — Kay Weaver 
Louriann Mardo 

7. She Makes Me Smile Ralph Lowe 
Emanuel Vaughn © 

8. Swing Low, Sweet Chariot Kay Weaver | 


Pub. Dom 


CRH-203 


side one 

Peter and The Wolf- Part Ik 

side two ie ” 
- Peter and The Wolf- ee re 

Peter's Theme 

The Wolf ih 


The Triumphant Procession 


Song “Peter and Tee Wolt” Op. 67 composed by Sergei Prokofiev 
as Publisher — leeds Music Corp, (ASCAP) 


Narration newly translated and adapted by 
Coil Gonteb and Rob Reiner. 
\ Mesic arranged and conducted by Jerry Yester 


Narration spoken by Rob Reiner 
Guitars: Michael Warren, Jerry Vester 

5 Bass: David Vaught 

ts Drums: John Seiter 

* Piano: Bob Klimes 
Violin: Bobby Bruce 
Flute: Sheridon Stokes 


Trumpet, Flugelhorn: Phil Hall 


BOT hie. sis eR 


» Tenor Sax: Alan Beutler 
- Trombone: Dick Nash 
Bass Sax, Baritone Sax: Jack Nimitz 
, Clarinet: John Rotella 
- Additional Effects: Heider's Hired Hands 
Produced by Carl Gottlieb 
» Associate Producer: Allison Caine 
‘Recorded at Wally Heider's Studio #4, 
“Hollywood, California 
Engineer: Ed Barton 
’ Mixed by: Ritchie Moore 
Assisting: Terty and The Hands 
And special thanks to Zany Zalman Yanovsky. 
Dear Joel: Please call Mom and Dad. 
Art Direction & liner gpctography: 
Norman Seeft. 
Cover Photograph: Al Vandenberg. 


Sergei Prokofiev, "Peter and The Wolf," Op. 67 Gopuiohy, 1256, 1258, Leeds Music Corp, 


© © MCMLXxXIl United Artists Records lucymeuscv-0646 Manufactured by United Artists Records, inc., los Angeles, California 20028 Printed in US:A 
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LENTZ 


, Even at the age of 6, when my mother started me on piano lessons, 
| felt something very special inside as | played those first simple songs on the old upright in the living room. | 
». was just an, average farm kid in the area of Lebanon, Pa., but Mom says | had memorized every lesscn for the 
> first two years. | can remember winning my first talent contest at the county fair when | was 9 years old; 

*, the prize—a two dollar bill. It was that year also when | did the lead role in the school’s Christmas operetta. 
ESS aie arranend’ oy {GUN DARNALL, ROGER LENTZ AS \ loved music, | lived for music class in school. At age 11, | began a five year-study of the accordion 
Photographer: JOE BAYS 0 ~~ S and at 13 became the Junior Hi and later Senior Hi school choir accompanist. Within two years | accepted 
Art direction: J, DAVID LIVERETT ~ ws ‘the job of church organist for four years during which | also played baritone sax in the high school band. 


Festival Publications ~~ 
409 East Main Street 
Rochester, New York 14610 


As a senior in high school, {walked into the local radio station and. told the receptionist 
| wanted to talk to someone about getting a radio program. She very kindly, but with a skeptic 
> look, directed me to the program manager's office. After a brief discussion revealing my ideas, he 
told me to come back with a demo tape of one of the programs and | left feeling good. 1 don't 
think he really expected me to return, but ! did, within a week had my own radio program; 
a fifteen minute weekly on which | did piano stylings of well known movie themes and pop 
hits. After 7 months, the program was sacrificed to write the music for a graduation musical. 
., ! know now that all of these experiences plus some really tough trials | saw Mom and 
Lentz/Festival ASCAP 3:26 +2 Dad go. through on the farm were part of God's infinite plan in my life. The following 


7) ; ‘¢. year | enrolled in a Christian college as a music major. Mixed emotions were all 
‘ wee! Sn ~ lof | could feel after my first piano lesson there when my instructor informedme that 
/ z “ 4 she-didn't know if there was much she could teach me. Immediately 1 began 
ai 8 9 working toward a transfer to a music school. My purpose in being at that 
w ae “Christian college was far more important than | knew. Later that year I had 
hee : a very real experience with the Lord. His loving mercy’ gripped me one 
~ night when | left the campus to attend a Youth For-Christ rally: 
Lentz/Festival ASCAP 5:06 ba | decided to get my life together as it was meant to be, 
b A 


Lentz/Festival ASCAP 2:46 


~. which could only be done by turning it over to Him. 
Ane s \,met the Spirit of the living Jesus that _night. 
2 a 3 : ~ | began seriously studying His word in the Bible 
Lentz/Festival- ASCAP 3:03 : ; *. and for the first time it was all so meaningful 


and relevant. | heard God speaking to me as, I 
tead. It was now. It was together. It was for me. 


? 


One year later, with this new dimension in my 
life, | began three years of intensive music training 


_ Sometimes with much emotional pain, to create 
music which would express my intimate feelings 

about God and His realism and justice available 

% . to all who just ask. Sooner or later 
it had to pour out. After years of praying, 


this album is just a part of that. Thanks 

bn Mom and Dad for your -loving patience 
Lentz, Livergood/Festival ASCAP 3:30 - and wisdom....1 love you dearly. Above 

; i all, thank you Jesus. lf anyone thinks 

any of this music is great, may 
' * it be so only to the end that it 
Akers/Benson BMI 3:03 glorifies God—its true Creator. 
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- 4 ¢ ‘ t &. at the Eastman School of Music. Upon: completion’ | 
a a, “ a » ‘received a tuition free Masters Degree scholarship to 
h ‘—_— - ASCAP 3:18 ses =. " @ = \ coach and perform in the Opera department. With 4 
; ‘ *~ God's leading | turned it down and accepted 
_ * ~ . a music teaching position with the city 
4 school district. The urge to be creative ‘ 
Lentz/Festival ASCAP 4:47 = grew to an overwhelming height. | longed, | 
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An Exegesis by Allan E, Sloane 


My little script—a kind of parable in dialogue — is strictly 
Scripture-oriented, It is loaded with clues, which the text-conscious 
listener will catch, | will cite here some of the sources in the book 
from which the ideas, if not the actual Words, spring. 

This story strikes deep into a controversy in the church today, 
upon the resolution of which the church may stand or fall as a 
functioning element of modern life: the battle between two points 
of view, which have frequently, in one form or another, been set forth 
in public, 

One of these was expressed by the Rev. Dr. Keith Bridston, a 
professor at the Pacific Lutheran Theological Seminary in Berkeley, 
California. Addressing himself to the church in the world, Dr. Brid- 
ston cited the tendency of the church today “to protect, to en- 
close, to maintain peace, to sustain order, and to preserve the 
domestic status.” 


My story is about a man who seemingly violated most of those 
basics in his missionary operations. Let us address ourselves to 
that fine word “missionary.” It means “someone who is sent.” | 
believe the sending (as The Boss in my story did with his District 
Representative) is the important element of “the church in the 
world."” In Romans 10:14-15, Paul says “. . . how shall they hear 
without a preacher? And how shall they preach, except they be 
sent?” (KJV) That's why | chose a Salesman: he was sent into a 
new territory to “get the good word around,” or (Romans 10:15) to 
“preach the gospel of peace, and bring glad tidings of good things.” 

The “good word" in the first scene is that gospel, the good news. 
But notice that Paul speaks of “the gospel of peace.” The stay-at- 
home (The Boss), representative of the Establishment, is a little 
more distant fram the essential of the gospel than his messenger, 


The heart of any discussion on the first scene is the contrast 
between The Boss, the Establishment, and the one whom he sent 
— “the new man.” 

QUESTION: What does the script writer mean when he calls the 
district representative “Number One’? Why does he call him “the 
new man’? Could he have meant that Paul was the Number One, 
the first, missionary? That when Saul became Paul, he became 
“the new man’? 


And now we return to the other side of the controversy that | 
described as crucial (‘‘crux,” meaning “cross”) to our times. Keith 
Bridston says that the church must “. . . cope with the dynamic 
forces in its own life and with those of the world at large.” In 
other words, go out into the world and change it. 

Other churchmen, however, have come out vigorously for the 
viewpoint that the church should make no judgments on social 
and political issues. 

If the latter point of view is right, Jesus was wrong. It seems to 
me that one’s stewardship demands judgments on social and politi- 
cal issues. (Ard that might be another area of discussion: Which 
issues does thi: church have the right to make judgments on, and 
which not?) | /aink the church has a superior competence to make 
such judgmer s, and to help people form theirs, because the 
church is the ultimate repository of decision and distinction be- 
tween right arid wrong, good and evil, justice and injustice. 

The late D). Truman B. Douglass—one of the architects of 
modern Prote:tentism — said: “A church... alert to its task... 
will frequentl, find itself making alliances with the rebels, the 
insurgents, th 2 nonconformists in our society. The world cannot 
survive a perf 2tuation of interracial injustice and an intensification 
of interracial :{rife.” 

Finally, you will find the District Representative involved with 
young people. | seems to me that the Neanderthalean exclusionist 
attitude of the ‘no judgment” advocates would do more to drive 
young people away from the church than a thousand SDS propa- 
gandists. 

Questions ind attitudes such as these are inherent in my story. 
| hope the elernents of the script will give rise to discussion along 
these specific lines: Where does the church belong, back at “head- 
quarters” (the “organized church”), or out in the boondocks, grap- 
pling with things as they are, and people as they are? Or in both 
places? 


Let us now trace some of the scriptural sources. First, of course, 
came the use of the innocuous phrase “the new man," which de- 
rives from Ephesians 4:24. Going back to 4:21, we find Paul saying 
that if we have learned the truth that is in Christ, we will be 
renewed in the spirit of the mind, and “put on the new man.” And 
what does Paul say first is the characteristic of the new man? 
“Speak every man truth with his neighbour: for we are members 
one of another.” 


So, early in the story the District Representative fails to check 
into the local office. We are now in Acts 18, where Paul comes to 
Corinth (‘he new territory), | have stretched a point in saying he 
didn't check into the local office, because Paul did go into the 
synagogue and “reasoned,” but he got into an argument and 
walked out. While he was in Corinth, he lived with Aquila and 
Priscilla, who were tentmakers. So | translated “tentmakers” into 
factory workers, and had Paul “moonlighting,” working with people, 
getting the word around not by speaking to his own kind, but by 
“speaking . . . truth’ (the gospel) with working people, for he 
and they were “members one of another.” 

When the District Representative does report, he refers to the 
“already comfortably convinced,” those in the church who were 
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comfortable in their old ways and didn’t want to be disturbed by 
his new preaching. He has to admit that he hasn't made many 
converts (though Scripture says that “many” Corinthians “believed 
and were baptized"), but he points out that “two or three” are 
enough. The reference is to Matthew 18:20: “For where two or 
three are gathered together in my name, there am | in the midst 
of them.” The “Founder's Manual” is the New Testament. | raise 
the question here of what constitutes the church—a massive 
structure, organizationally and hierarchically, or a community, 
however small, of believers? And the P.S. in the District Repre- 
sentative's report is the basic clue to his identity: Acts 18:3. “And 
because he was of the same craft, he abode with them and 
wrought: for by their occupation they were tentmakers.”’ 


The Boss's admonition to the District Representative that he 
“\. . preserve proper image” is provocative. What is the “proper 
image” of a Christian? Who are the “right people’? Those who 
read the Bible and go to church—or those who don't because 
nobody has taken the trouble to go out and teach them? 

In the interchange between The Boss and the District Repre- 
sentative, when the former “suggests” that the latter “cannot be 
all things to all men,” the District Representative queries, “Why 
not?” In First Corinthians 9:22, Paul says “I am made all things 
to all men, that | might by all means save some.” 

This is the clue to everything the District Representative does. 
Paul doesn’t say “I am all things to all men.” He says he is made 
all things to all men. Nothing is impossible to him, nothing is 
beneath him. (To the weak became | am weak, that | might gain 
the weak.”) 

Why does he do it? “By all means” to “save some.” So what 
are the District Representative’s means? He rents a sound truck; 
he paints picket signs; he rents a mimeo machine; he rents him- 
self a storefront — to start a church. 

Later, Paul falls in with some hippies. He has condensed Christ's 
message (The Founder is Christ) to one word: Love. 


The reference to the “top ten” is a pun. The original “top ten,” 
of course, is the Ten Commandments. There is room here fora 
nice discussion on the Pauline theology of “the law.” The “previ- 
ous franchise-holder” is another tricky one. Under the Old Law, 
the old Ten Commandments, the franchise holders of the Old 
Testament achieved righteousness. The Jews thought they had the 
Copyright on it, but Jesus preached a new word. 


As the story continues, the District Representative has gone 
completely modern, completely “rock,” and he slips into the lingo 
of the people with whom he is working. He enthusiastically quotes 
Isaiah 42:10 — of all people, he who foretold Jesus! “Sing unto 
the Lord a new song.” Note again, the marvelous appositeness of 
the quote, where, in the previous verse, Isaiah says“... new 
things do | declare: before they spring forth | tell you of them.” 
Paul is declaring new things: Isaiah is predicting them. 


As for the District Representative’s crack about Peter, “You 
ought to know” — that’s another pun on a pun. The music is 
“rock,” and Peter is the rock upon which Christ said he would 
build his church, (And The Boss doesn’t get the joke; he tells the 
District Representative to “get back to fundamentals” and orders 
him to pass out Bibles — “the complete works of the Founder.”) 
The question for discussion here is — are there not other valid 
ways of preaching the gospel than (merely) preaching from the 
Bible? 


The “prominent physician” mentioned later is St, Luke. The 
anachronisms over which The Boss is getting up-tight are deliber- 
ate, of course, intended to provoke people into arguing over some 
of the advanced communication techniques used by the church, 

You will probably spot the reference to Psalm 115:5-6: “. ., eyes 
have they, but they see not. They have ears, but they hear not... .” 
Some of us pay attention to the cry of the hungry and the poor in 
spirit only in the “one special hour” that the late Martin Luther 
King called “the most segregated hour in America.” Sunday morn- 
ing church service. 


As for spelling “witness” m-a-r-t-y-r — that is not kidding. “Wit- 
ness” in Greek is‘martur,"and that is where we get the word. It 
is one who gives testimony to the truth at the expense of his life. 
And Jesus said his disciples were to be witnesses to him. He told 
Saul of Tarsus when he met him on the road to Damascus that 
he would make Saul “a minister and a witness.” And Paul was 
martyred for what he had witnessed, 


After we hear a “freedom” or “rights” demonstration beginning, 
the District Representative writes in his report, “Accounting fp! 
lows.” This is also a pun. Paul has been sending in his “expense 
accounts,” but this time there is a double meaning, because he 
knows he is going out to join the downtrodden in protest for jus- 
tice. He may have to give an account of himself and his faith 
right then and there: there may be violence, but he is nonviolent. 
And the accounting may be that which Christ calls upon us for: to 
lose one's life, But the Deep Voice that Speaks to him is “ready.” 
The District Representative sends his love to his teacher, Barnabas. 
Paul had the habit of sending his love to friends he named, 

Then, at the end of the act, the District Representative is ready 
to go and make his witness with Martin. It could be Martin Luther 
King, or Martin Luther. | think it is Martin Luther King, because 
he says “I am with you.” Look into Matthew 28:19-20. Here we 
find what it is all about, why the District Representative is on the 
road: “Go ye therefore, and teach all nations, baptizing them in 
the name of the Father, and of the Son and of the Holy Ghost: 
Teaching them to observe all things whatsoever | have commanded 
you: and lo, | am with you always, even unto the end of the world. 
Amen.” 

And those were his last words. So the District Representative 
goes out with Martin, perhaps into danger and martyrdom — but 
he is not afraid. 

END ACT ONE 


By now | have shown how my script can be used as a teaching 
and discussion tool, with provocation to thought — and perhaps 
controversy — inherent in even the most innocuous-seeming lines. 
From now on, | will leave it to the good people to find their own 
references. 


But not without some hints. Why do | throw in the “ladies’ aux- 
iliary’? What do the “musicians and entertainers and dancers” 
stand for? Why do | have the missionary trying to heal the sick, 
feed the poor? Why does the man complain at “ten percent” of 
everything he has?, (See Luke 18:12.) 


The reference to turning “the world upside down” can be read- 
ily traced to Acts 17:6. The complaint that what the District Rep- 
resentative is doing is “just plain bad for business" refers some- 
what obscurely to Paul's hassle with Demetrius, in Acts 19:24-27. 
Paul went around preaching against gods made with hands, and 
Demetrius, a silversmith who made shrines for Diana, raised a 
ruckus, saying ‘“. . . our craft is in danger to be set at nought... ."" 
It's okay to preach, but don’t spoil anybody's profits. 

When the District Superintendent is criticized for “civil dis- 
obedience,” the reference is to Acts 5:29, where Peter says, “We 
ought to obey God rather than men.” Good for Peter. 

As for the District Representative getting busted, and being 
carted off to the pokey “handcuffed to a cop”: When Paul was 
brought to Rome, he was chained, perhaps even to the Centurion's 
wrist. We Know that when he appeared there after three days, he 
said “. . . for the hope of Israel | am bound with this chain.” 
(Also we know — Acts 25:14 — that he was “left in bonds" until 
he came before Agrippa.) Furthermore, when (Acts 21:31 ff) Paul 
got into a riot in the temple (he was always “stirring up the 
people” — Acts 21:27), all Jerusalem got into an uproar and “the 
chief captain . . . took him and commanded him to be bound with 
two chains.” 


| quote Dr. Bridston again, when The Boss tells the District Rep- 
resentative to “maintain peace, sustain order, preserve the domes- 
tic status.” | put that in to provoke discussion as to the proper 
functioning of “the church in the world,” 

The Boss asks for “an original and ten copies” of Paul's ac- 
counting. The copies are for the disciples. 

The reference to the physician is from Matthew 9:12. Jesus has 
been seen consorting with publicans and sinners, and says, “They 
that be whole need not a physician, but they that are sick.’ The 
District Representative feels he is right working with the kind of 
people he’s been ministering to, and not messing about with the 
“right kind of people.” 


“lL now finish my course here with joy” is a variant of Acts 
20:24, Incidentally, Paul uses the word “sorrow” six times. He uses 
the word “joy"’ thirty times. 

As for the close, it is the famous Macedonian call, Acts 16:9. 
“Come over into Macedonia and help us.” 


Notice, the stranger in the night does not say — “Preach to 
us,” or “baptize us,” or “build us a church,” or “feed us.” He 
says simply — “Help us.” 


Where is Macedonia today? Harlem? Biafra? Suburbia? 
Wherever people need help. 


And you know what happened to Paul in Macedonia, where he 
went to help people. 


If you don't — look it up. 
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VARIETY 


WE WISH TO EXPRESS AR. RIETY TO THE FOLLOWING PEOPLE, 
WITHOUT WHOSE HELP, ENCOURAGEMENT, AND GUIDANCE SOMEWHERE 
ALONG THE WAY, THIS ALBUM MAY NOT HAVE BEEN POSSIBLE. 

OUR PARENTS, TO WHOM THIS ALBUM IS DEDICATED: 
Jane and George Ferguson, Andrew and Florence Hanazlian 


My wife — Rose Marie Ferguson 

Robert Borzilleri — Suburban Music Center 
Doug Clark — Suburban Electronics 

Ray Caster | 

Dr. David Luce 
Tony Marchese 
Bill Kates — Kates Entertainment Agency 
Brother Shane — WGR Radio 

George Day — Dayson Studios 

Johnny Dugan 

Phil Lekki 

Dick Kerr — Dentons Music 

Kenny Rogers 

Louis A. DiBerardino 

Thurman 


Moog Music 


And of course, you, our audience, the people who lend purpose to our efforts, create in- 


spiration and incentive from within our souls, and reward our endeavors - 


said, “You Are So Beautiful”. 
THANK YOU 
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It can Truly be 


“VARIETY” — a hard word to describe using only 12 songs from a list of hundreds. 


In the final elimination, it was felt that the most popularly requested numbers would re 
ceive prominent consideration. Because of an audiences vast difference in entertainment con- 
cept, so is the demand for a varied repertoire of music and show. The combination of rock, 
disco, bluegrass, and country western are but a small expression of a full evenings per- 


formance. 


We sincerely hope you enjoy “Ferguson and Taylors’ ” 


first album, 


“VARIETY”. 


SIDE ONE 
LOVES THEME *ARB Barry White 


Electric guitar — Andy Taylor Organ & Polymoog — Paul Ferguson 
JUST HOW GOOD THE GOOD REALLY IS words and music by Andy Taylor 
Lead vocal ( Polymoog | 

Electric guitar { Andy Taylor Organ » Paul Ferguson 
Pedal steel — Johnny Dugan Back-up vocals j 

FOREVER IN BLUE JEANS written by Neil Diamond 

Lead vocal Electric guitar | yh er 
Organ > Paul Ferguson Acoustic guitar { 5h) MNYs9)s 
Polymoog 

DUELING BANJOS *ARB Eric Wiseberg 

5-string banjo — Andy Taylor Acoustic guitar | 


Polymoog bass f Paul Ferguson 


YOU'VE LOST THAT LOVIN’ FEELIN’ * ARB the Righteous Bros. 


Lead vocal i Electric guitar 

Back-up vocals \ Paul Ferguson Back-up vocals + Andy Taylor 
Organ Lead vocal 

Polymoog 

ON MY WAY TO HEAVEN words and music by Andy Taylor 

Lead vocal | Polymoog 


Electric guitar ¢ Andy Taylor Organ > Paul Ferguson 
Acoustic guitar \ Back-up vocals 
Pedal Steel — Johnny Dugan 


SIDE TWO 
THEME FROM THE ROCKFORD FILES *ARB Mike Post 
E i ( 
sete \ Paul Ferguson Foret ( Andy Taylor 
HANG ON IN THERE BABY *ARB Johnny Bristol 
Lead vocal | Organ 
Back-up vocal Andy Taylor Polymoog (Paul Ferguson 
Electric guitar \ Back-up vocals { 
Lead vocal 
SHE BELIEVES IN ME *ARB Kenny Rogers 
Lead vocal l Andy Tay! Organ 
Acoustic guitar { ne OV LOL Piano > Paul Ferguson 
Polymoog J 
DON’T TREAT ME THIS WAY words and music by Andy Taylor 
Lead vocal Polymoog ) 
Electric guitar » Andy Taylor Organ . Paul Ferguson 
Acoustic guitar \ Back-up vocals | 


Pedal steel — Johnny Dugan 
NIGHT FEVER written and recorded by The BeeGees 


Lead vocal i Back-up vocals | 

Electric guitar Andy Taylor Organ » Paul Ferguson 
Back-up vocals Polymoog 

YOU ARE SO BEAUTIFUL written by Billy Preston 

Piano 

Organ Paul Ferguson 

Arp Strings \ 

Vocal 


* - refers to As Recorded By 


Vocal and instrumental arrangements (including percusson programming) are done 
solely by Paul Ferguson and Andy Taylor. 


All Bass parts are performed on Hammond organ or Polymoog Synthesizer by Paul 
Ferguson. 


MUSICAL EQUIPMENT FEATURED ON THIS ALBUM INCLUDE 


Gibson Johnny Smith Electric Guitar Polymoog Keyboard 

Martin D-28 Acoustic Guitar ARP String Ensemble 

Leo Fender 5-string Banjo Baldwin Grand Piano 

Hammond B-3 Organ Meastro Rhythm King Percussion Units 


Woodburn String Bass Pedal Unit 
790662 
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Cruising with Nils IAs ¥ 


CARLETON “BILL'’ BAILEY WAS BORN TO SING. ALTHOUGH HE NEVER RECEIVED FORMAL TRAINING, HE ALWAYS LOOKED 
FORWARD TO THE TWICE-DAILY SONG PERIODS IN SCHOOL AND JOINED THE SCHOOL AND CHURCH CHOIRS. AS HE GREW 
UP, HE LISTENED AVIDLY TO THE RADIO AND WOULD TRY TO TRAIN HIMSELF BY SINGING ALONG. ALTHOUGH THERE 
WERE NUMEROUS “TALENT SHOWS" IN JAMAICA, BILL IS A SHY PERSON AND LACKED THE COURAGE TO “TRY OUT” IN 
ONE OF THEM. 


IN 1960, HE WAS EMPLOYED BY AN ADVERTISING AGENCY AND STAYED WITH THEM FOR THE NEXT NINE YEARS UNTIL 
THE URGE TO TRAVEL, ESPECIALLY SEA TRAVEL, BECAME SO STRONG THAT HE LEFT APROMISING CAREER IN ADVER 
TISING TO TAKE A JOB AS A BAR WAITER ON THE M/S STARWARD. WHILE WORKING, BILL WOULD SING AND, ONE DAY, 
ENTERTAINER JOHANN SANDQUIST HEARD HIM SINGING “YESTERDAY” AND CALLED HIM OVER AND ASKED HIM TO SING 
IT AGAIN WHILE HE BACKED HIM WITH HIS GUITAR. BILL COMPLIED AND SANDQUIST SPOKE TO THE CRUISE DIRECTOR WHO 
PUT BILL IN THE NEXT NATIVE SHOW, WHERE HE BECAME AN INSTANT SUCCESS. HE SANG IN THE WEEKLY SHOWS FOR 
THE NEXT THREE MONTHS AND THEN THE SHIPPING COMPANY TRANSFERRED HIM TO THE M/S SKYWARD. THERE WAS 
NO PLACE FOR HIM ON THAT SHIP’S SHOW, SO BILL LEFT AND JOINED THE SONG OF NORWAY AS A SINGING BARMAN, 
LATER TRANSFERRING TO THE NORDIC PRINCE, ALSO AS A BARMAN, BUT SINGING OCCASIONALLY IN THE PASSENGER 
TALENT SHOWS. SINCE THEN, BILL HAS WORKED — AND SUNG ON MANY OF SHIPS SAILING THE CARIBBEAN FROM MIAMI 
AND FROM NEW ORLEANS. 


THE ENTHUSIASTIC PASSENGER RESPONSE TO HIS PERFORMING HAS GIVEN BILL THE DETERMINATION TO MAKE SINGING 
A FULL TIME CAREER AND, IT IS HOPED, THIS ALBUM WILL HELP. HIM ALONG THE WAY. 


BILL WISHES TO DEDICATE THIS ALBUM TO THE MANY PEOPLE WHO ENCOURAGED HIM AND HELPED HIM IN HIS BUDDING 
CAREER, ESPECIALLY MS. HELEN FINLAY, JOHANN SANDQUIST, CRUISE DIRECTORS DICK CARPENTIER AND DAVID BARRETT 
AND TO TODDY MOWATT. 


IN THIS ALBUM 


SIDE ONE: SIDE TWO: 
|: JAMAICA FAREWELL 1. MORE 


AT'S IMPOSSIBLE 2. YELLOW BIRD 
/ PLEDGING MY LOVE 3. AND | LOVE YOU SO 
ee - ASEAND WOMAN 4. KILLING ME SOFTLY 
% FOR ALL.WE KNOW 5. TIE A YELLOW RIBBON 
SE g SHAME AND/SCANDAL 6. MY WAY 
RECORDS Beta nt WWE. 
P.O. BOX 010642 
< fe MAIN OFFICE | 
CLP—505 MIAMI, FLORIDA 33101 PRODUCED aa RECORDS MANUFACTURING COMPANY, Ft. Lauderdale, Florida 33318 
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Face A 


1. Winter's Waltz 2'24 (M. Dadi) 

2. Song for Chet 2'06 (M. Dadi) 

3. Oh Dadi Blue (1 version) 1'32 (M. Dadi) 
4. Oh Dadi Blue (2*"* version) 1'28 (M, Dadi) 
5. Old black piano 2'05 (M, Dadi) 

6. All Alone 2'23 (M, Dadi-G. Peterson) 

7, Poor lonesome Dadi 3'47 (M, Dadi) 

8. Magic Box 1'10 (M. Dadi) 


-“You know that I'm going to make a record with Chet Atkins?’ 
ai ie 


—“No? Well he doesn't either!” 
The eyes of Marcel Dadi sparkle with mischief and a vague smile appears 


behind his beard. ... When he speaks of music, the name of Chet Atkins always 
comes back one way or another. More than an influence, he isa master, a model, an 
ideal. 


“Because of that, there are people who say that | am sectarian, and that my 
inspiration is limited toa single style, but that isn't true. It’s only that one day, when! 
was fifteen years old, | discovered Chet Atkins and / have never since heard anyone 
who can play the guitar better than he can. | got everything from him and, for me, all 
revolves around him. Many people believe that he’s just a country guitarist like all 
the others, but, in fact, he plays everything: jazz, rock, classical /f you listen to 
his records, they prove it. 

As for me. | played the Shadows at twelve years, and Hank Marvin was my first 
influence. It wasn't until later that | discovered that he owed almost everything to 
Chet. Then! was a member of a rock group; | had a Gibson Stereo bigger than me 
and a Fender amplifier on which! played bass, We played “For Your Love” and other 
things of the Yardbirds, and also songs of the Beatles, the Spencer Davis Group, and 
then the Cream, even before they were really known. Youmay not believe it, but | 
had long hair and all at the time é 

Dadi's first album, on which he played alone and exclusively on acoustic guitar, 
was an incontestable success. However, because of that strictly limited format, he 
found the experience a bit frustrating. With the second LP. he wanted to go farther. 

/ was criticized on the first record for everything always being the same. Soon 
this one, | wanted to show several aspects of what | do, which could be developed 
later 

To begin with, he has, of course, made great use of the electric guitar. He has 
even repeated one of the titles from the firstalbum, but interpreting it this ime onan 
electrified instrument. | refer to “Song For Chet,” incidentally 

“I've repeated it like that because | was €riticized for playing electric on stage 
But the electric guitar offers lots of possibilities. You must know how to play the part 
in terms of each piece. Too many people are narrow-minded. | believe it's necessary 
to educate them a little. ... 

My guitar, at the time of this recording, was a custom made Jacobacci, a copy 
of the Gibson Super 400, but with a wider neck. | like wide necks. | discovered later 
that Chet himself also has his guitars made with wider necks. That proves some 


thing about the finesse of his playing, that his influence is evident in such detail, 
doesn't it? 

Maybe that also proves something about the sensitivity of Dadi's musical 
perception 

Another piece that benefits from this double treatment, acoustic and electric. is 
the humorous (as far as the title) “O Dadi Blue,” both versions of which are 
represented here. 

/ wanted mostly to prove that it wasn't necessary to play a piece identically 
each time. | would like the guitarists who listen to this record and try to play the 
pieces to be inspired by this attitude, so that they extract the ‘substantive marrow 
and add to it their personal and original ideas." 

That takes us to the general concept of this album, that Marce/ wanted to 
presentit, most of all, ina spirit of information, as a guide for the guitarist. Thus the 
indications as to the type of instrument used, and most importantly, the presence of 
the tablature 

/ would like them to avoid passing through the stages | passed through. Chet 
Atkins doesn't give tablatures with his records 

But this is not justa record for guitarists. Itis, above all, a record that one listens 
to and lets oneself be quickly carried away by its charm. And it demonstrates the 
richness of Dadi's creative imagination 


CEL DADI 


Face B 


1. Song for Leo 2'56 (M. Dadi) 

2. Song for Jerry 2'39 (M. Dadi) 

3. Song for Doc 2'25 (M. Dadi) 

4, From Paris with love 1'53 (M. Dadi) 
5. Far away 3'48 (M. Dadi-G. Peterson) 
6. L'Echo des Savanes 3'27 (M. Dadi) 


Old Black Piano,” for example, was originally composed on a6-string, butit’s 
the use of a 12-string which permits it to give a club” piano sound to its ragume 
rhythm. “From Paris With Love” takes us back once again to Chet Atkins, since the 
utle is a pastiche of his “From Nashville With Love.” It is, for me. the prettiest 
melody on the record and the most curious, in that Dadi found it while looking for 
original arrangements for “It's Only a Goodbye 

Song For Doc” (Watson) was indispensable since he already had “Song For 
Chet” (Atkins) and “Song For Merle” (Travis). These are the three principal influ 
ences acknowledged by Marcel. This piece. just like the bluesy “Poor Lonesome 
Dadi,” (the humor is never lacking) was recorded with “those who are the most 
capable of playing bluegrass in France,” the Bluegrass Connection (Eric Kristy on 
guitar, Gilbert Caranhac on dobro, Jean-Marie Redon on banjo, Herve de Sainte-Foy 
on bass), who are joined, for the occasion, by Jean-Jacques Milteau on harmonica 
One of the principles that ruled over the making of this record was to have the 
greatest possible number of guests participate. Thus the American Gary Peterson 
came to add the words and sing two pieces that Dad/ had long intended to use: "Far 
Away” and “All Alone.” Another guest, Claude Lefebvre, came to second Dadi on 

Song For Jerry,’ dedicated to Jerry Reed. He is a student and protege of Chet 
Atkins to whom Dadi owes, among others. ‘Guitar Man“ and “U.S. Male.” which 
were hits for Elvis Presley. This is hardly surprising if you know that Chet Atkins is 
now Vice President of R.C.A. Records in Nashville, the label which records Presley 
Likewise, Claude suggested to Dadi the idea of a waltz to break up the monotony of 
rhythms in four time, from this was born “Winther’s Waltz 

If “Song For Jerry” isa tribute in the same style as Dadi’s other Songs For 

Song for Leo.” in contrast, is a parody. Someone once had Dadi listen to a record of 
the American guitarist Leo Kottke, hoping to impress him. It took barely a few hours 
tor Dadi to assimilate his style, and later he produced this piece 

“had a good time doing ii. Only the theme of the beginning is borrowed. the 
rest was improvised in the studio. But it’s the extraordinary sonority of the guitar 
that makes this piece. Leo Kottke is a very good but also very spectacular guitarist 
because he plays a lot with open tuning and he concentrates on an impressive 
rapidity of execution and on the sonority of his 12-string. But it’s absurd to claim 
with any certainty that Atkins is not equal to Kottke, and even more. to John Fahey. | 
wanted to show, on the contrary. that that genre of pieces is not comparable toa 
thing of Atkins’. in which there is so much more work and finesse 


Note that, in order to obtain bizarre effects of distortion, Dadi used open tuning, 
which leaves him a free hand to occupy itself with the tuning pegs of his guitar 

In contrast to the sound of “Song For Leo” is “The Magic Box” which, with its 
delicate music box melody, is nothing spectacular, but is described by Dadi as 

the most difficult piece on the record, from a technical point of view." In effect. the 

right hand performs three simultaneous functions: the thumb plays the bass notes. 
the index finger plays the harmonies. thus having an analagous role to that of the 
left hand on the neck; and finally, the middle finger plays the lead 

The principal piece on this record is, however, “L’Echo des Sayanes,” of which 
the ttle is a wink to his friends, designers Mandrika, Gotlib, and Claire Bretecher 
authors of the publication of the same name. The recording is the result of Dadi's 
meeting with one of the best known French rock guitarists, Pierre Fanen, former 
member of Zoo. This meeting of their two very different styles, with the aid of a 
rhythm section composed of Bernard Paganotti (bass) and Bob Matthieu (drums), 
produced a result explosive enough to be a flagrant denial to those who see in 
Marcel Dadi a limited musician. 

And this is only the beginning. “L’Echo des Savanes, ” just like over half of this 
album, was practically worked out on the spot in the studio. 

And then Marcel! still has more than one style in his guitar 


Herve MULLER 


Translated trom the French by Nancy Toff. 


1) Marcel DADI 
2) Marcel DADI 
3) Marcel DADI 
4) Marcel DADI 
5) Marcel DADI 
63 6) Marcel DADI 
Gary PETERSON 
7) Martel DADI Ovation « Folklore » Acoustique 
Eric KRISTY Martin D 18 
Gilbert CARANHAC ; Piices métalliques Dobro, Lutherie Favino 
Jean-Marie REDON : Banjo Vega 
8) Marcel DADI Ovation « Folklore » Acoustique 


: Ovation Acoustique Nylon modéle Marcel Dadi « Country Artist » 
 Jacobacei Electrique 2 micros 


méme guitare utilisée en acoustique 

712 cordes Yamaki (mal accordée) 
Ovation « Folklore » Acoustique 
Martin D 28 


Marcol Dadi uses D'Angolico Gultar Strings oxclusivoly, 


= 


< Ovation Acoustique Electrique modéle Folklore (branchée sur pupitre)* 


——— SITAR WORLD 43 West 61st Street « New York, N.Y. 10023 


FACE B * Sound patched directly to recording console. 
1) Marcel DAOI 
2) Marcel DADI 
Claude LEFEBVRE 
3) Marcel DADI : Ovation « Folklore » Acoustique 
Eric KRISTY Martin D 18 
Gilbert CARANHAC ; Piéces métalliques Dobro, Lutherie Favino 
Jean-Marie REDON » Banjo Véga 
4) Marcel DADI Ovation Acoustique Nylon modéle Marcel DADI « Country Artist » 
5) Marcel DADI Ovation « Folklore Acoustique » 
Gary PETERSON Martin D 28 
6) Marcel DADI Ovation Acoustique Electrique « Folklore » (branchée sur pupitre)* 
Pierre FANEN Fender Stratocaster sur ampli Matthows 


Ovation Acoustique Electrique « Folklore » (branchée sur pupitre) * 
Ovation « Folklore » Acoustique 
Gibson J 45 


SD 5202 


ed 


SIDE ONE * Recorded, mixed and cut at TRIDENT Studios—London ©. Many thanks to: 


i SURERNATURE (10:10) June, July & August 1977 Daniel Galfo_ F 
WEET DRUMS (2:43) Engineered by Peter Keven &A. Wisniak for believing in my future ; 

3 IN THE SMOKE (5:32) Photography: P. Peroq| Don Ray—A. Wisniak— j 
SIDE TWO Cover tmagined by CERRONE & P. Peroquin L. Lovich- " 
"GIVE ME LOVE 0 Producer CERRONE for their kindness, talent & ; 
2. LOVE IS HERE cl ehen . 
3 LOVE IS THE ANSWER (621) A CERRONE PRODUCTION oa he A | 
Publishing Sacem CERRONE Music AN ORIGINAL MALLIGATOR RECORDING Peter Kelsee & Stephens 
Music composed by CERRONE for their co-operation 

Peter Boths 

for his dynamic team 

P. Peroquin 

for the energy he gave me 


ee ee 


The monsters came 
Made you realize your shame 


It's so sad 
You lost the Say world you had 


To have peace and harmony 
Nature must be living free 
Every creature has its place 
That includes the human race 


oi : COTILLION RECORDS 
‘ DIVISION OF E ATLANTIC RECORDING CORPORATION 

4 : ‘ie “i WARNER COMMUNICATIONS COMPANY 

Re da ten forth? Loe eas the 75 ROCKEFELLER PLAZA. NEW YORK, NEW YORK 10019 


Also by Cerrone on Colillion Records “Love in C Minor” (sD: 9913) & ‘Cerrone’s Paradise’ (SD 9917) NOS 5 : “ce 1977 WEA International Inc. 
Warming: Poaulposlzed reproduction of this recording 1s prohibited by Federal law and subject tocuuminal prose ‘anon Sr Oty bon Ye Printed in U:S.A. 
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Side One Side Two 
IT would like to dedicate Crossroads" to the 
people I know and love, my family and friends, who 

have helped make this album a reality, And to 


DOES HE HIDE TO BE FREE 


those, too numerous to list, who have touched my 


life in-so many Ways, 


(K. Knight) — 3:15:00 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 


(K. Knight) — 5:35:08 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 


Some I'd like to mention especially: Mom & 
Dad, Gordon Knight & family, the Watkin's the 
Tracey's, the Moody's, the Guerin's, Jody & family, 
And those passed on but still important to me; 
Gregory Knight, Grandad Knight, Uncle J. B., 
Grandad & Grandma Guerin and Uncle Spud, 


Background vocals — Kenny Knight, Connie Ott 
Sandy Dodge — pedal steel guitar 
Connie Ott — percussion 


Connie Ott — percussion 


BABY’S BACK 
(K. Knight) — 2:29:00 


Kenny Knight — vocal, rhythm guitar, electric bass, 
lead guitar, drums 
Background vocals — Kenny Knight, Sylvia Brady, 
Connie Ott 
Connie Ott — percussion 


ONE DOWN 
(K. Knight) — 3:23:07 


Kenny Knight — vocal, rhythm guitar, lead guitar, 
electric bass 

Background vocals — Kenny Knight, Connie Ott 

Sylvia Brady — lead guitar 

Connie Ott — percussion 


Thanks to 3rd Battalion 11th Marines 1st 
Marine Division F.M.F. India Battery, waitresses 
everywhere and to all the people these songs are for 
and about, 


YOU CAN TELL ME I'M WRONG 
(K. Knight) — 4:04:00 


ae Ph eat Kenny Knight — vocal, rhythm guitar 
. ris Sylvia Brady — electric bass, lead guitar, leslie 
Kenny Knight — vocal, rhythm guitar, electric bass, guitar 
2nd lead guitar, leslie guitar, Becky Salinas — flutes 
percussion 
Sylvia Brady — 1st lead guitar 


Special thanks to Connie Ott, Sylvia Brady, 
Sandy Dodge, Becky Salinas, Martha Narey, Syd 
Lapan, Alana Mansell, Mary Lou Centa, Ed Bigby 
for the loan of his bass and David Mayes for the 
loan of his drums. — (EZ 


c 


WHISKEY 
(K. Knight) — 3:17:04 


Kenny Knight — vocal, rhythm guitar, lead guitar 
Sylvia Brady — electric bass, drums 
Connie Ott — percussion 


CARRY ME DOWN 
(K. Knight) — 3:20:00 


Kenny Knight — vocal, rhythm guitar 
Sandy Dodge — pedal steel guitar 
Sylvia Brady — electric bass, drums AMERICA 


(K. Knight) — 3:26:02 


Kenny Knight — vocal, rhythm guitar, banjo, 
lead guitar 

Sandy Dodge — pedal steel guitar 

Sylvia Brady — electric bass, drums 


JEAN 
(K. Knight) — 4:38:08 


Kenny Knight — vocal, rhythm guitar, leslie guitar, 
electric bass 
Sylvia Brady — leslie guitar, congas 


THIS SIDE TOWARD SCREEN 


Executive producer: Kenny Knight 

Produced and Arranged by Sylvia Brady 

Recorded and Mixed at Hooker Street Studio, Denver, Colorado 
Cover Photographs and Design by Connie L. Ott 
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STEREO 


FULL CIRCLE is music that 
speaks for itself, “Kick It” 
makes me dance, People 

in every disco, bar or home 
who hear this happy tune 
will dance, dance, dance 
and maybe fall in love. 

In “Butterfly,” listen to this 
group of men flying free, 
piano and flute impeccably 
kissing sunlight, delicate 
buds, leat and flower with 
harmony in Danny Skea’s 
hands, and Bob Badgley's 
earth-like bass lifting the 
ensemble. 

“Song For Five Children” 
is touching and lovely 

and my personal favorite. 
“High.and Dry” is a sweet. 
Swinger and will cause f 
tapping and body sway 1g: 


Phillips 


Side Two 


5. Nogales 7:27 
6. High and Dry 7:15 
7. Bad News 5:48 


All songs composed by Danny Skea 
Kenya Sands Music (BMI) 


FULL CIRCLE 


John Phillips A/to and Tenor Saxes, C and Eb Flutes: 

Dick Wright Trumpet, Fiuglehorn and Valve Trombone: 

Danny Skea Rhodes Piano 

Bob Badgley Acoustic and Electric Bass 

Alejandro. Neciosup Acuna Drums (Tracks 1-2-3-7), C ‘congas and P 

Walfredo De Los Reyes Drums (Tracks 4-5-6), Congas and Percus 
-_Don Alias Gongas and Percussion (Tracks 1-2-4-5-7.) Noe 


Produced by Ray Lawrence and Danny Skea 
Recorded at Spectrum Studios: Venice, California — fort 
Recording Engineer: Jamie Wilson _ 

Remix: Jamie Wilson, Danny Skea, Bob Badgley 


Design: Brad Burch 
Rog 


stribu 


Photography: Color — Bob Patrick, Black and White — Tom Jones IV 


N ® © 1976 Bean Records'9459 Nakona Lane, Las Vegas, Nevada 89109 
/~Ray” ‘Vawrence, Ltdy:P.0. Box 1987, Studio Gity, California 91604 
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soulfully creative in support 
of Dick Wright, John (wow!) 
Phillips and the ensemble— 
kudos to each one. These 
are performances where 
the musicians played 
together in the studio with 
no over-dubbing and it 
sounds live. 

Danny Skea composed and 
arranged all the tunes. He 

is young, elegant, scholarly 
and talented beyond his 
years. We listeners thank 
him for these melodies and 
harmonies — soundwaves 
that are anything. but “Bad 
News.” Listen to the pacing, 
variety and subtle shading 
in FULL CIRCLE. 

Duke Ellington, who. 
deplored categories, said 
“When music is good, it's ~ 
just GOOD,” and this album 


9, 1976 
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Side One ips aia is certainly “beyond 3 
1. Kick It 3:26 Bneategory.” z 
2. Butterfly 5:45 Dish inch toe, 4 
3. Song for Five Children 6: 08 Pace 
4. Soundwave 7:30 [Ze Wiig) ed 
exciting, imagina iv 5 P 2 ~ Noe Williams ‘ Bes = 
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mem’ JEREMY ORCH/FROM-A MAKED WINDOW 


LSP-4447 
DREAM CITY [] MESSAGE IN THE WIND ] PLAYGROUND 
LYNN AND SUE ARE A COUNTRY (I LADY IN THE SAND 
| FEEL A NEW SHADOW [2] IF YOU ARE GOING HOME 
ON THE RIGHT ROAD 1) DELIA (J OLD MAN IN THE SKY 
6 A — 


VICTOR 


STEREO 


RUSCH'S 
DUNKIRK 


VARIETY Dunkirk, Nov. 6. 


Turning Point (6); no cover or mint- 


mum. 


\ smart supperclub located midway 
between Erie, Pa., and Buffalo, Rusch’s 
Restaurant is currently showcasing The 
Turning Point. Comprised of Gwendy 
Miles, Jack Siegel, Tony Patricks, Phil 
Distefano, Frank Warren and George 
Genna, the attractive sextet combines 
versatile instrumentation, smooth vocal 
harmonies, choreography and a sense of 
theatrics for a spirited approach that’s 
well suited to the Vegas lounge circuit 
and small dinner clubs. 


Utilizing such instruments as organ, 
vibes, drums, clarinet, trumpet, French 
horn, sax and bass, the group specializes 
in refreshing arrangements of familiar 
pops. The best examples of that quality 
are seen on an orchestrated “Theme 
From 2001”. introduction to Jim Webb’s 
“MacArthur Park” and a driving ver- 
sion of “Get Together.” The latter fea- 
tured a fine organ break by Genna. An 
a cappella intro to “Summertime” served 
as the best showcase for their well con- 
ceived harmonic patterns. Individually, 
Miss Miles’ clear voice shined on the 
emotional ballad, ‘Free Again,” while 
Genna worked out on Carole King’s “Hi- 
De-Ho.” 

The Turning Point’s theatrical flair 
came across on clever presentations of 
“Maxwell Silver Hammer” and a “Hair” 
medley. The former was quite effective 
as the group acted out the Lennon- 
McCartney mini-drama. The group put 
on an entertaining show that was warmly 
received by patrons. The room itself 
has an effective revolving stage, de- 
signed by Bob Randolph, and fine cuisine 
and service. 

Jeff. 


Cover Design By: 
ROBERT RANDOLPH 


PHIL DISTEFANO 


Drummer — Vocalist 


GEORGE GENNA 


Organist Vocalist 


Trombone, Trumpet, Saxaphone, Flute, 


Arranger 


GWENDY MILES 
Vocalist 


Clarinet, Trumpet, Organ, Vibes 


TONY PATRICKS 


Drummer — Vocalist 


JACK SIEGEL 
Trumpet — Vocalist 


Trombone, Flugelhorn, Clarinet, 
French Horn, Arranger 


FRANK WARREN 
Vocalist — Arranger 


Vibes, Organ, Bass 


=a sme eee omer 
SIDE | 


WE CAN FLY — UP, UP, & AWAY 
(Arrg. Warren Patricks) 


CABARET — Gwendy Miles, Vocalist 
(Arrg Genna) 


MAXWELL’S SILVER HAMMER 


(Arrg. — Genna) 


George Genna 


SUMMERTIME — Frank Warren 


(Arrg. — Genna) 


we 


George Genna 


HOW CAN I BE SURE 


(Arrg. — Warren — Patricks) 


BEATLE MEDLEY 
(Arrg. — Siegel) 


SIDE II 
TURNING POINT THEME 


(Arrg. Composed By — Genna) 


SAVE THE COUNTRY 
(Arrg. — Warren) 


NINA NEVER KNEW 
(Arrg. — Holcombe) 


RAINDROPS 
(Arrg. — Siegel) — Tony Patricks 


FREE AGAIN 
(Arrg. — Siegel) — Gwendy Miles 


AQUARIUS 
Siegel) 


(Arrg. 


Wardrobe By: 
ARLENE’S OF ROANOKE, VA. 


On June 27, 1976 four students from Northeastern Bible College, Essex Fells, 
NJ. and their accompianist, a graduate of Houghton College in New York, began an 
eight week tour of the Eastern part of the United States. 

Traveling from Concord, N.H. through eight states to Norfolk, Virginia, “Morning 
Light” sang and testified the gospel of Jesus Christ in churches, camps and Bible 
Conferences, as well as spending three weeks in a street ministry in downtown 
Philadelphia, Pa. 

“Memories” is a collection of songs that the Lord has laid upon our hearts to 
share with you as an extension of our memorable “Bicentennial Summer Ministry.” 

Mike Marrapodi (tenor) resides in Elemington, NJ. and is a senior at North- 
eastern Bible College, majoring in Bible and Sacred Music. 

Vivian Marcano (soprano-alto) resides in Warwick, N.Y. and is also a senior at 
N.B.C., majoring in Bible and Sacred Music. 

Jackie Marcano (accompianist, alto) resides in Warwick, N.Y. and is currently 
teaching music in Greenwood Lake, N.Y. 

Joyce Paige (soprano-alto) resides in Concord, N.H. and is a senior at N.B.C., 
majoring in Bible and Christian Education. 

Arthur Mott (baritone-bass) resides in Trappe, Maryland and is a junior at N.B.C., 
majoring in Bible and Ministerial Studies. 

“We would like to thank our Lord Jesus Christ for the ability and opportunity 
to minister this summer and our many friends who supported us!! 


“Morning Light” 


MEMORIES 


SIDE ONE 


COME TOGETHER (2:33) 


THE PLEDGE OF ALLEGIANCE (2:13) 
(Solo—Vivian) 


MY PRAYER (1:36) 


PRAISE THE LORD, HE NEVER CHANGES -(4:14) 
(Solo—Arthur) 


FREELY, FREELY (2:26) 
(Duet—Mike, Arthur) 


SIDE TWO 


1, 


N 


3. 


THANK YOU LORD (3:12) 
(Duet—Joyce, Arthur) 


LOVE MEDLEY (2:48) 


BRIGHT NEW WORLD (1:34) 
(Solo—Joyce) 


4. JESUS IS LORD (3:06) 


5. 


(Solos—Arthur, Vivian) 
A PRAYER (2:50) 


Broome County 
Music Educators Association 


THE 17TH ANNUAL JUNIOR 
HIGH SCHOOL MUSIC FESTIVAL 


MAINE-ENDWELL HIGH SCHOOL - ENDWELL, NEW YORK 
SATURDAY, MARCH 1, 1975 - 8 P.M. 


ORCHESTRA 


PASSACAGLIA FOR ORCHESTRA & PIANO . 
MATADOR ... 
THEME FROM SHAFT. 


CHORUS 


CANTATE DOMINO ... 

ALL YE WHO MUSIC LOVE 
BROTHERS . . 

A BETTER WORLD. SRS 

IT'S A WONDERFUL THING TO BE ME 
DRY BONES . 


BAND 


BRIGHTON BEACH CONCERT MARCH 
ESTAMPIE : 6 
OVERTURE INB FLAT : 


HIGHLIGHTS FROM te ee oe SUPERSTAR . 


CHAIRPEOPLE 


ORCHESTRA. 
CHORUS 
BAND. . 
FESTIVAL 


. Vaclav Nelhybel 
. John Cacavas 
Isaac Hayes 


Pitoni 

0 . Donato 
~ Martin Steubing 

. Don Besig 

. Don Besig 

. arr. Gearhart 


. William Latham 
. Vaclav Nelhybel 
Caesar Giovannini 

Robert O'Brien 


Ghislaine Stewart 
Mario Cerroni 
Anthony Joseph 
Jack Pinto 


GUEST CONDUCTORS 


Paul Germek-Orchestra: Paul is well known as a creative teacher. His orchestra has per 
formed in all new forms of musical innovations experienced on the concert stage. He is 
presently the conductor of the well known Fayetteville-Manlius Symphony Orchestra 
and has conducted various All-State and All-County Festiva! organizations. 

Don Besig-Chorus: Don is a product of our own county having graduated from Bingham 
ton Central. He presently is director of vocal music at Horne!l High School. He has 
recently completed graduate work at Ithaca College, Alfred University, SUNY G 
and Florida International University. He has considerable experience in directing 
arranging for vocal groups. 

Ronald Sutherland-Band: Ron is presently conductor of the fam jus Clarence High Schoo 
Wind Ensemble. He earned both his BA and MA degrees at Fre; onia State University 
Ron is now the 2nd Vice President of the New York State Scta0 Music Association. He 
has also been 3rd Vice President and has been chairman of c im nittees on band, brass 
and adjudication. 


RECORDING NOTE} 


This record has been produced with some of the most advanced equipment available to 
day. The original tape was recorded on an Ampex / G-449B tape recorder using Scot 
207 tape throughout the session. The original mix w) made with Shure M-67 components 
utilizing the Collington-Bensonwich 3-channel ce iter stereo technique. Electra-Voice 
RE15 and RE55 microphones were used. Final pr duction was completed in the master- 
ing room at UNAMIC Sound and Recording Syste ns. The original tape was recorded live 
in the Audio Gymnasium at Maine-Endwell High School. The recording date was Saturday 
March 1, 1975. 
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“SUE ONE 
UNDERGROUND 


Tom Waits: Vocal 

Victor Feldman: Bass matimba 

Lary Taylor: Acoustic 

Kenly At Bah 

Stephen Taylor Awizu : Drums 

Fred “Teckens Electric guitar 

Rattle Big Black Bones 

in the Danger zone 

there’ a rumblin’ groan 

down below 

there’ a big dark town 

itSa place I've found 

theres a world going on 
UNDERGROUND 

they're alive, they're awake 

while the rest of the world is asleep 

below the mine shaft roads 

it will all unfold 

theres a world going on 
UNDERGROUND 

all the roots hang down 

~ swing from town to town 

they are marching around 

down under your boots 

all the trucks unload 

beyond the gopher holes 

theres a ‘would going on 


UNDERGROUND 


SHORE LEAVE 


“Tom Waits Chair, vocal 

Stephen Taylor Arvin | lodges: Daums 

Randy Akderolt: Trombone 

Victor Peldmans Marimba, bass anariiba & shaker, bass diam 
with rice 


ar: Acoustic bass 
ved Tackett: Banjo, guitar 
Francis Vhraam: Ntota aghang 
Well with buck shot eyes and a purple heart 
Lrolled down the national stroll 
and with a big fat paycheck 
strapped to my hip sack 
anda shore leave wri 
uy sleeve 
ina Hong Kong drizzle on Cuban heels 
Trowed down the gutter to the Blood Bank 
and I'd left all my papers on the Ticonderoga 
and I was in bad need of a shave 
and so | slopped at the corner on cold chow mein 
and shot billtards with a midget 
uutil the rain stopped 
and I bought a long sleeved shirt 
with horses on the front 
and some gum and lighter and a knife 
anda new deck of cards (with girls on the back) 
and I sat down and wrote a letter to my wile 


atch underneath 


and | said Baby, I'm so far away from home 
and | miss my Baby so 

Lcan’t make it by myself 

Love you so 


Well | was pacing myself 

trying to make it all last 

squeezing all the life 

out of lousy two day pass 

and | had a cold one at the Dragon 
with some Filipino floor show 

and talked baseball with a lieutenant 
over a Singapore sling 

and | wondered how the same moon outside 
over this Chinatown fair 

could look down on Illinois 

and find you there 

and you know iT love you Baby 


and I'm so far away from home 
and | miss my baby so 

Lean't make it by myself 

Hove you so 


Shore Leave... 
Shore Leave... 


DAVE THE BUTCHER (tusteunental) 


“Tom Waits: Hammond B3 organ 
Victor Feldman: Bass boo bars 


JOHNSBURG, ILLINOIS 


Vou Waits: Vocal, paaano 
Gig Cohen: Bass” 


Shes my only true love 

she all that | think of 

look here in my wallet 

that’s her 

She grew up on a farm there 
theres a place on my arm 
where I've written her name 
next to mine 

you see [just can't 

live without her 

and I’m her only boy 

and she grew up outside Mc tenry 
in Johnsburg, Ilinois 


16 SHELLS FROM A 30.6 
i ii i Hodges: Drums. 


Arie guitar 
Brake drum, bell plate, suate 
2 Trombone 


I plugged 16 shells froma thirty-ought-six 
and the Black Crow snuck through 

a hole in the sky 

sol spent all my buttons on an 

old pack mule 

and | made me a ladder from 

a pawn shop marimba 

and [ leaned it up against 

a dandelion tree 


And | filled me a sachel 
full of old pig com 

and | beat me a billy 

from an old French hom 
and | kicked that mule 

to the top of the tree 

and | blew me a hole 

‘bout the size of a kickdrum 
and I cut me a switch 

from a long branch elbow 


Chorus 

I'm gonna whittle you into kindlin’ 

Black Crow 16 shells from a thirty-ought-six 
whittle you into kindlin’ 


Black Crow 16 shells from a thirty-ought-six 


Well I slept in the holler 

of a dry creek bed 

and | tore out the buckets 

froma red Corvette, tore out the buckets from 
a red Corvette 

Lionel and Dave and the Butcher made three 

you got to meet me by the knuckles of the skinnybone 
tree 

with the strings of a Washburn 

stretched like a clothes line 

you know me and that mule scrambled right through 
the hole 


Repeat Chorus 


Now | hold him prisoner 

ina Washburn jail 

that strapped on the back 

of my old kick mule 

strapped it on the back of my old kick mule 
I bang on the strings just 

to drive him crazy 

T strum it loud just to rattle his cage 

strum it loud just to rattle his cage 


Repeat Chorus 


TOWN WITH NO CHEER 

‘Tom Waits: Vocal harmonium, synthesizer, Freedem Bell 

Anthony Clark Stewart: Bag pipes 

Clan Sasngier!Sredeneer tureraan 

Well it's hotter ‘n blazes and all the long faces 

there'll be no oasis for a dry local grazier 

there'll be no refreshment for a thirsty jackaroo 

from Melbourne to Adelaide on the overlander 

with newfangled buffet cars and faster locomotives 

the train stopped in Serviceton less and less often 

Theres nothing sadder than a town with no cheer 

Vic Rail decided the canteen was no longer 
necessary there 

no spirits, no bilgewater and 80 dry locals 

and the high noon sun beats a hundred and four 

theres a hummingbird trapped in a closed down shoe 
store 


This tiny Victorian rhubarb 

kept the watering hole open for sixty five years 
now it’s boilin’ in a miserable March 21st 
wrapped the hills in a blanket of Patterson's curse 
the train smokes down the xylophone 

there'll be no stopping here 

all ya can be is ies. ina town with no cheer 

no Bourbon, no Branchwater 

though the townspeople here 

fought her Vic Rail decree tooth and nail 

now it’s boilin’ in a miserable March 21st 
wrapped the hills in a blanket of Patterson's curse 
the train smokes down the xylophone 

there'll be no stopping here 

all ya can be is thirsty ina town with no cheer 


IN THE NEIGHBORHOOD 

Tom Waits: Vocal 

Victor Feldusau: Hammond B-3 organ, snacedaum, bells 
Sicylhen Taylor Avvicu f Lodges: Patade dau, «yada 
asry Valor; Acaneaic hoes 

Bill Reichenbach: ‘Trombone 

Randy Aldcroft: Baritone horn 

Dick (Shyde) Hyde Tiambone 

Well the eggs chase the bacon 

round the fryin’ pan 

and the whinin’ dog pidgeons 

by the steeple bell rope 

and the dogs tipped the garbage pails 

over last night 

and theres always construction work 
bothering you 

In the neighborhood 

In the neighborhood 

In the neighborhood 


Friday’s a funeral 

and Saturday's a bride 

Sey’s got a pistol on the register side 
and the jamn delivery trucks 
they make too much noise 

and we don't get our butter 
delivered no more 

In the neighborhood 

In the neighborhood 

In the neighborhood 


Well Big Mambos kicking 
his old grey hound 
and the kids can’t get ice cream 
“cause the market burned down 
and the newspaper sleeping bags 
blow down the lane 
and that goddamn flatbed’s 
a me pinned in again 
in the neighborhood 
In the neighborhood 
In the neighborhood 


There’ a couple Filipino girls 
gigglin’ by the church 

and the window is busted 
and the landlord ain't home 
and Butch joined the army 
yea that’s where hes been 
and the jackhammer’ diggin’ 
up the sidewalks again 

In the neighborhood 

In the neighborhood 

In the neighborhood 


Alt compositions wraton by Tay Waits 
‘All yuwes > 1982 Jalan Mluac ASCAP 
‘Alluights tesctveed, Used by permunsion, 


SIDE TWO 
JUST ANOTHER SUCKER ON THE VINE 


(lustrumental) 
“Tom Waits: Harmonium 


Joe Romano: Trumpet 


FRANK’S WILD YEARS (For Frankie Z.) 


“Tom Waits: Vocal 
Barron: Hammond Organ 
vlor: Acoustic bass 


Well Frank settled down in the Valley 
and he hung his wild years 

ona nail that he drove through 

his wifes forehead 

he sold used office furniture 

out there on San Fernando Road 

and assumed a $30,000 loan 

at 15Y,% and put a down payment 

ona little two bedroom place 

his wife was a spent piece of used jet trash 
made good bloody marys 

kept her mouth shut most of the time 
had a little Chihuahua named Carlos 
that had some kind of skin disease 
and was totally blind. They had a 
thoroughly modern kitchen 
self-cleaning oven (the whole bit) 
Frank drove a little sedan 

they were so happy 


One night Frank was on his way home 
from work, stopped at the liquor store, 
picked up a couple Mickey's Big Mouths 
drank ‘em in the car on his way 

to the Shell station, he got a gallon of 
gas in a can, drove home, doused 
everything in the house, torched it, 
parked across the street, laughing, 
watching it burn, all Halloween 
orange and chimney red then 

Frank put on a top forty station 

got on the Hollywood Freeway 
headed north 


Never could stand that dog 


SWORDFISHTROMBONE 
Tom Waits: Vocal 

Vieto i 
Lany'T 
Greg Cohen: Acoustic bass 


Well he came home from the war 
with a party in his head 

and modified Brougham DeVille 
and a pair of legs that opened up 
like butterfly wings 

and a mad dog that wouldn't 

sit still 

he v 
Band girl 

who played dirty water 

ona swordfishtrombone 

he went to sleep at the bottom of 
Tenkiller lake 
and he said “g 
great to be home: 


but it's 


Well he came home from the war 
with a party in his head 

and an idea for a fireworks display 
and he knew that he'd be ready with 
a stainless steel machete 

anda half a pint of Ballentines 

each day 

and he holed up in room above a hard 
cryin’ nothing there but Hollywood tears 
and he puta spell on some 

poor little Crutchfield girl 

and stayed like that for 27 years 


Well he packed up all his 

expectations he lit out for California 
with a flyswatter banjo on his knee 
with lucky tiger in his angel hair 

and benzedrine for getting there 

they found him in a eucalyptus tree 
lieutenant got him a canary bird 

and skanked her head with every word 
and Chesterfielded moonbeams in a song 
and he got 20 years for lovin’ her 

from some Oklahoma governor 

said everything this Doughboy 

does is wrong 


Now some say hes doing 

the obituary mambo 

and some say hes hanging on the wall 
perhaps this yarn’s the only thing 

that holds this man together 

some say he was never here at all 


Some say they saw him down in 
Birmingham, sleeping in a 
boxcar going by 


and if you think that you can tell a bigger tale 


I swear to God you'd have to tell a lie... 


Assistant ad 


nt and took up with a Salvation Army 


except Underground, J 


Nal Hodges: Drums 
Digan 

Acoustic bass 

& tambourine 
cle guitar 


i le went down down down 

and the devil called him by name 
he went down down down 
hangin’ onto the back of a train 
he went down down down 

this boy went solid down 

always chewed tol 
and the bathtub gin 
always chewed tobacco 
and the bathtub gin 

he went down down down 
this boy went solid down 
he went down 


Well he went down down down 
and the devil jumped on his head 
he went down down down 
stayin’ ina broken down shed 

he went down down down 
sleepin’ in the devil's bed 

he went down down 

never listened to the words I said 
he went down down down down 
he went down 


Well he went down down down 


and the devil said where you been 


he went down down down 


he screamin’ down around the bend 


down down down 
this boy went solid down 


He was always cheatin’ 
and he always told lies 
he was always cheatin’ 
and he always told lies 


- he went down down down 


this boy went solid down 
he went down 


All songs arranged by Tom Waits 
husburg, Illinois, Rainbieds 


and In The Neighborhood arranged by 


Tom Waits & Francis Thumm 
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SOLDIER'S THINGS 


Tom Waits: Vocal 
Grey Cohen: Acoustic bass 


Davenports and kettle drums 
and swallow tail coats 

table cloths and patent leather shoes 
bathing suits rf bowling balls 
and clarinets and rings 

and all this radio really 

needs is a fuse 

atinker, a tailor 

a soldier's things 

his rifle, his boots full of rocks 
and this one is for bravery 

and this one is for me 

and everything’ a dollar 

in this box 


Cuff links and hub caps 
trophies and paperbacks 

it’s good transportation 

but the brakes aren't so hot 
neck tie and boxing gloves 
kknife is rusted 

» pound that dent out 
on the hood 

a tinker, a tailor 

a soldier's things 

his rifle, his boots full of rocks 
oh and this one is for bravery 
and this one is for me 

and everything's a dollar 

in this box 


GIN SOAKED BOY 
Wait 


Jocal 

faylor Arvizu Hodges: Ds 
kett: Electric guitar 

faylor: Acoustic bass 


Dany T 


I got a belly full of you 

and that Leavenworth stuff 
now I'm gonna get out 

And I'm gonna get tough 
you been lying to me 

How could you crawl so low 
with some gin-soaked boy 
that you don’t know 


I come home last night 

full a fifth of Old Crow 

you said you goin’ to your mas 

but where the hell did you go 

you went and slipped out nights 
you didn’t think that I'd know 

with some 

gin-soaked boy that you don’t know 


Well I would bet you as far 
as Oklahoma by now 

the dogs are barking out back 
and you're knittin’ your brow 


well I'm on your tail IT sussed your M.O. 


from some gin-soaked boy 
boy that you don’t know 


Dedicated to my wife, Kathleen, Special thanks to Don Passman, Francis Thumm, 
Biff Dawes, Victor Feldman, Arlyne Rothberg & Bill Gerber and Peggy McCreary, 


Printed in U.S.A. 9009861 


TROUBLE’S BRAIDS 
Tom Waits: Vocal 
Ades Abrican tithes caine 
Stephen Toylor Asvizu Hodges: Parade faoss deusn 
Larry Taylor: Acoustic bass 
Well | pulled on trouble’s braids 
and J hid in the briars 
out by the quick mud 
away from the main roads 
passin’ out wolf tickets 
downwind from the blood hounds 
and I pulled on trouble’ braids 
and I lay by a cypress 
as quiel asa stone 
‘til the bleeding stopped 
I blew the weather vane 
off some old road house 
A built a fire in the 
skeleton back seat of an old Tucker 
and | pulled on troubles braids 
I spanked cold red mud 
where the hornet stung deep 
and I tossed in the ditch 
a restless sleep 
and I pulled on troubles braids 
I hung my rain-soaked jacket 
on some old barbed wire 
poured cold rusty water 
ona miserable fire 


I pulled on troubles braids 


the creek was swollen by daybreak aed I could just 


barely see 

and I floated downstream 
onan old dead tree 

and I pulled on troubles braids 
I pulled on troubles bi 
I pulled on troubles braids 
1 pulled on troubles braids 


RAINBIRDS (instrumental) 


“Tom Waits: Piano 
reg Cohen: Acoustic bass 
Francis Thum 


ci 
Glass harmonica 


All compositions written by Tom Waits. 
All lyrics 1982 Jalma Music ASCAP 
Al rights reserved. Used by permission. 
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| Produced by Jackie Mills for Wednesday’s Child Productions 
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BLACK VELVET 
LOVE CITY 


Side 1 

Love City (2:s2—RM1) 

Just Came Back (2:29—bM1 

Love Me Now (2:3s—bMi 

Look Ahead (1:55—BM1 
Everything Is For You (3:15—b1) 


Side 2 


| I Shall Be Released (s:0s—ascap) 

| Walking Together (Me And You) (2:ss—nm1) 
| Come On Heart (2 
| Hey Jude (4:47—pM1) 


59—RMI) 


Echoes (2:40—BM1) 


The world is full (I’m told) of people with talent. 
Accepting this extravagant statement, I must say the 
Black Velvet are two of the most talented young 
guys to come upon the scene in this (or-any other) 
world. 

Jesse Kirkland and Joe Greene are the Black 
Velvet, and LOVE CITY is their first album. If they 
sound familiar to you, it may be because you’ve 
heard them on commercials, or perhaps in New York 
on WNEW-FM where they extoll the virtues of 
| “anew groove” in radio. They’ve worked some of the 
top clubs in the country, like Harrah’s in Reno 
and Lake Tahoe, The Sands and the Coconut Grove 
in Los Angeles, and have appeared in concert 
with such heavyweights as Smoky Robinson and 
The Miracles, Ray Charles, Little Richard, Ike and 
Tina Turner and Wilson Pickett. I’ll never forget 
their appearance at the Long Beach Auditorium with 
The Rolling Stones, where Joe and Jesse’s per- 
formance so excited the audience that they nearly 
tore the place apart. 

Like black velvet itself, Jesse and Joe can be 
smooth, soft and deep, or swinging, gutty and evil, a 
combination of soul, heart and beat. Like the soul 


fresh, yet at the same time, their sophisticated 
professionalism makes this an album you’]] listen to 
until the grooves are worn smooth. 

Besides the other accolades I’ve laid on them, 


music they sing, the Black Velvet are vibrant and | 
| 


there’s one more—Jesse and Joe possess a rapport so 
complete, so unique that you can hear it and feel it 
even after their performances have been reduced to 
disc. This total communication has extended to 
Jimmy Carmichael and the band, because from the 
first cut of side one, ‘Love City,” to the last cut, 
“Echoes,” the rapport between the voices and 
orchestra is something else again! 

Take “Just Came Back” for example; a truly 
exciting thing happens—the combination of 
meaningful lyrics...the beat...and each time the 
Black Velvet go back into the chorus, a new dimension 
is added orchestrally. Dig the vocal fugue at the 
end of the tune, when a totally different tempo is 
introduced. In my book this cut could be a smash 
single. On the other hand, so could “Everything Is For 
You” and “Walking Together.” Jesse and Joenot 
only walk together, they write together every day, 
and these two compositions are ample indication 
of their great potential as composers. 

Though totally different in tempo, both ‘Love Me 
Now” and “Look Ahead” have almost classical 
overtones that the Black Velvet use as great foils 
against their funky vocal renditions. 

Bob Dylan’s “I Shall Be Released” is country-soul 
at its best, and as for “Hey Jude,” I’d be interested 
in The Beatles’ reaction to this version, ’cause 
the Black Velvet prove there is another way to 
interpret this tune. 

“Come On Heart” starts cooking from the top and 
never stops. As for the Black Velvet’s future in show 
business, if I may borrow from the lyrice— | 


“Weno longer have to roam... 
Come on heart we’ve found a home” 
They sure have! 
Notes by 
LARRY GREEN 
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| SIDE 1 


| TRIBUTE TO RUBBER BOOTS (4:17) , 
(Joey Chirowski—George Olliver) 
Arranged by: Carl Watral & Dave Berman 


LIVE AND LEARN (6:29) 
(George Olliver) Arranged by: Carl Watral 


a | DON'T WANT TO BE LEFT OUTSIDE (3:70) 
(Milce Rashkow & Ellie Greenwich 


Ai inged by: Carl Watral & Dave Berman A 
THE ALL POWERFUL MAN (6:04) = 
( Olliver) Arranged by: Brian Wray ; 
SIDE2 


RAMESES | (9:09) - | 
(Carl Watrai) Arranged by: Carl Watral— 
Brian Wray. ae Lear 


R RIGBY (3:56) 
~ ‘fi(kennon & McCartney) Arranged by: Brian Wray 
\ 
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LEADERS OF THE WORLD (4:45) 
(George Olliver) Arranged ‘by Brian Wray—Dave Berman 


WHAT DO YOU WANT FROM MY LIFE (3:12) 
(George Olliver) Arranged by: Carl Watra 
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a 
Roger Reynolds 
“ _.the serpent-snapping eye” (1978) 


Edwin Harkins, trumpet; Daryl Pratt, percussion; 
Cecil Lytle, piano; 4-channel tape part realized at 
CCRMA, Stanford University 


Alice Shields 
Coyote (1981) 


Tape realized at the Columbia-Princeton Electronic 
Music Center 


Arthur Kreiger 
Variations on a Theme by Davidovsky 


Tape realized at the Columbia-Princeton Electronic 
Music Center 


| Roger Reynolds (b. 1934) works in a wide variety of 
media: vocal, orchestral, electronic, instrumental 

| and theatrical. In the late 1970's, his long-standing 
interest in quadraphonic tape (which offers a means 
of achieving the larger scale an American enjoys) led 
to an involvement with computers. The extended 
composition Archipelago (1982), commissioned by 
IRCAM in Paris, represents his most ambitious use 
of digital processing. Reynolds’ music is often 
concerned with the dramatic or supra-real image as 
@ compositional impetus, as a “text” that underlies or 
is set in a work. Theatre and technology both offer 
opportunities for enlarging the scope of musical 
experiences in these ways and, thus, they frequently 
appear as elements in his work. Other, strictly 
instrumental compositions, such as Shadowed 
Narrative (1977-81), may also reflect the influence of 
textual images (in this case, of Gabriel Garcia 
Marquez) 

Reynolds has been honored by the National 
Institute of Arts and Letters, the National.Endowment 
for the Arts, the Rockefeller, Ford and Guggenheim 
Foundations, and the Institute of Current World 
Affairs. He is presently on the faculty of the University 
of California at San Diego. His music is recorded on 


— 


———— 


Nonesuch, Turnabout, New World and Lovely Music, 
as well as on CRI 
Reynolds’ works may be heard on CRI recordings 
Blind Men on CRI SD 241; Ping and Traces on CRI 
SD 285 

Reynolds writes: “...the serpent-snapping eye” 
was composed for trumpet, percussion, piano and 
4-channel tape. The phrase quoted in the title comes 
from “The Quarterdeck” chapter of Moby Dick, 
where Ahab, distributing grog to the crew, draws all 
into a directed abandon. My intention, then, was to 
explore those situations in which a loss of orientation 
leads us more deeply into the moment itself. There 
is a certain aquatic feel to the music, in which the 
performers are joined with a complex and sonorous 
fabric of computer-synthesized sound 

The work is nineteen minutes long, divided 
into three roughly equal sections. In the first, the 
primary aim of the performers is to match, submit to 
and intensify the taped sounds. The second, in 
which the synthesized sounds are sparse, introduces 
a feeling of independence as the performers respond, 
reflecting on models provided by the tape. In the final 
section, the live performers complement and 
elaborate upon—they attempt to augment—the 
synthesized sound 

The structure of “...the serpent-snapping eye” 
is based upon various series of gradually expanding 
and contracting durations. In addition, the shape of 
each component instrumental phrase parallels one of 
the three models used to program the computer in 
synthesizing the sounds that appear on the tape 
Thus, the models for the electronic sounds find a 
second, more flexible expression in the activities of 
the live performers. There is, | hope, at every level, 
an evident concern for matching-and conformation.” 


Edwin Harkins holds degrees in both performance 
and composition. He has been a performing member 
of the Contemporary Chambers Players in Chicago, 
the Center for New Music in lowa City and the 
Center for Music Experiment in La Jolla. For the last 
several years he has been touring Europe, the 
United States, Japan and Canada with Harkins & 
Larson and the Extended Vocal Techniques Ensemble. 


Daryl Pratt is interested in world percussion music 
and has performed African Ewe music, Javanese 
gamelan and South Indian classical music on 
mridangam. He is a freelance percussionist in the 


San Diego area and has performed as a jazz 
vibraphonist/composer and with the San Diego 
Symphony, 


Cecil Lytle has performed or recorded with nearly 
every major jazz artist today, has received several 
National Endowment for the Arts awards, and in 
1979 was appointed Senior Visiting Scholar to the 
University of Keele, England. He is currently recording 
the complete piano works of Scriabin for the Sonic 
Arts label. With violinist James Negyesy, Mr. Lytle 
premiered Reynolds’ 1983 composition, Arthur, at the 
Library of Congress in Washington, D.C 


Alice Shields (b. 1943) earned a Doctor of Musical 
Arts degree from Columbia University in 1975, 
studying primarily with Vladimir Ussachevsky and 
Otto Luening. Until 1982, she was Associate Director 
of the Columbia-Princeton Electronic Music Center. 
She has been a professional opera singer, performing 
as a soloist with the New York City Opera, the 
Washington Opera Society, and elsewhere. She now 
is in private practice as a vocal music therapist, 
specializing in performance anxiety. 
Shields has received numerous grants, including 
awards from the National Endowment for the Arts 
and CAPS for her opera Shaman, of which the piece 
Coyote is a part; the National Opera Institute and 
the Presser Foundation for a performance of Odyssey 
for the Lake George Opera Festival. Shields’ music 
is recorded on the Finnadar (Atlantic) and Opus One 
labels. Her work The Transformation of Ani may be 
heard on CRI SD 268 

Shields writes: “The piece Coyote is the prelude 
to Shaman, which is about American Indian shamanism 
Coyote represents a shaman turning himself into a 
coyote and back to human form again. It is made from 
transformations of the composer's voice, coyote calls, 
male chorus and electronic sounds, and was made at 
the Columbia-Princeton Electronic Music Center in 
New York City.” 


Arthur Kreiger (b. 1945) holds degrees in English 
Literature and in Music from the University of 
Connecticut. He earned his D.M.A. degree, with 
distinction, in composition from Columbia University 
in 1977. While still a student, Kreiger was the recipient 
of fellowships from the Berkshire Music Festival 

and the Composers’ Conference. His electronic music 


| ten measures of Mario Davidovsky's Synchronisms 
| No. 6 for Piano and Electronic Sounds (1970) as a 
| thematic subject. The theme appears 45 seconds 


| preceded by a short introduction and is followed by 
| a series of widely differing variations. Classical analog 
| tape techniques (cutting, splicing and mixing) together 


| producing and shaping the variety of musical settings 
| The version presented on this recording is a stereo 
| reduction of the 4-track master. The composer 


This recording was funded by the Jerome 


| 20°02” 


has been recognized by the League of Composers- | 
ISCM, American Composers Alliance Recording Award | 
and the Groupe de Musique Experimentale de 
Bourges. Recent honors include the Prix de Rome and 
grants from CAPS and from the National Endowment 
for the Arts. Kreiger is presently on the faculty of | 
Columbia University and is affiliated with the 
Columbia-Princeton Electronic Music Center. His Dance 
for Sarah and Variations may be heard on CR! SD 
483 

Kreiger writes: “Electronic sound is a remarkably 
fluid medium. One is enticed by the unlimited 
possibilities in instrument designs, the infinite 
capacity for subtle shadings in timbre, and the 
potential richness of musica! gesture found in the 
sound material. Variations on a Theme by Davidovsky 
(1981) explores an extensive palette of electronic 
tones and noises. Delicately shifting colors characterize | 
this homage to one of the classic works in the 
electronic field. The composition recalls the opening 


into the piece “reorchestrated” for tape alone. It is 


with complex synthesizer patches have served in 


acknowledges the John Simon Guggenheim Memorial 
Foundation for its generous support.” 


Foundation and by the Alice M. Ditson Fund of 
Columbia University. 


the serpent-snapping eye”: C.F Peters (BMI) 


Recorded by Josef Kucera, July 3, 1984 in the 
Recital Hall of the Mandeville Center at the University 
of California at San Diego 


Coyote: American Composers Alliance (BMI) 13’07” 


Variations on a Theme by Davidovsky: American 
Composers Alliance (BM!) 9’50” 


Art Direction: Dekker Freundlich Babian 
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| American Academy and Institute of Arts and Letters Award 
Record 


William Thomas McKinley 
Paintings VIl (1982) 


Collage (Robert Annis, bass clarinet; Anne H. Pilot, harp; 

| Frank Epstein, percussion; Christopher Oldfather, piano; Joel 
Smirnoff, violin; Catherine Murdock, viola; Joel Moerschel, 
cello) 
Gunther Schuller, conductor 
Frank Epstein, artistic director 


For One (1980) 


zman, Clarinet 


| Ramon Zupko 
sphere (1980) 


New World Quartet 
(Curtis J. Macomber and William Patterson, violins; Robert 
T. Harbaugh, cello) 


William Thomas McKinley (b. 1938, New Kensington, 
PA) studied with Nikolai Lopatnikoff, Frederick Dorian, Gun 
ler, Mel Powell, Yehudi Weyner, and Lawrence 

s. He has taught at Yale, SUNY (Albany), the University 
Tanglewood, and, since 1973, at the New 
rvatory. McKinley, also a virtuoso jazz pianist, 
appears in that role on CRI 275 in Shapey’s Atuals. 

McKinley has received many awards, including those 
from the Koussevitzky Foundation, the Concert Artists Guild, 
al Endowment for the Arts (which commissioned 
Vil for Collage), the NEA (in Jazz Composition), 
chusetts Council for the Arts, the Naumburg 
Foundation, the National Flute Association, and the New 
England [SCM (honorable mention). Mr. McKinley's music 
b layed by the Chicago Symphony, the Tangle: 
wood Festival Orchestra, the American Composers Or 
chestra, the Minnesota Symphony, the New England Con 
servatory Symphony, the 92nd Street Y Chamber Orchestra, 
the Colorado Music Festival Orchestra, and the Pittsburgh 
Symphony, as well as by distinguished chamber music per 
formers. He writes: 

‘Paintings Vil and For One share many musical and 
dramatic characteristics though a number of years separ 
ates their times of composition. Each work derives its 
essential energy and compositional spirit from a predomi 
nantly expressionistic musical palette which results in a 
widely contrasting array of emotional states. These states 
are juxtaposed in short rapid-fire order — often suddenly 
creating at times the impression of “gsychic” motion or 
force throughout their development 

“The gestures of Paintings VII derive from “‘physical’’ 
patterns, suggesting dance and improvisational movement. | 
would like to think of its form as “organic — that is, 
evolving and yet strongly goal-oriented 

“Paintings Vil creates a scenario which displays the 
explosive percussion talents of Frank Epstein, while at the 


same time articulating an overall dramatic portrait of in 
strumental levels. Thus, | set up the followig hierarchy in 
terms of dramatic importance: (1) percussion, (2) bass 
clarinet, (3) piano, (4) violin, (5) harp, (6) cello, (7) viola 
Most of the instruments are given soloistic passages of 
varying length which dominate the entire group for short 
periods of time, thus taking over the momentary compos! 
tional direction. Nonetheless, the essential musical drive 
and development is distributed principally among the first 
three instruments {in the above order) while the others 
generally take on subordinate roles. The percussior 
dramatizes volcanic gestures — dominating and wild; the 
bass clarinet provides a perpetual obbligato-like blanket or 
undertow — rhapsodizing in a sometimes nonchalant man 
ner and occasionally engaging in difficult cadenza-like 
passages; and the piano reacts in sometimes explosive 
fashion, also rhapsodizing, but in a manner different from 
the others, with unique cadenzas occurring intermittently 
“Richard Stoltzman has remarked concerning my music 
‘McKinley's music is traditional in the sense that all 
fine music is. It assimilates respected sounds and 
forms of history, reflects the qualities of its own 
ear, and forges fresh bonds with the future. | find it 
challenging, spontaneous, exciting, sincere, and 
eminently worthwhile.’ 
“For One is an extroverted, fauvistic, and virtuostic work 
a fitting companion to Paintings Vil - which seems to be 
fulfilling my hope that it will become a significant contribu 
tion to the clarinet repertoire. Because of the unavoidable 
fact that the single line creates its own unique effect, one 
is asked to hear lines which occur in different registers as 
multiple lines that contain many melodic levels within 
them. The listening experience in For One creates the same 
aural challenges that are encountered in listening to a solo 
work of Bach, wherein the perception of linear polyphony 
is paramount in obtaining enjoyment and the fullest 
understanding 
“The mastery of Stoltzman’s performance brings the 
polyphonic levels to the foreground, helping the listener to 
follow the work's continuity, melodic connections, and 
overall dramatic progress.” 
Paintings Vil was commissioned on behalf of Collage by the 
National Endowment for the Arts. 


Ramon Zupko (b. 1932, Pittsburgh, PA) is Professor of 
Composition at Western Michigan University, where he also 
directs the Studio for Electronic Music. He began his 
musical studies at an early age, and studied at Juilliard, 
Columbia, and in Europe, where he lived for several years 
His principal composition teacher was Vincent Persichetti 
He has composed more than 100 works, many of 
which include the electronic medium, as well as theatrical 
elements. His more than forty composition awards include 
a Guggenheim, a Koussevitzky Foundation Award, a 
Kennedy-Friedheim Award, an American Composers Alliance 


Recording Award, a Berkshire Music Center Commission 
and grants from the National Endowment for the Ans. He 
was named a Distinguished Faculty Scholar at Wester 
Michigan University for 1983.84 

Zupko's compositions have been performed in New 
York and at various festivals and college campuses 
throughout the country, as well as in Europe. His orchestral 
works have been performed by the Detroit, St. Louis, In 
dianapolis, Kalamazoo, Curtis, and Tanglewood Festival 
Orchestras. His compositions appear on CRI 375 and 425. 

Zupko has become concerned with a more ecument 
cal approach to musical materials, which endeavors to syn 
thesize the spectrum of contemporary compositional 
techniques with those of the past, as well as those of 
other, non-Western cultures. This approach is supported 
philosophically by the writings of various 20th century 
thinkers whose conclusions have to do with the essence of 
our survival as a species, particularly: the acceptance of 
the multiplicity of experience, and the evolution of the net 
work of human conscioushess, He writes 

“Noosphere is an interpretation, in musical terms, 
of the substantive elements of the philosophy of the Jesuit 
priest-paleontologist Pierre Teilhard de Chardin. It was 
Chrdin’s vision that the ‘Noosphere,’ the network of com 
munication, information, and personal aspiration that em 
braces the universe, is evolving into a collective mind and 
soul, in which all humans participate 

“The three movements of the quartet express this 
evolutionary process through the incorporation of various 
folk songs and chants which represent most of the major 
world cultures. The same material is employed in all three 
movements. 

“In the first movement, ‘Alpha,’ the primordial 
is represented: independent, elementary energies, in search 
of unification. The second movement, ‘Convergence,’ ex 
ploits the effects of unification, creating an increased in 
teraction and inter-dependence among the materials, 
resulting in higher and more complex levels of orga 
The third movement, ‘Omega,’ the ultimate state of con 
vergence, brings the total inter-meshing of the materials t 
the forefront. While still maintaining their identities, their 
main focus becomes interaction with one another, in order 
to achieve an intensely unified ‘hyperpersonal’ organization 
what Chardin describes as the ‘Cosmic Omega 

"This work was written under a Faculty Research 
Fellowship from Western Michigan University.” 

IN MEMORIAM R. DOUGLAS 


state 


state 
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Collage is a chamber music group composed principally 
of Boston Symphony Orchestra musicians, dedicated to the 
commissioning and performance of 20th century music 
Throughout its history, Collage has presented original and 
diverse programs featuring more than fifty premieres. It 
also appears on CRI 486 


Richard Stoltzman is an instrumental superstar. He has 
appeared as clarinet soloist with the world’s greatest or 
chestras and chamber performers and has won startling 
success in his own concerts and records. This is his first 
appearance on CRI 


The New World String Quartet, with a repertoire 
ranging from the standard quartet literature to premieres of 
contemporary American works, has been acclaimed as one 
of America’s most prominent young ensembles. Formed in 
1977, the quartet has appeared at major halls in major 
cities and universities. It is currently Quartet-in-Residence at 
Harvard University. It also appears on CRI SD 497 
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This recording was made possible by grants from | 
the American Academy and Institute of Arts end 
| Letters. Each year, this organization awards four 

prizes to composers of outstanding accomplish 
| ment during the preceding year. The prize con 

sists of a cash award and a recording on CAI. 
Thomas McKinley was 4 winner in 1983 and 
Ramon Zupko in 1982. 
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The Ridley Family Reunion 


Produced by Al Smith - Assistant Producer Delethia Brown 


Dear Friend, 

On behalf of the Ridley Family, I sincerely thank you for your participation in 
the first reunion of our immediate family. This day — gave us the children of Milton 
and Lessie Ridley — an opportunity to say thank you with words and songs. 


Some of you have been witness to how good our parents have been to us. Again 
thank you for sharing our day - Louvale, Charles, Lumpkin, Richland, Columbus, 
Florida, Philadelphia and New York. This album is a recording of our thank you — 
compliments to Mr. Al Smith for preserving this time for us. It was not intended as 
a professional recording, but rather as a token of love. Enjoy! Special thanks to 
Melissa Wells and Sandra Johnson. 


Sincerely, 
Dorothy Pitman Hughes 


Side Three 
I Go If I Have To Go By Myself Doretta Bryant 
(Precious) & The Grand & Great Grandchildren 
Please Be Patient With Me 
Amazing Grace . 


Side One 
Official Host & Hostess ....Al Smith and Melissa Wells 1. 
Family Hostess . Dorothy Pitman Hughes 
1. Welcome : Patrice Pitman 
(Song for Lessie Ridley) 


Angela Hughes, Celloist: 


2. Parental Testimony .........0.... ... Ayre Owens Vocal (The Family) 
3. Parental Testimony .Milton Ridley, Jr. 4. How I Got Over Lessie Harris 
4. Parental Testimony Dorothy Pitman Hughes 5. Bread of Heaven Julia Vanmatre 
5. Parental Testimony James Deland Ridley 6. A Change Mary Cunningham 
6. Thank You Lessie B. Ridley _ 
7. Thank You Milton Lee Ridley » Side Four 
GodiIs)-=.- : Alice Sidibe 
Side Two 2. Leave It In The Hand Of The Lord .Milred Dent 
1. Old Time Religious Julia Vanmatre& 3. God Laid The Foundation - written by Mother Lessie 


The Ridley Children B. Ridley: Vocalist - Lessie Ridley & The Family 


2. I Love To Praise Him Milred Dent& 4. I Got My Word Sandra 
The Ridley Children Pianist ade Sandra 
3. If God Is Dead ......Alice Sidibe & | Photographer Leroy Henderson 
The Ridley Children 
4. Lord, You Been Good To Me , . Ayre Owens & 
The Ridley Children Recorded in Lumpkin, Georgia 
5. Sign Me Up ..Mary Cunningham & 1 
The Ridley Children by A & J Recording 
6. Touch The Hem Of His Garment . Milton L. Ridley Jr. 


(Roger) & The Ridley Children Tape Editing by Jack Collinsworth 
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EDD SMa 


Music and poetry written by TEDD SMITH 
Vocals by JOAN HETTENHOUSER 


The material 
| have written for this album has 
come about through listening listening to 
the thoughts of young people, getting their ideas about 
the church as they see it (Games), what kind of a world they 
feel has been handed them, and the trap and bind that many 
know in trying to cope with life today (Smash And Grab World). | 
have also attempted to make adults look at changes that are occurring 
around them, and to take a second look at kids whom often they are too 


es 


ee FOR JOY ea) quick to ‘‘tune out"’ of their lives (A Little Understanding) 

GAMES ee It's an easy thing to lead a merry-go-round existence today, trying to make 

SMASH AND GRAB WORLD EOD the circles stop (Circles), and in searching for the meaning to life, all too 

A LITTLE UNDERSTANDING pane often the person is running from one thing to another, hoping to find some 
kind of an answer, but never finding it outside of the person of Christ (The 
Runnin’ Man), or it’s been a matter of wanting to be on the inside of life, 

Side 2 not yet finding anyone that has the key to let you in (Outside) 

CIRCLES (2:44) | have also included in this album two instrumental numbers, written in 

THE RUNNIN’ MAN (8:20) a contemporary setting, that are paraphrases of scripture: Jump For 

OUTSIDE (3:41) Joy, a paraphrase of Psalm 98, (Make a joyful noise to the Lord, 

THE GOOD | WOULD BE (3:07) sing His praise, jump for joy), and The Good | Would Be, a para 


phrase of Romans 7:19, a battle between good and evil in our 
life. (The good | would be is battered and smashed by the 
bad that is me. Where am |? Who am |? What am I, 
Lord? Take all the good | would be and over- 
come the bad that is me.) 


Tedd Smith 
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ABOUT THE COMPOSER: 


ARTHUR CUSTER was born in Manchester, Connecticut, on April 
21, 1923. He is a graduate of the University of Connecticut (B. A.), 
with graduate studies at the University of Redlands (M, Mus.) and 
Doctoral Studies at the University of Iowa (Ph.D.). He has studied 
composition privately with Paul Pisk, Philip Bezanson and Nadia 
Boulanger. As composer he has written works in all genres, large 
orchestral works and works for solo instruments, works for chorus 
and for solo voice, works for performance in all areas: not only 
for the concert and recital hall but for documentary films and tele- 
vision as well. He has also held a number of most important ad- 
ministrative posts: Supervisor of Music for the U.S, Air Forcein 
Spain as well as Musical Consultant to the U.S. Information Agency 
in that country; Dean of the Philadelphia Musical Academy; Direc- 
tor of the St. Louis Metropolitan Center for the Arts; Director of 
the Arts in Education Project of the Rhode Island State Council on 
the Arts. And his writings appear often in those publications dedi- 
cated to the interests of music as both art and education. 


ABOUT THE MUSIC (Composer's Notes): 


Serenus asked me to provide some notés toaccompany this record- 
ing of four of my "found objects" pieces, and as I undertook to éx- 
press my thoughts I discovered that I had been hanging onto some 
ideas that I'd never put into words before,and that there were other 
subliminal thoughts of which I became conscious at the same time. 


I've found that composers of what most people call "serious" music 
(art music, concert music - I wish there were an adequate term) 
tend to talk about their compositions in purely technical terms. I 
have done the same thing myself. I suppose it has to do with the a- 
cademic preoccupations of the kind of training we receive. And 
whereas we may be communicating something meaningful to our 
colleagues in the sub-sub-culture we're saying nothing to people 
who really would like to understandus and what we do but can't cope 
with our rhetoric and our private language. 


I've come to admire the way a lot of rock musicians (or their liner- 
note writers) express themselves about their music. Their notes 
have a confessional quality about them. And even when undue at- 
tention is given to gadgetry and hardware, the notes reveal with 
freshness and candor something ofthe feelings that are bouncing a- 
round in the music and how the music came into being. 


What follows is an attempt totalk about the pieces on this record in 
those more human and comprehensible terms--ideas, im- 
pulses and feelings. 


In 1967, while I was director of the St. Louis Metropolitan Center 
in the Arts, some of my 'art' associates decided to put together a 
"found objects" show. For the purpose they sent their friends scur- 
rying about the city in search of objects which had been made for 
some purpose or function (mostly industrial items or by-products) 
and which were also intrinsically beautiful - art by accident, as it 
were. They brought back things like computer parts, printed cir- 
cuits, a fluted chromium turbine part, and slag from a foundry o- 
peration which had hardened into abstract forms. 


Some of these were displayed in our exhibition just as they were, 
while others were assembled bya group of artists. These construc- 
tions (or assemblages, with the French pronunciation, as they were 
called) were fanciful and charming works of art. But why, after all, 
were these productions, made out of junk, works of art? Because 
the materials were first of all selected, calling for aesthetic deci- 
sions, and then organized with regard to balance, contour, texture, 
scale, mass, etc... in short, the properties of art. 


a Sa ee 
Cover: Reproduction of engraving by Roger Vieillard: 'La Musique et la Danse" courtesy of the artist. All compositions in this Recorded Edition" are copyright and/or published by JOSHUA CORPORATION (B, M1.) c/o 


Serenus Corporation 
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Found Objects No. 5- for Five Instruments and Tape 


Violin and Tape 
Flute and Tape 
Contrabass and Tape 


ABOUT THE MUSIC (Composer's Notes Continued): 


I was impressed by the artistic sensibilities of the people involved, 
and utterly bowled over by the expressive possibilities of common 
objects. The Cubist collages of Braque and Picasso seemed remote 
and even the later manifestations of Duchamp, Ernst.and, more re- 
cently, Rauschenberg existed in a visual world which, though I ad- 
mired it, was completely apart from my own aural world. 


But I had been deeply, ecstatically influenced. I began to hear mu- 
sic in gurgling steampipes, in the static of not-quite-tuned-in ra- 
dios, in the random play of kitchen sounds, My exhilaration was 
probably something like that of the practitioners of "musique con- 
crete" in the early '50's. I did a lot of taping and started a''sound 
bank,"' the beginning of my collection of found sounds, 


By coincidence, 1967 was also the year of my first experience with 
the synthesizer. Using the studio at the University of Iowa for some 
film music I was working on, I was careful to put the "out-takes" 
in my bank. I soon learned how to use these sounds in association 
with specially created sounds (both concrete and synthesized) and 
instrumental and vocal sounds. I was now making constructions in 
sound, assembling my "found objects" on a time-line, trying to in- 
tegrate live and taped sounds of the envirnoment in an expressive 
context. 


Composition is defined as "putting together. '' The putting together 
of my "found objects" has never been random. It has always been 
purposeful though not necessarily serious, The effect may be 
whimsical, bizarre, startling. Each piece is "about" something, 


FOUND OBJECTS NO, 5 began life as "A Little Sight Music," but 
it belongs on this record. It explores different associational states 
and makes a statement about the dynamics of relationships. If that 
sounds a little hyperbolic, let me quote from the lengthy preface to 
the score: ''A Little Sight Music" requires a visually rich environ - 
ment for performance. Although the piece is partly notated it relies 
principally on the improvisational rendering in s ound of two- or 
three-dimensional visual objects. This "sight" music has two as- 
pects. The first is the relationship of the performer to the object. 
He plays what he sees: contour, mass, color, texture, intensity, 
etc. The object is for him a musical "score." Andthe act of per- 
forming the object represents in this piece an extension of the yo- 
cabulary of musical symbolism. 


'The second aspect has to do with the relationship of the performer 
to the audience. The performer is a "player"' in the theatrical as 
well as the musical sense. Because "Sight Music'' is for players 
(note the title) rather than instruments, certain actions are called 
for which are at times primarily visual and therefore dramatic. It 
is a piece to see as well as hear, a piece to entertain, an "enter- 
tainment" whose purposeful irony derives from the confluence of 
serious intentions and playful results." 


As the performer in "A Little Sight Music" says, ''High artistic 
purpose is not necessarily incompatible with low humor," 


FOUND OBJECTS NO, 3 and NO,8 are about conflict. The perfor- 
mers struggle in a variety of contexts. The play of "With" and "a- 
gainst" is what gives the music its shape, direction and expressive 
content, In No. 8 (Violin and Tape) there is a passage which the per- 
former is directed to repeat each time the voice on the tape calls 
for another "take." After a number of "takes" a note in the score 
reads, "Maintain dignity throughout this section. Cue on stopwatch. 
At 7'15" turn back to audience and begin improvising a slow, lyri- 
cal tune in defiance of the commands on the tape, As tape ends, 
face audience again, continuing your improvisation, You may now 


General Music Publishing Co.,Inc. | Hastings-on-Hudson, N.Y. 


FOUND OBJECTS by ARTHUR CUSTER 


Side A. 
FOUND OBJECTS NO,5-"'A Little Sight Music" 
Barbara Poularikas, violin; Philip McClintock, 
clarinet; John Pellegrino, trumpet; Louis Pez- 
zullo, trombone; Victor Preston, contrabass; 
Arthur Custer, piano-conductor 


FOUND OBJECTS NO, 8 
Daniel Kobialka, violin 


Side B, 
FOUND OBJECTS NO, 6 for Flute and Tape 
Marjorie Shansky, flute 


FOUND OBJECTS NO, 3 for Contrabass & Tape 
Bertram Turetzky, contrabass 
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ABOUT THE MUSIC (Composer's Notes Continued): 


begin to stroll leisurely about the playing space, quietly victorious. 
Smile!" 


For the premiere of this composition in February, 1975, by Daniel 
Kobialka (for whom it was written) I offered the following advice to 
‘This is a plece which may be listened to on a num- 
succession of sonorous images; a collage of dispa- 
rate, intrinsically independent elements (in the mamner of ‘objets 
trouvés! in the visual world); an exercise in the organization and 
manipulation of materials;a stimulus to associational imagining 
(the sound track to your very own movie, play,poem, dream 
an adventure in expressive meaning; any combination of the above ; 
a somewhat belated valentine to each and every one of you. Let 
yourself go! Enjoy!" 


If No.8 is about conflict and autonomy, the struggle is even more 
literal in No.3 (written for the virtuoso contrabass player, Bert- 
ram Turetzky). Here the performer engages in 'armed' combat. 
The score reads, towards the end of the composition, ‘Improvise 
in this manner until war starts. When battle effects (on tape) begin, 
stop playing, startled at first, then afraid, finally angry. These 
reactions are accompanied by overt action: place instrument on its 
side on the floor. Using it as a protective barrier, kneel behind it, 
using the bow as a weapon to fire back on an unseen enemy above 

Slowly lower the weapon and begin firing on the audience. Appear 
hostile and resolute in your desire to destroy all. Try to achieve 
contact with individual members of the audience. Try to induce ac- 
tion, Try to stimulate the enemy to return the fire. 


"The battle (a 35-Second war) is only a mirage. At the sound of 
marching feet (it's only maneuvers, see?) stand erect, place bow 
over shoulder, and march in step back and forth across the stage. 
When you hear the drill sergeant's voice, make a soldierly exit. 
The piece is over." 


In the notes I provided for the score I mentioned that the two move— 
ments of No.3 are titled "Lotsa Birds" and "Bert's Blues," and 
that it was my intention to "employ sound resources beyond those 
produced by the instrument, and to call upon the performer to cre- 
ate voice and body sounds and even stage action. "The point here is 
that the performer - any performer - may legitimately be called 
upon to, let us say, be an instrument in order to carry out some 
expressive purpose. In this piece the performer shouts, thumps, 
whistles, and makes war because these things are what the piece 
is all about. 


FOUND OBJECTS NO.6 (written for the flutist, Marjorie Shansky) 
is about identity. We are each a composite of many personalities. 

Here a single performer reveals a series of moods expressed via 
the differing "personalities" of flute, alto flute and piccolo. People 
have asked about the breathing that occurs in the alto flute "night 
music" section of this piece. Let me tell you about the compositio- 
nal process in these sound structures. First I make some sketches 
which I send to the performer I'm writing the piece for. These are 
recorded and returned to me. This gives me an important compo- 
nent in the matrix of sounds I will work with in putting the piece 
together. In order to make the flute lines as fluidas possible,I 
snipped out the breath sounds which are the inevitable part of flute 
playing. When I edited them out and put them aside, I didn't know 
that I would make use of them; but later their introduction into that 
remote, austere landscape was as natural as the cold, synthesizer- 
produced wind that accompanies them. 


Recording Engineers: 

Found Objects No.8 - Richard Beggs 
Found Objects Nos.5 and 6 - Max Bloom 
Found Objects No.3 - Lewis Prince 
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The music on this album, like the Southwestern vistas 

that inspire it, has a multi-faceted appeal that grows with 
each listening The first time around, the music on 

this album might simply be described as Latin jazz. The 
instrumentation fits the stereotype: nylon-string guitar, 
saxophone, bass and percussion. But there’s much more 

to it than that. © Unlike most Latin jazz, the music here 
doesn't grow solely out of Latin dance rhythms which 
-have their roots in the Caribbean and Brazil. This is music 
from the American Southwest. Its sources are as varied as 
the people who have lived in the region: Indian, Mexican 
and Spanish, to name a few. © Guitarist Ben Tavera King 
uses these musical influences to draw impressionistic pictures 


ESERT DREAM 


BEN TAVERA KING 


of the Southwest. When put all together on this album, they serve as a sonic tour a tale, but again, 


of the area and its people. © King creates these appealing sounds and pictures 


by mixing elements of the old and the new. For instance, on several songs well as charting n 


About The Musicians 


§ 


he tunes his guitar in the same manner as the Mexican 
vaqueros, or cowboys, of the 17th and 18th centuries, but the 
compositions have a decidedly contemporary feel to them. 
The result of the mixture of old and new influences is 
beautiful, unique and Southwestern In “Santa Fe,” 
for instance, King deftly mixes two seemingly opposing 
musical styles. He starts off in a classical yein, but evolves 
into a rollicking cumbia rhythm, which has its roots in 
Latin music. © And while “Secrets of the Mesa” is ina 
traditional bolero rhythm, often used for romantic songs, 
David Travers’ saxophone gives it a surreal feel. 

In “Storyteller,” King borrows heavily from the music 
of the Hopi Indians to depict an Indian storyteller weaving 

the music is as unmistakably modern as it is traditional 


This album is sure to be a favorite of a wide variety of music fans as 


ew ground in world-fusion music. Rafael Ca: 


Ben Tavera King, guitarist and composer, has studied nearly every aspect of Hispanic music ranging from flamenco guitar in Spain 


to Tex-Mex accordion lessons with the famed Jimenez family. His previous albums have won national acclaim for the combination of new ideas with 


Hispanic music traditions. King has performed his music in such diverse places as New York City, Mexico City and Central America 


David Travers, alto and tenor saxophones, has played in a variety of musical styles and settings ranging from 
big band and be-bop to rhythm and blues and Western swing. 


Alex Medina, percussion, has distinguished himself on records both in the traditional Tex-Mex field as well as in new music recordings. 


Mike Allison, bass, has been active in the South Texas music scene for over 15 years. 


He's played with a variety of musical groups as well as leading his own bands. 
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Santa Fe (The Classic Latin) 2:00 

Secrets of the Mesa 4:47 

Total Time (Side One) 22:28 
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BOYS ARE THUGS 
By Sue Fink 


They chase you round the playground 
swinging bats and sticks, 

They light fires in the trash cans 
and other nasty tricks. 


They build up all their muscles 

but don’t bother with their brains, 
They grow up to be cowboys 

like Reagan and John Wayne. 


From their first paper pistol 
till mommy slaps their mugs 
Boys are . . . Boys are . . . Boys are thugs! 
Tall ones, thin ones, little tiny pugs. 
Boys are... Boys are . . . Boys are thugs! 


They cheat at spin the bottle 

and play monopoly for keeps. 
They never clean behind their ears 
Those dirty little creeps. 


You meet some guy who's really sweet 
and he's acting so much shier. 

But when he goes to kiss you 
You have to pull him off with pliers! 


They're out to steal your candy 
so they can buy more drugs. 
Boys are .. . Boys are . . . Boys are Thugs! 
Rich ones . . . Poor ones . . . just your 
average lug. 
Boys are... . Boys are. . . Boys are thugs! 


Boys are bruisers and they're such sore losers. 


They're confusers with their talk. 
Boys'll cruise you, then they try to lose you. 
If you refuse they take a walk. 


t's Saturday night and their foot is on 
the throttle 

One hand on your shoulder, the other on 
the bottle! 


hey take you out to dinner and think dessert 
is on your rug. 

Boys are... Boys are . . . Boys are thugs. 

Smart ones, dull ones, just your basic plug. 

Boys are... Boys are. . . Boys are thugs! 

They'll deviate your septum, if you let them. 

Boys are... Boys are... 


Drums (DMX): Barbara Borden and Sue Fink 
Percussion (linn): Sue Draus 

Cymbals: Andy Dworkin 

OB-8: Sue Fink 

DX-7 and OB- bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
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LOVE WON'T LET G0 
By Sue Fink 


You can tell me not to call 
but it won't stop your pain. 
You can tell me not to write, 
I'll still feel the same. 
Your face taunts me. 
Your eyes haunt me. 
Taunt me or want me 
but your heart knows . . . 
Love won't let go. 


You can keep me from your friends 
and never speak my name. 

You can choose to walk away 
but your heart will remain. 

Your hands wake me 

Your fear shakes me 

Choose me or refuse me 
but your heart Knows... . 

Love won't let go 


Your heart beats like mine. 

Your hands tremble like mine 

So don't say, no, don't say it’s true. 

Your mouth can't deny me. 

Your eyes can't lie to me. 

So don't say, no, don’t say that we're through! 


You can tell her all we've done and call our love 
betrayal. 

You can blame it all on me 
or mourn how you have failed. 

But your heart 

is stronger 

It knows no wrong here. 

Mend it or end it 
but your heart knows . . . 

Love won't let go. 


Drums (DMX): Sue Fink, Diane Lindsay, Barbara 
Borden 

Percussion (linn): Sue Draus 

Cymbals: Andy Dworkin 

OB-8: Sue Fink 

Dx-7 and Bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
©1985 Terre Music, ASCAP 


IT'S OVER 
By Sue Fink and Joelyn Grippo 


Morning news hits the front door. 

Warm feet slowly hit the cold floor. 

Coffee perks, the radio plays, the shower 
steams our mirror. 


| start up the conversation. 

You pretend | have your attention. 
Working late, you say, “Don't wait.” 
You'll miss dinner again. 


How? When did it go? 
Years of routine dulled the glow. 
We're unwilling to admit the feeling's gone. 


It's Over. It's Over . . . but never ends. 
It's Over... It's Over. . . but never ends, 


You come home. Kiss my forehead. 
Together we fold back the bedspread. 
You wind the clock. You say you're tired. 
Can't wait to sleep. 

| sit and watch the TV. 

Late movies go on until three. 

Lovers smile. Their shadows dance 

And flicker in the dark. 

How? When did it go? 

Years of routine dulled the glow. 

We're unwilling to admit the feeling’s gone. 


It's Over. It's Over. . . but never ends, 
I's Over... It's Over, . . but never ends. 


Drums (DMX) Programming: Andy Dworkin 
Bass; Diane Lindsay 

OB-8: Sue Fink 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
©1985 Terre Music, ASCAP. 


THE END 1S NEAR 
By Sue Fink 


I'm standing on the sidewalk 

| see you in the corner of my eye. 
Even though you try to tip toe past me 
| can hear you cry. 


| see you pay your taxes 

‘cause you're wearing a grey suit. 

The money goes to generals 

So when you pass by | salute. 

You think I'm crazy ‘cause | mumble 
tomyself.. . 

You think I'm crazy ‘cause | mumble 
to myself... 

You think I'm crazy ‘cause | mumble 
to myself... 

You don't want to listen to what you don’t want 
to hear! 


CHORUS 
(The bomb is in your hands) 


The end is near, friends. 


That's why they sent me here. 
The end is near, friends 

'm talking about your fear. 
(The bomb is your hands) 

The end is near, friends 

's later than you know. 

e end is near, friends 

The world’s about to blow . . . 


Do you think it matters if your big house is on 
the hill? 

If | sleep on its doorstep 

Will | be the only one the bomb kills? 


You call me dangerous 

cause | wave my arms. 

Your eyes glow green from Microwaves 
Which one of us makes more harm? 


You think I'm crazy ‘cause | mumble 
to myself... 

You think I'm crazy ‘cause | mumble 
to myself... 

You think I'm crazy ‘cause | mumble 
tomyself... 

| tried to warn you 
But you said to go away. 


CHORUS 


(Choir) 
Dies irae, dies illa 

They sent me here ‘cause | foresee . . . 
Solvet saeclum, in favilla 

The Ides of March are upon thee . . . 


When the jets fly overhead 
| hide my head and cover. 

~ Ifyou ignore them, You're the fool 
To be laughing with your lover. 


1 
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You see my huge filled trash bags 
You're afraid to look me in the face. 

| can throw my bags away 

What will you do with nuclear waste? 


You think I'm crazy ‘cause | mumble 
to myself. . 

You think I'm crazy ‘cause | mumble 
to myself. . . 

You think I'm crazy ‘cause | mumble 
to myself. . . 


If] scream they jail me for disturbing the peace! 
CHORUS 


Drums: (DMX): Sue Fink 

Cymbals: Andy Dworkin 

Percussion (linn): Sue Draus 

OB8: Sue Fink 

Dx-7 and Bass; Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: The L.A. Women's Community 
Chorus 
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Produced and Arranged by 
Diane Lindsay and Sue Fink 


Big Promise arranged by Sue Draus 

Backup vocals on Boys Are Thugs, When You 
Need Me There, It's Over, Big Promise, and 
Love Won't Let Go arranged by Sue Draus 

Backup vocals on Don't You Worry arranged 
by Sue Fink and Diane Lindsay 

Backup vocals on The End is Near arranged 
by Sue Fink 

Backup vocals on Caught Between Two 
Worlds arranged by Otelia Allen, 
Darrelyn Robinson and Theresa Ford 


Engineered by Wyn Meyerson 

Second Engineer: Steve Cormier 

Recorded at Music Lab, Hollywood, and 
Kingsound, Van Nuys, CA 

Mastered by Bernie Grundman at Bernie 
Grundman Mastering, Hollywood 

Design: Renee Harcourt 

Photography: Nels 

Hair: Janelle Shawver 

Promotion: Denise Notzon, 
CommuniCadence 


rr 


RETRPS 


Ladyslipper Records 

PO. Box 3124, Durham, North Carolina 27705 

Send for free catalogue of records and tapes 
by women 


Made in Canada 


©1985 Ladyslipper Records 

For booking and fan club information contact 
Ivyknot Booking 

Suite 66 

2801 B Ocean Park Blvd. 

Santa Monica, CA 90405 


Please support the growth of alternative 
culture by not taping this album. 


TWO 


BIG PROMISE 
By Sue Fink 


Big man 

You ran a campaign to win me to your side, 
The man of the people wanted me. 

Big man. 

You sold me slogans then took me for a ride 
Your tokens came delivered C.0.D. 

You come to me with your apologies 

Is this our bedroom or the press? 


This pack of lies would make a state address. 


| bought it. | bought it. | bought it. | bought 


Big promise, big thrill 

Big promise, big choice, big deal. 
Big promise, big thrill! 

Don't promise . . . 

Just give me what's real! 


Big man 

| stood behind you when you were 
nothing great. 

Now that you have made it I'm ignored. 

Big man 

You sold the people your empty promises 

What made me think that I'd get more? 


You come to me with smiles and credit cards. 


You'd buy me off like all the rest. 
And like the voters still settling for less 
| bought it! | bought it! | bought it! | bought 


Big promise, big thrill 

Big promise, big choice, big deal. 
Big promise, big thrill 

Don't promise . . . 

Just give me what's real! 


(Back up throughout the following saying:) 
We've heard that. We've heard that before. 
(Voice over) 


“I'm sorry | can’t get back to you right now. 


We're doing the best we can.” 


“No we aren't invading . . . 


We're sending in a peace force.” 
Listen, honey, | can’t make it tonight. 
| have to see my wife some time.” 


Big Man 

You told the people that you'd clean up 
the streets. 

Start by cleaning up your crime at home. 

Big man 

Just set a curfew and slap youself a fine 

Everytime that your eyes roam. 

You come to me and expect me to forget. 

But you have made your last mistake. 

When | tell the people about our private 
Watergate, 

Who'll Buy it! Who'll buy it? Who'll buy 


Big promise, big thrill 

Big promise, big choice, big deal 
Big promise, big thrill 

Don't promise . . . 

Just give us what's real! 


Drums (linn): Sue Draus 

DX-7: Sue Draus : 

Bass: (DX-7): Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: The Los Angeles Women's 
Community Chorus 

Sue Draus, Tracy Woods, Sue Fink 

Big Man: Wyn Meyerson 
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DON'T YOU WORRY 
By Sue Fink 


There's trouble in the garden 

And the weeds are rooting in 

The little disagreements taking longer now 
to mend. 

The easy part is over 

And the struggle lies ahead. 

And your eyes blink uncertain forming 
questions left unsaid. 


Don't you worry I'm going no place fast 
‘Cause when | love | work to make it last 

Don't you worry cause running's not my style. 
|'m here to face our loving put on trial. 

Don't you worry 

Don't you worry 


There's danger in the package 

Left unopened on the shelf 

t's easier to lay the blame than look 

inside myself. 

Now you don't see me packing 

And you know there's no one new. 

The loving here outweighs the fight and trust 
will see us through. 


Don’t you worry I'm going no place fast, 
"Cause when | love | work to make it last. 
Don't you worry ‘cause running’s not my style, 
'm here to face our loving put on trial 

Don't you worry 

Don't you worry (repeat) 


Drums: Cam Davis 

OB-8 and bass: Diane Lindsay 

Piano: Sue Fink 

Backup vocals; Sue Draus, Tracy Woods, Sue Fink 
©1984 Terre Music, ASCAP 


STAY AWHILE 
By Sue Fink and Joelyn Grippo 


What's today 
Is Sunday gone? 
Monday morning's waiting and the week 
it lasts so long. 
We can pull the shades and block out the sun. 
Will you stay awhile, share your morning 
smile with me. 


| can see 

You're feeling weak. 

Your eyes are getting heavy and | know you'd 
like to sleep. 

We can close our eyes and hide from the sun 

Will you stay awhile, share your morning smile 
with me. 


Cold car needs warming 

Bus lines are forming. 

You know traffic wants to fight. 
Hassled and hurried, 

And work's such a worry. 

Let's have a lay back day, 

We'll slip away 

till morning turns to night. 


Is it late 
Don't say it's so 
Morning moon is fading and | know we've 
got to go. 
Give me one last chance to hold back the sun 
Will you stay awhile, share your lovely morning 
smile with me, 


Drums: Jeanette Wrale 

Dx-7 (Rhodes): Sue Draus 

Bass: Diane Lindsay 

Tenor saxophone: Alan Von Seggern 
©1978 Terre Music 


CAUGHT BETWEEN TWO WORLDS 
By Sue Fink and Joelyn Grippo 


Flashing headlights cruise like leopards 
in the night 

Searching for an easy prey. 

Painted faces smile to cover up our fears, 

That's the game of the runaway. 

Can't go home. Can't stay here. 

Afraid to call. They'll trap me 

Afraid the streets will do me in. 


Eyes half closed I'm walking a tightrope 
caught between two worlds 

Like a prisoner tied to a long leash, 
can't run very far. 

Hands that wave to get your attention want to 
push you away 

Eyes half closed I'm walking a tightrope 
caught between two worlds 

One wrong move and | might fall. 


Alluring glances roam from a stranger's 
watchful eye 

Appraising goods before he pays. 

Wearing bare back dresses pretending 
we're not cold, 

That's the game of the runaway. 

Can't go home. Can't stay here. 

Afraid to call. They'll trap me. 

Afraid the streets will do me in. 


Eyes half closed I’m walking a tightrope 
caught between two worlds 

Like a prisoner tied to a long leash, 
can't run very far. 

Hands that wave to get your attention want to 
push you away. 

Eyes half closed I'm walking a tightrope 
Caught between two worlds 

One wrong move and | might fall. 


Eyes half closed I'm walking a tightrope 
caught between two worlds 


(repeat) 


Drums (DMX and cymbals): Andy Dworkin 
OB-8; Sue Fink 

DX-7 and bass: Diane Lindsay 

Guitar: Don Kirkpatrick 

Backup vocals: Otelia Allen, Darrelynn Robinson, 
Theresa Ford, Tracy Woods, Sue Draus, Sue Fink 
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WHEN YOU NEED ME THERE 
By Sue Fink and Joelyn Grippo 


When you need me there 

I'll bring strength to you 

When you need me there 

I'll come through for you. 

When it starts to rain, I'll rock away your pain 
And coax the sun back in the sky 


When you need me there 

I'll bring warmth to you 

When you need me there 

| will shelter you 

When changes bring on fears, I'll wipe away 
your tears 

And put the smile back in your eyes. 


Yes | know, I've been careless in being there 
for you 

Sometimes | get hassled 

There are times that I've let you down 

I'll make it different, this time wait and see. 

| will stand by you . . . You can lean on me. 


When you need me there 

I'll show trust to you 

When you need me there 

I'll bring peace to you 

When plans fall all apart, I'll mend your 
broken heart 

and tell you stories in the night. 

When you need me, 

When you need me there. 


Drums (DMX): Andy Dworkin and Diane Lindsay 
Bass and strings (OB-8): Diane Lindsay 

DX-7 (Rhodes): Diane Lindsay 

Piano: Sue Fink 

Guitar: Don Kirkpatrick 

Backup vocals: Sue Draus, Tracy Woods, Sue Fink 
©1980 Terre Music 
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worked so hard to make Big Promise come 
true: Diane Lindsay, for genius rendered; 
Joelyn Grippo, for her sensitive brilliant lyrics 
and friendship; Pam McCarthy for her loving 
support; Sue Draus, Wyn Meyerson, Denise 
Notzon, Renee Harcourt, Donna Wade, Lezlie 
Lee, and Nancy Peterson for sharing their 
surplus of talents. 


Special thanks to the following supportive be- 
lievers in the Big Promise: Lisa Baker, Lynda 
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Night Music 


Arch Ensemble featuring David Burkhart, trumpet; 


Robert Hughes, conductor 


The Idea of Order at Key West 

Text by Wallace Stevens 

Carol Plantamura, mezzo-soprano; Arch Ensemble; 
Robert Hughes, conductor 


Pacific Sirens 
Arch Ensemble; Gregory Barber, conductor 


Tape part realized at the Electronic Music Studio, 


University of California, San Diego 


American Academy and 
Institute of Arts and Letters 
Composers Award 


| students formed a remarkably cohesive unit in San 
Francisco in the late 1950s; the music of both 
teacher and students veered more and more 
decisively from “normal” structural principles and 
sounds, and in the direction of sound 
experimentation. 

In 1966 Erickson, along with several other 
Progressive composers, was invited to form a new 
music department at the University of California at 
San Diego, a school whose sybaritic setting belied its 
remarkable leanings toward the far-out in a number 
of academic disciplines. “We decided to make a place 
where composers could feel at home,” Erickson 
recalls, “the way musical scholars feel at home in 
most other music deparments. We wanted students 
who would ‘do’ music, the way scientists in other 
departments ‘do’ chemistry or physics. The result is 
that the scientists on campus are much more 


In an unpublished memoir called Remembered Sounds | sympathetic to what we're doing than the humanities 


Robert Erickson (b. 1917, Marquette, Michigan) 


reveals the vivid sonic landscape that surrounded his 


early years in Michigan where he was raised and 


educated. He writes about the “clank and thud” of 


his uncle's upright piano, of his aunt's zither 
virtuosity; he remembers the “water sounds” of 
summer, the “neat and precise” crackle of winter, 
the trains, and scratchy old records. 


“When you come right down to it,” Erickson 
told me on a radio interview a couple of years ago, 
“every composer really composes his environment. | 
don’t listen to music; | listen to sounds.And when | 


compose, | compose sounds.” Sound Structure in 
Music (Univ. of Calif. Press, 1975) is Erickson’s 


ultimate disquisition on the primacy of timbre as a 


central musical concept; it ought to be required 


reading for anyone — composer, listener, or both — 


who cares about the ear and what goes into it. 


Erickson’s major influence was Ernst Krenek, 
who taught at Hamline University at St. Paul in the 
early 1940s. He had tried 12-tone writing on his own 
as early as 1936. “I gave up on serialism long before 
most composers of my generation even knew what it 


was.” he remembers. Of all the Schoenbergian 


precepts, the concept of the Klangfarbenmelodie, the 
“melodic line” of tone-colors rather than of pitches, 
remained with him the longest. The 1960 Chamber 


Concerto (CRI SD 218) shows late traces of this 


concept, along with an infusion of a lively sense of 


improvisation totally at odds with Schoenbergian 
}principles. 

Erickson moved to San Francisco in 1953, 
where he taught at the Unversity of California at 


Berkeley and at the San Francisco Conservatory. At 


the latter institution in particular he was 
paterfamilias to a whole generation of rebellious 


|young composers — among them Morton Subotnick, 


Pauline Oliveros, and Loren Rush — who were 


discovering the new realm of electronic music and, 


with it, the wonderful realization that musical 


creation could be whatever its composer said it was. 
(The degree of revolution implicit in that philosophy 


resulted in the ejection of several of these Young 
Turks from the Conservatory.) Erickson and his 


people.” 
It /s a remarkable school, peopled not only 


with progressive composers but also with performers | 


eager to expand the techniques of their respective 
instruments. One of these is a fabulous trumpeter 
named Edwin Harkins, whose abilities to “bend” 
pitches and otherwise humanize his instrument 

| directly inspired Erickson’s Night Music (along with a 
| solo piece called Xry/ in honor of the legendary 
Midwest virtuoso); another is the remarkable soprano 
Carol Plantamura, one of that rare breed of singers 
(like Jan de Gaetani, the late Cathy Berberian — who 
else?) totally in command of the most abstruse vocal 
demands, for whom The Idea of Order at Key West 
was composed. 

Above all, Erickson has retained that boyhood 
fascination with sounds, and with the most generous 
definition of the musical experience. Pacific Sirens is 
| broad, rhetorical examination of the notion that 
|“composers compose their environment”, in a 
companion piece, the haunting Summer Music, a solo 
violin forms a descant over an “orchestra” consisting 
| of Sequoia mountain brooks recorded and 
electronically tuned to finite pitches. In his teaching, 
he imparts a healthy disrespect for textbook 
| definitions of sounds and music; in one of the 
| fascinating courses in the UC-San Diego curriculum 
| students are encouraged to tape natural sounds of 
| their own choosing and work them through electronic 
| techniques into extended compositions — as Erickson 
himself did in Pacific Sirens. One interesting aspect 
|of this course is that it is accessible to the entire 
University, not just music majors but anyone with 
|ears and a willingness to use them. 

Night Music (1978) is for solo trumpet and 
ensemble. If | had to choose a single work to 
demonstrate the persistence of beauty in 
contemporary music, it might well be this haunting 
evocation, with the solo trumpet weaving an audible 
| garland around a single obsessive note and the other 
|instruments moving in and out of range like 
moonbeams. “Time flows free and unmetered,” 
| Erickson writes, “or in a kind of rhythmic polyphony 
\that has worked its way into my music in recent 
years. The composition stems neither from the 18th: 


| of it. Rather, it evokes the kind of night that belongs 
to dreaming, an oceanic night.” 
| The Idea of Order at Key West (1979) is a 


cantita for Carol Plantamura. “Il got acquainted with 
Wallace Stevens’ poem in 1953”, says Erickson. “The 
range of feeling in the brilliant language spoke 
strongly to me, and | was especially attracted by its 
|images of singer and sea, its internal music and its 
|rich and complex rhythms.” 

Pacific Sirens (1969) comprises an instrumenta 
| ensemble (wind, brass, timpani, gongs and string 
| bass) playing “into” the sounds of California surf 
| which have been electronically filtered and retuned 
|to approximate pitches. “Ever since childhood,” 
| Erickson writes, “| have wondered about the songs 
the Sirens sang to Ulysses and his men.” This could 
be that music. Erickson’s score is a single page of 
quasi-graphic notations; ihe players improvise, 
sometimes counterpointing and sometimes matching 
the sounds on tape to produce a continuous siren 
| song. 


Alan Rich 
| Music Critic, Vewsweek 


The Arch Ensemble is known nationally and 

| internationally for its consistently high standards of 
| performance of the music of (largely) living West 

| Coast composers. Comprised of fourteen 
instrumentalists (one of each orchestral instrument), 
the group presents concert series throughout the 

| year in the San Francisco Bay Area and Northern 

| California. Begun in 1977 as a project of 1750 Arch 
| Concerts, the Ensemble has been since its inception 
under the joint directorship of Robert Hughes and 
| Tom Buckner. Hughes is a conductor, composer and 


| San Francisco Ballet, the Cabrillo Music Festival, and 
has made guest appearances with orchestras from 
Alaska to Southern California and in Italy. 

Gregory Barber holds solo bassoon positions 
| with the Oakland Symphony Orchestra and the 
| orchestras of the San Luis Obispo Mozart and 
| Cabrillo Music Festivals. As its Assistant Conductor, 
/he has led the Arch Ensemble in performances in the 
San Francisco Bay Area, New York City and Europe. 
Barber has also appeared as guest conductor with 
the Oakland Symphony and the Cabrillo Music 
| Festival. He is a faculty member of Mills College. 
Carol Plantamura was a founding member of 
|The Center for the Creative and Performing Arts at 


SUNY Buffalo under the guidance of Lukas Foss. From 


| 1966-78 she lived in Europe and performed in 
virtually every opera house, concert hall, and radio 


| and television station in Eastern and Western Europe, 


| Australia and New Zealand with some of today's 
| finest performing ensembles of both new music and 


of baroque music. Since 1978 she has been Associate 


Professor of Music at the University of California, 
San Diego and continues to perform throughout the 
| world. 

David Burkhart is principal trumpet with the 
Oakland Symphony, the Arch Ensemble and the 
| Vintage Brass Ensemble. He also serves on the 
|faculty of San Jose State and Stanford Universities. 
| 


century Nachtmusik nor from the Mahlerian evocation 


bassoonist. He has conducted the Oakland Symphony, 


{Members of the Arch Ensemble performing on this 
record are: 


| Night Music 
Patrice Hambelton, flute 
Larry London, B-flat clarinet 
William Wohlmacher, E-flat and bass clarinets 
David Burkhart, trumpet soloist (assisted by 
George Mealy) 
Dan Livesay, trombone 
Norman Peck and Ward Spangler, percussion 
Ami Radunskaya, cello 
| Mel Graves and J. Karla Lemon, bass 


Pacific Sirens 

Patrice Hambelton, flute 

Larry London, B-flat clarinet 

William Wohlmacher, E-flat and bass clarinets 
George Mealy, French horn 

David Burkhart, trumpet 

Dan Livesay, trombone 

Norman Peck and Ward Spangler, percussion 
Nathan Rubin, viola 

Ami Radunskaya, cello 

Mel Graves, bass 


The Idea of Order at Key West 

Patrice Hambelton, flute 

William Wohlmacher, E-flat and bass clarinets 
David Burkhart, trumpet 

Nathan Rubin, viola 

Ami Radunskaya, cello 


This record is sponsored by the American Academy and In- 
stitute of Arts and Letters as part of its music awards pro- 
gram. Cash awards and CRI recordings are given annually 
to honor four outstanding composers and to help them 
continue their creative work; Robert Enckson was a winner 
in 1981. Additional funding was generously provided 

by Betty Freeman. 
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The Idea of Order at Key West 
by Wallace Stevens 


| 


She sang beyond the genius of the sea, 
The water never formed to mind or voice, 
Like a body wholly body, fluttering 

Its empty sleeves; and yet its mimic motion 
Made constant cry, caused constantly a cry, 
That was not ours although we understood, 
Inhuman, of the veritable ocean. 


The sea was not a mask. No more was she. 

The song and water were not medleyed sound 
Even if what she sang was what she heard, 
Since what she sang was uttered word by word. 
It may be that in all her phrases stirred 

The grinding water and the gasping wind; 

But it was she and not the sea we heard. 


For she was the maker of the song she sang. 
The ever-hooded, tragic-gestured sea 

Was merely a place by which she walked to sing. 
Whose spirit is this? we said, because we knew 
It was the spirit that we sought and knew 

That we should ask this often as she sang. 


If it was only the dark voice of the sea 
That rose, or even colored by many waves; 
If it was only the outer voice of sky 

And cloud, of the sunken coral water-walled, 
However clear, it would have been deep air, 
The heaving speech of air, a summer sound 
Repeated in a summer without end 

And sound alone. But it was more than that, 
More even than her voice, and ours, among 
The meaningless plungings of water and the wind, 
Theatrical distances, bronze shadows heaped 
On high horizons, mountainous atmospheres 
Of sky and sea. 


It was her voice that made 

The sky acutest at its vanishing. 

She measured to the hour its solitude. 

She was the single artificer of the world 

In which she sang. And when she sang, the sea 
Whatever self it had, became the self 

That was her song, for she was the maker. Then we, 
As we beheld her striding there alone, 

Knew that there never was a world for her 

Except that one she sang and, singing, made. 


Ramon Fernandez, tell me, if you know, 

Why, when the singing ended and we turned 
Toward the town, tell why the glassy lights, 
The lights in the fishing boats at anchor there, 
As the night descended, tilting in the air, 
Mastered the night and portioned out the sea, 
Fixing emblazoned zones and fiery poles, 
Arranging, deepening, enchanting night. 


Oh! Blessed rage for order, pale Ramon, 
The maker's rage to order words of the sea, 
Words of the fragrant portals, dimly-starred, 
And of ourselves and of our origins, 

In ghostlier demarcations, keener sounds. 


Copyright 1936 by Wallace Stevens and renewed 
1964 by Holly Stevens. Reprinted from THE 
COLLECTED POEMS OF WALLACE STEVENS, by 
Wallace Stevens, by permission of Alfred A. Knopf, 
Inc. 
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Poems by Emily Dickinson 


| 
Without a smile — Without a Throe 
A Summer's soft Assemblies go 
To their entrancing end 


Unknown — for all the times we met — 
Estranged, however intimate — 
What a dissembling Friend 


ll 
For each ecstatic instant 
We must an anguish pay 


In keen and quivering ratio SPRINGEIELD CIT 


To the ecstasy. 


For each beloved hour 

Sharp pittances of years — 
Bitter contested farthings 

And Coffers heaped with Tears! 


tl 
A Spider sewed at Night 
Without a Light 
Upon an Arc of White. 


If Ruff it was of Dame 
Or Shroud of Gnome 
Himself himself inform. 


Of Immortality 
His Strategy 
Was Physiognomy. 


IV 
One need not be a chamber to be haunted 
One need not be a house; 
The brain has corridors surpassing 
Material place 


Far safer, of a midnight meeting 
External ghost, 

Than an interior confronting 
That whiter host 


Far safer through an Abbey gallop 

The stones achase, 

Than, moonless, one’s own self encounter 
In lonesome place. 


Vv 
The Spider as an Artist 
Has never been employed — 
Though his surpassing Merit 
Is freely certified 


By every Broom and Bridget 
Throughout a Christian Land — 
Neglected Son of Genius 

| take thee by the Hand — 


VI 
Father, | bring thee not myself, — 
That.were the little load; 
| bring thee the imperial heart 
| had not strength to hold 


The heart | cherished in my own 
Till mine too heavy grew, 

Yet strangest, heavier since it went, 
Is it too large for you? 


Vil 
This is my letter to the world, 
That never wrote to me, — 
The simple news that Nature told, 
With tender majesty. 


Her message is committed 
To hands | cannot see; 

For love of her, sweet countrymen, 
Judge tenderly of me! 


(Poems |, Ill and lV are copyrighted by Harvard University Press). 
Reprinted by permission of the publishers and the 

Trustees of Amherst College from THE POEMS OF EMILY 
DICKINSON, edited by Thomas H. Johnson, Cambridge, 

Mass.: The Belknap Press of Harvard University Press, 
Copyright © 1951, 1955 by the President and Fellows 

of Harvard College. 
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La Noche En La Isla 
by Pablo Neruda 


Toda la noche he dormido contigo 

junto al mar, en la isla 

Salvaje y dulce eras entre el placer y el sueno, 
entre el fuego y el agua 


Tal vez muy tarde 

nuestros suenos se unieron 

en lo alzo o en el fondo, 

arriba Como ramas que un mismo viento mueve 
abajo como rojas raices que se tocan 


Tal vez tu suefio 

se separé del mio 

y por el mar oscuro 

me buscaba 

como antes, 

cuando aun no existias, 
cuando sin divisarte 
navegué por tu lado, 

y tus ojos buscaban 

io que ahora 


te doy a manos |lenas 
tu eres la copa 
que esperaba los dones de mi vida 
He dormido contigo 
toda la noche mientras 
la oscura tierra gira 
con vivos y con muertos 
y al despertar de pronto 
en medio de la sombra 
mi brazo rodeaba tu cintura 
Ni la noche, ni el sueno 
pudieron separarnos 


NIGHT ON THE ISLAND 
All night | have slept with you 
next to the sea, on the island 
Wild and sweet you were between pleasure and sleep, 
between fire and water. 


Perhaps very late 

our dreams joined 

at the top or at the bottom, 

up above like branches moved by a common wind, 
down below like red roots that touch 


Perhaps your dream 
drifted from mine 

and through the dark sea 
was seeking me 

as before, 

when you did not yet exist, 
when without sighting you 
| sailed by your side, 

and your eyes sought 
what now 


you are the cup 
that was waiting for the gifts of my life 
| have slept with you 
all night long while 
the dark earth spins 
with the living and the dead, 
and on waking suddenly 
in the midst of the shadow 
my arm encircled your waist 
Neither night nor sleep 
could separate us. 


— translated by Donald Walsh 


Copyright © 1972 by New Directions Publishing Corporation 
Reprinted by permission of New Directions 
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_THE-COLLECTIVE STAR 
Music of the Mantric Wave - Vol. Il 


Essential Mantra for our time transmutes through the alchemy of flowing rhythm, 
rock and jazz, into music for moving meditation. 1 
“Motion is the significance of life, and the law of motion is rhythm, Rhythm is life 4 
disguised in motion . . . rhythm produces an ecstasy which is inexplicable, and , 


incomparable with any other source of intoxication.” 
The Sull Message of Hazrat Inayat Khan—Vol. Il, page 44 
Paul Silbey — Acoustic rhythm guitar, David Klein — Mouth harp. 


organ, vocals, 4 ier — Electric itar.. 
Tulsi — Tamboura, bells, tambourine, dim Crozier ectric bass guitar, 


vocals, Ron Burton — Piano, electric piano. 


Howard Hirsch—Dumbek, tabla, water- Charles McGee — Trumpet. 
harp, percussion. 
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Roger Dawson — Conga, percussion, _ 


special effects. 


SIDE 1 (Sources are in parentheses). 
Circle Around—5:55 


higher, farther, father... 
yea God, welcome home 
Listen—11:15 


Love, Lover, Beloved 

| am Love, Lover, Beloved 

You are Love, Lover, Beloved 
We are Love, Lover, Beloved 
when we start the day with Love, 
fill the day with Love, 

end the day with Love 
Remembering God... 


SIDE 2 
God of Beauty—12:25 


of my Heart 

| am the Light, | am, | am 

Expand the Light, expand, expand 
ah, 00,ee,mm 

Bliss (Ananda)—9:25 

(free translation) 

God is everlasting Bliss (Ananda) 
everlasting Consciousness (Chit) 
everlasting Truth (Sat) 

the Divine Mother 


Bliss is where we are 

Bliss is where we're from 

Bliss is where we all belong... 
(free translation) 


FATHERHOOD OF GOD. 


| circle around the boundaries of the Earth 
wearing my long winged feathers as | fly (American Indian—Navaho) 


Listen, listen, listen to our heart's song, we will 
never forget thee, never forsake thee 


God of Beauty is now reigning in the Temple 


TOWARD THE ONE, THE PERFECTION OF LOVE, HARMONY AND BEAUTY, THE 
ONLY BEING, UNITED WITH ALL THE ILLUMINATED SOULS WHO FORM THE 
EMBODIMENT OF THE MASTER, THE SPIRIT OF GUIDANCE. 


(Sri Serajeva) 
(New Age Indian—Yes Family) 


(Paramahansa Yogananda’*) 


(Sufi) 


(Saitha Sai Baba) 


(New Age Sufi) 


(Ahad—Lama Foundation) 
(Pir Vilayat Khan) 


(Sri Aurobindo) 


(California reality/ vision) 


From Bliss we came and to Bliss we return (Sri Chinmoy) 
* From “Cosmic Chants,” permission through Self Realization Fellowship. 


MAY THE MESSAGE OF GOD SPREAD FAR AND WIDE, ILLUMINATING AND 
MAKING THE WHOLE OF HUMANITY AS ONE SINGLE BROTHERHOOD IN THE 


Special thanks to our teachers, known and unknown: 
Hazrat Inayat Khan, Samuel L. Lewis, Pir Vilayat Khan, Sri Chinmoy, Chogyam 
Trungpa Rimpoche, Swami (Papa) Satchidananda, the Beatles, Reshad, G.I. Gurdieff, 
Yaqui Don Juan, Mick Jagger, T. Leary, Ram Dass, Saitha Sai Baba, Meher Baba, 
Yogi Bhajan, Sri (Father) Serajeva, Jerry Garcia, the Bay area, Paramahansa Yoga- 


nanda, Hilda Charlton and all of us “kids”... 


and thanks to our friends: 


The Collective Star Vol. 1, Daniel F’Ang, John Farmer, Charles Schwartz, David 
Dansky, Dan Behrman, Marcia Davis, Salik Schwartz, and Bushels of Others... . 


All_ selections developed and arranged by 
Paul Silbey. All selections ASCAP. 

Cover art: Mati Klarwein, from the Aleph 
Sanctuary. 

Art direction: John Sparacio. 

Photographed by: Len Bauman. 

Recorded: December 28, 1973. 

Chief Engineer: Alpha. 

Associate Engineer: Omega. ‘ 

Cosmicarma Sound: New York, Rome, Jeru- 
salem, Tibet, Andes, Tepetlan, Vancouver, 
Edinburgh, Paradise Valley, Mt. Shasta, 
East New Delhi, Konya and other acces- 
sible locations. 
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Edited and mixed: POGA YOGA. 
Produced by: Paul Silbey & Gary Diamond. 
© © Paul Silbey 1974 Printed in U.S.A. 
Albums may be purchased through the mail. 
Send check or M.O. for $5.90; plus $ .50 for 
handling/postage (N.Y. residents add 7% 
State Tax) to: 


UNANIMOUS ANONYMOUS, ING., P.O. Box 
699, Lenox:Hill Station, N.Y., N.Y. 10021. 
Special Extra! Four-color poster of album 
cover art (12” x 16%”) available. Add 


$1.00 to album cost 4 weeks for delivery. 
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Musicians: 


GEORGE H. MAYSONET/Conga, Quinto/Band Leader 
BOBBY NELSON /Flute 

HECTOR “TEMPO” ALOMAR /Timbal, Vocals, Maracas/Lead Vocals 
AFAEL “FELO” BARRIOS /Guiro, Vocals /Claves 
E BELLO/Vocals/Lead Vocals 
BENJAMIN ROSARIO /Bass 
WILLIE RODRIGUEZ /Piano 
EDDIE DRENNON /First Violin 
LEWIS KAHN /Second Violi 


Lead Vocals: 
HEGIOR “TEMPO” ALOMAR 
(Maraquero)-(Angelitos Negros) 
JOSE BELLO 

(P’Alla P’'ALLA) 


By:DAVID RODRIGUEZ 
QAQUIN GUERRA 


Assistant Producer:GEORGE H. MAYSONET 
Art Work & Design:JESUS PERAZA | 
Productor Ejecutivo: TONY MORENO 


® © 1961 TH RECORDS & TAPES INC. 10124 N.W. 80°Ave., Hialeah Gardens, Miemi Fla. 33016 


Ta &} BE DVS” yet ee 7” AX ——- a 


Wallace 


(xia 


Voeals 


Lead Guitar 
Vocals 


N " 


2 Bass Guitar ; 


Chin — Elbe 


Har er 


Oe 


~* é 


Promises of the Sun oe 


\ 


\ ea : BATUCADA 


PROMISES OF THE SUN 

‘ ; CANDANGO 
CIRCO MARIMBONDO 
LA DE CASA 

PELAS RUAS DO RECIFE ~ 
GEORGIANA 


PRODUCED BY. 
AIRTO AND FLORA PURIM * 
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BY DICK CUTLER 


* Flora Purim appears courtesy x 
of Warner Bros. Records, Inc. 
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From The Original Motion Picture Soundtrack 
MGM Presents 
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SIDE ONE 
Blowin’ Your Mind (Vocal—O. C. Smith). . .3:27 
TheOthernsSideinrre ieee ee ero 1:47 
SmartiMoneyerer cere rer cerr errs 2:10 
First Meeting eoga cranes Pethor aer hens te ooo lee) 
Asby-Kelly Man ...................-5-- 1:44 
Don’t Misunderstand (Vocal—O. C. Smith) . 1:47 
Move On In (Vocal—O. C. Smith).....+... 3:07 
SIDE TWO 
Symphony For SHAFTED SOULS 
(heyBighG hase) Peeery-raerer-n-tgent etree 13:11 


Take Off / Dance Of The Cars 
Water Ballet (Part |) / Water Ballet (Part II) 
Call And Response / The Last Amen) 


Se 
Side 1: Music and Lyrics by GORDON PARKS 
Side 2: Music by GORDON PARKS 
Both Sides: Orchestra Conducted by Dick Hazard 
Record Produced by Tom Mcintosh 
Dick Hazard: Orchestrations / Tom Mcintosh: Orchestrations 
Jimmy Jones: Orchestrations / Dale Oehler: Orchestrations 
“Freddie Hubbard, trumpet, courtesy of C.T.I. Records 
Aaron Rochin, Engineer —- MGM Sound Department 
All Music Published by Leo Feist, Inc. (ASCAP) 
Thanks to Columbia Records for O. C. Smith 
Thanks to C.T.|. Records for Freddie Hubbard (trumpet) 
Thanks to MGM Sound Department for Aaron Rochin, Engineer 


ae 


This score was conceived, written and recorded 
in a little over two weeks, an exhausting two 
weeks. Despite the pressures that came with the 
assignment | enjoyed the attempt to create new 
lyrics and themes and eventually weave them in- 
to a single expression that was faithful to the film— 
a musical counterpart to the philosophy of John 
Shaft. 

Tom Mcintosh had the enormous task of coor- 
dinating the efforts of everyone involved with the 
music. His help enabled me to meet the seem- 
ingly impossible deadline. There is not enough 
space to name all who helped but | must indeed 
thank Dick Hazard who worked as an orchestra- 
tor and as conductor and Jimmy Jones, Dale 
Oehler and Tom McIntosh who also orchestrated 
Then there are the virtuoso sounds of Freddie 
Hubbard, trumpet; Joe Pass, guitar and Marshal 
Royal, alto sax. And a special tribute to a great 
voice, O. C. Smith. To each of them, and the un- 
named others, my sincere thanks. 

— Gordon Parks 


(Gordon Parks began his career as a photo-journalist and rose 
to the top in that profession, with photo assignments for Life mag- 
azine. His first motion picture was "The Learning Tree’ which he 
wrote and directed and for which he also composed the music 
This was followed by MGM's “SHAFT” which he directed. His 
current film is ‘SHAFT'S BIG SCORE!" which.he not only directed 
but for which he also composed the music and wrote the lyrics.) 
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Side one 
Waiting (2.55) 


Last sweet hour (3.50 Shut 
‘ 7 
Joanna (4,22) a 


Shine on straight arrow (2.53) 


Rebecca (4.26) 


Side two 


Make me nota stranger (2.19) 
James (3.22) 


Frontier (3.03) 


One thousand cranes (3.38) 


Number one (5.56) 
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SIDE ONE 


. Lord, You See Me (Ps 139) 
. Run Like a Deer (Ps 11) 

. Glory to God (Ps122) 

. O Praise the Lord (Ps 150) 
. Glory to the Father (Ps 92) 
. God Arises (Ps 68) 


OoOpwn— 


SIDE TWO 

1. Clap Your Hands (Ps 47) 

2. The Lord Is My Shepherd (Ps 23) 

3. Not to Us, O Lord (Ps 115)! 

4. Cone, Let Us Sing (Ps 95)! 

5. Song of Thanks (Ps 118) 

6. Father, Bless This Work (Jn 17) 

7. Halay! When to God | Send a Plea (Ps 4)! 


‘Recorded by permission of America Record Society of New York 


COMPANION PUBLICATIONS 
Many of these psalms are contained in the 
HYMNAL FOR YOUNG CHRISTIANS. Accompanying 
publications containing the music and texts on this 
album are available from F.E.L. Church Publications, 
Ltd., offices in Chicago and Los Angeles: 
22 East Huron Street 1543 W. Olympic Blvd. 
Chicago, Illinois 60611 Los Angeles, Cal. 90015 
Phone (312) 943-9426 Phone (213) 386-4383 


Folk-Rock Psalms 


By PAUL QUINLAN, S.J. 


ABOUT THESE SONGS 


The many admirers of Paul Quinlan will be delighted to find so many new talents 
of this young Jesuit scholastic in this latest recording, RUN LIKE A DEER. They will 
find Mr. Quinlan’s brilliant tenor voice complemented by the other members of the 
Paul Quinlan Trio: Steve Seery and Rich Regan, students from Holy Cross Cullege 
in Worcester, Massachusetts. The Trio is also joined by a chorus of students from 
Loyola Academy in Wilmette, Illinois. 

The musical style of the psalms on RUN LIKE A DEER departs from the straight 
folk style of Mr. Quinlan’s earlier recordings. The music roams from the folk sound of 
The Lord Is My Shepherd to the lush, smooth, Beatlé-like harmonies of the title 
song, to the hard rock sound of O Praise the Lord and Lord, You See Me. 

The translations of these psalms are but a sampling of Mr. Quinlan’s adaptations 
—he has up-dated and versified the entire psalter. The poignant paraphrase of 
John 17, Father, Bless This Work, is another example of his ability to go to the 
heart of Scripture and present it in relevant, twentieth-century language. 

The new arrangements of the Paul Quinlan Trio and the new folk-rock sound of 
RUN LIKE A DEER make the work of Mr. Quinlan even more valuable to the young 
Christians of the Sixties. Mr. Quinlan’s grasp of the heart of the Christian message, 
and his own exuberance and spirit of hope, vitality, and faith in mankind make his 
music most attractive to today’s youth of all faiths. 


©Copyright 1967 by F.E.L. Church Publications, Ltd., 
Chicago, Illinois. The reproduction of any material 
from this recording by audio tape, phono-record, or 
any other means, even for private use, is strictly 
forbidden by law, except with the written permission 
of the copyright owners. 


33.3 LP recording 7101-M, $5.00. Made in U.S.A. 
Published with ecclesiastical permission. 


THE PAUL QUINLAN TRIO 
Rich Regan, Paul Quinian, S.J., Steve Seery 


CREDITS 

The music on this recording was composed by 
Paul Quinlan, S.J., and arranged by the Paul Quinlan 
Trio with the assistance of Ray Tate. Mr. Tate 
directed the instruments. The chorus consists of 
students from Loyola Academy, Wilmette, Illinois. 
The record jacket was designed by Josephine Weaver. 
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Andjun Publishing Company BMI 
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Andjun Publishing Company BMI 
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Andjun Publishing Comp.ay BMI 
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SIDE 1 
1. COURT OF LOVE’ 


2:49 (Guy Draper) Andjun Publi. Bi) 


2. WHICH ONE SHOULD | CHOOSE’ 


2:03 (Guy Draper) Andjun Publ. BMI 


3. TABLES TURNED’ 


3:10 (Guy Draper) Andjun Publ. BMI 


4. HARPER VALLEY PTA* 


4:11 (7. Hall) Newkeys, BM! 


5. THIS GUY’S IN LOVE WITH YOU* 


4:30 (B. Bacharach) Blue Seas-Jac, ASCAP 


SIDE 2 
1. TOSHI SUMASU** 


3:13 (Guy Draper) Guydra Music, BMI 


2. IT’S ALL OVER** 


3:16 (G. Draper-A. Johnson) Guydra Music, BMI 


3. PEOPLE GOT TO BE FREE** 


3:46 (Cavaliere-Brigati) Slacsar Publ. BMI 


4. LITTLE GREEN APPLES* 


4:46 (B. Russell) Russell-Cason Music, ASCAP 


at he Cou t ol Love 5. AHARD DAY'S NIGHT” 
TI U Protued oy GUY DRAPER Maclean Music, BMI 
e: ni Eee 
tD. Hathaway ‘ 


From felt to right: John Walsh, 
Kapp Director of Independent 
Productions—G 
Producer-Mansg 
Jack Wiedenmann, Kapp Vice 
President & General Manager 


Draper, 


The Unifics in the “Court of Love” mete out justice and 
soul for all. The trial is over and the Unifics are found guilty— 
guilty of haying a hit! If you will examine the evidence, you'll 
have to go along with the verdict — this is soul to spare for 
anywhere! There are a bagful of originals like “Toshi Sumasu” 
(I Love You) introduced as evidence that this group is going 
all the way, and when you hear “Harper Valley PTA”, “This 
Guy’s in Love With You”, “Little Green Apples” and “A 
Hard Day’s Night” done by the Unifics, you'll be eager to 
testify for them. 

So you know it’s all true and it’s all there, The Unifics con- 
sisting of Al Johnson, lead and tenor-baritone, Michel Ward, 
second tenor and lead, Greg Cook, first tenor and Harold 
Worthington, baritone-tenor along with their producer-man- 
ager, Guy Draper, have put together this album designed for 
you to listen to. Not even Perry Mason could argue this point. 
John Walsh, Kapp A&R exec is an expert witness andsh€ says, 

“Man, they're heavy!” 

It all adds up to a lon™ sentence of success es The Unifics 

with no parole. 


y Boulding 
COP dirs 
PROMOTIONAL CO ree ORL 
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GHEUWING TABS AT THE END OF THE WORLD > 
WHITE CRANES WADE IN THE MORNING FOG > 
THEY'RE THE FIRST THING I SEE FROM THE 
PLANE > I CAN'T EXPLAIN THE FEELING > BUT 
IT SOFTENS UP THE DREAD 


THERE WERE BODIES IN THE FOG > VOICES 
MOVING THROUGH THE DARK > COPS GATHERED 
UP THE BLOCK > JUST WAITING FOR IT > You 
WERE TRAPPED INSIDE THE RAVE > ACID TRACK 
CHEWING UP YOUR BRAIN > YOU WERE MOUTH- 
ING OUT A PHRASE FROM A K-HOLE > FIRE 
REGARDLESS 


I AM TRAPPED INSIDE THE SOUND > OF SIRENS 
TURNING IN THE DAWN > I AM LOST OUTSIDE 
YOUR GATE >» JUST WAITING FOR you > I 
DON'T KNOW WHERE ELSE TO GO > GOD I DON'T 
WANNA BE ALONE > WHEN DAY BREAKS OPEN 
LIKE A YOKE > OVER THE EAST BAY HILLS 
> WHOM THE NIGHT DON’T KILL > WELL THE 
DAYS JUST KEEP ON COMING LIKE THEY'RE 
NEVER GONNA QUIT > EVERY TIME ANOTHER 
TAKES THOSE HILLS > THERE'S A VIOLENCE > 
THERE'S A GUILT > SEARCHING YOUR NAME IN 
A LIST OF NAMES 


RISING OVER THE HOUSE > WHITE CRANE > 
YOUR GUARDIAN ANGEL 


COME > CLOSER > COME > A SOUL DOES NOT 
CONTAIN > YOUR BODY’S FEATHERED FRINGE 


BLOODBRUNCH RED > WHITE > BABY BLUE > A 
SKYLINE IN REPOSE > LIKE A WEDGEWOOD SIL- 
HOUETTE > YOU COULD SHATTER WITH A STONE 


CLUB KIDS COMING DOWN > LIKE CROWS ALONG 
THE SHORE > DOSING OUT A BAD TRIP > WELL 
WE CAN JUST DIP INTO DAWN > IT MAKES ME 
CRAZY TO THINK OF YOU > LOST INSIDE 


SEARCHING > SEARCHING > SEARCHING FOR 
SOMETHING IN EVERGREEN SHOCK > DRESSING 
THE KIDS IN A SLAUGHTERHOUSE FOG > EXIT 
> NO EXIT > YOU CAN HEAR THEM SING ALONG 


MORE THAN A SONG > MORE THAN THE SUM OF 
YOUR SOUL > YOUR BODY > YOUR PERFECT BODY 


DRAGGING THE GENE POOL FOR LILIAN’S 
CORPSE > DADDY >» NO DADDY > ARE YOU FOL- 
LOWING > DRESSED LIKE A FLAG WITH NO 
FLAME TO UNFURL > NO COUNTRY > NO CONTENT 
> NO EXITING THE SONG 


BLOODBRUNCH COLONY > ALL CRYSTAL IN 
THE SUN > BUT UNDERNEATH THOSE BRITTLE 
STREETS THE NIGHT GOES ON AND ON AND 
ON AND > UNDERNEATH THAT UNDERGROUND 
THERE’S A DARKNESS YOU CAN’T BREACH > BUT 
YOU CAN FEEL IT BLEED THROUGH EVERYTHING 
> FROM THE KLU-KLUX-KLUBS TO THE COLONIES 


PHANTOM LIFE EVENING TEETERS ON A PALM > 
YOU FIND ME IN THE KITCHEN > OUR FRIENDS 
OUT ON THE LAWN > YOU LEAVE ME > THE WORDS 
YOU COULDN’T KEEP > A PROMISE TO BE BACK 
SOON > TO VISIT IN THE SPRING 


YOUR SELF-DECEIT > MY DISBELIEF > WELL 
THEY'RE THE SAME 


OAKLAND RATTLES IN A TRUNK > WILTS THE 
LILY TRANSPLANT >» GHOSTLY IN THE DUSK > 
WE LEAVE IT > CAREFULLY UNNAMED > TENDER 
IN YOUR MUSIC > GILDED BY THE BAY 


A PHANTOM LIFE IS EVERLASTING > AND YOUR 
RIDE > IT’S OUTSIDE 


GOVERT ARMS Rick! TOLD you I WAS IW 
THEIR NIGHTMARE > AND THE RINGS AROUND 
MY EYES DON'T DISAGREE >» WE WERE ON HIGH 
LAST NIGHT > AND MAN THAT‘S HARDLY ALIBI 
> WHAT THEY FELT > THAT'S REAL 


WE WERE UNDERGROUND ON SOMEONE ELSE'S 
NIGHTMARE > OUR FEVER DREAMS SLEPT TO 
A BEAT >» MUSIC HAS PROVEN TO ME WHAT I 
COULD NEVER > ALL I FEEL IS REAL 


ANGEL AT THE GARDEN GATE >» A LAUGH BE- 
NEATH ITS MASK > GUNMETAL IN THE MOON- 
LIGHT >» YOU'VE BEEN PEEKING AT THE END 


CALIFORNIA SUN >» WHAT HAVE I BEGUN > ALL 
OF MY DESIRE > BURIED IN YOUR SUN > RIS- 
ING WITH THE NIGHT > YOU COULD NEVER DIE 
> EASY ON THE EYE > HARD AGAINST MY THIGH 
> STOP ME WITH YOUR TONGUE > TELL ME WHAT 
YOU'VE DONE > STALL IT ON YOUR TONGUE > 
FAGGOT WITH A GUN 


I GROW SPEEDY AND YOU > WELL WE DON'T 
GOTTA WORRY ABOUT YOU > YOU'RE ON TRACK > 
COME WITH FRIENDS AND > LEAVE WITH ENEMIES 


LEAD HALO 700 HIGH TO DRIVE >» WELL you 
CRASH THE CAR > JUST LEAVE IT IN THE 
STREET >» YOU CRAVE THE WAY YOUR BODY 
SHAKES > STAINED IN THE LIGHT > OF A NEON 
CHICKEN > YOUR FACE > LIKE A MASK > ALL 
SUNKEN AND NUMB 


PILL UNTO PILL > I CANNOT KEEP YOUR PACE 
> BUT IF THAT’S WHAT IT TAKES YOU TO PASS 
> AS THE PAINTER > YOU COULD BE BY NOW > I 
FELL FOR YOUR SHEER AMBITION > SO SHEER > 
STARTS TO SHOW > YOUR HABIT BELOW 

I WANNA TRUST THAT YOU REALLY CARE > BUT 
ALL YOU DO IS STARE > INTO YOUR BURNING 
SUN > I WANNA TRUST I WAS MORE THAN A CUM 
FOR YOU > BUT, ALL YOU EVER DO IS RUN > 


“TOWARD THAT MORNING LIGHT 


TOO DRUNK TO DRIVE > WELL I CALL A CAR > 
JUST LEAVE YOU IN THE STREET > I CRAVE 
THE WAY YOUR BODY ACHES FOR ME > I FORGET 
THERE’S A WORLD BEHIND THOSE BUILDINGS > 
WHEN ALL I DO IS STARE > INTO YOUR BURN- 
ING SUN E 


ROSEMILK AMBIENT MISERY > SO THICK 
IT’LL RUN DOWN THE PANE > OUR ROOM IN A 
ROSEMILK MALAISE 


AFTER THE MARCH > ALL OAKLAND ARRESTED 
IN RAIN > WHITE CRANE IN A GLOSSY GYMNA- 
SIUM > TOO FRAIL TO ADMIT MY OWN GRACE > 
THE THREAT TO MYSELF SO DISTANT IT FIT 
IN A PHRASE 


FUCK THE POLICE 


THROWN TO THE ASPHALT > ALMOST RAPTUROUS 
> LIKE IT SETS YOU APART > BUT THERE'S 
BLUE IN THE BRUISE > OUR BOYS LEFT ON YOU 
> IT SWELLS LIKE A BADGE > AGAINST YOUR 
LILY COMPLEXION 


PITY YOU PAWNED YOUR GUITAR FOR THAT 
DRUM MACHINE > NOBODY CRIES TO A DRUM 
MACHINE 


SIMPLE BLADE THE MOWEY’S NOT GREAT >’ BUT 
THE MONEY HAS MEANING > MEANING I PROB- 
ABLY WON'T COME TO YOUR SHOW UNLESS YoU 
PUT ME ON THE LIST >» MEANING > TO BE HON- 
EST > I'LL LIKELY SHOW EITHER WAY >» CUZ I 
MISS YOU >1 MISS YOU > EVEN THOUGH WE‘VE 
JUST KISSED > GOODBYE 


THE MONEY IS BAD > BUT THE MONEY‘’S MEAN- 
ING >» MEANING THE MONEY'S A MATTER THAT 
I CAN CONTROL > I MEAN I FEEL INSANE 
> ABOUT YOUR SIMPLE BLADE » AGAINST MY 
SIMPLE FACE > A SIMPLE BLADE TO TRIM THE 
TREMOR FROM MY SKIN 


I OWE IT TO YOU TO SEE THIS THROUGH > 
OH I OWE IT TO YOU TO RUN IT THROUGH 


I WEAR MY BEST SHELLS TO YOUR SHOW > BUT 
YOU DON’T NOTICE > THE BRUISE ON MY NECK 
> MY BAGGY-EYED DISCLOSURE > I WEAR IT 
ALL > FOR YOU TO PROVE > AGAINST A SIMPLE 
BLADE >» YOU FORGED IN MANGLED FLAME > 
PRESSED UP AGAINST MY NECK > WELL I FALL 
OUT THE BACK > OF MY HEAD 


I OWE IT TO YOU TO SEE THIS THROUGH > 
I OWE IT TO YOU TO SEE IT THROUGH 


HORSEBACK WHAT I WILL BECOME IS NOT 
YOUR NIGHTMARE > FUCK OFF > INSIDE THAT 
PERFECT HEAD > OF MILK AND KISSES > KILL 
THE LIGHTS > THEY’RE COMIN IN THE KITCHEN 
WINDOW > WHILE YOU SLEEP > I DON’T DREAM 
OF ANYTHING > THE CROSS YOU'VE NAILED 
ABOVE YOUR BED > CRAVES A BODY > FORGIVES 
> BUT DON’T FORGET 


TENDER UMS 0H THERE’S A HOLE IN MY CHEST 
> AND A MAN IN A VELVET JACKET > HE PRAYS 
IN MY FATHER’S ACCENT > WAKING TO A KIND- 
ER SADNESS > ON THE FLOOR OF THE AIRPORT 
CHAPEL > TO MARY’S EMPTY ARMS 


THE BODY WASN’T MADE FOR THIS SORT OF 
PLACELESSNESS } I CHECK MINE AT THE GATE 
> WASN’T CARVED FROM THE CLAY TO BE CAST 
AWAY > DISPLACED TILL NO PLACES REMAIN 


I CAME TO YOUR EYES WIDE OPEN AND APOLO- 
GIZE ON IMPULSE > EMBARRASSED TO BE SEEN 
BY YOU > YOUR NAME IS A KIND OF SADNESS 
> I WILL HOLD IT ON MY TONGUE > THERE IS 
SAFETY IN MY QUIET > I AM HELPLESS IN MY 
LOVE > I WILL SPEAK IT ONLY SOFTLY 


THE BODY WASN'T MADE FOR THIS SORT OF 
PLACELESSNESS > ABANDONED AT THE GATE > 
DIDN’T MAKE WITH YOUR OWN TO GROW STRANGE 
LIKE THIS > FROM THE PLANE I CAN SEE TO 
YOUR PLACE 


DIDN'T CLAW AT THE GATE TO BE DAMNED 
LIKE THIS > YOUR EYES > YOUR HANDS > YOUR 
FACE > WASN’T CARVED FROM THE CROWD TO 
JUST FADE AWAY > TILL ALL THAT REMAINS 
IS A NAME > YOUR NAME IS A FAR AWAY PLACE 


CLUB DREAD 1: HEAR THE GUN GO OFF > AN 
AFTERLIFE > ON THE TIP > OF YOUR TONGUE > 
CLUB DREAD DRUMS FROM THE FOG > A FEVER 
PULSE > A DULL VIBRATION > I CALL YouR 
PHONE > IT GOES TO VOICEMAIL >I CALL YouR 
PHONE > IT GOES AND GOES AND GOES 


CLUB DREAD LIKE NOTHING BLEEDS > LIKE 
BABY GETS WHAT BABY NEEDS > LIKE VIOLENCE 
COULDN'T FIND US UNDERGROUND > LIKE EACH 
NIGHT'S AN OYSTER WORLD > A PHANTOM LIFE 
> A SWALLOWED PEARL >'MY GIRLS AND I > WE 
LEAD OUR OWN DESIGNS > UNYIELDING TO TIME 


LOST IN EVERLASTING FOG > YOUR BODY BRO- 
KEN OPEN > OH YOU SPINE-TOUSLED CHILD OF 
GOD > LIFE MUST NOT > CARE FOR US 


STICKY LIKE A MANGO >» TAPIOCA BELLYACHE 
> OAKLAND TO MY WEST > I DREAM OF YOU AS 
DISTANCE » THOUGH ONLY LONGING REMAINS > 
AND LUY’S SAPPED MY STRENGTH 


I COULD NEVER HOLD A SMILE LIKE YOU HELD 
MINE >» AFTER YEARS » ACTING OUT AGAINST 
YOUR CARE > I CAN BARELY SAY YOUR WAME > 
WITHOUT A TREMBLE IN MY VOICE > HEAVEN 
HAS CHANGED 


FOR EVERY TIME THE MORNING SUN > SNUCK 
UP ON US OUT HERE MAKING OFF > THERE'S 
A COYNESS >» TO THAT TENDER LIGHT > TO 
UNDESTROY YOU >» WELL YOU CAN WASTE OUR 
TIME > ANYTIME THAT YOU'D LIKE 


CLUB DREAD WAS WRITTEN, PRODUCED AND 
RECORDED BY JUSTIN MAJETICH IN RIDGE- 
WOOD, WY AND OAKLAND, CA. ADDITIONAL 
RECORDING AT THE HONEY JAR IN DUMBO, WY. 
MIXED BY CHRIS BOTTA AT FER SOUND IW 
BUSHWICK, NY. MASTERED BY JOSH BONATI IN 
RED HOOK, WY. 


FLUTE ON PHANTOM LIFE AND COVERT ARMS BY 
LAURA COCKS. BG VOCALS ON BLOODBRUNCH BY 
JULIET GORDON. VIOLIN ON HORSEBACK AND 
CLUB DREAD BY DARIAN THOMAS. 


ALBUM ART BY CHRIS COX. 
DESIGN BY JUSTIN MAJETICH. 


© 2018 WINSPEAR 
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“. =. And now here's the latest national and world news. A strange devel- 
opment has occurred in connection with the three convicted criminals who 
were executed by government troops this past Friday. It was discovered 
early this morning that the tomb in which one of the men had been interred 
had been broken open by unknown persons during the night and his body 
was reportedly missing. The man, who was called Jesus by his followers, 
was an itinerant preacher from Nazareth who had been convicted for blas- 
phemy and rebellion against the government. Eyewitnesses at the scene 
said that the guards at the tomb appeared to have been drugged or struck 
unconscious, apparently by whoever it was who had opened the tomb. There 
has been no official word or comment from state officials as yet, but cer- 
tain reliable sources have led us to believe that the government will soon 
announce that this has been a hoax or a plot set up by the dead man’s fol- 
lowers. We are still awaiting official comment which will probably follow 
after a thorough investigation has taken place. Meanwhile, stories continue 
to trickle in reporting that the man has been seen alive and well in various 
places throughout the area. We will, of course, keep you informed of further 


details as they become available to us. In other news... 


When presented in terms, it’s a pretty difficult story to 
swallow, isn't it? Perhaps it was hard to believe in those days as well. But 
apparently someone believed it. In fact, quite a number of people must have 


found good cause to believe it since it has become the basis of a faith that 


contemporary 


has. flourished for many centuries. Remoteness of time and place tends to 
encourage skepticism and causes us to overlook facts—facts which were 
just as real to the people of that day as are the facts of the present-day 
world real to us. Unfortunately, this skepticism invades all of us because 
even the most devout Christian is apt to dismiss the Jesus miracle as a 


JUBILATION! 


BY LAM SMT 


nice happy ending for an otherwise tragic event, but rea//y—there must be 
some logical.explanation for the whole thing. And anyway, everything else 
that Jesus did and stood for seems to be tight and good, so what difference 
does it make whether he did come back to life or not, we'll! still_stick with 
the church and keep up our pledge. 


What difference, indeed! 


The fact that Jesus lived—and continues to live—is what makes the church 
itself live, for without that fact the whole thing is a colossal lie. Complete 
belief in that fact is what makes the difference between the lukewarm Chris- 
tian and the totally committed disciple of Christ who understands and Prac- 
tices the Great Commission as did the original disciples when they realized 
that Jesus was truly as good as his Word, 


Jubilation! explores this critical area of thought in contemporary terms. 
The music is rock and the language is present-day conversational. |t is 
hoped that placing such a remotely historical event in such a setting will 


make it come alive and seem contemporary to the listener. 


Let Jubilation! take you back-through time, through the prophecies, through 
the events in Jesus’ life that prepared him for and brought him to the cross, 
to the crucifixion itself, and then into the birth of his church, which grew 
out of his return to life. 


Afterwards you sti/] may not accept the story, but you cannot help being 
affected by it, if only in that it perhaps causes you to think about it more 
than you might ever have before. 


SIDE 1 
. Jubilation! 3:18 
. Just Between You and Me 2:50 
. The Gospel Story 1:45 
. Jesus Child 2:17 
. John Was a Preacher Man 1-52 
Jesus and Satan 3:51 
Preaching the Kingdom 2:17 
Well Now, | Already Know 

All These Things 1:27 
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SIDE 2 

. The Sacrifice 1:43 

. But Why Did He Have to Die? 1:50 

. The Heavenly King 2:02 

. | Begin to See 1:15 

. Reality 3:26 

. If Jesus Hadn't Risen 2:19 

- Rushing Wind and Tongues of Flame 2:55 
. Jubilation! (Reprise) 2:06 
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Jubilation! is available in complete vocal score with 


Piano accompaniment, optional guitar chords, and 
staging suggestions. Order direct from the publisher 


or through your music dealer. Price, $2.95. 


The instrumental track of Jubilation! is available in 
a full track mono tape recording on a 7‘! reel at 714 
i.p.s. Now you can accompany your performance with 
the same full professional instrumentation you hear 
Fon this record. All you need to furnish is the singers! 
Order direct from the publisher or through your music 
dealer. Price, $35.00. 


Recorded at Whitney Recording Studios, Glendale, California. 


Arranged.and produced by Fred Bock. 


Recording engineer — Frank Kejmar. 


Sales Agent 
Lorenz Publishing Company 
Dayton, Ohio 45401 
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PEEP LASSMANN, klaver 


A 


E. TUBIN (s. 1905) 
10 preiuudi klaverile (1928—1976) 19.37 


8 


T. LEPIK (s. 1946) 
Musica quasi una sonata (1977) 7.43 


M. KUULBERG (s, 1947) 
Sonaat klaverile (1976) 9.02 


J, KOHA (s. 1929) 
Kolm osa tsiiklist «Viis pala klaverile» (1964) 6.20 
1. Urvaste. 4. Helletus. 5. Setu lugu 


Helirezissodr E. Tomson 
Heliinsener P. Krunberk 


Eesti klaverimuusika suhteliselt luhikesel kujunemisteel on R, Tobiase, 
M. Saare ja H. Elleri kOrval sisuliselt eriti kaalukas EDUARD TUBINA 
[1905) klaverilooming: kaks sonaati (1928, 1950); «Neli rahvaviisi minu 
kodumaalt» (1947); «Siit eesti karjaseviisidest» (1959); preliiiidid jm 
Tsiikkel «Kimme preliidi» on autori tundelaadi, motteviisi ja helikeele 
arengu peegliks: esimene preliiid margib helimeistri loometee algust 
[1928], teine ja kolmas on ta esimese siimfoonia eakaaslased (1934), 
Ja viimased seitse on kirjutatud 1976, a 

JAAN KOHA [1929] «Viis pala klaverilen valmis 1964. a. ja on pu- 
hendatud H. Ellerile. Louna-eesti rahvaviisidele tuginevad palad on 
temperamentse arendusega. Humoorika tdsidusega «Urvasten ja «Setu 
lugue raamivad improvisatsioonilist ja igatsevat «Helletust» 

TARMO LEPIKU [1946] vaikesearvulist, kuid tuumakat loomingut 
iseloomustab olemuselt rahvusliku helikeele ja vormi kaasaegsus. Tun- 
nustust on palvinud helilooja kooriteosed, mida on menukalt esitatud 
nii_ kodu- kui valismaistel kontserdilavadel. Instrumentaalmuusika on 
seni piirdunud klaverioopustega. «Musica quasi una sonata» (1977] 
lahtepulsiks on karjasehelletused, Tervet teost iseloomustab totaaine 
organiseeritus: siisteemis on helimaterjal, riitm, tempod, dinaamika 
Vormildikude tugihelide kvart-sekundsuhted ja faktuurid rohutatud ho- 
mofoonilisus toonitavad rahvuslikku alget 

MATI KUULBERG (1947) on eesti noorema polvkonna iiks viljakamaid 
instrumentaalkomponiste. Tema loomingule on iscloomulik suur riitmiak- 
tiivsus, tugev konstruktiivne alus, klassikaliselt selge vormiskeem, mo- 
daaltehnika kasutamine. Neid jooni voib taheldada ka 1976. aastal 
valminud «Sonaadis klaverile» 

PEEP LASSMANN (1948) Gppis Tallinna muusikakeskkoolis ja konser- 
vatooriumis Heljo Sepa klaveriklassis, Moskva konservatooriumi aspi- 
rantuuris Emil Gilelsi juhendamisel. 1974. a. siigisest t66tab P.L, Tal- 
linnas konservatoorium) OppejOuna. 1969. a. esines P.L. edukalt Ki- 
Sinjovis vabariikide vahelisel ja Tallinnas Gleliidulisel pianistide kon- 
kursil 

P.L. kiimmekond aastat kestnud kontserttegevus annab  tunnistust 
pianisti huvide ja voimete mitmekilgsusest. Kuigi ta ei piira end 
teatud perioodi, autori v6i tanriga, on tema kontserdikavades olnud 
seni Ulekaalus XX saj. muusika. Laitmatu stiilitunne, tapne manguma- 
neer, vormi- ja arhitektoonikaseaduste hea tunnetamine, loogilisus, 
temperamendi ja intellekti tasakaalustatus — need P.L. mangule ise- 
loomulikud jooned teevad pianisti eesti interpreetide noorema pdlv- 
konna iheks valjapaistvaimaks esindajaks, samuti ka hinnatud ansam- 
blistiks 
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© Uleliidulise firma «Meloodian Riia Heliplaadivabrik 
Tallinna Heliploadistuudio, 1980 
Puxckn® 30809 rpamnnactHHoK BcecowsHon dupmoi «Menognan 


Tannunckasa cTyaKa rpamaanucn. 1980 


THN, P3r «MENOMWA» 1961 1267 3000 


Artikkel Hind rb] 
Apinnyn 36-8 Uena py6 1,45 


DIMA 


Meson AaccmMaHH 


NESN NACCMAHH, coprennaHo 


A 


3. TYBUH 
Mlecats npentogun gana cthoprennaHo 19.37 


1. Con calmo 
2. Moderato sostenuto, espressivo 
3. Estonian tune. Andante 
4. Moderato sostenuto 
5. Allegretto moderato 
6. Allegro molto vivace 
7. Lento moderato 
8. Estonian tune 
9. Valse molto lente 
10. Chaconne 
5 
T. NJENWK 
Musica quasi una sonata (1977) 7.43 
M. KYYSIBEPE 
Conata ana coprenmano (1976) 9.02 
A. KOXA 


W3 unkna «Mate mbec ana cpoptrennaHo» (1964) 6.20 
1. Ypsacte. 4. 3osui. 5. Cetyckas 


Beykopexnccep 3. Tomcon 
Pegaxtop H. tOwyK 
XyAoKHHk A, Cage 


3a cpashuTenbHo KOpoTKoe Bpema 2CTOHCKaR CoprennanHaa my3biKa 
o6oratHnack, Hapaay ¢ Poprennannbim reopyectoom P. Tobmaca, M. Caapa 
4X. 3nnepa, 3HadHTenbHbiMH NpOHIbeQeHHAMK IQYAPQA TYBHHA. 310 
Roe conatm [1928, 1950), wHerbipe Hapogubix Hanesa MoeH PoAHHbin 
[1947], «Cromra w3 >cTOHCKHX macTyWeCKKx Haneson» [1959], npenwoanx 
Unxkn «flecats npentogni» orpaxaer pa3zoHTHe My3biKaNbHOrO A3bIKa 
o6pa3za MbilineHHA acropa. Mepsaa npeniogua (1928) ormeyaer Hayano 
TBOp¥eckoro NyTH KOMNO3MTOpa, BropaR 4 TpeTba — pouecHKkk ero 
Nepnon cHmconnn [1934], cemb nocneaHax co¥HHeHe 8 1976 roay 

«Mate mbec ana oprenwanon AAHA KOXA Hanucane 0 1964 ropy 
nocoauens: X, Innepy. Mbecti, 6 ocHose KOTOPHIx nexaT HApOAKbie Ha 
Nene KHOR IcTOHHH, HOCAT Bonec TemnepaMeHTHbIR xapaKTep. KOMH- 
Meckn cepbesHuie wYppacten 4 uw CeTyckaa» O6paMnsloT KMNPOBHIAyHOH- 
Hee «Jose», 

Toopuecrso TAPMO JIENHKA xapakrepH3yer conpemcHHocTs cbopmbi 
M HaWMOHANbHOCTe My3biKANbHOrO A3biKa, MpH3HaHKe 3acnyKHNH xOpoBbic 
APOM3BEAeHHR KOMNOSHTOPa, KOTOpHe YCNeWHO HCNONHANKCe Ha ore 
MecTBeHHbix 4 3apyGexHbix >cTpagax, HHcTpyMeHTanbHaR My3biKa Npea. 
crapnena cpeaw ero CONHHEHHH HECKOMBKKMH COPTENHaHHbIMM Mbecamh 
B «Musica quasi una sonatay [1977] HCXOAHbIM MMNynbCOM chyKaT nac- 
tTyWeckwe 30nbI, Mpow3neqeHhe o Kenom YeTKO OprakH300aKO: B eAKHOH 
CKCTeEMe DIAHMOACHCTBYIOT TEMATHYECKHH MATEPHAN, PHTM, TEMN, AHHA 
muna. Koaprooo-ceKyHAonble OTHOWEHHR ONOPHEIx 3BYKOD H OTTeEHEHHaR 
TOMOOHHOCTE chakTypbi NOAYEPKHUAalOT HApOAHOe HaYano 

CPeAM MONoAbix ICTOHCKHX KOMMO3HTOpOD MATH KYYSIBEPT sonserca 
OAHHM H3 HaHGonee MPOAYKTHOHbIK B OBNACTH HHCTPYMCHTANBHOK My IbIKK 
abropos, B ero COYHHEHHAX MpHoneKawT GonbWwaa aKTHOHOCTe PHTMa, 
TBEPAAK KOHCTPYKTHOHAR OCHOA, KNACCHHECKK ACHaR COpmMa, KcNONb30 
BaHHe MOMANBHOH TEXHMKH. ITH EPTH MOMHO OTMETHT Take H 0 ConaTe 
ANA coptennano, HanKcaHKow o 1976 roay 

NSN MACCMAHH ([p. 1948) oKON4HA o TannwHe cpequiolo My3biKanb 
Mylo WKOny  KOHCepoaTOpHw no Knaccy (oprenkaHo Xenbo Cenn, 
3aTem — acnmpantypy pH MOCKOBCKOH KOHCepBAaTOPHH Nog PyKoDOA 
c10om IMuna FHnenbca, B 1969 roAy APHHHMaNn yMactke o Merkpecny6 
NMKaHCKOM KOHKYpce MHaHHCcTOD o KMwHHese H Bcecow3HOM KOHKYpCe 
o Tanne. AkTHOHO KOHWCPTHpyer, a TawKe Mpenogacr o TannHckow 
KoncepnaTopHH, KonueptHaa AcaTenbHocTs Maccmanha congerenvcroyer 
© MHOFOCTOPOHHOCTH HHTepecon H CNOCcOBHOCTEH MHaNNCra, XOTR ON HE 
Orpakkunoaerca ONpeAeNeHHbim NEPHOAOM, ABTOPOM HNK KANPOM, oO 
ero KOHUePTHIX Nporpammax oce Ke nMpcobnagact My3biKa XX cro 
NeTHA, Besynpeynoe 4yoCTBO CTHNA, XOPOWEE NOHHMAHHE 3aKOHOD CopMbi 
Mo APXHTEKTOHMKH, NMOrHNNOCTe, YPasHoDCWcHHOCTR TeMNepaMeHTa 
nNTennekTa — vor KaNecTBa, KOTOpbie Aenator Meana Maccmanka OAHHm 
43 DbIAAOWMXCA MPEACTADHTENEH XCTOHCKHX HCNONHHTeNeH MONOAOrO 
NOKONEHHA, NPCDOCKOAHLIM CONKCTOM H AHCOMBNHCTOM. 
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CTEPEO C10-14883-4 


PEEP LASSMANN, piano 


A 


E, TUBIN 

The Preludes for Piano 19.37 

Con calmo 

Moderato sostenuto, espressivo 
Estonian tune. Andante 
Moderato sostenuto 
Allegretto moderato 
Allegro molto vivace 
Lento moderato 
Estonian tune 

Valse molto lente 
Chaconne 


Semvounnuns 


B 


T. LEPIK 
Musica quasi una sonata (1977) 7.43 


M. KUULBERG 
Sonata for Piano (1976) 9.02 


J. KOHA 
From the cycle, «Five Plays for no» (1964) 6.20 
1. Urvaste. 4. The Calls. 5. Setuskaja 


Recording engineer E. Tomson 
Editor 1. Yushchuk 


Apart from R. Tobias, M. Saar and H. Eller, much of the Estonian 
music for the piano in the past fifty-odd years has been composed by 
EDUARD TUBIN. His contribution includes two sonatas [1928, 1950) 
«Four Folk Tunes of My Motherlanda[1947}, «A Suite from Estonian Pasto 
ral Tunes», and a series of preludes. The cycle «Ten Preludess illus 
trates the evolution of the composer's musical expression and ima 
gery. The first prelude [1928] marked the start of the composer's ca 
reer, the second and the third were composed at the same time as 
the First Symphony [1934], and the other seven appeared in 1976 


JAAN KOCH wrote his «Five Pieces for Piano» in 1964 dedicating 
them to H. Eller. His music based on folk melodies from Southern 
Estonia is very temperamental. The comically serious «Urvaste» and 
«Setuskaja» form a {rame for the central piece, «The Calls» 


TARMO LEPIK’S music, which is modern in form, is peculiarly na 
tional in its musical expression. His choirs are widely known and 
played both at home and abroad 


His instrumental music consists of several piano pieces. In «Musica 
quasi una sonata» (1977), the initial impulse was prompted by the 
shepherd’s calls. The piece has a clear overall organisation, and the 
theme, the rhythm, the tempo and the development all interact as 
one whole. The relations between the basic sounds and the attenu 
ated homophonous fabric emphasise the folk origins of the music 


Among the younger composers, MATI KUULBERG is most prolific in 
instrumental. His compositions have attractive boisterous rhythms 
solid structural basis, classic clarity of form and characteristically 
modal technique, These qualities are also present in the «Sonata for 
Piano» written in 1976 


PEEP LASSMANN (b. 1948) was first educated at the secondary mu 
sic school from which he went on to the Conservatoire, also in Tal 
linn, graduating from the piano class of Heljo Sepp. He then went 
on to Moscow where he took post-graduate courses at the Conser 
vatoire under the guidance of Emil Gilels. In 1969 he participated in 
the inter-Republican Piano Contest in Kishinev, and in the National 
Competition in Tallinn. At present, he often goes on concert tours 
which he combines with classes he gives at the Tallinn Conserva 
toire. The music he plays reveals his catholic tastes and versatile tech- 
niques. Although he has no clear preference for a particular period 
composer or genre, his concerts are dominated by 20th-century “music 
He possesses a keen sense of style and a perfect understanding of 
form and architectonics. This, and his logic, well-balanced tempera- 
ment and intellect are the qualities which make him one of the out 
standing young Estonian performers who can play equally well solo 
and in concert with other performers 
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SDOROO 
karlheinz Mainstream 


STOCKHAUSEN o 


mauricio 


KAGEL 


TRANSICION I (1959) 


for piano, percussion and two magnetic tapes 
Mauricio Kagel 


\ 
o 


DAVID TUDOR—piano 
CHRISTOPH CASKEL—percussion 


_ Christoph Caskel and David Tudor 
ZYKLUS 159) Hr) 


for one percussionist 


Karlheinz Stockhausen 


CHRISTOPH CASKEL—marimbaphone, guiro, two wood drums 
(African tree drums), suspended Indian bells, 
side drum, four tom-toms, two cymbals, 
high hat, two triangles, vibraphone, 
four cowbells, gong, tam-tam, soft and 
hard sticks of different materials 


REFRAIN 52) 


for three performers Christoph Caskel 
Karlheinz Stockhausen ; whe Mit po — 
| | ¥ zt 
ALOYS KONTARSKY-—piano, wood blocks tile ie alii N TW 6 e 
BERNHARD KONTARSKY-—celeste, antique cymbals { CT Whee = an é lS 
CHRISTOPH CASKEL—vibraphone, cowbells, glockenspiel \ al ~ —— 
Artist & Repertoire Earle Brown is ee ‘ 
Liner Notes Karlheinz Stockhausen | 
Mauricio Kagel ~ eel 
Translated Py wa Stoner ; : » 7S 
Recording Engineer lolfgang Hirschmann aoe 4 
Nectarine ual pera ; bio a> ce =. 
Album Design urray Stein ~ : ~~ Speco : ae. 
Album Coordination Arpena Spargo : <a. =. 


Photography Earle Brown Aloys Kontarsky, Christoph Caskel and Bernhard Kontarsky 


Typography The Composing Room, Inc. 


Printed in U.S.A, 
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DIABLO BAND Vol. II 
Y “BOBBY DeLUNA”’ 


SIDEA 
EDIMEQUEIMAIQUIERES Src cercireictat: 3:00 
Wally De Luna Ran 
BERESIMU Alec rictciciscinctoereicteielsisiersretetcl-- 2:50 
Bobby De Luna Ran 
BONOG TWAS SeGacscdnanasoaacoogps00c0 3:20 
Noe De Leon Ran 
SHAMBREeeerceretavcriersinteleletsieicleleleversterstersy= 2:58 
D.A.R Ran 
ZUM BAW aretcreretserarsreleteaciriteeretecieteraeets 2:26 
Noe De Leon Cumbia 
DISCO, 
Oscar Serrato TW 
Presidente 
STEREO 


SPECIAL THANKS TO MR. LARRY GATELL 
Manager of AL'S FORMAL WEAR in Corpus Christi 


DIABLO BAND BOOKING MANAGER - WALLY De LUNA 
A/C 512 - 882-1696 — 882-3923 in Corpus Christi, Texas 


Cover Design: JOE HERNANDEZ, 4 PRODUCTION 


REPRODUCTION AND/OR DUPLICATION ON TAPE OR OTHERWISE, WITHOUT COMPENSATION 
OR OWNER’S PERMISSION, IS PROHIBITED AND VIOLATES FEDERAL LAW TITLE 17 U.S. CODE. 


BOBBY DE LUNA 


a 


~ 


[--} 


o 
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SIDE B 


. THEME FROM DIABLO .........-.... 


Diablo Band 


. CANTINERO SIRVEME OTRACOPA... 


Bobby De Luna 


ROEM OPA OBAREMserericttiaiste aise (ietiats 


Danny Serrato 


DILEATU MARIDO QUETEVAS ..... 


Jesus Rincon 


. FELISES VAMOS AESTAR........... 


Bobby De Luna 


uPRthy 


CORPUS CHRISTI, TEXAS 
(512) 884-1568 or 884-4780 


apes -05 


Salsa 


- 4:55 


Ran 


.-2:10 


Ran 


..3:18 


Ran 


_ ROG 


Ce disque vient enfin combler le desir de certaines gens qui 
connaissent deja le chanteur Roger Colas. 


| — Tu peux compter sur moi D.R. 
1! — Parallele comp Marcel gilles 


A ceux qui pensent que Roger, n’est pas Haitien pour avoir 
lance deux L.P. avec des chansons espagnoles, Marc Record il] — Le Parrain D.R. 


: f pA 
presente l‘authentique chanteur Haitien apres son grand succes a IV — Erzulie R. Colas 
Madison Square Garden. DIsTRIBUE aR 


MARC’S RECORD 


Distrib P. oe UTICA AVE. F 

istribue Par: OOKLYN, N.Y. 11213 H 

MARC'S RECORDS 467-3562 Side | 
1020 RUTLAND RD. 


Executif Office BROOKLYN, N.Y. 11213 O 
773-9597 — Suplication D.R. 


26 Rue & Lambert 
26 RUE LAMBERT 


Petionville - Haiti PET , HAITI, W.1 eye ° 
Phone 7-1843 ae ae I! — Cubahaitien (popuri) D.R. 


FRANTZ & MARC'S RECORD 
5169/N.E. 2nd AVENUE 


s 75 to ll — Tete a Tete Comp Marcel Gilles 


Cutty Ranks in Effect 


Drawing from in- 
fluences as U. Roy, Bngadier 
Jerry, Charlie Chaplin, and 
Josey Wales, Cutty Ranks 
has been rapping since his 
days asa butcher in Kingston, 
Jamaica. With early record- 
ings such as “Gunman Lyr- 
ics,” “Fishman Lynecs,” and 
“Out of Hand,” Cutty began 
to establish himself as an 
artist in his own nght after 
after working within the 
“sounds” of Super Cat, Sugar 
Minott, Tenor Saw, 
Nicodemus, Yami Bolo and 
Buro Banton. His break- 
through came following the 
release of “The Stopper” in 
1990, a declaration of cour- 
age recorded for the Fashion 
label in England but later 
released to cntical and com- 
mercial acclaim via Profile 
in the United States. 


Today, Cutty 
Ranks approaches his re- 
cordings with a broadened 
spectrum of dance-hall 
rhythms and s mare stoic 
lyncal approach. “From Mi 
Heart,” Cutty’s latest release 
from Shanachie Entertain- 
ment, Certainly reflects these 
changes. The lead track, 
“Living Condition” ad- 
dresses the suffenng of or- 
dinary people trapped within 
economic decline; remixed 
by Bobby Konders into an 
infecuous reggae/hip-hop 
beat. The ute track, “From 
Mi Heart,” cnucizes em- 
ployers for treating their 
workers as servants that de- 
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e Children’s Dentistry @ 
e Gold Crowns e Consultation 
e Cosmetic Bonding ° 
e Oral Surgery e 


serve little respect. “Join Up" 
is a blatant cry for unity to 
achieve strength, and 
“Medicine” celebrates hu- 
man sexuality without the 
explicit lyrics so common in 
today's dance-hall music. 
“From Mi Heart” is by far the 
MOSt senous statement yet 
from an artist that receives 
his inspirauon from the 
common man, 

Produced by Rich- 
ard Bell, and recorded in both 


Cutty Ranks 


Cc —WWDDVAVAIAIIYIAIYAIYYYSIUDS 
@ 


Warren A. Williams, D.D.S. 


Herman Calvo-Cruz, D.D.S. 
— FULL SERVICE ———- 


DENTAL OFFICE 


‘‘Almost Painless Dentistry” 


Root Canal 


Gum Therapy 
Orthodontics 


Miami and Kingston, Ja 

maica, “From Mi Heart” 
boasts some of the finest 
contributions available 

guest vocalists include Den 

nis Brown, Beres Hammond, 
Ken Booth, Thniler U, Der- 
nck Lara, and Fade to B lack 

With backing talent aug 

menung Cutty’s own unde- 
mable musical force, “From 
Mi Hearn” is desuned to 
spawn a huge wave of reggae 
and hip-hop success 
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$9900 


| 2 Pairs of Extended Wear 


' CONTACT LENSES 


$9900. 


|= DETAILS 


Prices honored with coupons only ¢ Expires 11 
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40 Years Le 
Fighting S 


Produced by William Goldstein \ . ™ , 
“Bie 0 (°° A 
WE 


1464-42226-1 


Jiyw! | 
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SIDE 1 SIDE 2 


Prologue Silent Stalk Northern Icescape Truck Lagoon 
Oceanscape Night Dream Sea Storm White Death 
Whale One Elegy Homage Interlude Cuba si 

Pacific Dawn Frozen Dreams Whale Two The Lower Depths Changing Currents 
Great White The Hunt Spiritus Oceanus Window to Antarctica Epilogue 


The music from Oceanscape is an outgrowth of my commission 
to.create the score for the NBC mini-series oceanQuest. At the same time, I was asked by Kentyn Reynolds 
and the Roland Corporation to test their MMPS (Music Processing System) software, which turns any PC into a digital recorder 
and “word processor” for music. 
This culminated in my first entirely direct to digital score. 
All of the various parts and lines that make up these compositions were recorded on the computer which then “played” 
~_ all of my synths and sound modules “live” and thus enabled me to record directly to a digital master. 
The digital recording is identical to the computer performance and is one of the first, if not the first, projects to be recorded in 
this manner. 


I call this technique “Orchestral Synthesis”, . 
that is the blending of this new technology and sound producing gear with orchestral compositional methods. 
Complexities of line, texture and poly-rhythms, that I might employ with the 
orchestra, are combined with these new technologies to create a music which has a sound and character all its own. 


From the delicate, almost childlike quality of “Frozen Dreams,’ 

ae to the terror of “Great White”, from the joy of “Whale Two/ to the reflection and melancholy of “Truck Lagoon; 
| ‘4 : join me in experiencing the depth and emotion of Oceanscape. 

| ie _ —William Goldstein 


All selections composed and performed by William Goldstein 


EQUIPMENT USED: MPS, Prophet T8, DX7, TX816, Linn Drum, Sbx80, 
Nakamichi DMP-100, Lexicon200, CE1700 Compueffectron, Dbx 160’s. 
~~. | would like to thank the following individuals 
Without whom this score and album would not exist: 


~— 
STAN BROOKS, for the initial assignment. 
PETER AFTERMAN, for all of his help. 
GAYLE LEVANT, for her friendship, support and for introducing this project to Christine Reed. 
CHRISTINE REED, for her enthusiasm, support and for bringing this score to records. 


Recorded January thru August 1985 at NEW GOLD STUDIOS, Los Angeles, CA. 
ate Digital Assemblage at MOTOWN STUDIOS, Bob Robitaille, engineer. 
Music composed and performed by William Goldstein/Music produced by William Goldstein/Executive Producers: Peter Guber & Jon Peters/ 
Executive in charge of music; Peter Afterman/oceanQuest Producer& Director; Al Giddings/oceanQuest Senior Production Executive: Stanley M. Brooks/ 


oceanQuest Producers; Louis H. Gorfain & Charles A. Bangert/oceanQuest Co-Producer: Dale Bell/Executive in Charge of Production: James R. McGee. 
oceanQuest is a Guber-Peters Company Production in Association with Ocean Images and Centerpoint Communications. 


Cover Design: Joel Zimmerman Photographer: Joel Meyerowitz 
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SIDE 1: 
e “Reincarnation” (BMI) 2:36 
e “More Than Yesterday” (BMI) 2.4 
e “The Late, Late Show” (BMI) 2:50 


e ‘Julie Ann” (BMI) 2:46 

e “Little Mama” (BMI) 2:48 
SIDE 2: 

e “Lonely One” (BMT) 2:28 


e “Flowers For Melisson” (BMI) 2:34 
e “Look On The Bright Side” (BMI) 34 
e “Melissa” (BMI) 2:40 
e “Hey, Hey” (BMI) 2:22 


Music & Lyrics by: Nicky DeMatteo 


Lyrical Contribution from Julie DeMatteo 
in “More Than Yesterday, Less Than Tomorrow” 


PRODUCERS: Nicky DeMatteo and Tony Luisi 
ARRANGER: Tony Luisi 
EXECUTIVE PRODUCERS: Avel and Joyce Schulze 


PUBLISHER: Melisson Publications 
1024 Belvoir Road 
Norristown, Pennsylvania 1940] 
Phone: 215-272-9706 


COVER PHOTO: Don Baralt 

COVER DESIGN: Al Suber & Joyce Schulze 
LOGO: Al Suber 

LOGO DESIGN: Al Suber 

ENGINEERS: Fred Galletti and Charlie Galletti 


THE SOUND ROOM RECORDING STUDIOS, INC. Upper Darby, Pennsylvania 19082 


in, 


cArwen, Nlounta 


Hive ofahind 


Ss 


uitar & Vocals 


Pip Bannister: Fiddle & Vocals Richard Davis: Banjo, G 


cArwen, Niountain, 
rive ol a hind 


California Cottonfields - Frazier and Montgomery - Acuff-Rose (BMI) 

Sweet Moments- Luke Wills 

Flat Street Getaway - Richard Davis 

That’s What I Like About The South - A. Razaf - Southern Music Pub. Co. Inc. 
28th of January - Public Domain (ASCAP) 
Crazy "Bout My Honey Dip - Public Domain 


Side 2 

Just Because - Bob Shelton, Joe Shelton, Sid Robin - MCA (ASCAP) 

Tater Patch - Public Domain 

Choo-Choo Ch’ Boogie - V. Horton, D. Darling, M. Gabler - Rytvoc, Inc. (ASCAP) 
Wait A Minute - Herb Pederson - Dear Friends Music (ASCAP) 

Yellow Gals - Public Domain 

Cold Sailor - Steve Brines and Jim Smoak - Experience (BMI) 


Tramps and Hawkers - Public Domain (arranged and adapted by Seth Lichtenstein 
and Dick McBroom) 


All songs arranged by Arwen Mountain 
Recorded on two tracks at the Chelsea House Folklore Center, 
West Brattleboro, Vermont 


Seth Lichtenstein: Guitar & Vocals Nick Branch: Mandolin on Crazy ‘Bout My Honey Dip Norman Rogers: String Bass & Vocals 
Produced by Chelsea House Records For additional copies: ameter Mec Jon Peters, Debbie Lazar, 
Larry Sc Re 
Recording Engineer: Bill Gehman Chelsea House arry Schwin 
Recording Assistants: EB. Lee Mellon and Richard Spruchman Box 1057 Thanks to: Carol Levin, Marilyn Spruchman, 


Remix Engineer: Ira Wilner Brattleboro Froggy Bottom Guitars, Interface, Inc., Mole’s Eye Cafe 
VT 053801 


Cover Design: Steve Green, Norman Rogers 


(® Chelsea House 1977 Library of Congress No. 77-750226 


Printed by Vermont Graphics, Inc 


Tony Williafns “-BIDIER LOCKWOOD” Niels-Henning lms ae 
Gordon Beck 


Orsted?Pedersen 


NEW WORLD 


(1A 


DIDIER LOCKWOOD 


violin 


GORDON BECK 


piano 


NIELS-HENNING 


@RSTED-PEDERSEN 
bass 


Guest artists: 


John Etheridge - guitar 
Jean-Michel Kajdan - guitar 
Francis Lockwood — piano 


TONY WILLIAMS 


drums 


PRODUCED BY JOACHIM-ERNST BERENDT. 


All selections marked »Quartet« are played by 
Didier, Niels-Henning, Gordon and Tony. 

John Etheridge plays only on B, 1-B, 4-B, 5. 
There's a second guitar part on B, 1 played by 
its composer Jean-Michael Kajdan. This is the 
only piece on which Gordon Beck plays electric 
piano (all other tunes have him on acustic 
piano). B, 2 is a Trio piece featuring Niels- 
Henning on bass and Didier on bass-violin, 
accompanied by its composer Francis 
Lockwood on piano 


Recorded: February 20-22, 1979 in Tonstudio 
Zuckerfabrik, Stuttgart, Germany 

Sound engineer: »Gibbs« Platen 

Graphic work and photos: Frieder Grindler 
Gordon Beck appears by courtesy of Owl 
Records, Niels-Henning @rsted-Pedersen by 
courtesy of Steeplechase and Tony Williams 
by courtesy of Columbia/CBS Records. 
Special thanks to Philippe Cassegrain, Jean 
Francois Foucault, Alain Gaudé, Michel Ripoche, 
Henri Texier and Sylvie. 


Side | 


+ MIEUX PAPE 5.17 


by Didier Lockwood 


(Quartet) 
- AUTUMN LEAVES 5.23 
by Kosma 

(Quartet) 

LA MANUFACTURE DE 3.52 


SUCRE ENGLOUTIE 

by D. Lockwood - G. Beck 

(Duo Didier Lockwood with 

Gordon Beck) 

NEW WORLD 5.02 
by Francis Lockwood 

(Quartet) 


Side II 

THE LAST BLADE OF GRASS 4.26 
by Jean-Michel Kajdan 

(Sextet) 

MY MEMORIES OF YOU 5.38 
by Francis Lockwood 

(Trio: Didier - Niels-Henning-Francis) 


GIANT STEPS 2.10 
by John Coltrane 

(Quartet) 

PENTUP HOUSE 2.29 


by Sonny Rollins 

(Duo Didier Lockwood with 

John Etheridge) 

ZBIGGY 6.52 
by Didier Lockwood 

Dedicated to the memory of 

Zbigniew Seifert 

(Quintet) 
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Of all lands, France is the country of 
great jazz violinists. The first was Michel 
Warlop who died in 1947. He - not 
Django Reinhardt or Stephane Grappelli 
— was the »Chef d’Orchestre« when these 
two made their first big-band recordings 
in the early thirties. In 1937, when 
Warlop became aware that Grappelli was 
the better violinist of the two, he gave one 
of his violins to Grappelli. In so doing, he 
established a tradition - the Warlop violin 
keeps being passed on to the most pro- 
mising French jazz violinist. Grappelli 
passed it on to Jean-Luc Ponty. And in 
January, 1979, Ponty and Grappelli 
decided that Didier Lockwood would be 
the violinist most worthy of owning 
Michel Warlop’s instrument. Grappelli 
presented it to him during a concert at 
the Theatre de la Ville de Paris. 


Didier, born in 1956 in Calais, comes 
from a French-Scottish family in which 
there is an »abundance of musicians.« 
His father was a professor of violin at the 
conservatory in Calais. His brother is a 
pianist. A cousin is a bass player at the 
Paris Opera. Didier studied at the famous 
»Ecole Normale« in Paris. When he was 
only 16 he received a first prize from the 


French copyright society SACEM. He had 
composed modern concert pieces in 
serial and twelve-tone form. 


Through English blues music he first 
discovered Rock, then Jazz. For three 
years he belonged to the French Rock 
group, Magma. He was, understandably, 
influenced in the beginning by Jean-Luc 
Ponty. But then Zbigniew Seifert became 
important. When this record was made, 
we were all feeling the impact of the 
death of that great Polish violinist, who 
had died only five days previously in 
Buffalo, New York. Didier dedicated his 
composition, »Zbiggy,« to his memory. 
He said, »No other violinist has moved or 
influenced me more strongly.« 

Stephane Grappelli has used his insight 
and knowledge to help Didier quite a bit. 
He has, wherever possible, presented 
Didier in his concerts. They have often 
played together in violin duos. This 

is the reason for Sonny Rollins’ 

»Pentup House« on this record. Didier: 
»Stephane and | played this piece in the 
Albert Hall in London; John Etheridge was 
the guitarist. Etheridge is a member of 
Soft Machine, the famous English Jazz- 
Rock group. But for years he has also 
played with Stephane. That is why | also 
summoned him for this record. « 

Didier calls »Pentup House« a »Coup de 
Chapeau« for Stephane - a grateful and 
good natured wave of the hat. 

Didier Lockwood has been heard for 
years at many of the important festivals. 
He played in Montreux in 1975 and '78, 
in 1976 at the Castellet Festival (where he 
met Tony Williams), in 1978 at the 
festivals in Antibes and Donaueschingen. 
Impressed by his success at Donau- 
eschingen, we decided to make this 
recording. It is Didier’s first. 

Didier Lockwood: »I have always tried 

to play with the best musicians. The 
greatest way to learn is to play with the 
best, because in this way you're obliged 
to give your best.« Hence the personnel 
on this record. Here Didier truly has the 
best. They are musicians so well known 
in the jazz world that nothing more needs 
to be said about them here. Tony Williams, 
really, is an unbelievable drummer. 
Listen to his time on »Vieux Pape«! Or to 
his toms and his hi-hat on »New Worlds! 
The duo by Tony Williams and Didier in 
this scorchingly-fast samba is a high 
point of the record. Noteworthy also is 
Tony's use of elements of the theme in 
his drum solo on »Zbiggy.« Tony's 
drumming constantly revokes the melody. 
»Last Blade Of Grass« is a lovely com- 
position by Jean Michel Kajdan, the 
guitar player of Didier's band in Paris. 
The sound of Didier’s violin and the two 
guitars contains a curious fascination. 
Remarkable, how sensitively John 
Etheridge embarks upon his solo in this 
piece! 

Albert Mangelsdorff once said,»'Giant 
Steps’ is so difficult, when Coltrane first 
presented the piece there was practically 
no one else who could play it. Today there 
are young musicians all over the world 
who play 'Giant Steps.’« In the ensuing 
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years this piece has become, for the 
third generation of jazz players, similar 
to what the pieces by Corelli and Diabelli 
were to piano students of earlier gene- 
rations — the best »etudes« imaginable. 
Just remember how even such a great 
pianist as Tommy Flanagan fumbled 
around uncertainly on the original recor- 
ding from 1959 in what seemed, for 
those days, simply illogical, senseless 
harmonic progressions. Today these har- 
monies are no longer any problem for 
thousands of young musicians — not 
even at the racing tempo (the Metronome 
registers 176!) that Didier plays the piece. 
Didier: »It's a flash.« 


»My Memories Of You« — in trio format - 
is a ballad by Didier’s brother Francis, 
who also appears here on piano. 
Niels-Henning @rsted-Pedersen plays 

one of his constantly new and amazing 
bass sclos. And Didier changes to the bass 
violin (tuned an octave deeper than the 
normal violin) on this chamber music-like 
composition. Here also — in the intro- 
duction — is one of those unaccompanied 
violin parts which have been a test of 

the stature and intellectual strength of 
violinists since the time of Johann 
Sebastian Bach's partitas for solo violin. 


Didier's duo with English pianist Gordon 
Beck (whom Didier has admired since he 
heard him years ago in Phil Wood's 
»European Rhythm Machinex) is also 
chamber music. Whether one believes it 
or not, this piece, in all its formal consi- 
stency, is a spontaneous, free improvi- 
sation by both musicians! The attentive 
listener will detect the spirit of Debussy 

in this track - perhaps of Debussy’s 
famous piano composition, »La Cathé- 
drale engloutie,« the chords to the prelude 
of which sound as if coming from a cathe- 
dral sunk in the sea. In this case it is no 
cathedral. Maybe the »Zuckerfabrik« 
(»Sugar Factory«) studio, where this 
recording took place? Hence the title: 

»La Manufacture de Sucre engloutie« 
(»Submerged Sugar Factory«)! 

On »Zbiggy«, Didier plays the theme on 
two violins unisono. He does this so pre- 
cisely, that one can hardly detect it, but the 
melody gains a brass-like quality through 
this which certainly would have pleased 
the man to whose memory this piece is 
dedicated - Zbigniew Seifert. The unac- 
companied violin introduction is also in 
the spirit of Zbigniew. And then there is, 
seventy seconds before the finish of this 
piece - and the end of the record! - the 
big surprise: the guitar entrance of 

John Etheridge! Suddenly everything 
changes quite differently ... in little more 
than a minute. Rock? 


Joachim-Ernst Berendt 
(Translated by R. &J. Weisel) 
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ROMANCES AND SONGS 
TO WORDS 
BY A. ISAAKIAN 


DISC I 


Side One 


A, Arutyunian 
UNDER A WILLOW 


A. Terterian 
DBAR WILLOW 


Angela Atutyunian 
Nelli Daniel Beck, piano 


R. Ataian 
HOMELESS NIGHTS 
Artishes Airian 
Nonna TPorosian, piano 


S. Samvelian 

A FELLOW-DEER SEES IN WATER 
Nelli Karimian 

Juliet Svasian, piano 


A. Stepanian 

WHEN YOU NESTLE CLOSE TO ME 
Rusanna Baydasarian 

Nelli Daniel Beck, piano 


G. Asatrian 

YOUVE REJECTED ME 
Isabella Aidinian 

Levon Aloian, flate 


G. Melikian 
IN RADIANCE OF 
Elvira Usunian 


MORNING RAYS 


Susanna Gabrielian, narration 
Heinrich Simonian, pereussions 
Grachia Melikian, piano 


Side Two 


G, Chitehian 

DO YOU LIKE PLL BECOME 
A DEW OF SORROW 
Melaniya Abovian 

Gopuni Chitehian, piano 


A, Lusinian 

IT BECAME A DREAM 
Melaniay Abovian, 
Ashkhen Djiasian, piano 


EE, Mirsoian 

EVERYBODY TALKS 

Melaniya Abovian 

Maryarita Melik-Stepanian, piano 


A. Tigranian 
BLACK EYES 
Robert Baburian 
Juliet Svasian, piano 


T. Bekarian 

TO MY DESTINY 
Knarik Maluotsian 
Juliet Svasian, piano 


A. Ter-Geyondian 
DEAR WILLOW 
E. Arutyunian 
IF 1 WERE BREEZE 
Chorus of the 


Choral Society 
Emma Tsaturian, Artistic Director 


Armenian: 


DISC I 


Side One 


E. Saaruni 
TO MY MOTHER 


O. Badalian 

IF ONLY MOTHER WOULD 
NOT KNOW 

AMONG STRANGE AND LONELY 
SANDS 
(folk song) 


Ovanes Badalian 
BINGYOL 


(folk song) 
Vardui Khachaturian 


PLOUGHMAN 
(folk 
Noreit 


song) 


Mnatsakanian 


A. Merangulian Folk Ensemble 
of Armenian TV and Radio 
Manvel Beylarian, Artistic Director 


side Two 


1 FELL IN LOVE, DARLING 
WAS TAKEN AWAY 

CRY WITH ME 

BLACK CLOUDS 

(folk song) 


Ofelia Ambartsumian 


D. Kasarian 
LOOK, SISTER MINE 


ARKH, PVE LOST MY WAY 


(folk song) 


Ruben Matevosiay 


A. Merangulian Polk Encemble 
of Armenian TV and Radio 


Manvel Bevlarian, Avtisde Director 


Bry vopemuceep My Tiroeaanan 


I. Croton, 10, Kasapane 
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WOMAN#N THE BAY 


The Statue of Liberty Song — 


Nenad Bach 


4 


Produced by Nenad Bach and 
Richard Lindsey. Executive Pro- 
ducer Walter Skallerup. Music 
by Nenad Bach. Lyrics by John 
Timpane and Nenad Bach. 
Woman In The Bay (The Statue 
of Liberty Song) is a selection 
from Nenad Bach's forthcoming 
y album (autumn 1986). 
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Nenad Bach 


Nenad Bach was born in Zagreb, Yugoslavia. He studied violin 
and classical music for nine years but he gave up classical music 
to form a rock band, Vrijeme i Zemlja (Time and the Earth). Their 
first album, Vrijeme i Zemlja 1, rose to #1 on the pop charts in 
Yugoslavia. 


Nenad began his solo career in 1983 with the hit single, “Between 
Two Flights”, from the album Takvu Te Nechu (Not As You Are). 
The song continued to do well on the charts even after he left 
Yugoslavia and came to New York. 


Nenad arrived in New York about sixteen months ago. Quickly 
adopting the American way of life as his own, he has spent the 
past year recommencing his career in the music industry, meeting 
people both in and out of the industry and composing songs. And 
he has begun work on a new recording career of which you now 
have the first fruits. 


WOMAN IN THE BAY (STATUE OF LIBERTY SONG) 


There’s a woman 

On an island 

In the bay. 

All the millions 
Watched for her 

To show them the way. 
A foreigner herself, 
This woman knows 
How hard the journey is. 
Her eyes never close, 
Never close. 


For a century, 

You've stood, 

Woman, 

Like a lover, like a mother, 
Like a beacon or a mirage, 
Beautiful, 

Woman. 


The poet wrote a song 

In your praise. 

The workers cried 

When they saw your face. 
In 1886 

You were born. 

You're strong as steel, 
But your heart is warm, 
Heart is warm. 


For a century, 

You've stood, 

Woman, 

Like a lover, like a mother, 
Like a beacon or a mirage, 
Beautiful, 

Woman. 


Now the years have changed 
The woman and the land. 
They took the burning torch 
Krom your hand. 

Will it burn just like before 
In the skies? 

They’ve changed your clothes, 
But don’t close your eyes, 
Don’t close your eyes. 


By Nenad Bach & John Timpane 
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I'LL TAKE SOME OF THAT 
LOVE 
GOT MY EYE ON YOU 0 
NIGHT TIME’S THE RIGHT TIME 
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ALL | WANNA DO IS SPEND TIME WITH YOU 
BIG CITY GIRLS 
YOU GOT WHAT IT TAKES 
HOT FUN 
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Side One: 


HAVE A TALK WITH GOD - 3:19 
(Stevie Wonder) Jobete/Black Bull Music ASCAP 
Soloist: Frances Moore 


WATCH ME - 3:42 
(Frances Moore) Le-Girl/Synegistic Music SESAC 
Soloist: Frances Moore 


HE’S A MIGHT GOOD GOD - 2:35 
(Vera Adams & Sheryl Little) Le-Girl/Synegistic Music SESAC 
Soloist: Frances Moore 


THAT’S HOW GOOD GOD IS TO ME - 3:50 
(Frances Moore & Paul Smith) Le-Girl/Chinwah Songs SESAC 
Soloist: Sheryl! Little 


GLORY ROAD - 4:11 
(Frances Moore) - Le-Girl/Chinwah Songs SESAC 
Soloists: Verdener Robinson & Frances Moore 


TEN GREAT BIRTHRIGHT ALBUMS 

YOU SHOULD EXPERIENCE: 

BRS-4001 STAN LEE/Tomorrow 

BRAS-4002 THE CARAVANS/Share! 

BRS-4003 VOICES OF WATTS/God Is What You Need 
BRS-4004 RODENA PRESTON/There's Been A Change 
BRS-4005 EDWIN HAWKINS/Wondortul! 

BRS-4006 EDWIN HAWKINS Presents THE MATTHEW SISTERS 
BRS-4007 THE PATTERSONS/ Dear Jesus, | Love You 
BRS-4008 HENRY JACKSON COMPANY/Saved! 
BRS-4009 EAST ST. LOUIS GOSPELETTES 

BRS-4010 MICHAEL & TOMARA/Heavenbound 


a ee 


PRODUCER: GARLAND LEE 
Associate Producers: James Bullard/Leroy Lovett/Byron Spears, Jr. 
Executive Producer: Byron Spears, Jr. 
Recorded, Mix-down & Mastering: Studio Masters 
Engineer: Don Blake 
Photography & Album Design: Woody Woodward 


Musicians: 
CLIFF CLAY - Drums 
JESSIE McDANIELS - Piano, Organ & Fender Rhodes 
MICHAEL HARRIS - Piano 
PAUL SMITH - Bass, Mino-Vox Synthesizer 
EDDIE ALFORD - Bass & Electric Guitar 
LEROY LOVETT - Piano & Harpsichord 
JESSIE McDANIELS - Acoustic Guitar (Glory Road) 
String Ensemble/Arp - Arranged & Played by PAUL SMITH 


The St. Louis Gospelettes are available for Booking. Please Contact: 


GARLAND LEE/BIRTHRIGHT RECORDS 
3101 S. Western Ave./Los Angeles, CA 90018 
PHONE: (213) 731-0907 


(®@© 1977 BIRTHRIGHT RECORDS/ PRINTED IN U.S.A. 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 
Birthright Rocords/3101 S. Wostorn Ave./Los Angolos, CA 90018/(213) 731-0907 


Distributod exclusively by Ranwood Records, Inc./9034 Sunsot Blvd., Los Angolos, CA 90069 


BRS-4009 


Also available in 8-track & Cassette (from Birthright Records) 


left to right: Verdener Robinson, Donald Beck, Diane Cooper, Sheryl Little, Garland Lee & Francis Moore 


Side Two: 


LOVE IS THE KEY - 3:19 
(Bill Hence, Jr.) Chinwah Songs SESAC 
Soloist: Diane Cooper 


1 GOT JESUS - 4:04 
(Dorothy Love Coats) Venice Music BMI 
Soloist: Frances Moore 


THANK YOU LORD - 2:43 
(James Cleveland) Screen-Gems BMI 
Soloist: Frances Moore 
HAVE MERCY ON ME - 2:39 
(Geary Faggett) Chinwah Songs SESAC 
Soloist: Sheryl Little 


THAT’S HOW GOOD GOD IS TO ME (REPRISE) - 2:02 
(Frances Moore & Paul Smith) Le-Girl/Chinwah Songs SESAC 


Ronco” A Ron Harris Presentation 


™ 


The Origigal Musi 


A Ron Harris Presentation BIV20088 


A srobicise 
The Original Music 


When segments of AEROBICISE first aired on The the original music as heard in the show. Fourteen different 
Tomorrow Show, Showtime, ON-TV and Spotlight, itcreated compositions are included—set into three class structures — 
a national sensation. It went on to become a Number One each progressing in length and tempo. 

Bestseller on video and won Video Reviews 1982 VIRA Award Use the album for working-out, listening or dancing. Its 
for “Best How-To Program’’ invigorating: Warm-Ups through the sensual rhythms of the 

Now, following thousands of requests, here is an album of Cool-Downs make it almost impossible to sit still. 


SIDE A CLASS ONE Also available: 
1. Bella Bella Warm-Up) 2:52 AEROBICISE—THE BEAUTIFUL WORKOUT 
2. Ajitto Tone-Up) 3:43 VHS & Beta Videocassette $44.95 
3. One Hand Clapping Aerobics) 3:20 Laser Optical Disc $29.95 
4. Skin*** Cool-Down) 3:02 CED Disc $24.98 
12:57 AEROBICISE—THE BEGINNING WORKOUT 
CLASS TWO VHS & Beta Videocassette $44.95 
1. One More Way Warm-Up) 3:28 
2. Flat Out Tone-Up) 3:44 MUSIC BY SHIVA 
3. Go For It** (Aerobics) 3:50 All titles written and produced by Andy Muson except 
4. Sweet N’ Nasty Cool-Down)_ 2:53 *lra Newborn 
13:55 **Tom Saviano/Thom Rotella 
**Thom Rotella 
SIDE B Pere Warm-Up) 4:13 All titles contained in this album are by courtesy of Tantra Productions 
2, What Does It Take” Tone-Up) 4:17 Ronco™ CRU ARCOM E RTC S Te CO er eae SNS 
3. Hot Sox Tone-Up) 2:55 part Una ed duplication or distribution may result in civil liability and 
4. Ode To Joy Aerobics) 4:20 Sole Distributors: oe 
5. Hit It Aerobics) 4:50 Ronco Teleproducts Inc 
6, Never Gonna Give You Up* — (Cool-Down)_3:58 Fk Grove Vilage e 
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Mfe. by: Trutone Records 
Northvale, N.J. 
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SACRED SERVICE 
by 


Ernest Bloch 


Ronald A. Dunn, Director 
Cyrus Bryant, Baritone 
Rosslyn Zook, Accompanist 
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and his African Beats 
Side One 
1. Synchro Feetings -Hako 
2. Mo Ti Mo 
3. Penkele 
4. Maajo 


Side Cwo 
5. Synchro System 
6. E Saiye (Re 
7. Cotongo 
8. E wetle 
9. Synchro Reprise 


Martin Meissonnier: Keyboards 
Sunny Adé: Keyboards, Lead Guitar and Vocals 
Segun Hori: Guitar 
Femi Owomoyela: Vocals 
Matthew Olojede: Vocals 
Michael Babalola; Maracas 
Shina Abiodun: Congos 
Niyi Falaye: Vocals 
John Akpan: Rythm Guitar 
Rasaki Aladokun: 2nd Talking Drums 
Jacob Ajakaye: Vocals 
Gani Alashe: Shekere 
Bob Ohiri: Guitar = 
Jelili Lawal: Bass 
Alhaji Timmy Olaitan: Lead Talking Drums 
Fatoke Abiodun: Agogo 
Demola Adepoju: Steel Guitar 
Tunde Demiola: Vocals 
Moses Akanbi: Drums 
Jonah Bonsu: Keyboards on Tolongo 
Elder Osei Bonsu: Motimo 
Special Guest—Elder Osei: Guitar 
Recorded in London at Music Works and 
Mixed at Fallout Shelter by Godwin Logie 
Assistant Enginee: Jatherine Lesevre, Steve Street ‘ 


Co-ordination; Martin Meppiel Yi, 
Special Thanks to Nigeria Airways Re 
Produced by Martin Meissonnier te. i 


Front Cover Photography by Lynn Goldsmith 
Back Cover Photography by Ashworth 


Exclusive Management: 
Martin Meissonnier, 
151, Boulevard Montparnasse, 75006 Paris, France. 
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Your Wish Is My Command 


(F Aloxander, Jr, NW. Beavers. M. Crag. F Lows, 
T. McCamn, 5. Shockley, T. Shelby,O Stones. 
1A, Woods, Jr) 


The Songwriter 
(T tAcCain) 


The Urban Man 


(N: Beavers, WM. Wood, Jr) 


I'll Be Standing By 


(N. Beavers. Mi Wood, Jr) 


| Want To Hold Your Hand 


(J Lennon, P McCartney) 


Something About That Woman 
( ley) 


ST See: 


eee! 


(F AlexangM@ 29} ic, Moments 
swt aaar sine 5 
eee 


sil leona published by Spectrum Vn & 
lusic-ASCAP except “| WANT TO HOLD - 
YOURE NANO pa published by Duchess Music Corp.-| Bal 
Produced By Lakeside 
Executive Producer: 
Dick Griffey 


Your Wish Is My Command 
(F Alexander, Jr, N. Beavers, M. Craig, F Lewis, 
T. McCain, S, Shockley, T. Shelby, 

O. Stokes, M. Wood, Jr, 


The Songwriter 
(T. McCain) 


The Urban Man 


(N. Beavers, M. Wood, Jr.) 


I'll Be Standing By 


(N. Beavers, M, 


| Want To Hold Your Hand 


(J. Lennon, P McCartney) 


Something About That Woman 


'S. Shockley) 


ecial 
arena) 


Magic Moments 
(F Alexander, Jr., N. Beavers, M. Craig, F Lewis, 
S. Shockley, O, Stokes, M. Wood, Jr.) 


(See label for sequence) 


Recorded at 
Kendun Recorders, Burbank, CA 
Mixed at 
Kendun Recorders, Burbank, CA 
Recording & Mixing Engineer: 
Taavi Mote 
Additional Engineers: 
Les Cooper, Bob “Zyggy” Winard, 
Steve MacMillen 
Mastered at: 
Capitol Records, Hollywood, CA 
Mastering Engineer: 
Wally Traugott 
Director of Production: 
Dina Andrews 
Album Concept: 
Lakeside 
Art Direction: 
Henry Vizcarra/Gribbitt! 
Photography: 
Inner Spread; Ron Slenzak, 
Dust Sleeve; Jay Pope 


Special thanks to our Solar Family for the 8uppon to make Ilustration; 
this alb T ts for believing In us, », : 
Teed leaden Ma epserOo put it all topallie 4 GID Warren Hile All songs published by Spectrum Vil & Circle L_ Music—ASCAP 
except "| WANT TO HOLD YOUR HAND" published by 


“Lakoside” Duchess Music Corp, — BMI 


Produced, arranged, written and 
performed by Lakeside for Lakeside 
Productions 


Executive Producer: Dick Griffey 


All lead and background vocals by 
Mark A. Wood, Jr., Otis Stokes, 
Tiemeyer McCain, and Thomas Shelby. 


Strings arranged and conducted by 
David Crawford 


String contractor: Janice Gower 


‘LAKESIDE: 


Fred Alexander, Jr. 


Drums & Percussion 


Norman Beavers 
Keyboards 


Marvin Craig 


Bass Guitar 


Fred Lewis 


Percussion 


Tiemeyer McCain 


Lead & Background Vocals 


Thomas Shelby 


Lead & Background Vocals 


Stephen Shockley 


Lead & Rhythm Guitar 


Otis Stokes 


Lead & Background Vocals, Keyboards, Guitar & Bass Guitar 


Mark Adam Wood, Jr. 


Load & Background Vocals & Keyboards 


oe 


(©1981 Solar Records, Distributed by Eloktra/Asylum Records, A Division of Warnor Communications Ino., Printed in U.S.A | 
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one 
ilove her and she loves my 2:59- 
stil] care about you 240 

| yes,our iove is growing 2:35 - 

candle song B06 | 

= ladyfingers 219 

| sweet susan constantine- 25: 
two 
hat off, arms out, ronnie 2:52" 
good t to have you 26 


pel] wired 3.09" 


john flip lockup 6:59 


vocals: 
greg dempsey and kathy yesse 


all selections by greg dempsey 
eabernathy and eye music, gmi- 
skyhill music, Bm. 
*by greg dempsey and dave luff 
=peculiar pose music, BmI- 
skyhill music, Bm. 
produced and arranged by leon russell 
for skyhill productions. a 
album design: tracy young loretta leong © | 


SC Se LEO Se ee ee eee 
/ 


A Product of 
Mercury Record Productions, Inc. 
35 East Wacker Drive 
Chicago, IIlinois 60601 
A CONELCO Corporation 
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Jen | upFeR - TEnoR Sax, PEN 
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KRoasie abi ena = Wiieemecne 


(maanr3q) 
( Naannaq ‘wasdoy ) MOMAWHSYY | | 
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Alten, Luprer , DENNEEN \ 


MarsHate IDGRE Sesh < Fvectric Guitar 


Uiecee econ - “Deums ON “Dye Moonen” 
STEPHAN 


(KERRIES) SO SAIS Si) Baliloy 


POPE AKe= Ee Sewer 


Very SPECIAL THANKS Jo........~. ane 
Caro, ComPrton , Aone Lowen stem , 
AO. Seat, THe Denneens, THE Anprew. 
Z., Tom O’Brien, Mouse « THe A'S... 
Cover Br Wenuicer Ceauns AND 
ON Lurrer.... Business: Mark 
“Denneen Anp Mattoiw Moore..... 
Sares: J.B. PeitzKeR...... se... 
Ropucep BY Rat-Face Fopeano 
AND OsTRicH DENNEEN IN 
Con JUNCTION WITH UPPER 
LowENBUDGE Music 


Recorvep AT UPPER LoWwENBUDGs 
MoBtre SUUONOS, (EBOccoocomoaaucossee 
Ne THANKS TO STEPHANS TAPE DECK 
/TARS HME LOW /S For Cor + ANNE, 
WHo MAKE ALOT OF NoISE....... 
< USLOAD OF Nons” MEANs ABSovutery 
NotHiNG. IT IS FuNny.... PEAUGH etic 


‘5 Wes (Youre) 


arene 


+ liscen (DenNeeN-WoRDS BY 
PSTATE | News orm aclurees) 
TERODACTYLS (Lowen STEIN) 
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ELE FUNKEN Curren - ArnaNnceo BY DENNEEN ) 
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THIS AL@UM 1S DEDICATED To Suns ) WITHouoT 
nes NONE OF THIS Woutp BE PossiBLé 
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6 Copraientr 1/980 UPPER Lowen Bupce Music 
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PRESENTS 


DYNAMIC 
BELLY-DANCE 
RHYTHMS 


with 


FRED ELIAS 


AND 
HIS ENSEMBLE 


OF RENOWN 


(i}--4)) STEREO 45-4406 


O (NAD DYNAMIC BELLY-DANCE RHYTHMS 


Profile: The Fred Elias Ensemble SIDE! 
ui Fred Elias Ensemble has been in existence for eleven years. 
he versatility of its ers has been the secret of their suc- . 
dues through the Years: Khas been, through this versatility that RAKS “VINA” I 10 minutes 
SATTOUTA 5 minutes 
BALADI DEBKE 3:08 minutes 


the ensemble has come to travel through many parts of this 
country and to have played for many celebrities, including Kings 
and Princes. 

The ensemble began wih Fred Elias having a desire to develop 
a new concept in Arabic music, yet retain its authenticity and 
beauty. With this in mind, realizing the potentiality of the 
musicians available to him, and seeing how much more beau- 
tiful a complement of five or more musicians make music 
sound as opposed to two or three, he set out to make his dream 
a reality. Through the years, after long hours of playing with, 
observing, and teaching other musicians, he at last came upon 
the present members whom he felt could convey his music 
as he wanted it 

Success, in any field, does not come easy. Such is the case 
in the musical world as well. What makes the Elias Ensemble § 
a succ are these important factors: The willingness of all 
members to work together for the betterment of the group. To § 
achieve these goals, the band puts in tireless hours of re- 
hearsal, both individual and group, learning new and old selec- 
tions, besides new arrangements composed by Mr. Elias. All 
this is further enhanced by playing evenings and weekends. 


Fred Elias, the leader and violinist of the ensemble, has been 
in the musical light for thirty years, the beginnngs of these years 
being spent at the Boston Conservatory. His appetite for Arabic 
music was fed through the years by such greats as Phil Solo- 
mon, Anton Abdelehad, Joe Budway, Emile Kassis, and Eddie 
Kochak. His fame grew through the years as was evident 
through his many bookings. He has played such places as the 
Lincoln Center, Chicago Opera House, and a record-breaking 
2-year appearance at the Flamingo Hotel in Las Vegas. He has 
played for King Saud of Saudi Arabia, and with the present 
members of the ensemble, had the honor of playing for Prince 
Khalid, also of Saudi Arabia. He is currently appearing with the 
ensemble at the beautiful Bishops Restaurants in Lawrence, 
Mass., and on numerous occasions -has had the pleasure to 
play for the wonderful Aboody family, owners of the famous 
El Morocco Restaurant in Worcester. 


Total Time 18.08 minutes 


SIDE Il 
AKS “VINA” Il 15 minutes 
EVER ON SUNDAY 3.56’ minutes 


2am 


Total Time 18.56 minutes 


The artists on this recording are: 
~ FRED ELIAS—1st & 2nd violin, viola 
RICHARD BAYROUTY—oud 


of. NICK KOKORAS—guitar, bass, 
recording engineer 


GEORGE KOKORAS— 
accordion-cordovox 


ARTHUR CHINGRIS—percussion 
JOHN HADDAD—tambourine 
VINA—zills 


Richard Bayrouty, the oudist and Arabic singer of the group, 
has been in the music field for ten years, working as a bassist, 

| and studying oud under Mr. Elias. During the years, he has 
played with the ensemble in various parts of the country, and 
has assisted on many albums as a bassist and oudist. He has 
received his master's degree from Fitchburg State College and 
is currently a teacher of Industrial Education. 


Seen EEE 


- George and Nick Kokoras are two brothers whose musical back- 
| ground has a combined total of thirty years. Both are excellent 
musicians, and both are graduates of the Gavaiani School of 
Music. Being of Greek descent, and loving music as they do, | 
they found Arabic music a delight and very beautiful to play. 
George the accordionist, has adapted his accordion to play 
quarter tones, essential to the beauty and authenticity of our 
music. Nick, the guitarist, Greek vocalist, and bazouk player, has 
also studied under great musicians. Musicianship, sense of 
rhythm, and tonal quality add the depth needed for a full sound. 
a 
Arthur Chingris, the percussionist of the ensemble has been in 
the music field for ten years. His main instrument is the der- 
becki or tabla from which he achieves the many diversified and 
exotic rhythms found in Arabic music. Art se on trap 
drums when the ensemble plays American or Greek selections. § ozs 
Though he is of Greek descent, he has been acclaimed one of Compositions arranged by 
the finest Arabic drummers in the country. His combined West- J ‘ Fred Elias with adaptations 
ern training in percussion has added a very affective concept by the Ensemble. 
which gives the music a progressive flavor 


The attention and standing ovations which the ensemble has Photographs: 

received from their audiences is proof that working hard at 

attaining a goal, and love for what you're doing can't help but = 

bring success VINA Eugene Kennedy 


Rutland, Mass. 
ENSEMBLE—Thomas Keegan 

Vina (Mrs. Florence A. Haddad), is of Lebanese descent and has been dancing and Shrewsbury, Mass. 

| teaching the art of belly dancing for the past twenty years. She has performed and given 

| seminars in many parts of the U.S.A. and Canada. Vina has also appeared on radio and 
TV. several times and is the author of belly dance booklets used in conjunction with other On this recording are two full belly dance 
famous recordings. routines, Raks Vina | and Raks Vina Il. 
People have come from many parts of the United States and Canada to learn her unique ; 
style of dancing. For copies of this record, and information 


. c . . F ri de i : 
Now, sit back, relax, close your eyes, and enjoy an evening with Vina and her Dynamic gcoutopialnigg HenCelice COC St witerG 


Belly Dance Rhythms. VINA 


i 23 Montgomery Avenue 
rite ell Worcester, Mass. 01604 
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ITMAKES NO SENSE ATALL 4:18 4:04 WATCH ME 


NEVER ENDING QUIETLY 3:39 (HAZ NO WAY 

MAGAZINE 3112 3:31 ANGRY WITH RAGE 

ALL BECAUSE OF YOU 3:38 2:37 PEOPLE OF THE NIGHT 

DON'T YOU KNOW 3157, 3:55; INSECURITY 
Jo Mansfield... Keyboards 


Al Reale...Bass, Vocals 
Ed Baptista...Drums 


Produced by Mansfield & Phil Greene 

Engineered by Phil Greene 

Recorded at Normandy Studios, Warren, Rl 
Mastered by Bob Ludwig at Masterdisk Corp., NY 
Design Concepts by Paul Toulon & Mansfield 
Cover Art by Paul Toulon 


Thanks to Thomas Seers, Butch Bolzano, Kevin Falvey and 
all the people who helped in the production of this album. 


Special thanks to our road crew: Paul Ward, Joe Cap, Kevin Carios, 


*THE COVER ART 
MINERVA’S GRACE IN MAY 
Minerva the custodian, filled with glee, the goddess of wisdom and the arts, transcends the vast vault. The ether in us all, manifesting there 
on the tight fabric, the fibres of the pulsating blue (yet green tinted] Soma answers to the call of the 3-three chosen. One a holder of eye 
the other an architect, of four cords, and the third as maker of sounds from circles. They were dipped in milch (filled with ambrosia), here this 


day in their new awaking. May Pana 
aul Toulon 


1984 MINERVA” RECORDS INC. 
Warning: Unauthorized reproduction of this recording is prohibited by federal law and subject to criminal prosecution. 


IT MAKES NO SENSE AT ALL 


DEEP IN THOUGHT | HAD BOUGHT A MOUNTAIN AND STREAM 

A CLEAR BLUE SKY 

A SUNNY MIRAGE AND A VENDING MACHINE 

SIMPLY RELAXED, THERE WERE CHILOREN THAT PLAYEO IN THE SAND 
A LOVER IN HEAT 

A DOG IN THE STREET AND A SHORT ENGLISH MAN 


IT'S HARD TO UNDERSTAND 

THIS ILLUSIONED FOTOGRAPH 

TWO MAOMEN DRAWING PICTURES 

WITH THEIR FINGERS ON A MULTI-COLORED MAP 


A LONELY PLACE WHERE DESERTS GROW AND OREAMS DISAPPEAR 
A HARVEST MOON 

IN THE MIDDLE OF JUNE AND NOBODY EVERYWHERE 

DANCING CLOUD, DRIFTING ON ITS LAST VIRGIN RUN 

A LOST DOMAIN 

IN A PICTURE FRAME HANGING UNDER THE SUN 


4 VOYAGE THROUGH THE SKY 

IN A SHADOWED SILHOUETTE 

BRUSHES STROKING CANVAS FIELDS 
EYELESS PAINTERS CREATING A VIGNETTE 


(T MAKES NO SENSE AT ALL 
IT MAKES NO SENSE AT ALL 
HOW CAN YOU VISUALIZE 
THIS MOVIE IN DISGUISE 

IT MAKES NO SENSE AT ALL 


A FOREIGN STREET, TWO SIDEWALK PAINTINGS FACING THE MOON 
TWO LONELY FLOWERS 

A STATUE IN BATH WITH A WINTER PERFUME 

SITTING DOWN SIPPING WINE FROM A CLASSICAL VESSEL 

A CANOPY ABOVE 

A VIEW OF THE SEA WITH A SIGN THAT READS "MUST SELL” 


IT MAKES NO SENSE AT ALL... 


NEVER ENDING QUIETLY 


THERE ARE CHANGES IN THE WIND, 
CHANGING SPACES, BUT NO TRACES, 
THERE IS MOVEMENT ON THE GROUND, 
ANGRY FACES ALL AROUND, 


IN A DARK HOUSE BY THE SEA, 
LIVES A DREAMER, A TRUE BELIEVER, 
WHO ENJOYS HIS PRIVACY, 

FREE FROM PRESSURE MENTALLY, 


WE ARE PEOPLE WITH IMAGINATION, 
YET WE NEVER GET ALONG AS NATIONS, 
COMPLICATIONS, 

VARIATIONS, 

ALWAYS DIFFERENT SITUATIONS, 


EVERYBODY HAS A DESTINATION, 

WORKING HARD AGAINST THE GRAVITATION, 
OEGRADATION, 

SEGREGATION, 

ALWAYS DIFFERENT SITUATIONS, 

NEVER ENDING QUIETLY, 

NEVER ENDING QUIETLY, 


CITY SCAPES AND MOUNTAIN TOPS, 
WAVING HIGH ABOVE THE GROUND, 
PEOPLE FLYING THROUGH THE SKIES, 
SEARCHING FOR SOME PIECE OF MIND, 


'D RATHER BE A MAGAZINE 


WILL | EVER UNDERSTAND THIS WORLD 

EVEN THOUGH WE'VE NEVER COME TO-TERMS 
FOOLED IN POETRY 

FOOLED IN EVEAY WAY. 

CROSSED NO BRIOGES 

I'VE BEEN TREATED UNFAIR 


SOMETHING TELLS ME.I'VE BEEN LEFT TO LOSE 
WHY IS EVERYTHING | LOVE SEDUCED 
WEDONESDAY'S ASHES. 

ON THURSDAY'S SHIAT 

A DREAM THAT CRASHES 

IN ANOTHER WORLD 


ISN'T ANYBODY HELPING ME 

| KNOW EVERYTHING WAS MEANT TO BE 

BUT I'M JUST FED UP WITH THIS WHOLE SCENE 
IF LIVING MEANS THE SAME OLD PICTURE 

THEN I'D RATHER BE A MAGAZINE 


ALL BECAUSE OF YOU 


YOU WERE A VISION OF MINE 
THAT CAME INTO MY LIFE 
FROM A DREAM 


NOW THAT | FOUND YOU | WON'T 
CET MY FEELINGS DIE 
INSIDE ME 


I'VE WAITED ALL MY LIFE FOR YOU, 
THE MOMENTS WE SHARE ARE TOO FEW, 
IT HAPPENED ALL BECAUSE OF YOU 


REMEMBER THE FIRST TIME WE MET 
WE TALKED AWAY THE NIGHT 
AND MADE LOVE TILL DAYLIGHT 


STRANGE AS IT MAY SEEM 
00 YOU REALIZE 
WHAT YOU MEAN TO ME 


I'VE WAITED ALL MY LIFE FOR YOU, 
THE MOMENTS WE SHARE ARE TOO FEW, 
IT HAPPENED ALL BECAUSE OF YOU, 


MARASFIELD 
LLUIDI-MAGMNI! 


THE MOMENT YOU HAPPENED TO ME 
THE THUNDER OF MY HEART 
PLAYED A SYMPHONY 


STRANGE... AS IT MAY SEEM 
00 YOU REALIZE 
WHAT YOU MEAN TO ME 


DON'T YOU KNOW 


HELLO, IT'S BEEN A LONG TIME 
HERE WE ARE, DOING FINE 

IT SEEMS LIKE ONLY YESTERDAY 
THAT YOU WERE HERE 

FEELING NEAR 

MY CAVALIER 


IF WORDS CAN REACH OUT AND TOUCH 
A PICTURE FORMS THE WORDS 

FEEL THE BEAUTY IN MY EYES 

SEE THE OAWN 

LINGER ON 

CARRY ON MY WAY 


DON'T YOU KNOW 

I'VE NEVER STOPPED BELIEVING IN YOU 
DON'T YOU KNOW 

| TOLD YOU HOW | FELT ABOUT YOU 
DON'T YOU KNOW 


READ INSIDE FEEL MY_LOVE 
FEEL THE WORDS DEEP INSIDE 
YOU'RE THE ONE YOU'RE THE ONE 
DON'T YOU KNOW DON'T YOU KNOW 


OON'T YOU KNOW. 

I'VE NEVER STOPPED BELIEVING IN YOU 
DON'T YOU KNOW 

| TOLD YOU HOW |. FELT ABOUT YOU 
DON'T YOU KNOW 

OH, OH, OH, 

SO JUST SAY THE WORD. 

IT REALLY ISN'T FAIR THAT | MUST LET YOU GO 
OH, BABY PLEASE 

DON'T YOU KNOW 

OH, BABY PLEASE 

OON'T YOU KNOW [3 TIMES) 


WATCH ME 

HE STANDS ALONE AT CENTER STAGE, 

THE SPOTLIGHT HITS HIS INNOCENT WHITEFACE, 
A RENAISSANCE PRINCE ORESSED IN DISGUISE, 


FOR THE SOLD QUT PERFORMANCE | OPENED HIS EYES, 


MOTIONLESS EYES FIXED IN A TRANCE. 

| FEEL THIS VIBRATION GO THROUGH MY HANDS, 
THE MUSIC BEGINS TO UNRAVEL THE SCENE, 
LIFE HAS BEEN GIVEN TO THIS PLASTIC MACHINE 


| PLAY OUT MY FEELINGS THROUGH HIM, 
TRYING TO GAIN CONTROL, 

| CAN SEE IT, | CAN FEEL IT, 

BUT THE STRINGS DON'T SHOW, 

'M GAINING CONTROL OF MY SENSES, 
THE TIMING'S TOUCH AND GO, 

CAN YOU SEE IT, CAN YOU FEEL IT, 

A SIGHT TO BEHOLD, 


WATCH ME, 

AND BELIEVE WHAT YOU SEE, 
IT'S. NO ILLUSION, 

WATCH HIM, 

FOR MY LIFE'S WHAT YOU SEE, 
CONSTANT SECLUSION, 
WATCH ME, 

ANDO BELIEVE, 

WATCH ME, 


| FEEL A RESISTANCE FROM MY COMMAND, 

YET MOVEMENT OCCURS | DON'T UNDERSTAND, 
STRINGS HAVE BEEN BROKEN, I'M FREE OF HIS SOUL, 
THE AUDIENCE APPLAUDS, "EXCELLENT SHOW." 


NO WAY 


GOT A PHONE CALL FROM A FRIEND 
A BLIND INTRUSION 

WHO WOKE ME_UP AT TEN 

FROM A STRANGE ILLUSION 


OH NO, 

LCAN'T BELIEVE I'M RUNNING LATE 
OH NO, 

GOT TO CHANGE MY WAYS 


| MISSED ANOTHER CHANCE 
WRONG DIRECTION 

I'M FEELING KIND OF TENSE 
INNER-FLEXIONS 


OH NO, 

| CARE, BUT DO1| REALLY CARE 
OH NO, 

I'M FIGHTING WITH MYSELF 


CAN YOU HEAR ME 

CAN YOU HEAR ME 

00 YOU FEAR ME 

"LL NEVER 00 THIS AGAIN NO WAY 


I'M STANDING IN THE LIGHT 
SHADOWS MOVING. 

| NEED THE URGE TO FIGHT 
| CAN'T KEEP LOSING 


| FOUND, 

ALL THE THINGS THAT I'VE BEEN MISSING 
SLOWLY, 

| BRING THEM ALL MY WAY 


ANGRY WITH RAGE 


| WANT YOU 
| NEED YOU 


TE. 5 
DECEIVING 
IS A GAME FOR YOU 


00 YOU EVER WONDER AT ALL 
ABOUT THE MYSTERY OF FEELINGS 
OR THE BIOLOGICAL 

ATTRACTION WE CALL LOVE 


I'M JUST 

FULL OF 

TEARS FOR YOU 

YOU SEND ME 

CRAZY 

BUT IT'S NOTHING NEW 


CAN YOU REALLY TELL ME I'M YOURS 
OR AM | JUST A PASSIVE STIMULATION 
CARRYING ON 

WITHOUT FEELING SOLID GROUND 
JUST MAKES ME... ANGRY WITH RAGE 
ANGRY WITH RAGE 


| WANT YOU 

| NEED YOU 

THIS MUCH IS TRUE 
1M BURNING 
YEARNING 

FOR A LIFE WITH YOU 


TRY TO FEEL THE WARMTH FROM MY HEART 
OON'T RESIST 

CAN'T YOU FEEL A THING IN YOUR HEART 
STOP MAKING ME ~- ANGRY WITH RAGE 


PEOPLE OF THE NIGHT 


STREET LIGHTS GLOWING IN THE HEAT OF THE NIGHT 
PEOPLE ARE RUSHING AND THE TRAFFIC IS TIGHT 


ALL MINDS IN MOTION 

FILLED WITH MYSTERY, 

SHE'S WAITING ALONE, 

HE'S BEEN LATE BEFORE, 

MIXED WITH PEOPLE OF THE NIGHT, 


COLD) EMPTY EYES OF THE FACES IN SIGHT 
SHE FEELS SO ALONE IN THE SHADOWS OF NIGHT, 


STRANGE COLORATIONS, 

FILL THE MIONIGHT AIR, 

COULD SOMETHING BE WRONG, 
SHE STARTS TO GET SCARED. 
THESE ARE PEOPLE OF THE NIGHT, 


HER HEART IS YEARNING. 
HER PATIENCE BURNING, 
BUT SHE'LL FORGIVE HIM 
THESE ARE THE GAMES 
PEOPLE OF THE NIGHT. 


NIGHT, 
IT'S-SUCH A HOT NIGHT, 


INSECURITY 


STOP ME, SHAKE ME. 

WAKE ME FROM THIS RAGING OREAM. 
SPEECHLESS, TEARING, 

A JOURNEY THROUGH A MOVIESGREEN. 


YOU. LIVE IN A FANTASY, 
BUT WE LIVE IN.A WORLD 
WHERE THE PRESSURE 1S COLD WITH REALITY 


TOUGH ME, HOLD ME 

LOVE ME WITHOUT BEING AFRAID. 
DEPRESSED, RUNNING, 

STOP THIS FOOLISH MASQUERADE. 


UCAN'T FEEL WHAT'S IN YOUR HEART 
ONE MINUTE I'M YOURS, 
THE NEXT THING | KNOW YOU SAY WE SHOULD PART 


INSECURITY, 
YOU'RE ALL UP AND DOWN, AND MIXEO ALL AROUND, 
INSECURITY, 
THIS ISN'T YOUR STYLE, THERE'S TOO MANY CHANGES, 


STAND UP, AND SHAPE UP, 

END YOUR PESSIMISTIC AIR, 

BREAK OUT, SHOW DOWN, 

BEND YOUR WAYS IF YOU REALLY CARE 


SOMETHIMES YOU EXPECT TOO MUCH OF ME, 
BUT IT'S ONLY BECAUSE 
YOUR EMOTIONS ARE LOST, OUT OF HARMONY. 


ALL SONGS WRITTEN, ARRANGED AND. 
PRODUCED BY J. MANSFIELD — A, REALE 
LYRICS BY A, REALE 

ALL SONGS PUBLISHED BY 

NUMBER NINE MUSIC, BMI 


JO MANSFIELD KEYBOARDS. 
AL REALE BASS, VOCALS 
ED BAPTISTA ORUMS 
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MAIDEN VOYAGE HAroreiare. 3 A es - sre 4:45 LES FLEUR... 

MIGHTY QUINN* .. Anon a iiptnivst caegicglo, SINCE YOUae "BEEN GONE .. 
SWEET .RAIN .., : a, 3:00 IN THE HEAT OF THE NIGHT’ 
LADY MADONNA tereererceees++ +2125  AFRO-BOOGALOO TWIST ‘ 
DO YOU KNOW THE WAY TO SAN. Jose’ Agron , 3:40 ONLY WHEN I'M DREAMING 
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“ASCAP All others BMI 


Personnel; RAMSEY LEWIS, piano; CLEVELAND J, EATON II, bass; 
MAURICE WHITE, drums; augmented by strings and voices, 
Mecorded at Ae atlas ‘Stepney Pullen? Ji 4 Paton. 
ecorded at Universal Studios, Chicago, Apri’ 
STEREO Recording engineer: Doug Brand Produced by Charles Stepney 
Album supervision: Richard Evans Photo: Ruyell Ho Album design: Jerry Griffith i 
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. DEATH OF HIP-HOP CKOOL DJ E.Q. > 


. GHETTO ON THE CUT 
. ROB GET'S BUSY 
. THE BOMB DROPS 
. SCRATCH MONOPOLY PT.1| ———CTHE BEAT JUNKIES) 

. INVASION OF THE OCTOPUS PEOPLE (@-Bert/Disk/Shortkut) 
. U CAN GET WITH DISCS OR U CAN GET WITH DAT —Z-TRIP 


. THE CHRONICLES (i will always love h.e.r.) ————_(PEANUT BUTIER WOLF ) 

9. TERRORWRIST (beneath the under) ———_CIIXMASSTER MIKE ) 

10. THE TRACK {ASAP PRODUCTIONS > @uete/ionaa/aeasi) 
11. LESSON 4: THE RADIO. —-W+———_—_———CCUuT CHEMIST 

12. SUCKAS (sucka dj dis) (DJ BABU» 
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AVAILABLE NOW FROM ALL RECORD & HIP-HOP STORES 
OR DIRECT FROM BOMB HIP-HOP RECORDS 


The Positive Step - Beyond There 
B-Boy's Revenge... - Mr. Dibbs 
Change The Scraich - DJ Jeff 

Vinyl Overdose - DJ Format 
Who's On The Turntables? - LF Peee 
Private Parts - Radar & Z-Trip 
Call Me Goldfinger - Pepe Deluxe 
Static's Waliz - Kid Koala 
Flat Chested - DJ Ruthless 
Aerosoul - Tommy Tee 
X-Men Style Beaiz - Roc Raida 
Hide Your Wrecords... - Kool DJ E.Q. 
ltchy Vinyl Session... - DJ JS-One/DJ Spinbad 
+ Jimmie's Jam - DJ Jinnmie Jam 
Qn Da Flex - DJ Godfather 
Rockstar - Z:Trip 
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BOMB HIP-HOP RECORDS 
4104 24th Street - Suite 105 
San Francisco - CA. 94114 
Tel: 415 821 7965 Fax: 415 285 3518 
th 995 & 1997 


is compilation 0 97 Bomb Hip-Hop Rocords] 


FROM THE BASEMENT RECORDS 
presents 
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ARTIE BARSAMIAN ano nis orchestra 
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DESTINATION BAGHDA 
ARTIE BARSAMIAN and his Orchestra 


SIDE 1 SIDE 2 
1. DUMBEG MADNESS HEY HEY HEY 
2. ENZELEE DANCE & HAVA NAGEELA YOUNG MAN'S FANCY 
3. SWEET SPRING GREEK SIRTO 
4. ORIENTAL JUMP III MYSTIC DREAMS 
5. OUD INTERPRETATIONS HEDDY LOU 
6. DESTINATION BAGHDAD ROAD TO BAGHDAD 
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It has been accurately said that this melting pot nation 
has achieved greatness because of the myriad of talents brought 
to it from different lands. Each culture settling here has carried 
with it an inventiveness, an expertness, and an ingenuity which 
have contributed in developing some of the many pleasures 
we enjoy today — pleasures which we would be missing if 
these varied people had not inhabited our land. Different 
cultures offer excitingly different contributions. 


What happens, however, when one is of a mixed cul- 
ture? Artie Barsamian has a heritage contributed to by an 


American as well as an Armenian culture. The resulting product Eu ee 
U 


VAUGHN BARSAMIAN 
Tambourine 


is one which is unique. It is precisely for this reason that Artie's 
music carries with it a live, swinging, driving rhythm while 
it echoes beautiful exotic melodies. 


Artie's background is again revealed if one examines 
original tunes he has created (Destination Baghdad) , and also 
if one analyzes how he has expanded simple Near East melo- 
dies (Mystic Dream). Artie's arrangement of Sweet Spring espe- 
cially incorporates this dual heritage which he manifests in this, 
his latest release. 


This variety of music the Barsamian band introduces, 


lends to its listeners a new experience in music — one which 4 
; can be enjoyed to its fullest extent if the working forces which eo 
VAROO] BARSANIAN produced it, are realized. SARKIS SARKISIAN 
Baritone Sax 


Congo Drum 


Gregory Avedikian 


MAL BARSAMIAN ARTIE BARSAMIAN EDDY SIRANOSIAN 


Dumbeg Clarinet-Leader Saxophone-Vocals 
Photo by Photo International Boston, Mass 
Art work by Graphic House Boston, Mass 
Recorded at Professional Sound Inc. — Boston, Mass Monaural $4.98 Stereo — $5.98 
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SIDE ONE 

YOU GAVE ME LOVE 
WHERE DID WE GO WRONG 
GETAWAY 


WILL LOVE GROW DAMIAN TILL | 
SIDE TWO. 9 | | ’ | 
LOVE IS WHAT YOU NEED : AWA 

} 


SHINE ON . 

LOVERS EVERYWHERE fl ‘ 7502-14819-1 
LADY LOVE : . 

DON'TCHA KNOW 


2 i, : |, A&M RECORDS, INC. PO. BOX 118, HOLLYWOOD, CALIFORNIA 90028 
PRODUCED BY BOBBY AYARTIN,FOR BOBBY MARTIN PRODUCTIONS » «1h ONPERSONAL MANAGEMENT: GRIFF:CO. | DIRECTION: DICK GRIFFEY 
f ue ‘cae ee i * ©1980 A&M RECORDS, INC. ALL RIGHTS RESERVED, 

1 \ 


Q 


@) EXECUTIVE, RRODUGERS 
1 i T ah Fy ey 


4h) 


An 
a ne 


PEE hah bg 
OCR Oh 


nitAP pis 


SIDE ONE: 


YOU GAVE ME LOVE 

Arranged by Henry E. Davis 
Rhythm and Vocal Arrangements 
by Len Ron Hanks 


WHERE DID WE GO WRONG 
Arranged by Bobby Martin 
Rhythm and Vocal Arrangements 
by Jeffrey lL. Osborne 


GETAWAY 

Arranged by Henry E. Davis 

Vocal Arrangements by Jeffrey L. Osborne 
WiLL LOVE GROW 

Arranged by Bobby Martin 

Rhythm Arrangements by Jimmie Davis 
Veal Arrangements by Jeffrey L. Oskorne 


SIDE TWO: 


LOVE IS WHAT YOU NEED 
Arranged by Henry E. Davis 
Rhythm Arrangements by John T McGhee 
Vocal Arrangements by Jeffrey L. Osborne 


SHINE ON 

Arranged by Jimmie Davis 

Vocal Arrangements by Jeffrey L. Osborne 
LOVERS EVERYWHERE 

Arranged by Jimmie Davis 

Rhythm and Vocal Arrangements 

by Jeffrey L. Osborne 


LADY LOVE 

Arranged by Jimmie Davis 
Rhythm and Vocal Arrangements 
by Billy Osborne 

DONTCHA KNOW 

Arranged by Henry E. Davis 
Rhythm and Vocal Arrangements 
by Jeffrey L. Osborne 


ALVINO M. BENNETT 

Acoustic Drums, Percussion 
LORENZO CARNEGIE 

Alto & Tenor Saxophones, Percussion 
HENRY E. DAVIS 

Bass, Synthesizer, Piccolo, 
Background Vocals 

JIMMIE DAVIS 

Acoustic & Electric Piano, Clavinet, 
Synthesizer, Background Vocals 
JOHN T McGHEE 

Acoustic & Electric Guitar 
ABRAHAM “Onion” MILLER, JR. 
Tenor Saxophone 

JEFFREY L. OSBORNE 

Lead & Background Vocals, Percussion 
BILLY OSBORNE 

Acoustic & Electric Piano, Lead & 
Background Vocals, Percussion 
JAKE RILEY 

Trombone 

CARLE W. VICKERS 

Trumpet. Flugelhorn, Flute 


Guest Musicians: 


Sneaky Pete 
Steel Guitar 
Mark Cargill 
Concertmaster 
David M. Sherr 
Oboe 

Sidney Muldrow 
French Horn 
Attilio DePalma 
French Horn 


Angela L. Winbush 
Background Vocals 


We dedicate this album to the Creator with the Spirit that binds us all— 


and to our mothers: 


Love, Togetherness and Devotion 


Recorded and Mixed at 
Monterey Sound Studios, Glendale, CA 


Engineer: Richard Tilles 
Assistant Engineers: 

Les Brockmann, Jim Hodson 
and Marvin Hall 


Mastered at A&M Recording Studios 
by Bernie Grundman 


Copyists: Maurice Spears & 
Lawrence A. Duhart 


Personal Management: Griff-Co. 
Direction: Dick Griffey 

Art Direction and Design: 
Chuck Beeson 


Effects Photography: 
NEO Plastics 


lnnersleeve Photography: 
Paddy Reynolds 

Thanks to Herb, Jerry and Gil 
and the staff of A&M Records 
and Monterey Sound. 


Special thanks to Ken Powell, 
for always being there; : 
Barry Korkin; Sweet Marie: 
Bob Garcia; Ron Jennings; 
Brenda Andrews; Intelligent 
Les and Richard. 


Angela L. Winbush appears courtesy of 
Capital Records 

Alvino M. Bennett plays Rogers Drums. 
Puste Cymbals and Remo Drum Heads. 


Joan M. Bennett, Claretha Carnegie, Nina Davis, Estella McGhee, Margarette Miller, Wanita Osborne, Viola Riley, Leola 8. Trout and Evelyn Vickers. 


LeT*D EXECUTIVE PRODUCERS 


PRODUCED BY BOBBY MARTIN FOR BOBBY MARTIN PRODUCTIONS 
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Your World And The BERLIN WALL 
PAUL “TEX” YEAROUT 


As you listen to “Tex” Yearout, you'll go behind the wall 
that acts as a boundary to Freedom. You'll sense some- 
thing of the apathy that is in the hearts and minds of the 
citizens of West Berlin when they think about their friends 
and loved ones on the other side. But you'll see some 
humor, too, as you travel with this understanding man 
from America’s West. 


Perhaps you will sense the compelling compassion that 
causes Paul “Tex” Yearout to travel 50,000 miles every 
year speaking to thousands of young Americans. Whether 
on high school or college campus, in churches, conference 
grounds or private homes, ‘Tex’’ is constantly confronting 
teenagers with a penetrating challenge. 


In 1962, “Tex” Yearout and seven American teens appear- 
ed before more than one hundred high school and college 


Paul “Tex” Yearout 


The Wall showing in the background the tank traps 


student bodies in Europe. While on the Continent, they 
stayed in private homes with scores of European families. 


They were in West Berlin for seven weeks, and became 
acquainted with Berliners ranging from average factory 
workers to Mayor Willie Brandt. During his Berlin stay, 
“Tex” made nine trips behind the Wall into East Berlin 
and had a number of secret contacts with East Berlin 


young people. He learned first-hand about life in East 
Germany. 


The content of this album has been enthusiastically re- 
ceived by the entire student bodies of fifteen to twenty 


high schools each week during the school year. What you 
hear was recorded “live” as “Tex” talked to American 
high school students. The “Berlin Story” gives young 
Americans a new dimension and insight into some of the 
complex problems facing America and the world today. 


YoY 


built of railroad rails by East Berlin “vopos.” 


This record has been engineered and manufactured in accordance with 
standards developed by the Record Industry Association of America, a non- 
profit organization dedicated to the betterment of recorded music and 


literature. 


WARNING! Check your needle regularly. A defective needle 
only bring distorted sound reproductions, but may permanently damage 
your records. This recording is worthy of the finest needle 


WORDB “The Christian Voice of the Audio Age” 


The impact has been so great, and the reception so excel- 
lent, that “Tex” has a standing invitation to return to 
every school where he has spoken. 


Few men today better understand the American teenager 
and are any better equipped by training, aptitude and 
experience in reaching them at the point of their great- 
est need than Paul “Tex” Yearout. A quick and ready wit, 
genuine love and remarkable gift of communication com- 
bine to make “Tex” one of the outstanding youth speakers 
in America. At this crucial hour of history, perhaps his 
rapport with the high school crowd is best summed up in 
this candid observation: “When ‘Tex’ speaks to a high 
school audience, they will laugh and they will cry, but 
Buddy, they won't sleep.” And neither will you as you 
listen to “Tex” tell the Berlin Story! 


Paul “Tex’’ Yearout with student leaders 
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recordings 


CRP-1001 


of the 
THIRD PRESBYTERIAN CHURCH 
of Pittsburgh 


FREDERICK BRUCE SPEAKMAN, D. D. 


A WORSHIP SERVICE 
| 
| 


t 


ON HAVING THE RIGHT TO HoPE 


A WORSHIP SERVICE AT 
The Third Presbyterian Church of Pittsburgh 


CORMTHIAA 


CRP 1001 


as Pa FREDERICK BRUCE SPEAKMAN 
3 ‘ - 
THE SERVICE NOTES ON THE SERVICE 
SIDE 1 SIDE 1 
INTROIT ate * “Jesus, Refuge of the weary, Object of the spirit’s love, 


“ Fountain in life’s desert dreary, Savior from the world above, 


INVOCATION AND LORD’S PRAYER 
ANTHEM — “Jesus, Refuge of the Weary” 
SCRIPTURE READING: 


Mr. Best 
Arr. by Clarence Dickinson 


Dr. Speakman 


Selections from Matthew 26 
ANTHEM — “On Mount Olivet” 


RESPONSIVE READING Mr. Best 
Selections from Isaiah 53 


HYMN — “O Sacred Head, Now Wounded” 
PASTORAL PRAYER 
CHORAL RESPONSE 


Ernst Krenek 


Passion Chorale 


Dr. Speakman 


SIDE 2 : 
ANTHEM — “Easter Hymn” John R. Lively 
SERMON — “On Having the Right to Hope” 
BENEDICTION 


CHORAL RESPONSE 


Dr. Speakman 
Dr. Speakman 


THIRD PRESBYTERIAN CHURCH has been notable on the American Presbyterian scene as a 
result of a long succession of distinguished ministers and a dedicated congregation. The Church 
was founded in 1833 and occupied two locations in downtown Pittsburgh before moving to its 
present site in the residential East End in 1896. An historic reunion of the national denomination 
took place in the second downtown Church in 1869. This joined the Old and New Schools of Pres- 


byterianism after thirty-one years of separation. 


DR. FREDERICK BRUCE SPEAKMAN brings to the American Pulpit fresh enthusiasm and richness 
of expression which makes a lasting impression on the growing number of his listeners. 

Dr. Speakman came to Third Presbyterian Church of Pittsburgh in 1949 after a five-year 
pastorate in East Orange, New Jersey. He has served as Acting Dean of the Chapel at Chatham College 
in Pittsburgh and is Guest Professor of Preaching at the Pittsburgh Theological Seminary. From the 
depth of his experience — including his studies at the University of Oklahoma, at Harvard, at 
Princeton, and his wide contact with and feeling for human problems — have come Dr. Speakman’s 
two books, “The Salty Tang” and “Love is Something You Do”, published by Fleming H. Revell Co. 
The former was cited by the Saturday Review of Literature as one of the ten best religious books 
written in 1954, 

His personal magnetism and dynamic mode of expression make Dr. Speakman a favorite with 
American audiences, and a thirteen-week television series on the Westinghouse network is introducing 
him to millions in 1961. 


THE REVEREND MELVIN LOUIS BEST, Associate Pastor of Third Church, has held pastorates 
in the urban areas of New Jersey and Pennsylvania since 1928. He was graduated from Princeton 
Seminary, and pursued post-graduate studies at Columbia University and Union Theological Seminary: 
For some years he was staff member with the Pennsylvania State Council of Christian Education. 
He came to Third Church, Pittsburgh, in 1948. In addition to his pastoral duties Mr. Best serves in 
responsible positions of church organization throughout the Pittsburgh area. 


JOHN R. LIVELY has been Director of Music at Third Church, Pittsburgh, since 1959. He holds 
a Master’s Degree in Sacred Music from Union Theological Seminary. His distinguished career includes 
service at the Church of the Messiah, Patterson, New Jersey; Trinity Lutheran Church, Lancaster, 
Pennsylvania; and Sixth United Presbyterian Church in Pittsburgh. He directed the Downtown Chorale 
of Pittsburgh and later the Pittsburgh Concert Choir, At present he is on the faculty of Mt. Mercy 
College. He has played recitals in all the major cities of the East, Midwest and Canada. His compositions 
have been published by G. Schirmer and the H. W. Gray Companies. 

Mr. Lively demonstrates on this record some of his musical versatility, having composed an 
anthem and incidental music. He is an exponent of both contempora-y ‘and early sacred music, which 
he believes succinctly express man’s praise of God, 


«service at Third Presbyterian Church released 


O, how oft Thine eyes, offended, Gaze upon the sinner’s fall! 
Yet, upon the cross extended, Thou did’st bear the pain of all.” 


Thus begins the first anthem’s poetic statement of the Christian significance 
.and promise of Easter. Set to the music of a 14th Century Florentine melody 
by Clarence Dickinson, it establishes the theme of the worship service. 

Dr. Speakman then reads the scriptural story of the Last Supper and of 
Jesus in the Garden of Gethsemane, Part of this same scripture is taken up by 
the choir in the next anthem, "On Mount Olivet”, by Ernst Krenek, which sets 
forth so beautifully Jesus’ total submission, 

“Nevertheless, not as | will, but as Thou wilt.” 

Mr. Best leads the congregation in the passages from Isaiah which prophesy 
Christ’s rejection and crucifixion, and the choir sings the ancient hymn of 
crucifixion, 

“O Sacred Head, now wounded, with grief and shame weighed down, 

Now scornfully surrounded, with thorns Thine only crown.” 

Then, after a scriptural prelude, Dr. Speakman offers the pastoral prayer 
for modern day acceptance of the significance of Easter — the Christian hope 
for life after death. 

The choir responds with a musical statement written by Dr. Speakman 
and Mr. Lively. 


SIDE 2 
“Welcome, happy morning!” 


So sings Lively in his joyous “Easter Hymn”. First performed in 1959, this 
vocally demanding composition is based in part on the Latin Easter sequence, 
Victimae Taschali Laudes”. It sets the Resurrection story to marvelous rising 
atonalities and culminates in the tremendous proclamation, 


“Rise, O buried Lord. ALLELUIA”. . 


Dr. Speakman delivers his sermon — “On Having the Right to Hope” — 
in which he discusses some of the Christian's reasons for belief in a life after 
death. This message catches the essence of the ordinary man’s dilemma, counter- 
poised as he is between a need to believe in the continuation of existence and 
his disbelief, caused by the limitations of his experience. 

Finally, Dr. Speakman pronounces a short benediction, and the choir 
sings the closing response. 


= THIRD CHURCH CHOIR 


SOPRANOS: Jean Beiswenger (soloist), Norma Culp, Emogene Kaiser, Sally Klingensmith, Anna Shupe, 
Lois Stein, Carin Waddell, Margaret Wible. 


CONTRALTOS:”. Marjorie ©. Mowry (soloist), Kay Heinzerling, Sylvia Hollinshead, Catherine Lyon 
(assistant organist), Jody Mecllvain, Carole Meanor, Ann Minich, Joanne Rogers, Sally Stone. 
TENORS: Conrad Seamen (soloist), David Campbell, Frederick Hall, Harry Jennings, J. Sherman 
McLaughlin, William Phillabaum. 


BASSES: Wilbur Dumbaugh (soloist), Francis Booth, Jerry Campbell, Earl Hollinshead, Jr., Frank McGowan, 
Robert ‘Milligan, Jean Webb, IV. - 


RCA Custom Recordings Division manufactured this record from 
‘tape recordings prepared by Corinthian Recordings. 


This is the second recording of a religious This recording was made on a Magnecord tape 
recorder with a Bogan preamplifier and Strom- 
berg-Carlson_ microphones. 

«The master lacquers were cut on a Scully lathe 
with variable pitch control, driven with a Westrex 
amplifier and equipped with Westrex feedback 
Christmas Story by taking the part of Jesse, the cutter heads. 

This equipment is designed to produce a low 
frequency limit of 16 CPS and a high frequency 
limit of 25,000 CPS - both outside the range 
of human hearing, Thus, while the recording may 
be played on any 33-V3 RPM record player, its 
full tonal range will only be realized on true 
high fidelity instruments, 

RIAA crossover is at 500 CPS, Rolloff is 13.75 
DB at 10 KC, 


by Corinthian Recordings. In the first, “Yes, | 


Remember Bethlehem”, Dr. Speakman tells the 


Innkeeper, as he remembers the night of the 
Nativity. The anthems are “Now There Lightens 
Upon Us’ and “Sing We Noel Once More”; 
hagas are “O Come All Ye Faithful’ and “All 


ASE to. LOY. Sterna! Lord’, Scripture Readings 
from St. Luke and Isaiah. CRP-)000, 


CORINTHIAN RECORDINGS, 514 ROLLING GREEN DRIVE, BETHEL PARK, PA. 
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HARBOR LIGHT 


Aun SKID ROW 


Cleveland, Ohio 
STEREO LPS 681 


“We were privileged to conduct a meeting with almost 
200 men in attendance. The fine program that has been 
developed here represents one of the Army’s most effective 
Harbor Light programs to be found anywhere.” 


Major Henry Gariepy 


SIDE ONE 
1. THE PANEL: “‘I’ve drank just about anything that has alcohol, Bay Rum, canned 
heat, and auto radiator alcohol strained through bread. .. . . Our 4 experts tell how life is 


really lived and your Skid Row |. Q. will increase as you learn how to raise the price of a 
“flop"’ and what to do for the “chuck horrors”. This record explains some of the prob- 
lems these men overcame with the help of the Lord through the world wide facilities of 
the Salvation Army Harbor Light Centers. 


2. INSTANT MUSIC: The Kulas Foundation (Frank E. Joseph, secretary) awarded 
grants of $14,405 to expand the music program of the Cleveland Center. A 3 year pro- 
gram was planned by Major Dimond, assisted by Richard Kauffman, of the Music School 
Settlement. During the final year the technique of INSTANT MUSIC was developed by 
registered music therapist, Harvey Hall, assisted by supervisor Louise Steele, RMT. This 
recorded demonstration covers the first session which begins with the introduction to 
the instruments and ends with the actual playing of a song. Pupils are middle aged 
alcoholics with little or no previous musical experience. The Beginner's Orchestra fea- 
tures Charles Allen, who started on baritone sax at age 62, and Bill Wagner on trumpet 
and Earl Lucas on alto sax, both in their 50's. Old pro John Richardson, helps on tenor 
sax assisted by the Combo rhythm section. 


HARVEY HALL CONDUCTING A MUSIC THERAPY GROUP 
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“THIS COMBO HAS A REAL BEAT” 
Garry Moore, star of radio, stage and TV. 


“BETTER THAN SOME PROFESSIONAL GROUPS” 
Eric Ball, international musician. 


“FINE MUSIC BY A GOOD COMBO” 
Jack Hicks, Host of WKYC — TV “Panorama”. 


SIDE TWO 
“Walk With The Lord” (*) was written for the Army’s “Shoes For Children’ 
Christmas program on WKYC — TV “Panorama”. 
“Home On The Range” has Mrs. Dimond on Clavietta, Francis Taylor on Har- 
monetta and Paul Voland on Guitar in this group called “The Harmonichords’. 
“A Million Songs’ (*) features Walter Penn on vocal with John Richardson on the 
Baritone Sax and Charles Allen on Drums. 
“Opus No. 5” (**) features the composer on the Selmer Varitone Alto Sax which 
is, along with the organ, a gift of the Kulas Foundation. 
“On Location: Seventy Times Seven’ This popular radio series is sponsored by 
The Illuminating Company and produced by Jerome Turk. 


CREDITS 


Narrator: Francis Hutnik Script and editing: Major Edward V. Dimond 
Recordings and Photos: Edgar A. Simpson, Leonard W. Humphreys and Paul Voland 
Major Edward V.Dimond -Varitone Alto Sax John L. Richardson - Tenor Sax 
Mrs. Dimond - Organ (*) or Bass (**) Francis Taylor - Bass (*) or Organ (**) 


Paul Voland - Tenor Guitar Jimmy Whitley - Drums 
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including: 
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. Peggy Alexander 
~ Kelly Miller Smith 
Philip Howerton 
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THE SIT-IN STORY 


PART ONE 


FRIENDLY WORLD BROADCASTING 


PRESENTS 


The Story of the Lunch-Room Sit-Ins 


Mr. Edwin Randall, narrator 


INCLUDING: DR. MARTIN LUTHER KING KELLY MILLER SMITH 


RALPH McGILL 
GREENFIELD PITTS 


PHILIP HOWERTON 
DR, JOHN R, CUNNINGHAM 


PEGGY ALEXANDER 


During August of 1960 I travelled with my son, Edwin 
M. Randall, of Denver, Colo., a radio technician as 
well as teacher in the Denver schools and a member 
of the Rocky Mountain Conference of the Methodist 
Church, and John Marion, of Nashville, field direc- 
tor in race relations of the United Presbyterian 
Church, seeking the people who could give us the 


clearest picture of the Sit-In situation. We spent a 


week in Nashville, another week in Atlanta, and 
shorter periods in Charlotte, N.C., Raleigh, Green- 
boro, Duram, and a number of other places. At 
Atlanta we met with representatives from eight other 
states. 


This was done to create a radio program for our 
Friendly World Broadcaating series, but we found 
it extremely popular not only with radio stations 
in the south as well as the rest of the country, 
but for the use of groups of all kinds interested 
in various aspects of the race situation. 


It was our objective to provide as objective a pic- 
ture as possible of exactly what is going on. We 
were moved, of course, in the choice of material, 

by the fact that a great deal of information was 
already in the hands of the general public. What 

we wanted was for every listener, whatever his 
previous convictions, to have a better understanding, 
of exactly what is going on and why. 


Friendly World Broadcasting is an enterprise which 
has been operated and largely financed by myself 
and, until her sudden death a year ago, my wife for 
the last six years. We distributed about 10,000 
programs annually to more than 350 stations, includ- 
ing 56 fifty kw stations. 


I have been in professional radio for twenty years, 
with programs on WCCO, KSTP, WRFD, WCAU, and 
WCAU-TV. I have also been an officer of the 
Juvenile Court of Cook County (Chicago), one of 

the secretaries of the Methodist Board of Education, 
Radio Director for the Christian Rural Overseas 
Program (CROP), Editorial Director of the David C. 
Cook Co., and an editorial writer for the Chicago 
Daily News. 


My wife was Ethel May Rush, of Kansas City, Phi 
Beta Kappa, University of Kansas, who managed 
FWB. Since her death I have had the assistance 
of our two daughters as well as our son. We have 
eight grandchildren, in Denver, Kalamazoo, Mich., 
and Columbus, Ohio. 


The recordings were made in homes, offices, Fisk 
University campus, and wherever we could locate 
people. I used a Nagra recorder until it broke 
down and then a Wollensak. There was absolutely 
no rehearsal of any material or even much discus- 


sion before recording began. We came back to 
Wallingford with between ten and eleven hours of 
tapes. 


- Edwin T. Randall 


SIDE I 
NARRATOR: (Mr. Edwin Randall) 


There is, I am sure, a great deal more good will of 
Negroes for whites and of white people for Negroes 
thoughout the south than almost anybody realizes. 
If this statement startles you, as I hope it does, 
maybe we'd better take a look together at the 
peculiar happenings which have been going on called 
Lunchroom Sit-Ins. By the middle of August, 29 
cities had, because of these sit-ins, desegregated 
at least some lunch counters. And at that time it 
was announced from Washington that upon executive 
order of the heads of several chain variety stores, 
lunch counters in at least 69 more cities would be 
integrated. And that isn't the end. How did all 
this happen? It began with 4 unhappy college 
students in Greensborough, North Carolina. But 
Nashville, Tennessee, was I think the first large 
city to be struck with trouble and violence and 

to work out of it a solution which has the business 
people and other citizens really quite happy and 
rather proud of themselves. But for the real 
picture of what happened, let's go to Mr. Greenfield 
Pitts, Vice-President of Nashville's most important 
department-store, who certainly took a leading part 
in bringing peace out of chaos. Mr. Pitts, I wish 
you'd tell me about what happened: 


MR. PITTS: 


Well our sit-ins in Nashville started in February. 
In all fairness to the Negroes we must say that 
they approached the two large department stores 

in Nashville last year, asking for integrated facil- 
ities in the restaurants. At that time they were 
refused. After the sit-ins started in February, 
and we were subjected to quite a bit of violence in 
downtown Nashville, the mayor appointed a bi-racial 
committee. Well after the bi-racial committee re- 
port was refused, then, we had more sit-ins and we 
could see that they were becoming progressively 
worse as far as violence was concerned, as a matter 
of fact, the last sit-in we had I think a Negro 

boy came, Just missed by 15 seconds of being thrown 
off an arcade balcony right across from one of the 
variety stores. So after that .... 


NARRATOR 


The violence wasn't what was created by, the Negroes 
were not violent themselves. 


they are better than other Negroes and practicing 
segregation and discrimination in our own ranks is a 
sin before Almighty and Eternal God. And you are going 
to wake up one day and discover that you are no free'r 
as long as your skin is black than your brothers and 
sisters who are down in the allies of Nashville, 


Tennessee. We are together in this struggle. "Where 
there is unity, there is strength!" says the sign. 
We can't all be the leaders in this movement. We 
never would 've gotten off a base in Montgomery if we 
had not got behind a Martin Luther King and built 
the greatest religious leader in the world today. 
(Applause) And consequently men respect him all over 
the world and that is what we must do. There is too 
much jealousy in our ranks. Everybody wants to be 
the leader, unless he can be the leader he's gonna 
rock the boat and thwart the movement and the 
organization. The next sign on this road says 
"Leadership, leadership" For God's sake don't sell 
the race down the river for a pat on the back and 
for a mess of pottage. For too often our leaders 
have sold the people short, only for their own 
advantage in order that they might get ahead, in 
order that their picture might get in the paper some- 
where, in order that they might be praised of man, in 
order that they might get somewhere, they have sold 
the race down the river. I by no means count myself 
as an example at this point, but if I had been lookin' 
for riches I wouldn't have to be a poor man, this 
evening. For they have come to me by day and by 
night to sell out my people. But I have said over 
and over again, "I would rather suffer the afflic- 
tions with the people of God than be enjoying the 
pleasures of sin for a season." We must have leader- 
ship in this struggle that is willing to suffer with 
the people. Some of you may have heard me say this, 
for I've told this over and over again, it was a 
true story, it happened to me in Montgomery: A cop 
drove up beside me and looked down in my car after 
having stopped me, at my physique, and he said to 
me "All right, get out Chubby" and I looked up at 
him and I said "My name isn't really Chubby" and 
then he proceeded to curse me out and said "I 

don't care what your name is" and I looked up at 
him again and said "Now I don't care what your 

name is either not as long as I can see that num- 
ber on your badge." Then he said to me "Don't you 
get smart with me," and I said "Don't you get 

smart with me because the same law that says I 

must respect you as an officer of the law says that 
you must respect me as a citizen of the law and I 
helped to make that law because I'm one of the 
Registrars of the state of Alabama." He didn't know 
what I was talkin' about, I meant that I ama 
registered voter. And then he began to scratch his 
head and he looked down at me and he said to me, 
"Well sho' nuff tell me, who is you?" And once I 
had identified myself he said, "Oh Reverend I'm so 
sorry I'm so sorry I stopped you, you just go right 
on 'bout your business, I guess you're on your way 
to a prayer meetin'". Here he has stopped me, 
cursed me out, embarrassed me, called me out of my 
name and now he discovers that I'm a minister- 
leader in the movement in Montgomery and now he 
wants to extend me a special handout and tells me 

go on to my prayer meetin'. If I wasn't in this 
sophisticated Methodist Church I'd tell you what 

I said to him! (Laughter) I am nobody special 

and I am not looking for any special favors. I 

said to him, "I cannot go until I bless your soul 
for coming down this street behind me are the 

humble members of my congregation who can't speak 
for themselves, I must speak for them, my lessers 
are headed down the street behind me, the members 

of my choir are headed down the street behind me. 
You have cursed me out and then you going to curse 
them out and they will not have a title to their 
names and they will not receive the type of 
treatment, that now you discover that you think 

I'm on my way to a prayer meetin', that you wish 

to extend to me." For too long we have been in- 
vited down town, the big Baptist preacher, the 
Methodist Bishop, the Negro undertaker and one or 

2 other Negroes. Down town, the Chamber of 

Commerce in a hotel somewhere and they serve us 

tea and cookies, and the Negroes have eaten all 

the cookies and drank up all the tea and the white 
men have said, "We wouldn't mind givin' you thio 
integration! If all of the Negroes were like 

you! But you are different from the rest, they 
leave the meetin’ with their chests stuck out 

sayin' to themselves, "You know we are different 
from the rest of those Negroes." The time has 
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passed for us to sell our people out for a cup 

of tea and a cookie! (Applause) What we really 
want is freedom in America. I get so sick and 
tired of traveling across the country and Negroes 
comin' up to me with their chests stuck out "I'm 
the only Negro in the City Council," "I'm the only 
somebody on a committee", "I'm the only Negro in 
this and the other." We don't want no only any- 
thing! (Applause) You don't have anything to 
boast of until you can get 5 or 6 Negroes on the 
City Council. Then let me hear you boast. Here 

we don't have but 4 Negro Congressmen in the U.S. 
of America and then we boast about the only this 
and the only other. There is nothing for us to 

do but to get on this road to freedom and observe 
these signs. The 3rd sign on the road to freedom 
says that if you will reach your destination, 

then you must be willing to suffer. You must be 
willing to suffer. I wish that I could essure you 
this evening that you won't lose your job, but you 
may lose it. I have no guarantee to offer. They 
lost their jobs in Montgomery, Alabama during the 
bus protest. These were maids, cooks and butlers 
who lost their jobs there. They lost thcir jobs 
when they closed the parks in Montgomery but 

now we're talking about integrating the schools 
and the student Sit-Ins have scared the life out 
of the teachers in Montgomery, Alabame. And now 
they come to us over and over again asking us to 
please slow down the movement. They don't want 

to lose their teaching jobs. Let we tell you some- 
thing this evening and.I know that I'm too hard on 
you tonight but there are some nights I have hard 
nights. But let me tell you something, I know I 
should have it sweeter with Jim Lawson here, I 
ought to have a little sweet speech but I can't 

do any better, it's a part of me. Let me tell you 
that it's no more for a school teacher to lose 

her $500 a month job than it is for a butler to 
lose his $15. a week job! (Applause) It all adds 
up the same, he has to live out of his and you have 
to live out of yours. You must be willing to 
suffer along the wayside. I stand here this even- 
ing, my home has been bombed, my wife and my 
daughter was almost killed in it, my church has 
been dynamited. And when Martin Luther King left 
fontgomery, Alabama, the other day, he wanted me 

to go to take over the directorship of the 
Southern Leadership Conference but it cost us 
$50,000 to rebuild our church after the bombing 
and I couldn't go off and leave those struggling 
people who were still strugeling with that load 
there in the heat of the day. My party has been 
attacked, like the Apostle Paul I bear in my body 
the bruises and the scars of the soldier of the 
Cross and a follower of the Lamb. I been locked 
up in jail as a criminal, I been called everything 
but a child of God. My head is bloody, but heaven 
knows, it's unbowed because I have a Saviour who 
told me to go one day and He said "If you go I'll go 
with you," and durin' the darkest hours of our 
movement He has been right there by my side. And 
I'm a living witness to the fact this evening that 
He will never leave you alone. If you would be 
free you must be willing to suffer for that freedom. 
My credit has been cut off. My deacons came the 
other day and said to me, (Yes I have two suits 
hanging over my head, a suit from the City Commis- 
sioners suing me for one-half million dollars and 
I counted my money before I came over here tonight 
and I have $4.73! (Laughter) one-half million 
dollars. And then the Governor of the State of 
Alabama says that he is going to file suit against 
me now for 100 thousand dollars simply because ny 
name appeared on an ad in the New York Times so- 
liciting funds to defend Martin Luther King. But 
in the midst of all this I'm not tired and I'm not 
turning around. They indicted Martin Luther King 
in Montgomery for income tax evasion, but you heard 
the news Saturday afternoon, got through a white 
jury, not a Negro jury but a white jury, not a jury 
on which you had a single Negro but an all-white 
jury, not a jury in a Northern state but in Mont- 
gouery, Alabama, set Martin Luther King free! 
(Applause) What I'm really trying to say to you 
children is; to walk on in the faith knowing that 
you will never walk alone. Know that world opinion 
today is on your side. All over the world, men and 
women are looking to America and they see what 
America 1s doing here. And know that the Constitu- 
tion of the United States is on your side. I say to 
you "Walk together children, don't you get weary for 
there's a great camping meeting in the Promise Land. 
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Nite Ride : 


Dan Siegel 


Special Guests 
John Klemmer 
Lee Ritenour 


Dan Siegel 
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Fender Rhodes, Oberheim Two Voice, Yamaha Acoustic Piano, 


DAN SIEGEL 
Organ; Vibraphone on “Friday” 

GARRY HAGBERG Guitar 

ROB THOMAS 

GARY HOBBS 


Electric Bass, Acoustic Bass, Violin 


Drums, Percussion, and Roto-Toms 


SPECIAL GUESTS 

LEE RITENOUR 

JOHN KLEMMER 
BART BARTHOLOMEW 


Guitar Solos on “Looking Back” and “Phunkin’” 

Tenor Saxophone on “Bad Habit” 

Trumpet and Flugelhorn on “The Broadside”, “Bad Habit”) and 
‘Phunkin’” 


k Dowd, Bobby Engle, Alan Felstein and Artists/Heller (for their early 
and Jeff Blomquist at Polaris Electronics; Keith Nelson, Harold Rock 


ene at Triad Recording 


SPECIAL THANKS TO 


Allen Kovac for his never ending assertiveness. 

Irv Kratka for our initial break. 

Dave Kratka and Ron Pelletier for their West Coast support. 
Leo and Liz Siegel for their basement. 

Melissa Ritter and Catherine Wilson for their rhythmic support. 
Jeff Sydney for the best counsel an artist could have. 


Management, Direction and Booking: Allen and Phillip Kovac for 
TDA Management 
1230 W, 10th 
Eugene, Oregon 97401 
(503) 484-1918 
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Nite Ride 


SIDE ONE 

. FRIDAY 

. BAD HABIT 

. NITE RIDE 

. LISSA’S LAMENT 
. LOOKING BACK 


ae onde 


. FOKE SONG 

. PHUNKIN’ 

- QUASAR 

. THE BROADSIDE 


PWN 


All compositions and arrangements by Dan Siegel, published by Ramapo Publishing Co./BMI 


Gary Hobbs plays Slingerland Drums 
Lee Ritenour appears courtesy of Elektra/Asylum Records 
John Klemmer appears courtesy of MCA Records 


Sasa" Ease 


John Klemmer 


PRODUCED BY DAN SIEGEL 


Assistant Producer: Don Ross 


(3:31) 
(3:40) 
(5:31) 
(4:02) 
(3:42) 


(4:46) 
(5:20) 
(4:50) 
(5:00) 


Lee Ritenour 


Recorded by Don Ross and Peter Lorincz at Triad Recording Studio (Eugene, Oregon) and Gerry Lentz 


at Devonshire Sound Studios (Los Angeles, California), September, 1979. 


Photography: Cover by Hal McKusick; Dan Siegel by Hall Anderson; John Klemmer and Lee Ritenour 


by Ron Pelletier. 
Album Design by Suzanne Hill 


This album is dedicated to Britta Marie Hobbs 


All rights of the recording company and of the owner of the recorded work are reserved. 
Unauthorized public performance, broadcasting or copying 
of this record are prohibited by Federal Law 
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"| WAS CASTRO'S PRISONER’ 


by JOHN MARTINO 


John Martino, American born citizen, was imprisoned by Fidel Castro in July of 1959, on false charges of 
plotting against the Revolution. He was imprisoned for 40 months and was released on October 7, 1962, timed with 
a propaganda speech by Puppet President Dorticos of Cuba, in the United Nations. 


On this 50 minute LP record, you will hear John Martino tell the details concerning his: 


@ Arrest on false charges by the Castro G-2. 


@ The inhuman treatment of political prisoners in the Castillo de Atares, Castillo 
de Principe, La Cabana Fortress, and the infamous Russian directed G-2 Prison. 


@ The death of the American Soldier of Fortune, William Morgan, under the per- 


sonal supervision of Raul Castro. 


@ How Cuban Patriots resisted the Godless Communist tyranny to the very end. 


@ How these 20th Century martyrs died affirming their belief in Christ and in 
Cuba, with the words on their lips — ‘‘VIVA CUBA LIBRE! VIVA CHRISTO REY!” 
(English translation — “LONG LIVE CUBA! LONG LIVE CHRIST THE KING!’’) 


WHAT THEY SAY ABOUT THIS RECORD 


“This story should be heard by all who love our country. 
John Martino has lived, and tells what the agents of human slavery 
hope to impose upon our country, the United States of America.” 


ae BUCKEEY MONSIGNOR W. BARRY 
PEBBLE BEACH CAL St. Patrick’s Church, Miami Beach, Fla. 
93953 
“Here is a story that should be heard by every American. 
We are indebted to John Martino’s near photographic memory 
for the details of his story. Here is perhaps the first eyewitness 
story of Castro’s Cuba, and how incredibly false and evil it is.” 


DR. DANIEL A. POLING, Editor 
Christian Herald 


“This record is one of the most effective materials ever turned 
out in the anti-Communist cause.” 


ROBERT WELCH 
Belmont, Massachusetts 


“It should be heard by every citizen, not only of this country, 
but of this hemisphere. Those who hear it will understand why 
the U.S.A. has lost respect all over the world and is frequently 
regarded with contempt.”’ 


HON. SPRUILLE BRADEN 
Former Ambassador to Cuba 


“! think this record is extremely effective. The unbelievable 
actions of the State Department, when related’ in Mr. Martino’s 
own voice, are doubly damning.” 


RICHARD N. OBER, Business Manager 
American Opinion Magazine 


“Martino was tossed to the Wolves by the U.S. Embassy. A 
Congressional investigation would be in order to get to the bottom 
of State Department policies and operations in left-leaning coun- 
tries, and what is being omitted in preserving the good American 
image abroad.” 

WILLIAM A. MULLEN 
Ft. Lauderdale NEWS 


Produced by NORBERT F. GARIETY, 4420 S. W. 104th Avenue, Miami 55, Florida, 33% rpm. 50 minute LP, price $3.98. Florida 3% sales tax additional. (Also distributor for the 
book, ‘‘| WAS CASTRO'S PRISONER", published by Devin-Adair, 23 East 26th St., New York 10, New York. Price $4.75.) 


a i i i 


ant Wy 


M) POLITICAL SATIRE IN DOCUMEI TARY FORM 


ay wey BY REUBEN SHIP AND FEATURING JOHN DRAINIE BROADSIDE RECORDS BR 451 


451 


BR 


BROADSIDE 


ip 
4. 
or 
0 
ul 
Q 
O 
Q 
< 
fe) 
te 
0 


BROADSIDE RECORDS Album No. BR 451 
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A POLITICAL SATIRE IN DOCUMENTARY FORM 


Written By Reuben Ship and Featuring John Drainie 


The popularity of The Investigator in the United States is 
a gratifying sign that the American people are no more com- 
placent about witch-hunting than their ancestors were three 
hundred years ago in Salem, Massachusetts. Until now, fear 
has temporarily immobilized them, as it did their forbears 
in New England. But one of the best antidotes to the paralyzing 
poison of fear is laughter. I hope the reader of The Investi- 
gator will agree that its barbs of ridicule are not misdirected. 

In the present version The Investigator is not, strictly 
speaking, a radio play, although the story is told almost en- 
tirely indialogue. Nor has any attempt been made to turn the 
radio play into a novel. The published version can best be 
described, I think, as a narrative told in sound, It should be 
read with one's ears, so to speak. as well as one's eyes. 


This is Mike Garson, I've got to talk to you." 
‘Mike, my plane leaves in thirty minutes," 


"I'm in the lobby." 
"Mike, we went all over it this afternoon." 
' Just give me five minutes," 
"It's no use, Mike. I'm going through with it. I thought 
made that pretty clear." 
“TI met with the Committee after I left you." 
fe Onis 
''They asked me to see you again, "' 
"It won't do any good. Good-bye, Mike. " 
"Wait, don't hang up." 
can't talk over the phone, Let me come up," 
"I'm leaving for the airport. " 
"I'll drive out there with you. " 
‘Mike, what's the use? Itold... " 
"Oh, all right. Meet me out front." 
"You've got to call off the hearings, " 
"It's too late now," 
‘Even if I wanted to, You saw the spread it got in the 
papers," 
‘You can dream up an excuse! You're an expert at it, 
A postponement -- illness -- anything!" 
"Save your breath, Mike, " 
"You realize what'll happen if you get yourself out ona 
limb?" 
"I've been out there before -- way out." 
‘This time the committee won't go along with you. " 
"IT run the committee, "' "It 
doesn't run me, " 
"Do you run the party too? One more error and they'll 
let you have it. 
"You're a smart politician, Mike, but you've guessed 
wrong before, '' 
‘I'm not guessing. I'm warning you I'm speaking for the 
party now. You're going too far]"" 


_ 


"Look, we 


"I've heard that before, "' 
"This time it 1sn't just some crackpot college pinko, "" 
‘for some lousy departmental assistant, 
This man is too big!" 
''No one is too big!"" ‘There 
is no one so high or so low 


as to make him immune to investigation 
where there is the slightest trace of evidence that his actions 
or beliefs are detrimental to the interests of this country!" 
‘That kind of talk is all right for the 
press, but. .-. " 
‘I'm not just talking, Mike, 
I'm going ahead 
with this, The committee can't stop me. The party can't 
stop me. Nothing can stop me, 't 


* * * 


"Fasten 
your safety belts, please. Fasten your safety belts." 
"Your attention, please. This is Captain Jarvis, chief 
pilot speaking. 
We have developed some trouble in one of our starboard 
motors, 
but there is no cause for alarm. I repeat, there is no cause 


for alarm. "' 
‘However, we are bucking severe headwinds and having 


difficulty maintaining altitude. I have decided to turn back 
rather than continue with one motor not functioning. We 
regret the delay but arrangements are being made for you to 
board another plane upon landing, Thank you." 

"Oh, miss." 

Wess sires! 

"How long will it take us to get back?" 

"About four hours, sir." 

"That means we'll be delayed almost eight. 

I must send a wire. "' 

"You'll have time to do that at the terminal, sir. 

"That'll be too late. I'll write out my message, and you 
ask the pilot to radio it back to the terminal and ask them to 
send it." 

"I'm afraid that's impossible, " 

"You ask the pilot, " 

‘I'm sorry, sir, It's against all regulations. No personal 
messages... " 

"Do you know who I am ?"' 

SeYes 5 sir; "but no 
exceptions can be made, " 

‘What is your name?" 

"I'm Miss Davidson, '' 

"Miss Davidson, this message concerns an investigation 
Iam conducting. It is of the utmost urgency. "' 


"You're late, Oates. You know I don't like to be kept wait- 
ing, you stupid oaf!"' 

"Now just a minute, " 
"just a minute here. Mr. Oates is a member of my staff and 
I will not have a member of my staff spoken to in that 
fashion, I don't care who you are" 

"You don't"" 

"Oh — I see," 

“Oates, we must 
watch what we say. How do we know this conversation isn't 
being recorded ?'"" 

'fYou have my word of honour, "' "as one 
gentleman to another, " 

‘What do you want?" 

‘fYou must stop these investigations, "' 

"Are you giving me orders? Apparently you have some 
hold over Oates, but you're not running my committee. If 
you think you can put pressure on me..." 


"Stop this orgy of deportation! Stop sending those 
crackpot reformers Down There!" 

'T will make no deals. 

“But you don't know what's been going on! Jefferson and 
Milton are calling for a Congress; Martin Luther and John 
Stuart Mill are making speeches about the Rights of the 
Damned; Cromwell and William Lyon Mackenzie have recruited 
a Lost Souls Militia; that madman, Socrates, keeps asking me 
if I know what virtue is. Me!" 

“And that lunatic, Karl Marx..." 

"Which Kar] Marx?" 

“How should I know? There are hundreds of them — all 
over the place! Remember those pamphlets you handed them 
at their hearings? They took them with them when they got 
deported. They printed thousands of copies. You know what 
their slogan is? ‘Workers of the Underworld, Unite — you 
have nowhere to go but Up!" Now they've gone and organized 
a union! And they have the gall to want me to negotiate with 
them. Before I do that I'll see them in... ah-h."' 

'T can't cope 
with it! Stop the investigations, You're bungling it, There 
are ways of doing these things..." 

"Are you criticizing my methods ?" 

"Yes! At first they didn't take you seriously — good! 
Then they began to be frightened — good! They kept their 
opinions to themselves — good! They stopped joining clubs — 
good! They informed on their friends — good! But you went 
on and on and on, Now they're beginning to ask themselves — 
am I next? They're beginning to grumble. The opposition is 

Where will it lead to?" 

"No where, After my next hearings they won't dare open 
cheir mouths!" 

When I started I said that I wouldn't rest 
intil I had fixed the responsibility for thousands of years of 
reason, 

Certain personal investigations I've made, have 
led me to the inescapable conclusion that 
Oates, you will ussue the subpoena 
immediately!" 

"For whom?" 

‘Who do you think? The Chief!" 

‘Tl am the chairman of this committee! I will decide who 
is to be investigated!" 

"But you should have consulted the members of the com- 
mittee, " "before proceeding to..." 

"The subpoena has already been issued, "' 

‘You must quash it!"" 

"There is no point in further discussion, " 

"There is still time, "' 

"The subpoena will not be quashed!" 

"This is madness!" 

‘You cannot investigate the Chief!" 

"You've gone too far!" 

"There is no one so high as to be immune from investi- 
gation, where there is the slightest..." 

"But the Chief is the supreme power !" 

"There is no greater Power!" 

"This com- 
mittee is a greater Power! I ama greater Power!" 

"But He is the Chief !"' 

"No! Iam the Chief!" 

‘IT am the Chief; I am the Chief; I am the..." 
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"Good morning, sir." 
"Good morning, Martin," 
"Lovely morning, isn't it?" 
"Beautiful, Glad to see you back on the job, sir," 


"Thank you, Martin, It's good to be back, Well, it's all 
over and done with, " "Now 
we've got to look ahead, We're going to have our work cut out 
for us, All these people to be relocated, Oh dear, whenl 
think of the paper work alone..." 

Martin, I have an interesting 
assignment for you, I think you're going to enjoy it," 

"A relocation?" 

"No... a deportation, " 

'T see, * 

"Here is the file... and let us hope this is the last de- 
portation we'll ever have, " 
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"This way — come along now," 


‘YT am the Chief... the Chief... answer the questions... 

point of order..." 
‘| am the Chief... treason... 

that's a simple question... just answer yes or no... lam 
the Chief." 

"Just follow me, "' "take it easy, that’s 
right... this way now, come along... just a little farther..." 

'{ am the Chief." 
"Up here — deported — point of order — Down There — 
article 2b Section 48 — I am the Chief — point of order..." 


"Come along — just a little way — we're almost there, " 

"Ah, 

“I was expecting you Inspector Martin and your 
charge 

"Pursuant to Section 28a Articie 4b Paragraph 2, of the 
Internal Security regulations, "' 'T now 
hand over to you rejected applicant No. 578293R021, That is 
all " 

"Not quite, Inspector," 

'? must inform you that I refuse entry to the 
applicant!" 

"You refuse? But you can't refuse!" 

'? can and I do refuse, I have certain rights, too, you 
know. "' 'rYou must give me my 
due, as the saying goes. " 

'T am the Chief... the Chief..." 

"But you've never refused before. " 

"That is true. In the past I have invariably prepared a 
warm welcome for rejected applicants — a very warm wel- 
come," "But I will not have 
him set foot on my territory. That is final 


'I'm the Chief — point of order..." 

“But I can't go back with him. What am I going to do?" 

'.,. answer the question... yes or no..." 

May I suggest you look up Article 
35c Paragraph 4a?" 

"Article 35c Paragraph 4a?" 

"That's right." 

"Here it is." 

‘In the event that rejected applicant is refused entry 
Down There, after deportation, the Inspector in charge is re- 
quired to return said applicant to his place of origin at the 
point where applicant first crossed the border, " 

"Exactly. 

‘It's incredible, Doctor. 

Those are the facts, Mr. Garson," 
He was the only survivor?" 

"No doubt about it, " 

"Are you a close friend, Mr. Garson?" 

"Yes, lam. 

'{ think you ought to know, Mr. Garson, that the crash 
seems to have affected his mind, " 

‘Well, after all, the shock..." 

"It's a little more complicated than that, I'm afraid, He 
keeps babbling about being the Chief... and something about 
tno one being too high' and phrases like 'up here' and ‘down 
there' — completely irrational " 

"But he isn't violent?" 

"Oh no — quite docile, " 

"This condition is temporary?" 

‘It's hard to say 

‘Well at least his life was spared," 

"Mr, Garson, the plane crashed on top of a mountain, 
thousands of feet high, Yet he was found wandering about at 
the foot of the mountain, "' 

"What of it?" 

"The authorities say it's absolutely impossible for 
any human being to get down that mountain in the dark by him- 
self, '' 

‘It was an act of God, Doctor... an act of God!" 
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“Oho ECUMANIACS 


by FATHER GOMMAR A. DePAUYW, J. C. D. 


A BRAVE AND BRILLIANT ASSESSMENT OF THE DANGERS FACING THE CHURCH 


KBY records 


® 


In the record trade, commentary on the reverse 
side of an album jacket is generally written by 
and signed by a person with an obvious intellec- 
tual or artistic relationship with the principal 
personality projected in the record. 


Frankly, I don’t fit the description. IT am not a 
Catholic. I have never even met the Reverend 
Father DePauw. I’ve never been inside a Catholie 
church for purposes other than a wedding or a 
funeral... with the single exception of having 
recorded the Christmas midnight mass at Notre 
Dame Cathedral in Paris, December 1944, when 
Latin was still in style. 


Why, then, am I presumptuous enough to write 
these words of preface to Father DePauw’s epic 
defense of the Catholic Traditionalist posture? 
Because I see at work in the Catholic church the 
same forces of evil which have already subverted 
some of the best of our Protestant churches. 


Father DePauw resents and detests what he 
terms “The Hootenanny Liturgy?’ He is offended 
by the egregious downgrading of the altar, the 
desecration of the statues and the rosary beads. 
So am I. For a conspiracy which damages any 
sincere religion inevitably must contribute to the 
decay of all faiths. 


“Ohe ECUMANIACS 


by FATHER GOMMAR A. DePAUW, J. C. D. 


A Belgian-born U.S. citizen, Father DePauw is 
descended from a long line of early American 
settlers, including Washington Charles DePauw, 
for whom DePauw University is named. Father 
DePauw distinguished himself with participa- 
tion in major battles of World War IT. Since 1952, 
he has held the chair of Moral Theology and 
anon Law at Mt. St. Mary’s Seminary in Mary- 
and. 


If you’re a hi-fi buff, please don’t become unglued 
when you hear extraneous thumping sounds in 
the background of the speech. Father DePauw 
is an enthusiastic man. Sometimes he expresses 
himself not only vocally, but with some resolute 
hand-banging on the lectern as well. I’m all for it. 


Father DePauw will prove to you that the ver- 
nacularized Liturgy is not subscribed to by His 
Holiness Pope Paul VI. He will show you how and 
why it is essentially a wedge, designed to set the 
precedent for more drastic changes. 


Again—I am not a Catholic. But my own faith 


has found renewed vigor and dedication in the 
wise words of this great priest. 


Ouch \ougatet 


VICK KNIGHT 


Cover photo by JAMES HILL. Project Co-ordinator, BETTY BUCK. 
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$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape coples or other mechanical reproductions of this record are not permitted. 


——————————— 


MZWAKHE 


Change Is Pain 
Rounder 4024 


The Rounder 4000 series is devoted to political and/or 
protest music. Last year we released the first two records in 
this series which focused on these issues in reference to 
conditions in South Africa: Radio Freedom: Voice of the African 
National Congress (4013), and Forces Fayorites/End Conscription 
campaign of S. Africa (4023). The newest addition, Change Is 
Pain, is the prophetically titled release from South African 
people's poet, performance artist, and cultural activist Mzwakhe 
Mbuli. 

Shortly after its original release, Change Is Pain was 
officially banned, and in January 1988 Mwakhe was detained under 
"Section 29" of the South African government's "Terrorism Act" 
and confined to "Indefinite Detention" in the Security Police 
Headquarters in Soweto. He is held incommunicado even for his 
family or lawyer. Mzwakhe's arrest coincided with the 
imprisonment of a number of other influential cultural activists. 
This clampdown culminated with the banning of 17 anti-apartheid 
Organizations, including the mass-democratic UDF movement, for 
who Mzwakhe was a prominent spokesperson. 

Described as "South Africa's most popular and politically 
influential dub-poet" (NME), and beloved in his homeland, Mzwakhe 
became internationally known last year through articles in NME 
(London), Actuel (Paris), and WDR-TV (Berlin). His detainment 
came prior to a European anti-apartheid tour set to include Billy 
Bragg and the Bhundu Boys. Bragg commented upon Mzwakhe's 
arrest: "The South African government was obviously determined 
not only to refuse Mzwakhe a passport to travel, they're also 
determined to silence all resistance to apartheid... I think it's 
Crucial that people's outrage against apartheid is reactivated." 

Although Mzwakhe's genre links him with the broad-based 
dub-poet tradition, which includes such voices as England's 
Linton Kwesi Johnson, Jamaica's Michael Smith, and America's The 
Last Poets and Gil Scott-Heron, his music/verse contributions are 
powerfully and poignantly unique. For the American release of 
this album, we have included previously unreleased material 
which shows Mwakhe in his most familiar environment-- reciting 
verse to a live audience. Hopefully the visions expressed in 
Change Is Pain will help "reactivate" international outrage 
against South Africa's brutality. 


Rounder Records : One Camp Street, Cambridge, Massachusetts 02140 USA 
Telephone 617-354-0700 : Telex 4974193 + Fax 617-497-1970 
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TIME TRAVELER 


331/, MONO 
CSM 640 19-480 


VIETNAM: 


Dilemma 
for Christians 


IMPACT 


Editor; FRANK KLOS 
Audio-Visual Editor: JOHN JORGENSON 
Producer; RICHARD CLAPPER 


Selections from MUSIC OF VIETNAM, 

Stephen Addiss and Bill Crofut, Folkways Record 

FE 4352, used by permission; excerpts from 

U Thant remarks used by permission 

United Nations Radio; excerpts from President 

Johnson’s remarks used by permission of the 

White House Press Office; excerpts from 

Columbia Record XX 2, HIS HOLINESS, 

POPE PAUL VI, MISSION TO AMERICA, § R 
OCTOBER 4, 1965, used by permission. 
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/1970, Orange roo Press, Inc., all rights reserved, No quotations may be used except for brief excerpts used in reviews, 


Produced by Hafner Stone — 1.8. PRODUCTIONS for Orange Tree Press, Inc. 
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A REVOLUTION ThAl COUEDN T 
RNS SN Ilene == jel) (2 /)/) 


ABOUT 


THE 


AUTHOR ... 


JOHN STEINBACHER, according to an editor of the Christian 
Science Monitor, is a ‘‘National Phenomenon.” 

After five well received books, he suddenly emerged from 
his role as an everyday reporter to become nationally famous 
for his sensational ‘‘Charter House" expose. His investigative 
report of a secret session for subverting America's youth by 
leading educators and professional sexologists was subsequently 
reprinted all over the nation in the millions of copies. 

Since then, his School and Family column in the Anaheim 
Bulletin has resulted in nationwide fame for that newspaper. 

A school teacher for 10 years, he spent seven years as a 
social worker in Los Angeles. In 1968 he worked with Walter 
Winchell on the Sirhan case, and from that came the book, 
“The Man, the Mysticism, the Murder." 

Steinbacher has written scripts for motion pictures, in- 
cluding ‘‘Pavlov’s Children,’’ and is the author of numerous 
LP recordings, including The Child Seducers narrated by the 
famous screen star, John Carradine. 

His Charter House series should have won him the Pulitzer 
Prize for exceptional investigative reporting, and probably 
would have — if he had written a story favorable to the par- 
ticipating conspirators. 

BITTER HARVEST has been acclaimed by professional 
editors and publishers as his finest achievement. Simple and 
direct in style, it manages to carry in its pages all the moving 
eloquence of a masterpiece. 

With BITTER HARVEST, Steinbacher has written his own 
introduction to literary immortality. 


1970, Orange Tree Press, Inc., all rights reserved. No quotations may be used except for brief excerpts used in reviews, 


Produced by Hafner Stone — 1.8. PRODUCTIONS for Orange Tree Press, Inc. 


THE ACTUAL SOUND TRACK RECORDING — VOICES, SOUND EFFECTS 
AND A COMPLETE MUSICAL SCORE 
EXCERPTED FROM THE MOTION PICTURE NOW IN PRODUCTION 


A GRIPPING, POIGNANT 
SMO OF WODAY 
torn from today’s headlines by one of the 


nation’s leading newsmen! 
AND YOU ARE THERE!!! 


BITTER HARVEST is the story of a REVOLUTION. 
A revolution financed with YOUR tax dollars and 
directed against YOU, the American citizen who 
takes his freedom for granted!!! 


THE SHOCKING STORY OF HOW BOTH 
MAJOR POLITICAL PARTIES HELPED 
THE REVOLUTIONIST 
CESAR CHAVEZ RISE TO POWER 
THAT IS SHAKING POLITICOS 
FROM SACRAMENTO TO WASHINGTON!!! 


BITTER HARVEST has documentation and plenty of it! A true story of how the 
BITTER HARVEST for all of us is being brought to fruition by the international 
“managers” where pro-Communism and anti-Communism, political liberalism and 
political conservatism are but tools of their scheme. How there is no principle, no 
idealism and no cause in the hearts of the ‘‘managers’”’ — just money!! 


For bulk prices of this long-play record write to Orange Tree Press, Inc., Record Div. 
P.O. Box 1636, Whittier, California 90603 


BITTER HARVEST by the eminent, nationally known author and columnist, 
John Steinbacher — a story you have never heard! 

Book prices: 1 copy: $2.00 — 3 copies: $5.00 — 10 copies: $15.00 

(For bulk rates, please write to Orange Tree Press, Inc.) 
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Produced by Michael Chechik 
Executive Producer: Sam Charters 


PETER MALICK 
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VANGUARD 
RECORDINGS 


FOR THE 
CONNOISSEUR 


VSD-6504 


STEREO 
{iso playable in mono 


MICHAEL TSCHUDIN: vocals, vibes, keyboards, 
conga drum 

WALTER POWERS: bass and feelthy literature 

PETER MALICK: guitars 

ERNIE KAMANIS: vocals, drums, guirro 


Side One 
1. You’re Not There (Tschudin) 4:06 
Vocals: Ernie 
2. Laugh At The Stars (Tschudin) 4:15 
Vocals: Erie 


3. 9/8 Song (Tschudin) .4:28 
Vocal by Michael 
4. Stoned Is (LISTENING & Gilbert*Moses) 4:51 
“Organ wash by Tschudin-Chechik” 
5. “Forget It, Man!” (Tschudin) 3:24 
Vocals by Ernie 
“Fuguescent” 
Side Two 
1. ICan Teach You (Tschudin) 2:23 
Vocals by Ernie 
2. So Happy (Tschudin) 2:33 
Vocals by Ernie & Michael r 
3. Cuando (LISTENING) 2:51 
“Recorded in a spree of drunkenness with the inspiration 
of good friend Willie “Loco.” Lead vocal by Ernie; per- 
cussion and assistance in standing by Michael and Willie.” 
4. “Baby: Where Are You?” (Tschudin) 6:23 
Vocal by Ernie — Spoken; Michael 
5. Fantasy (Tschudin) 1:02 
“Michael on three keyboards” 
6. See You Again (LISTENING) 3:45 
Vocal & drums by Michael; Rhythm guitar by 
Ernie 
All titles copyrighted; Listening Music, 
& Ryerson Music Publishers, Inc., BMI 


Recording Engineer: Lamont Johnson 
Remix cagineering: Eddie Friedner for all selections with the excep- 
” tion of “Cuando” (Michael Chechik) and “Baby: 
Where are you?” (Eddies Friedner & Kramer) 


Front cover photo by Ross Faneuf at live performance, “Hatch 
Memorial Shell-Boston, 


Backliner photos: Ross Faneuf Logo Design: David P. Jenks 


All selections arranged and_ performed by LISTENING. Each song is a 
complete take. No tape splicing was necessary for the entire album. 


Recorded and mixed at Vanguard's 23rd Street Studio. 
LISTENING and Vanguard wish to thank Stephen Curwood, Tim 
and Bob of E. V. Wurlitzers in Boston, and the “family doctor™ 
Gerry Adler, 
Art Direction; Cover Design: Jules Halfant 
VANGUARD RECORDING SOCIETY, INC. 
‘TL West 23rd St, New York, N.Y. 10010 
Printed in U.S.A. 
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“WHAT ARE THE GRAVEDIGGERS DOING NOW?” 
is a speech by Phyllis Schlafly which tells how a few powerful 


men are digging YOUR grave so the men in the Kremlin can 
push you in. It tells how the gravediggers have secretly made 
America second-best in the arms race; how we have become 
a “nuclear nudist colony.’ It shows how grassroots Americans 
can win the only kind of peace they can have with freedom — 


the peace of the brave. 


<< 


“STRIKE FROM SPACE: A Megadeath Mystery,” 
is a new book by Phyllis Schlafly and Rear Admiral Chester 
Ward, USN (Ret.) which describes the peace of the grave, the 
peace of the knave, the peace of the slave, and the peace ot 
the brave, and your stake in each. ‘‘STRIKE FROM SPACE,” 
like ‘A CHOICE NOT AN ECHO’ and"‘THE GRAVEDIGGERS,”’ 
is a book which can make history and save our country from 
disaster — if enough Americans read it in time. (Order from 
Pere Marquette Press, P.O. Box 316, Alton, Illinois, 7 5c.) 
Mrs. Schlafly’s study of military affairs dates from World 
War Il, when she was a ballistics gunner and technician at the 
largest ammunition plant in the world. Her testimony against 
the Moscow Test Ban Treaty of 1963 has been widely quoted. 


by Phyllis Schlafly 


PHYLLIS SCHLAFLY is America’s outstanding woman speaker and one of 
the country’s most eloquent spokesmen for a strong national defense, and 
for the right of grassroots Americans to determine their own future and select 
their own candidates without backroom control by the kingmakers or the 
gravediggers. Audiences from coast-to-coast have acclaimed her great 
knowledge of political science and Pentagon and State Department policies, 
plus her remarkable ability to translate egghead gobbledegook into lan- 
guage any American can understand. 

Mrs. Schlafly is known to millions through her best-selling books “A 
CHOICE NOT AN ECHO” and ‘“‘THE GRAVEDIGGERS,” this second one 
written in collaboration with Rear Admiral Chester Ward, USN (Ret.). 

Phyllis Schlafly stands for everything that has made America great and 
for those things which will keep it that way.’’ This is how she was described 
when the St. Louis Globe-Democrat named her ‘Woman of Achievement in 
Public Affairs,” in 1963. A success in woman’s highest calling, Phyllis Schlafly 
is the wife of John Fred Schlafly and the mother of six young children. A 
woman of tireless energy since the days when she worked her way through 
college, Mrs. Schlafly has devoted her spare time to the cause of preserving 
American freedom and independence. She has held many elected nonpaid 
volunteer positions on every level of political action: precinct, district, state 
and national. 

Mrs. Schlafly is an honor graduate of Washington University in St. Louis, 
received a Master’s Degree in Government from Radcliffe College, is a mem- 
ber of Phi Beta Kappa and of Pi Sigma Alpha, the Political Science honorary 
society. Author, lecturer, radio commentator, scholar, wife, mother and 


patriot — her message is of timely importance to every American. 


Piano accompanist; OTIS SKILLINGS 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 


Tape copies or other mechanical reproductions of this record are not permitted. 
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THE GREAT BRAIN ROBBERY 


The Moon is rising and the stars’r flying 
through the air. 
But the sky is falling, yes and we know 
where 
Then someone was done in. You know 
he was calling for you 


Second Hours wants to go where the sun 
don't never shine. 
Where your hopes are screams and 
first thoughts out of line. 
Where my foes are many, when your backroom 
is plenty for me 


Sometimes, Sometimes I'll say it's my 
fault not for waiting. 

But for looking too hard, too long and 

then just singing. 

Then Second Hours wants to go, 

and!... 


I just have to feel where we're living 
It might have to be that we're wasting 
time or some other. 

In the backrooms and hallways she 
jokes to herself, then me. 

Yes, I think I'll watch. 

No, I'll have to wait. 


AUTO SALVAGE 


Inside the Auto Salvage on the inside looking in 
On the inside looking deeper. 
It'd make your head swim to think 
of the people that owned them. 
Like the fifty-three Nash was a 
. streamlined car. 
When the streamlined cars had come 
and gone. 
What kind of person owned:a 
fifty-three Nash. 
When you drive a car. Do you know how far 
it'd take you? 
When you travel far. Do you know 
how many times it’d pull you through? 
Sometime ago there were better cars; 
better than your Fords and Chevies; 
But you'll find them all together in the 
Auto Salvage now. 
Do you see it all now? 
I saw the fifty-nine Ford the day it 
came out. 
And the fifty-nine For¢ 
wonderful car 
To carry you here; to carry you there. 
But today in the junkyards are the 
fifty-nine Fords, and the sixty-one 
Fords, and the sixty-three Fords. 
What kind of person owned a fifty-nine Ford? 


ANCESTRAL WANTS 


Come away from the everyday 
Thoughts of how you're doing. 
Grasp the hands and family ties 
Of those who've gone before you. 
Then hear the strains of forgotten chords, 
With nerves responding. 
With cells resounding 


> 
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To the lives of long ago, 
If you hear you must know 
The deeds of the race, and 
Music of the people recall. 


Can you backwards gaze with forward haste 


History won't harm you, might charm 
you, disarm you. May warn you. 


BURGLAR SONG 


I can't say, but I think that I know for sure 
Whose house this is but I think 
that I know it's yours. 
With your furs and your jewels and 
your TV sets. 
You know I'm going to take 
just what I can get my hands on. 


If you could find me here you might 
think something. 
And up and down on your floor you'd 
be jumpin’. 
But I can steal from the corners 
where the lights are low. 
And make no sound and you won't 

know I'm here—or there. 


While you sleep all your-money’'s 
disappearing. 
In and out your backdoor I']] come 
creepin’. 
And when you wake in the mornin’ and 

the sun ain't shinin’ 

Because I have taken your silver 
dining set—and left. 


PARAHIGHWAY 


You don't have to know at first 
All you do is come along. 

You just have to watch your step. 
If you want to trust yourself. 
Then trust the one that talks to you. 
The Highway from here on in 
is more lifelike than before. 
Choose the way you want to go. 
Everybody's waiting there, you know. 
We just want to let you know 
Anytime you want to go 
The Highway from here on in 
is more lifelike than before. 

If you want they'll help you out 
If you want they'll let you be 
If you care. 


A HUNDRED DAYS 


A Hundred Days now and a Hundred Days 

Hundred Years ago. 
I am too quickly plagued Love, 

and I cannot set it down. 
For the drunkard’s seething mumbling 
seems as close as | could come. 
My thoughts have turned to 
electric games of mind control. 
With the hoe and ax should be the prize 
I would buy them now, 
how many years too late, 
A Hundred Days now and a Hundred Days 
a Hundred Years ago. 
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SIDE 1 
Auto Salvage ‘ascap 5:37) 
Burglar Song ‘ascap 2:20) 
Rampant Generalities cascap 3:10) 


Medley 6:30) 
Our Life As We Lived It cascap) 
Good Morning Blues (emi 


SIDE 2 
Ancestral Wants (ascap 3:50) 
A Hundred Days ascap 2:15) 
Land of Their Dreams ascap 3:07) 
Parahighway (ascap 2:35) 


Medley (ascap 5:15) 
The Great Brain Robbery 
Glimpses of the Next World’s World 


Arranged and conducted by 
a whole bunch of people. 


We wish to thank LaNoue Davenport for playing 
the medieval instruments. 


Recorded in RCA Victor's Studio B, New York City. 


Recording Engineers 
“Knobs'' Mike Moran and “‘Lovable"’ Ray Hall. 


Technician: Gus ‘‘Thumbs" Mossler. 
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This album is Record Number One 
of the deluxe Donovan package 
L2N 6071/B2N 171, 
“A Gift From A Flower To A Garden." 


wear your love like heaven 


colour in sky prussion blue 
scarlet fleece changes hue 


crimson ball sinks from view 


wear your love like heaven 
wear your love like heaven 


wear your love like heaven 


lord kiss me once more 
fill me with song 

allah kiss me once more 
that | may that | may 
wear my love like heaven 


wear my love like heaven 


colour sky havana lake 
colour sky rose carmethene 


alizarian crimson 


wear your love like heaven 
wear your love like heaven 


wear your love like heaven 


lord kiss me once more 
fill me with song 

allah kiss me once more 
that i may that i may 
wear my love like heaven 


wear my love like heaven 


can i believe what i see 
all i have wished for will be 
all our race proud and free 


lord kiss me once more 
fill me with song 

allah kiss me once more 
that i may that | may 
wear my love like heaven 


wear my love like heaven 
carmine 


(if some words appear strange 
they are the names of colours) 


mad john's escape 


Side one 


wear your love like heaven 


mad john's escape 


skip-a-long sam 


sun 


there was a time 


All works © 1967 DONOVAN (MUSIC) LTD 
all works with the exception of 


mad john came down from Birmingham very hastily 


and from Borstal he had ran 
he made it down to Torquay 
good boy mad john 


mad john holed up 

in on allotment shed by a railway siding 
in came the man for the watering can 
he didn’t see john hiding 

good boy mad john 


chorus: 
mad mad mad john, etc 


mad john met [ill in a transport cafe 
by the juke box loud 

and over double eggs chips and beans 
they mado a solemn vow 


(Birmingham — England 
Borstal — English Reform School 
allotment shed — small English garden) 


skip-a-long sam 


come run jump skip-a-Jong sam 
a very happy man | am 


Eee 


SELECTIONS 


2:26 
2:16 
2:23 
3:13 
1:59 


Sole Selling Agent, Peer International Corp 


to know you are well and you're doing fine 


kind-of puts at rest my mind 


how's your brush and your lady fair 
not to mention your stained glass stair 
flower pot on window sill 


on top of honeycomb hill 


have you found the secret'door 

to let you down to the earth's deep core 
you'll be back in time for tea 

with ediamond to show me 


sun 


sun, the earth is turning 
it5 turning around 

ond love is the access 

but they chop the tree down 
all the proud trees are standing 
as green as the sky 

as green as the greenstone 

that makes seabirds fly 


ovens are baking 
cond rivers run dry 

as dry as the ocean 
‘on the wings of a fly 
go if you're able 
‘and come if you can 
life's very unstable 
it's built upon sand 


marianne set the table 

an old friend i see 
marianne fetch the papers 
there's two for tea 


there was a time 


there was a time i thought of mine only 
could it be occurred to me while lonely 
i was noble personage 

born to beautify the page 

if i used time to set it down 


there was a time i thought of mine only 
could it be occurred to me while lonely 
i was of high lineage 

cast up In a dreadful age 

born to be the hermit of my line 


on a windy Saturday 
St, Alban's market day 
little did | know 

the work i was to do 


Side two 

oh gosh 

little boy in corduroy 
under the greenwood tree* 


the land of doesn't have to be 


someone singing 


* composed and arranged by Donovan 


coh gosh 


with your coat of many colours 

and the flowers in your hair 

you may love away the pleasant hours 
to think upon all that is 

fair to look upon and to touch 

of gosh, life is really too much 

you'll see 


with the bables in your bellies 

and the poems on your tongues 

you may chance to see me on your tellys 
giving love to the new born 

ones think about It you'll agree 

many miracles you'll see 

miracles you'll see 

you'll see 


with the future safely dreamed 


and His:kisses on your brow 

you may rest assured peace is coming 
to think upon all that is 

fair to look upon and to touch 

of gosh, life is really too much 

you'll see 


little boy*in corduroy 


a little boy in corduroy 
a little girl in lace 

a little coy jump for joy 
color in a space 


little boy in corduroy 
after me say 
save a sunny wish for a rainy day 


how many wishes can you wish in a day 
wish i had a wish to wish a wish away 


take a seed 
thread a bead 
make a pretty thing 


in a deed plant a seed 

make a daisy ring 

little boy in corduroy 

after me say 

how many wishes can you wish in a day 
i wish 'i had a wish to wish a wish away 
little boy in corduroy 


under the greenwood tree 


{words by William Shakespeare, a tribute) 


under the greenwood tree 
who loves to lie with me 

and tune his merry note 

unto the sweet bird's throat 
come hither come hither 

here shall he see no enemy 
but winter and rough weather 


who doth ambition shun 

and loves to live in the sun 
seeking the food ho eats 

and pleased with what he gots 
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here shall he see no enemy 
but winter and rough weather 
and if it do come to poss 
that any man turn ass 


hand ease 


(leaving) his we 
a stubborn will to please 

ducdame ducdame ducdame 

there shall he see gross fools as he 
ond If he will come to me 


the land of doesn't have to be 


there is a land not far from the ears of sound 
the eyes of sight can't see 
it’s over the trees 


you'll be there by tomorrows breeze 


few people get there quick by their chosen road 


they don’t know its quicker to go 


by natural velocity 


there is o wall of doubt surrounding 
everything that's there 

children fair 

they ride there 

on the dreamy mare 


ond at the great big gate 


waiters wait 


they must fill the form 
denounce the norm 
hey are torn 

twixt praise and scorn 


and in the dawning dawn 
yawners yawn 

not knowing they've been 
or they've seen 

what they've seen 


or never seen 


someone singing 


happy i yam 
all on anew day 

hoppy i yam 

people and flowers 

are one and the same 

all ina chain 

at the beginning of a new world 
someone's singing and | think it's me 
youth is winging 

and longs to be free 

and so you see 

love is only feeling feeling for you 
love is only feeling feeling for me 


into your life there will come friends 
maybe a wife who to you sends 

love with no gain 

part of a chain 

at the giving birth of a new child 


someone's painting and | think it's me 
someone's living and oh gosh it's me 
and so you see t 


love is only feeling feeling for you Ig 


| ond jill paid the bill or the love | had to show come hither come hither come hither love is only feeling feeling for me Hs 
== - — — = —— — f 
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»My Personal Appeal to y] 500 Prominent Americans 


eg FOR 
“Your voice ania your influence are so much greater than mine, 
that | urge you to re-exam- : 
ine your stand on VIET- TO O LO N GS 
NAM: .. ea ae 
| appeal to you to help lead our country in anew Ki AV F 
direction toward peace... ...... es eae. 


Dynamic, powerful; influential 


American Citizens like you, must 


take the lead in charting a new course for our coun- : 
try, at home and abroad. It’s your RESPONSIBILITY, | - 
but it is also your OPPORTUNITY to assume the 


leadership your present position affords. YOURS IS THE VOICE which can determine our 
DESTINY. 


. PLEASE DO NOT REMAIN SILENT! 


LONG PLAY 
33% R.P.M. 


ALL RECORDING BUD BERMAN 


RIGHTS. ARE 
NOTE: This record has been written, narrated, and paid for by me personally. The views - 
THE PROPERTY expressed are my own. Public use of all or portions of this record is encouraged, provided 
OF THE AUTHOR prior written authorization has been granted by BUD BERMAN, 2217 Yosemite Drive, Palm 
‘Springs, California (92262). Phone area code (714) 327-6586. 


©COPYRIGHT 1967-BUD BERMAN 


2500 of these records have been sent Gratis to the following 
Prominent Americans hate 


President Lyndon Johnson 


. Former President Dwight D. Eisenhower 


All Un téd suite Senators aa 
All members of the United States House of ‘Represercatives Wy 
The cate of re 50 United States 
Presidents ne State Senate, of the 50 United Scates| 


“Speakers” of the State House of Representatives a the 50 United’ 
States 


\ . 

Mayors of the 50 largest USA Cities 

College Presidents of 100 largest USA Colleges 
@ | 


Catholic, Protestant, and Jewish Religious Clergy of ‘America’s 
largest Cities wk 


personal protest to my government. It is my sincere hope that these words may inspire others to join-me. 1 f all of us who are against 


this war will only speak out — it will bring meaningful influence to bear upon our President.” 
/ | { 
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“For too long, I have watched this sorry Vietnam war and have remained silent. I am making this record to register my 


Publishers and Editors of leading magazines 


Publishers and Editors of nation’s 100 largest newspapers and 
news services 


Leading news analysts and reporter (Ragib - TV - Rewepapes) 


aaa Chairmen and Presidents of ithe 100 largest Industrial rims 
in USA 


The Presidents of the 50 largest USA Utilities 

The Presidents of the 50 largest USA Banks f | 

The Presidents of the 50 largest USA Insurance Companies / 

The Presitlears of the 50 largest Tianeporctien Companies J’ 
/ 


The Presidents of the 50 largest Merchandising Companies) 


The Owners and Managers of the 100 largest TV and Radio 
Stations 


The Major Executives of the Radiojand TV Networks 
‘ { ‘ 
President and Board Members of American Medical Association: 
\ 
President and Board Members of American Bar Association 


Presidents of the 100 largest Labor Unions in. USA 


Presidents of 20 largest Stock Brokerage Houses 


Presidents of 20 largest Advertising Agencies 


BUD BERMAN 


PLEAST LISTEN TO 
SIDE 1 FIRST 
THEN CONTINUE TO SIDE 2 
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SOUNDS OF POVERTY enarrated by Bert Cowlan e AURAL 9009 


A generation ago most young people were 
content to allow their elders to shape the 
destiny of the world. Today’s young people 
are more than a little skeptical of tradition for 
its own sake. They want a voice in determin- 
ing their future. This record is the result of 
some one hundred students from thirty colleges 
‘getting involved’? in an America they had 
never seen—the other America of poverty and 


despair. 


WRITTEN AND PRODUCED BY. BERT COWLAN AND ELI SEGAL. INTERVIEWERS: DAVID ECCLESTON AND STEVE CHAMIDES. PHOTOGRAPHS: MAUDE DORR. | 
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URAL PRESS ¢ WESTERN MICHIGAN 


To find out what poverty is all about they 
joined forces near Charleston, West Virginia. 
There they met with professional poverty work- 
ers and gathered background from community or- 
ganizers. Thenthey went out to live with poor 
families in rural and urban Appalachian com- 
munities. They found that the problems faced 
by the poor of West Virginia and eastern Ken- 
tucky basically are the problems shared by 


poor people everywhere. 


\ 


\ 


This attempt to help young people find con- 
structive ways to use their vast energy and 
vitality yielded a four-hour radio series catled 
‘* The Sounds of Poverty’’. The material on 
this recordis based onthat series and is used 
by permission of The Johnson Foundation of 
Racine, Wisconsin, one of the sponsors. of 
the project. Except for the narrator, who also 
participated inthe entire experience, there are 
no professional performers heard on this re- 
cord. There was no script at the time of re- 
cording; there were no rehearsals. All of the 
material was recorded where and when it hap- 


pened. 
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A SYSTEM OF MEDITATION 
BY THREE-FOLD AT TUNEMENT 
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MEDITATION 


GORDON TURNER 


A SYSTEM OF MEDITATION 
BY THREE-FOLD ATTUNEMENT 


“ ‘Meditation’ is a record to be heard again and again, not only for its ability to 
impart real peacefulness and relaxation (jaded businessmen, please note!) but for 
the guidance it provides. “Whether you are an individual student of meditation 
and attunement or developing under group instruction, this record is essential. 
| predict it will become a classic of its kind." PHYCHIC NEWS 

“Meditation forms an important part in the life of many and I'm sure there will 
be those who will swear by it and welcome this record.” 

LEAMINGTON & DISTRICT MORNING NEWS 

“Much thought and experience has obviously gone into the formulation of this 
method of meditation and, as a safe way for those as yet unschooled in the 
esoteric, it could prove highly successful The calming influence of 
Mr. Turner's voice is luxuriously relaxing and the whole experience certainly one 


of real beauty." LIGHT 
“Mr. Turner who is an acknowledged expert in this field explains a system of 
meditation by three-fold attunement . . . . I've been trying to learn. | must admit 


it is rather fascinating.” YOUNGER GENERATION—BARNSLEY CHRONICLE 
“Gordon Turner takes the listener through a series of carefully planned mental 
exercises in meditation in which he builds fascinating pictures for the mind to 
hold and dwell within. His sincere, well-modulated voice—gentle, yet full of the 
authority of the teacher who has mastered his subject thoroughly—has that rare 
quality of command and instruction that holds the pupil's attention from his 
opening words to his final directive, leaving the mind tranquil and refreshed.” 
THE SPIRITUAL HEALER 
“Fresh from Elysion recording studios comes a unique album entitled ‘Meditation’ 
. spoken throughout by Gordon Turner, his voice backed by very soft Indian 
sitar music. There is nothing corny or phoney about it, in fact it is most inter- 
esting.’ NORTHAMPTONSHIRE ADVERTISER 
sells outlines simply, but brilliantly, a way in which ANYONE can find their 
own spiritual identity. This system will lead you, as it has already led many, into a 


field of delightful and rewarding experience.’ SERVICE 

“This system of meditation, which has been well tried and tested, cannot but 
prove of immense help to those who decide to seek through these exercises at- 
tunement. | am very pleased that it is now to be presented in a form which can 
be so easily followed."" HARRY EDWARDS 

“It is an approach to perfect relaxation which is both simple and enjoyable; 
through tranquility it leads to the realising of ones hidden potential. “Gordon 
Turner is known to many.as a writer and playwright; but his outstanding contri- 
bution to his time has been as a pioneer in the whole field of healing. 

R. A. BONTOFT—COMTE de ST QUENTIN 


SSS 

This system of meditation is at once safe and effective. It helps to develop 
expanded consciousness and inner relaxation. Some people may find that they 
will require several weeks of practice before they are able to follow all the 
exercises. 

Perhaps the best way to approach this system is to start by playing one side of 
the record. Refer to the inner jacket and familiarise yourself, step by step, with 
the stages of the exercises and then play the same side of the record again. 

At first the exercises may seem a little too fast to follow. Remember—no 
system of meditation can be mastered in five minutes! As time goes on you will 
find that you are able to meditate with greater facility. 

Serious students will find this record a stepping stone in their development. 
But there will be many who will listen for relaxation and ease from the stresses 
and burdens of everyday living—this record was made with such people in mind, 
just as much as the regular meditators. 

When the mind is freed to expand perception and awareness many people 
become conscious of new dimensions of beauty and happiness. Hallucinogenic 
drugs are frequently used to this end. Meditation offers a safe and healthy 
alternative. 


Full explanatory text contained herein. 
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ELYSION RECORDS, INC. 
“ 1501 Broadway, Now York N.Y. 10036 
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Dester Rikiding Lead & backgroured vocals. Bass 

Otis Reith Mil — Gishar 

Mark Lockett ead & bartgtound vocals. Acousne Pine 
Med 


Drums. Polymoog Bongos: Fender Bhades Clavner 
Fd Machel Acousnc & Flectne Gilat 


*Harold Young - Drums 
{Darrell Dickerson — Drum 
* Bill Joyner Acoustic Pano & Fender Rhodes 


Lowe Ouley~Polymang. Mire Moog 
Lamy Odom — Harp 
Al Robenson ~ Percussons 
Ron Hol Tenor Sarophone 
Stongs & Horns by. Lhe Dee Coe Stings & Hors 
ial background vocals~Pece Marshall, Desty. 


Reddings & Bul Beard “Come In Out The Rain.” 


Deun’ Ie” & “The Awvatening™ by. The Reddings 
toca! Anangements—Cher Fortune & Mark Lockert 
& Hoin Arrangements ~ Clay Robinson 

er Arrangements —Lowe Onley 


Recordeng & Mung Engineer Tom MeGathy 
Project Cootdinator— Yolanda McFarlane 
Management bp Zelma Redding Management, Inc. 
“We would eyo gre specia! tnanks 10 God, 
Ging. Russell Timmons ana ine entue sat at 
fulflt our dteam™ ~The Reddings 
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EXPLICIT LYRICS, 


Hanna-Barbera 
Library of Sounds 
Volume 1 


WOO! 8! 
(213) 851-5000 


Volume #1, Side #1: 
1, Air Out of Balloon 
2. Air Hose (Constant) 
3. Air Jets 
4. Alligator Hiss—Jaw Shut 
5. Anteater Growl 
6. Bats 
7. Bat Screams and Chirps 
8. Bear Growl 
9. Cat Meow 
10. Cougar (Distant) 
11. Cougar, Growls and Snarls 
12. Cow Moo's 
13. Cow Moo'’s—Funny, Various 
14. Coyote Howl 
15. Crock, Growl and Hiss 
16. Crock Snarl 


Volume #1, Side # 
- Elephant _ 

. Elephant (Mad) 
. Elephant Roar and Trumpet 
Gorilla —Passive _ 

Gorilla, Mad _ 
Gorilla Snorts 
Hippo Bellow 
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10. Lion Snarls and Growls 
__ (Artificial, Comical) 
11. Lion Hungry 


12. Mountain Lion 
13. ApeTalk 
14. Baboons 
15. Monkey (One Small) _ 


16. Monkey (Mad) 


HBLS-A1 


IMPORTANT NOTICE! The sound 
contained in this package 
xclusive property of 
Hanna-Barbera Productions, Inc 
This album may be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means Is strictly forbidden 
All rights reserved 


Hanna-Barbera 
Library of Sounds 
Volume 2 


Hanna-Barbera 
Productions, Inc, 

3400 Cahuenga Boulevard 
Hollywood 90068 

(213) 851-5000 


Volume #2, Side #1: 
1. Monkey Squirrel 
2. Gibbon Ape Chatter 
3. Panther 
4, Seal Barking 
§. Tiger Snarl 
6. Wolf and Coyotes 
7. Ant Talk (Funny, Rapid) 
8. Applause with Beginning and End 
9. Applause (Lite) Mixed 
10. Applause, Small Group 
11. Aqualung 
72, Aqualung Constant (Heavy) 
13. Aqualung—Passing By _ 
‘Arc Welder 


Arc Welder (Constant) re 
Volume #2, Side #2: 


Auto Bac 


3. Auto Passing By (Fast) “12 
4. Auto Constant 214 
5. Auto Door—Open and Close — :04 
6. Auto Idle a an0g 
7. Auto Advancing, ze 

E Then Skidding to Stop 710 
8. Auto Start and Take-Off :04 
9. Car Door 210 
“10. Crazy Car Stops 227 
11. Auto (Model T) 14 
12. Auto Screeching Around Corner :06 
13. Tire Screech Tae 712 
14. Auto Spurts, Sprints, Whaps 12 
15. Race Car Background 719 
16. Auto Race Track Background :33 
17. Dragster 152 


18. Auto Approach, Motor Gun 
and Take-Off 


HBLS-A2 


IMPORTANT NOTICE! The sound 
effects contained in this package 

clusive property of 
rbera Productions, Inc 
bum may be used without 
any additional permission or 
payment for public performance 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
All rights reserve 
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Hanna-Barbera 
Library of Sounds 
Volume 3 


Hollywood 90068 
(213) 851-s000 


Volume #3, Side #1: 
1, Avalanche 
Avalanche ¥ Speed 

8. Avalanche, Rocky (Short) 

4. Avalanche, Rocky 

5. Baby Cry 

6. Bag Burst 

7. Basketball Bounce (Dribble) 
8, Ball Rolling 

9, Balloon Stretch 
10. Bee Buzzing 
11, Bee Buzz (Hive) 
12. Bell, Alarm 
13. Bell, Burglar Alarm 
14. Bell, Small Single Clapper 
15, Bell Book 


Volume #3, Side #2: 
1. Ball, Single Stroke 
2. Bell Book and Candle (Spooky) 
3. Bell, Button (Instantaneous) 
4. Bell, Alarm Clock 
§. Bell, Big Ben 
6. Bells, Chinese (Continuous) 
7. Bell, Church—Single Clapper 
8. Bell, Cow 
9. Bell, Cow (Shaking) 
10. Bell, Railroad Crossing 
11, Bell, Door Buzzer 
12, Chimes, Door 
13. Bell, Dinner 
14, Bell, Hand (Small) High Pitched 
15. Bell, Ka-Bong 
16. Bells, Orchestra (Delicate) 
17. Bells, Orchestra (Delicate, 
Quick Tempo) Running Scale 
18. Bell, School (Single Clapper— 
Hand) 
19. Bell, Ship (Intermittent— 
Four Strokes) 
20. Bell, Tinker 


HBLS-A3 
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IMPORTANT NOTICE! The 
effects contained in this 


are the excl 
Hanna-Bart 
This album 


film dramatize 
television broadcasting 


Rle-recording or duplic 
this material in whole 
any means |s strictly fort 
All rights reserved 


Hanna-Barbera 
Library of Sounds 
Volume 4 


Volume #4, Side #1: 

1, Bilps (Humorous) 

2. Bilps 
3. Blip-Boop-Beep 
4, Bell-Bird Effect 
§, Buzzard Bird 
6. Bird, Palm Cockatoo 
7. Bird, Jungle (Tarzan—Safarl) 
8, Bird, Condor 
9, Bird, Grane (Jungle—Tarzan) 
10. Crow Caws 
11, Duck Quacks 
12. Bird, Eagle B 
13. Bird, Hoot Owl and Crow 
14, Bird, Jungle (Day) Tpyical Tarzan 
15. Bird and Jungle Sounds (Night) _ 


Volume #4, Side #2 
“1. Bird, Kookburra_ 


2. Bird, Parrot 


8. Penguin 
igeon Goo 


Rooster Cluck 


_ 6. Rooster Crow 


‘7. Sea Gulls 


8. Bird Twitter 
9. Bird, Vulture 


10. Bird, Vulture (Group) 
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PORTANT NOTICE! The sound 
6 contained in this package 
1e exclusive property of 
Hanna-Barbera Productions, Inc 
This album may be used without 
any additional permission or 
payment for public performance. 
theatrical presentation 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means Is strictly forbidden 
All rights reserved 


home use 


Hanna-Barbera 
Library of Sounds 
Volume 5 


(213) 851-5000 


Volume #5, Side #1: 

. Bone Bite _ 

. Bloops 

. Blurps 

4.Boings 
. Boing, Hit and Fall 

Boings, Theatrical (Comical) 

Boing, Shuffle and Rattle 

8. Boing, Spin _ : 

9. Boings and Twangs _ 

10. Bonks ; 


11. Bonks, Sour 


12. Boomerang 


18. Bork 


“14, Milk Bottles, Being Placed Down _ 


15. Bounce—Boing 


“16, Bow Twang 


17. Bowangg 
Volume #5, Side #2: 
1, Bowling 715 
2. Breathing Woman 265 
3. Broom Take-Off, Rapid 204 
4. Brush Moving (Walking Thru) 715 
5. Bubbles (Lava) 15 
6. Bugle (Attention Fast) 713 
ugle (Attention Slow) 705 
ugle Charge A 206 
9. Bugle—Charge (Lengthy) 715 
10. Bugle, Reveille (Various) 127 
11. Bus in Idle and Take-Off 13 
12. Buzzer, Constant 09 
13. Buzzer, Klaxon 1 
14. Camera, 16mm 
(Hand-Wind and Run) 13 
15. Can Opener (Hand) __ :06 
16. Can Falling 4 


17. Can Falling Off Shelf (Small) 
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IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance, 
theatrical presentation, home use, 
film dramatization or radio and 
television broadcasting, 
Re-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
Ail rights reserved 
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Volume #6, Side #1: 
. Card Shuffle (Fast) 
. Card Shuffle and Gather 
. Carnival Background 
. Cash Register with Bell 
. Catapult 
Cave-In 
t Mixer Passing By 
ment Mixer (Constant) 
. Cream pouring on Cereal 


. Cereal Into Bowl _ 


poon Into Cereal 


= ||| | 
fo] |S} | co) i) >) cn) Bo] ro) = 


hainDrag 14 
14. Rocking Chair 08° 
15. Cymbal, Chandu (Fu Man Chu) 302 
16. Chewing _ we 108° 
_17. Chewing Cellophane 08 
“18.Chew and Gulp 204 
Volume #6, Side #2: 
1. Chickens 


2. Chinese New Year 


3. Chipping Wood 


4. Churning Butter 


5. Chute Opening 


6. Clanks, Armor 


7. Clicks, rigger 


8. Hedge Clippers 


9. Clock Shop—Soft 


10. Clock Shop—Loud 


11. Grandfather's Clock Dong 


12. Clock Ticking 


13. Alarm Clook—Tick and Ring 


14. Cloth Rip—Tear 


15, Clothes Rustle 


"16. Coin Drop (Single) 


17. Coin Falls 


18. Coin Into Slot (Clank) 


19. Coins Out of Bag (Treasure) 


IMPORTANT NOTICE! The sound 
effects contained in this package 
are the exclusive property of 
Hanna-Barbera Productions, inc 
This album may be used without 
any additional permission or 
payment for public performance, 
theatrical presentation, home use 
film dramatization or radio and 
television broadcasting 
Re-recording or duplication of 
this material in whole or part by 
any means Is strictly forbidden 
All rights reserved 
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Library of Sounds 
Volume 7 
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IMPORTANT NOTICE! The sound 
effects contained in this peckage 


Volume #7, Side #1: 


ay 4 are the exclusive property of 
t—Comical 122 é-Barbera Productions, inc 
‘ t—Toy (Clickety-Click) :07 album may be used without 
= — — any additional permission or 
3. Computer—I1BM 112 payment for public performance 
“4, Construction Background, #1 hl theatrical presentation, home use 


film dramatization or radio and 
television broadcasting 
Rie-recording or duplication of 
this material in whole or part by 
any means is strictly forbidden 
All rights reserved 


8. Cuckoo Spinning Sounds 


___ (Crazy, Nutty) ar 12 
"@ Helicopter SS 
“10. Helicopter (Douglas) _aeaAN) 
11. Helicopter, Funny 210 
“12. Helicopter (Constant) 3 122 
13. Helicopter—Crazy 109 
14. Helicopter—Crazy Idle 207° 
15. Helicopter, Idle and Take-Off 14 
16. Helicopter, Long Idle and Stop 78 
17. Helicopter Start ; :20 
Volume #7, Side #2: 
1. Crash, Sharp 205 
2. Crash and Boom— 
Collision and Crash 205 
3. Crash, Car (Big) :07 
4. Crash, Glass (Big) _ :08 
5. Crashes, Various Metals 124 
6. Crash, Pile Driver 112 
7. Crash, Pottery 05. 
8. Crash, Wood (Sharp) 102 
9. Crazy—Whirree, Whirree 205 
10. Crazy Boing Bounce— 
Funny, Nutty :08 
11. Crickets 112 
12. Crickets Singing 715 
13. Freeway (Traffic Passing) 
Expressway 235 
14. Ocean & Sea Gulls 734 
15. Train (Diesel Coupling, 
Take Off and Horn) :70 


16. Water Fountain 
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TOXIC RHYTHM 


Produced by: 


DJ NICENESS, FAMOUS 
| & MASTAH L for . SIDE A 
Keepit Blazin Crew 33 4 13 RPM 
P&C 2002 KBC MUSIC/ . 
KBC PUBLISHING KBC-022 


www. kbcmusic.com 


1. Beenie Man - Picture Dis 
2. Famous - Gone Pon Top 
3. Million - Its On 2Nite 
4. Lexxus - Cool Herself 
5. Hawkeye - Money Haffi Make 
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TOXIC RHYTHM 


Produced by: 
DJ NICENESS, FAMOUS 


& MASTAH L for SIDE B 
Keepit Blazin Crew 33 | 13 RPM 
P&C 2002 KBC MUSIC/ 
KBC PUBLISHING KBC-022 


www.kbcmusic.com 


1. Wayne Marshall - Party Here 
2. Voicemail - Bounce To Dis 
3. Michael Knight - Feelin The Vibez 
4. Looga Man - Learn N Listen 
5. Alozade - Surf The Volume 
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THE F AR COUNTRY (Dillon) 
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SARABANDE and BOUREE (G. F. Handel) 
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_ CONCERT BAN 
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UNITED ARTISTS RECORDS 


g Breaking Through 


Group, 


*1. GOD GIVE ME THE STRENGTH « 3:35 

(C. MacDonald) 
*2. LOVE, LOVE, LOVE + 3:46 
(C. MacDonald/M. Lewis/F. Fusillo) 
3. ONE WOMAN « 4:42 

(L. Sheffield) 

4. IT’S ONLY A MATTER OF TIME ¢ 4:28 
(L. Sheffield) 

5. LOVING YOU THROUGH MUSIC ¢ 3:28 
(L. Sheffield) 

Produced by Len Barry 
Executive Producer: Prime Productions 
Published by E.T.A. BMI 

*Published by E.T.D. ASCAP 
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“OS ANGELES, CALS 


SIDE 1 
STEREO 


UA-LA706-G 


®1977 
United Artists 
Music And Records 


Inc 
All Rights Reserved 


0 
ALL RIGHTS RESERYE 


SIDE 2 
STEREO 


UA-LA706-G 


()1977 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 
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UNITED ARTISTS RECORDS 


8 Breaking Through 


*1. GIVE IT UP + 5:05 
(Isis) 

2. CRAZY LADY « :22 
(J. Schreiber) 

3. GET CRAZY - 5:07 
(J. Schreiber) 

4. LOOKING FOR A SPACE - 6:09 

(C. MacDonald) 

Produced by Len Barry 
Executive Producer: Prime Productions 
Published by E.T.A. BMI 
*Published by E.T.D. ASCAP/E.T.A. BMI 
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33% LP 
Compatible Stereo 
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cei BeCOnDS, inc. 


1. RAMONA (4:04) 
(Steve Napoleoni Monge-Felix (Pito) Tollinchi- 
Harold Logan) (Whistle Music-SMl) 


2. SMALL FOLK RESERVATION (3:03) 
(Steve Napoleons “Harold L ) 
(Whistle Music-BMI-Country Pie-ASEAP) - 


3. FIELDS OF LAUGHTER (4:42) 
(Felix (Pito) Tallinchi-Hilton Colfazo) 
(Whistle Music-BMl) 
4. FALLING IN LOVE (3:13) 

(Harold Logan) (Pocketful of al 
Cot 5. LIKE THE SUN (5:48) 
amy (Steve Napoiconi Monge-Felix (Pite) Tollinch!) 3 
2 rags (Whistle eaaslc- Bl) : ast 
2 ne ‘ Bec \ 
Pa Tet 20 brace 8 

—- 
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Side B | "\33% LP 
CLP 106 ak ote Stereo 


Produced by 7873 


be > 
Harvey Averne si alee RECORDS, INC. 


eel (4 24) / 


(RR 
2. CABO ROJO (3:01) 
(Felix (Pito) inchi) (Whistle Music-BMi) 

3. NENA (3:58) = 3 
(Steve Napoleoni Monge-Felix (Pito) Tollinchi) ang 

(Whistle Music-BMl) . 3 
4. GOING TO BORINQUEN (7:49) rN 

(Felix (Pito) Tollinchi-Hilten Collazo) 
(Whistle Music-BMl) 
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ee 1. YOUNG GIRLS (4:45) e 
2 White-Wilkins-Peters a8 
= 2. MOVE IN TIME (4:53) nd 
a Kirk Crumpler Sf 
&, 3. ALIEN ZZZ (6:03) = 
os Larry White-Grady Wilkins Be 
©, 4. PUNK ME OFF (LATER) (6:00) o 


Kirk Crumpler 
b 
»p ST-E-60240-A-AR Roe 
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Os oi 
Sketst 2 \S 


e 
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N. Lo Cienega Bivd-: ee 


< of LOS ANGELES RECO, 
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GET IN TOUCH 
= | | 2) 
8 = 60240-1 €) | SIDETWO g 
“ } 1983 Solar £ 
a STEREO \ . Records ag e 
e \ U.S. and Canada = 
@ \ @) 
QO g 
q 1. GET IN TOUCH WITH ME (6:31) a 
e : Lee Peters-Larry White s 
% 2. LOVE IS FOR EVERYONE (4:18) CG 
S Dean Boysen-Larry Batiste g 
3. SIMPLE (4:52) 
5. Marvin Morrow-Keith Stegall é 
© 4, NEAR TO ME (5:13) 


Ke Albert DeGracia A 


Ys 
ae ST-E-60240-B-AR bo 
oe 
AR 


SOUL IS FREE a 


DAVE WILLIAMS & O 
) 
LL 
ae 
paid Rutt ¢ SIDE 2 
Edward Schaff AVI-6040 
(028-6040-B) $-5676 


1. COME ON DOWN, 
BOOGIE PEOPLE 7:37 


PARTY LADY 5:39 
KEEP DANCIN’ WIT ME 3:45 
GLAD I FOUND YOU 2:44 


All songs written by Dave Williams 

All song published by Equinox Musie (BMI) 

Producers: W. Michael Lewis & Laurin Rinder- 
A RinLew Production 

Executive Producers: Ray Harris & Ed Cobb 

Arranged /Conducted by W. Michael Lewis 
® © 1978 AVI Records Dist. Corp. 

All Rights Reserved 
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NONTUNO 


YAMBU 


Vocals: Rafy Puente 


LEADER: RAMON RODRIGUEZ 
MUSICAL DIRECTOR: MILTON HAMILTON 


MLP 506 STEREO 
Side A 4 33% RPM 


. Dinamita - (4:50) Mambo 

(M. Hamilton-R. Puente) 

. A New Thing - (5:06) Instrumental 

(M. Hamilton) 

Cosas de Amor - (4:12) Bolero 

(Israel Davila) 

Profesor - (4:05) Mambo 

(M. Hamilton-R. Puente) 

Hippopatamus - (3:44) Brazilian Hustle 
(M. Hamilton) 


® AND © 1975 MONTUNO RECORDS 
An Al Santiago Production 
Distributed by PIP Records 
A Division of Pickwick 
international, Inc. 
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MONTUNO 


YAMBU 
Vocals: Rafy Puente 


LEADER: RAMON RODRIGUEZ 
MUSICAL DIRECTOR: MILTON HAMILTON 


MLP 506 ~ STEREO 
side B 33¥%3 RPM 


1. Cabalio- (5:01) Guaracha Mambo 
(Eligio Rivera) 

2. Movin’ On- (5:02) Latin Jazz 
(M. Hamilton) 


3. Vecindad - (5:11) Mambo 
(M. Hamilton-R. Puente) 


4. Sunny - (4:32) Hustle 
(B. Hebb) 


AND © 1975 MONTUNO RECORDS 
An Al Santiago Production 
Distributed by PIP Records 


A Division of Pickwick 
International, Inc. 


MELVIN VAN PEEBLES 
DON’T PLAY US CHEAP 


: ALBUM A 


SIDE ONE 


STS -2- 3006 
(SS-0379) 


. YOU CUT UP THE CLOTHES IN THE CLOSET 

1] OF MY DREAMS — 5:45 

fae ¢- BREAK THAT PARTY AND {OPENING —/ 2:15 
4. SATURDAY NIGHT — wane 


XY 6. THE BOOK OF LIFE — 4:20 


All selections written, Composed & produced by 
MELVIN VAN PEEBLES 
All selections published by Yeah, Inc., ASCAP 
Musical Supervision by Harold Wheeler 
Engineer: Lou Gonzalez 
Sta, yo 
RQ1972 Stax Records, Inc. gh 
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MELVIN VAN PEEBLES 
DON’T PLAY US CHEAP 
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ALBUM B 


: SIDE THREE 
P STS=-2- 3006 


(SS-0381) 


1. AIN‘T LOVE GRAND — 4:10 

2. BREAK THAT PARTY (Instrumental) — 3:00 

3. SOMEDAY IT SEEMS THAT IT JUST DON’T 
EVEN PAY TO GET OUT OF BED -—3:25 

4. QUARTET (Instrumental) — 5:45 

5. THE PHONEY GAME — 1:40 


All selections written, composed & produced by 
MELVIN VAN PEEBLES 
All selections published by Yeah, Inc., ASCAP 
Musicatsupervision by Harold Wheeler 
Engineer: Lou Gonzalez 


Seay ®1972 Stax Records, Inc. yo 
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hen 98 North Avalo™ 
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h a anit re | \ ; 


\\ 1, THE SYSTEM ':23 
“Sg BABYLON 2:51 
3. LOUD LOUD,-tLOUD 2:37 


S 4. THE FOUR HORSEMEN 5:57. 
Bow 5. .THE LAMB’ 4:34 

% 6. THE SEVENTH SEAL 1:30 

% (Vangelis Papathanassiou/Costas Ferris) 
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“SIDER 
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: AEG AN SEA 5:25 

2: SEY YEN BOWLS (3:25 
3. THE WAKENING BEAST 1:07 : eae 
4. LAMENT 2:55 a RY 


S 
wo 5. THE MARCHING BEAST 2:00. . 
% 6. THE nas E OF THE LOCUSTS 96 > 
Se 3 DO IT 1:45 | es 
& 8 TRIBULATION :32 °° . aN 
%N 9. bese BEAST 2:23 ny | 
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1. REQUIEM FOR A RAINY DAY - 4:03 [Bees 
2. TAKE ME HOME - 4:19 / 
3. NOBODY CARES = 5:33 4 
4. LANDLUBBER = 5:52 Fh 
PRODUCED BY ROBIN MC BRIDE hs 


~ 
*Y 

Coes 
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*Fibutey 


THE SECOND COMING 


S : 
S Ses? STEREO ~ 
= ¢€ SR-61299 3 
Ss 1. ROUNDHOUSE - 3:34 ~ 


2. IT’S OVER = 4:47 
3. JEREMIAH CRANE - 10:53 
e. PRODUCED BY ROBIN MC BRIDE \ 


\% 


HI 
Ins le 


Catherine 
D’Amato 


lal’ S/O 
STEREO ¢ 


. FLIGHT TO GREECE 4:40 

. BACK HOME AGAIN 2:30 

. T[LOVE A WOMAN 3:57 

. GENERATIONS IN THE SOIL 4:00 
. SOLSTICE 3:30 


SIDE 2 


NPWN 


All songs, words and music by 
Catherine D’Amato 
© 1985 
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MY GRANDFATHE)\ OCK 


GARY WOFS1l 


SIDE ONE ~1 RECORDS 


STEREO-MG1519 


WHERE OR WHEN (Richard Rodgers) 
(Chappeli & Co., Inc.) ASCAP (4:10) 
BRIDGE OVER TROUBLED WATER (Pau! Simon) 
(Paul Simon Music) BMI (3:00) 
MY ROMANCE (Richard Rodgers) 
(Chappe!! & Co., Inc.) ASCAP (2:20) 
SOUNDS OF JOY (Gary Wofsey) 
(Simultaneous Music) ASCAP (2:29) 
ELEANOR RIGBY (John Lennon & Paul McCartney) 
(Maclen Music, Inc.) ASCAP (10:57) 
TOTAL MUSIC TIME 22:56 


HP ONE WAY 
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 MCA-5163 7 age : _ 


(MCA2451) 


2 MY LADY « MeCe 
_3. ALL OVER AGAIN« (J. Gio 
4. GET IT OVER (Al Hudso 


All Songs published by Perk’s Music/Duchess Mus c ae 

(4CA)-EBRi except *« published by Perks Music/Duchess 
Music Corp. (MCA)/Glodeania Music - BMi 
PRODUCED BY RICHARD BECKER AND ONE WAY except 


_* PRODUCED BY JOHN GLOVER & JAMES DEAN foe 
%, _ PERKS MUSIC INC. 


; EXECUTIVE PRODUCER: AL PERKINS = 
De HORNS ARRANGED BY MAURICE DAVIS, e 
Dp, DAVE ROBERSON & KEVINMcCORD) =—_ 
Np 1981 


ie 
‘Mey,  MCARECORDS, INC, 


Mc. e 


pe. ONE WAY 
VE WAY 


MCA-5163 
(MCA2452) 


Side 2 


1. PUSH (K. McCord) (5:25) 
2. | DIDN'T MEAN TO BREAK YOUR HEART (3:44) 
(D, Roberson) 


3. BE SERIOUS (Al Hudson-Cuba Gregory) (5:54) 
&. WAIT UNTIL TOMORROW (K. McCord) (4:53) 
All songs published by Perk's Music/ 
Duchess Music Corp. (MCA) - BMIl 


PRODUCED BY RICHARD BECKER AND ONE WAY 


FOR PERK’S MUSIC, INC. & 
NS 
EXECUTIVE PRODUCER: AL PERKINS < 
+ HORNS ARRANGED BY MAURICE DAVIS, ce 
o. DAVE ROBERSON & KEVIN McCORD So 
=o 981 


Mem, MCARECORDS, INC, ys 
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IN THE LAND OF THE LIVING 
The Contemporary Music Group of the Church of St. Vincent de Paul 
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. ISAIAH 35 

. | WILL WALK IN THE PRESENCE OF GOD 
. PSALM 24 

. EASTER MORNING 

. BLESSED BE 
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COLUMIBINE RECORDS 


1. SHARE YOUR LOVE WITH ME — Ralph Lowe 
Wanda Lewallen 


2. THE ee _ era Weaver 


3. A ape 0K — Ralph Lowe 
Myra Wilson 


SIDE 2 
33 1/3 RPM 


STEREO 
KM 4487 


4. Heh Wee — oy Weaver 
Jack 


9. MY ANGEL Tes — Ralph Lowe 
William Womack 


6. WHAT WILL IT BE LIKE? — Kay Weaver 
Louriann Mardo 


__ 7. SHE MAKES ME SMILE — Ralph Lowe 
Emanuel Vaughn 


8. SWING LOW, SWEET CHARIOT — Kay Weaver 
Pub. Dom. 


SIDE 2 
STEREO 
UAS-5646 
Produced by 
Carl Gottlieb 
Assoc. Producer 
ARTISTS RECORDS Allison Caine 


ROB REINER “PETER AND 
Narrates THE WOLF” 


A contemporary version in a New Translation by 
e Carl Gottlieb and Rob Reiner. 


e 
So 1. PETER AND THE WOLF—PART II ¢ 13:34 x 
Zan 2. PETER’S THEME » 2:22 “ 
Se 3. THE WOLF ° 2:19 = 
¥ 4. THE TRIUMPHANT PROCESSION « 3:37 Qn 
oe S 


2 Song ‘‘Peter And The Wolf’’ Op. 67 composed by ~ 
D> Sergei Prokofiev \\ 
S Publisher—Leeds Music Corp. ASCAP Q° 


(1972 United Artists Records, Inc. ow 


Homage to Lama Dovinda 
® 


WARREN JAMES and LOU LAUSCHE 
with TERRY MOORE 


1. Into the Sublime 14:32 
2. Lotus Petals 2:58 
Compositions by Warren James (BMI) 


Wajam Publishing Co. 
©WAJA RECORDS, 1986 
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45 RPM 
SIDE A 


1994 


Go Public Records, Inc. 


Produced by 
D. J. Slayer TO MAMA WITH LOVE written by 


Co—Produced by Reinford Gibbons 
Roland Richards Nigel Roberts 


Executive Producer | Vocals Arranged by 
Gerald Boerleider , Reinford Gibbons 


1 To Mama With Love RADIO MIX 
Kushi & Klan 
2 To Mama With Love INSTRUMENTAL 


4 S: 
4 Background Vocal Q@ 
C4> Intrigue 4 g 
/0 qv 
 ] are 
OF sl 
HIS Propuct ‘S$ 


45 RPM 


SIDE B © 1994 
Go Public Records, Inc. 
Produced by 
D. J. Slayer TO MAMA WITH LOVE written by 


Co—Produced by Reinford Gibbons 


Roland Richards @ Nigeh Roberts 
Executive Producer 
Gerald Boerleider Vocals Arranged by 


Reinford Gibbons 


1 To Mama With Love FUNKY MIx 
2 To Mama With Love ACAPPELLA 


Background Vocals: 
Intrigue 


aie 


Or 
THIS PRopucT 1S > 
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VARIETY 


SIDE ONE - ». | STEREO 
790662 “e/ $3 1/3 rpm 


1. LOVES THEME 3:48 
2. JUST HOW GOOD THE GOOD 
| REALLY 1S 3:27. 
3. FOREVER IN BLUE JEANS 3:56 
- 4, DUELING BANJOS 4:06 
5. YOU'VE LOST THAT LOVIN’ 
FEELIN’ 4:12 _ 
6. ON MY WAY TO HEAVEN 2:05 


VARTETY 


/ 7 


SIDE TW A ) STEREO 
790662 | ul 33 1/3 rpm 
1. THEME FROM THE ROCKFORD FILES 3:03 
2. HANG ON IN THERE BABY 3:24 
3. SHE BELIEVES IN ME 3:57 
: 4. DON’T TREAT ME 
THIS WAY 2:28 
5. NIGHT FEVER 3:43 
6. YOU ARE SO BEAUTIFUL 2:15 


“RECORDS: 


1, JAMAICA FAREWELL 
2. 11'S IMPOSSIBLE - 
a PLEDGING MY. LOVE 
™~ 4. ISLAND WOMAN 
"5. FOR:ALL WE KNOW. > 
a SHAME AND SCANDAL aS 4 
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3.-AND 1: LOVE YOU. so. 

4. KILLING ME SOFTLY | 

6. THE A YELLOW. RIBBON c - 
“6. MY WAY eos 


A Guy CALLED eetele 


ACIEED 
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iain 


L-e500-95992. 


ii ri a 


Baas Folks | | 1\, Song For Leo 

[ ee x 2. \Song For Jerry 
Marcel Dadi AN. -\ 3, Song For Doc 
| 3 ae . From Paris With Love 
Far Away 
‘L’Echo Des Savanes 


4 
5 
6 


GW 2A 


Dadi’s Folks Ue rast ‘ae 1;, Winther’s Waltz 
| f Sek, 2. Song For Chet 
3. Oh Dadi Blue 
(1st Version) © 
_— 4, Oh Dadi Blue 
fj " vere Y 2nd Version) 
GW 2-B . , 7 |  §/Otd Black Piano 


Marcel Dadi 


6. All Alone : 
\~ 7, Poor Lonesome Dadi 
8. Magic Box 
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COTILLION 


CERRONE 3 
SUPERNATURE 


SD 5202 SIDE UNE 


STEREO € © 197 


WEA Internatjonal Inc. 
1. SUPERNATURE (10:10) 
2. SWEET DRUMS (2:43) 
3. IN THE SMOKE (5:32) : 

Music composed by CERRONE /Lyrics by A. WISNIAK except 
‘ Sweet Drums’’ composed by CERRONE. 
A CERRONE PRODUCTION 
AN ORIGINAL MALLIGATOR RECORDING 


ST-CTN-773981-'RI 


~ COTILLION 
CERRONE 3 

SUPERNATURE 

SD 5202 SIDE TWO 


. aj ® 1977 
STEREO 4 WEA International Inc. 


1. GIVE ME LOVE (7:36) 
2. LOVE IS HERE (2:33) 
3. LOVE IS THE ANSWER (6:21) 


Music composed by CERRONE /Lyrics by A. WISNIAK 


A CERRONE PRODUCTION 
AN ORIGINAL MALLIGATOR RECORDING 


ST-CTN-77398 2- RI 
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SILVER APPLES 


Side 2 

1. Whirly-bird 

2. Dust 

3. Dancing Gods 
4. Misty Mountain 
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PRODUCER-ARRANGER: 


SYLVIA BRADY 


CROSSROADS 


¢ 


il, WONEIE [eIRYEIE 

2. BABY'S BACK 

3. YOU CAN TELL ME 
I'M WRONG 

4. WHISKEY 

5. AMERICA 


— Kenny Knight — 


© @ 1980 ARTEMIS, INC. 


KENNY KNIGHT 


333 RPM 
C80252 
STEREO 


Side 2 


“FULL CIRCLE”’ 


BW-101-B , SIDE TWO 
STEREO ¢€ ® 1977 Bean Records 


5. NOGALES 7:27 
6. HIGH AND DRY 7:15 
7. BAD NEWS 5:48 


All songs composed by Danny Skea 
Kenya Sands Music (BMI) 


Distributed by Ray Lawrence, Ltd. 
P.0. Box 1987 
Studio City, Calif. 31604 


Sidel Stereo 


LSP-4447 (ZPRS-6057) 


From a Naked Window 


Jeremy Storch 


' Victor 


1 Dream City (Jeremy Storch) 

2 Playground (Jeremy Storch) 

3 Old Man in the Sky (Jeremy Storch) 
4 Message in the Wind (Jeremy Storch) 


5 Lynn and Sue Are a Country 
(Jeremy Storch) 


Tem 


a VIGIOL 


“THE TURNING POINT” 


eee See a 9g 1/3| RPM 
SIDE 20 . te 


\t TURNING POINT (1:56) 

2. SAVE THE COUNTRY (2:40) 
3. NINA NEVER KNEW (2:34) 
Bast be} 4. RAINDROPS ARE FALLING ON MY HEAD (2:43) 
; Pea. 5. FREE AGAIN (5:01) 
oy, AQUARIUS - LET THE SUNSHINE (3: 49) 


MEMORIES 
a S 


/  STERE 
(NR7613-2) ; . 


1. THANK-YOU LORD 
2. LOVE MEDLEY - 

3. BRIGHT NEW WORLD 
4. JESUS IS LORD 

5. A PRAYER 


side two 


1975 BROOME ALL COUNTY 
JUNIOR HIGH FESTIVAL 


March 1, 1975 


S\ 


aS 


ALL COUNTY CHORUS 
1. IT’S A WONDERFUL-THING TO BE ME 3:00 
2 DRY BONES 2.28 


ALL COUNTY BAND 

3. BRIGHTON BEACH CONCERT MARCH 3:37 
AESTAMPIE 7:22) © 

9. JESUS CHRIST SUPERSTAR 5:29 


33'lzsrpm 
(25787) 


GhWN= 


§% PROMOTIONAL. COPY 
NOT FOR SALE 


VEL-1012 ¢ STEREO 
SIDE A {over} SIDE B 
. A WINTER'S TALE - 5:11 1. MORNING HYMN - 3:36 
. SNAKE - 3:02 2. MAY QUEEN - 5:22 
. DARK RIVER - 6:33 3. THE DEMON TRUCKER - 2:34 
4. 
5 


. JOANNE - 2:53 LADY OF THE LAKE - 3:17 


. OBEDIENCE - 3:19 Sega ON THE SOLAR WIND - 


LAST AUTUMN’S DREAM 
JADE WARRIOR 


Produced by Tony Duhig, Glyn Havard and Jon Field 


1972 Mercury Record 


Productions, Inc. 


BLACK VELVET. 
“LOVE CITY 


XSB.139665 | 


OKS 14130 € SIDE 2 


1. SHALL BE RELEASED -B.- Dytan- 
\ > RWALKING TOGETHER (You And *Me) 
\ -J.Greene’- D! Gibbs -J. Kirkland: 
\ 3.. COME. ON HEART 
Ne -t Jones G. White-- S. Greene - W. Batts- 
4. HEY JUDE -J. tennon =P. eee ney. 
§. ECHOES -J, Flemming: : 


PRODUCED BY JACKIE MILLS 
FOR WEDNESDAY‘S. CHILD 

ARRANGED AND CONDUCTED 
+ BY JAMES CARMICHAEL 


i STEREO 


\® 
< ict 
"eh : Marcas Regietrad®: en 


SEGMENTS OF TIME 


ARE YOU TOO BLIND TO SEE 

N ped S Willard) 2:13 
EMORI 

(4 A Oras, Stokes) 


/ 


D.J. COPY! 3 
NOT FOF SALE | 
IDE B 


SXBS—/023 B & 


3\ WHEN THAT DAY COMES 
_ \(J. Thomas/M. Stokes) 
» 4 WILL OF THE PEOPLE 
%, (N. Willard/G. Willard) 
%, 5. DOING TIME IN POVERTY 


Produced by: E STOKES 
coy (P) 1972 by SUSSEX RECORD C. 
o,, ALL RIGHTS RESERVE Cag cc® 
f Olly : ade 
°4, Calif. 90028 - Dist. >» 
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NATURAL GAS 


THE ALL POWERFUL MAN (6:04) 
(George Olliver) 
Arranged by Brian Wray 
Unknown Music - Firebird Music (BMI) 


SIDE 1 $ FB 18 
FBLP | 


WHAT DO YOU WANT FROM MY LIFE (3:12) 
¢ (George Olliver) 
: Arranged by Carl Watral ae 
an wd Unknown Music - Firebird Music (BMI) yo 
a dl LIVE AND LEARN (6:20) cy 
2 (George Olliver) 
Arranged by Carl Watral 
Unknown Music - Firebird Music (BMI) a 
4 TRIBUTE TO RUBBER BOOTS (4:12) 
fel (Joey Chirowski - George Olliver) xe 
? » Arranged by Carl Watral & Dave Berman mon 
}Unknown Music - Firebird Music (BMI) . 


a. wy 
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NATURAL GAS 


poll oN rf ELEANOR RIGBY (3:56) 
a (Lennon & McCartney) 
i ek i) @ Arranged by Brian Wray 
a. : 4 | Maclen ry, 
”” a 
SIDE 2 S FB 18 
FBLP 2 
LEADERS OF THE WORLD (4:45) 
(George Olliver) 
Arranced by Brian Wray - Dave Berman 
Unknown Music - Firebird Music (BMI) an 
Peay 4 | DON’T WANNA BE LEFT OUTSIDE (3:20) mY 
Oe id | (Mike Rashkow & Ellie Greenwich) ty te 


Arranged by Carl Watral & Dave Berman 
Unart Music - Piney Wood Music Ltd. 


4, RAMESES | (9:09) > 
-”a (Carl Watral) = 
G Arranged by Carl Watral - Brian Wray - 4" 
Pe Graham Lear 4 ge 


nt Unknown Music - Firebird Music (BMI), ps ; / f 
7 t6 0 op? 
OP CO, ING. | ' 6 
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CRI SD 495-A 


stereophonic 


Roger Reynolds 


“,.. the serpent-snapping eye™ 
Edwin Harkins, trumpet 
Daryl Pratt, percussion 


Cecil Lytle, piano 


computer-synthesized sound 
®) 1984, Composers Recordings Incorporated 
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f = ef 2, Yala) | 
45,7" fi intl */f/8 i 
f ¥ Cs] UU | IECOla 


© 1954 Wil lam ihomas ty Tf Kinley 


Composers 
Recordings 
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Paintings Vil 
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LOnagée, GUNTNEL SCHUIE 


For One 
Richard Stolzman, clarinet 


JG A: 
RECORDING 


THE RIDLEY FAMILY REUNION 
A. MEMBERS OF THE FAMILY SPEAK 


SIDE ONE 
(NR15185-1) 


33 1/3 RPM 


Introduced by 
Al Smith and Mellisa Wells 


 § qf L. io 


eX 


: SIDE FOUR 
SN Ae (NR15185-4) 
THE RIDLEY FAMILY REUNION 


D. FINALE - THE FAMILY SINGS 


on 


RECORDING 
33 1/3 RPM z Nii 3 EE 


\ 
THE RIDLEY FAMILY REUNION 
B. THE FAMILY SINGS 


HECOR DING 


~ 


q SIDE THREE 


Ne Me 
33 1/3 RPM (NR15185-3) 


THE RIDLEY FAMILY REUNION 
C, THE GRANDCHILDREN SING 


‘WORD RECORDS - WACO, TEXAS 


a SMASH AND GRAB WORLD 
-TEDD ‘SMITH with vocals a JOAN peda 


( stars € 


1. CIRCLES (Smith) 24a fe ie 
2. THE RUNNIN’ MAN (Smith) 8:20. 

3. OUTSIDE (Smith) 3:41, 
A, THE GOOD | WOULD ME (Smith) 3:07. 
: sACopsriaited, by Sacred Songs - ASCAP) » 


a “(SYB : 2432) 


RE 3314 RPN oot 
‘ABLE miCR™ 


_STEREOPHON ‘ 


UNITY RECORDS 
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STEREO 
UR 709 


MALCOLM CECIL 
RADIANCE 


? SIDE TWO 


All Rights Reserved 
Wiigd. im ULS-A. 


1. Sun Song (5:20) 
2. Melodious Wind Song (1:29) 
3. Peaceful Place (1:56) 
4. Gamelonia Dusk (4:35) 
5. Waves (6:40) 


© 1981 Malcolm Cecil Music (ASCAP) 
® 1981 Unity Records 
Box 12 Corte Madera, CA 94925 


The Music of 
ARTHUR CUSTER - Vol. 3 


FOUND OBJECTS 


| 


las 12045A ¢€ eos | 

\ FOUND OBJECTS NO.5 —-15'40” 

\ “A Little Sight Music” : 
for Five Instruments: 


\ Barbara Poularikas, violin; Philip McClintock, f 
clarinet; John Pellegrino, trumipet; Louis Pozzullo, 
\ trombone; Victor Preston, contrabass; y 
‘ Arthur Custer, piana-conductor ; 

X | y 
FOUND OBJECTS NO.8 ~~ 12°00” 
~~ for Violin and Tape 

DANIEL KOBIALKA, violin 
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% 
J 


| ii 


BEN 


AVERA KINGYY 
GP301 
ccordian Abuse Music, ASCAP All rights reserved 
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DISTRIBUTORS SIDE TWO 


€ STEREO 
33/3 rpm 


1. Windspout 3:07 
2. Dragon Flies 4:33 
. Storyteller 3:05 
4. Mirage 4:35 
esert Storm 3-12 
otal Time 18:32) 
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side I BIG PROMISE W505 
DON'T YOU WORRY ¥ 339 
STAY AWHILE @ 4:34 
CAUGHT BETWEEN TWO WORLDS @ 432 
WHEN YOU NEED ME THERE @ 514 
@ Watien by suet 


9£ Torro AA 
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340 
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| Michael Livingston 
| New York & Street Reggae 
| Samples 


\1. Hip Hop Reggae Showdown 
\ Produced by Al Cayne/ M. Livingston 
\. Vocals by M.O.S. M. Livingston 


2. P.H.A.T. 


All tracks recorded at | 
Livingston Productions Recording Studio 
2253 7th Ave, NYC 10027 
(212) 368-4746 3 oe 
Fax: (212) 368-4746 Ns 
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stereophonic 
(P) 1984 Composers Mus ic by 
Recordings nhert Eri 
eaueitn Robert Erickson 


Night Music 
Arch Ensemble, featuring 
David Burkhart, trumpet; 
Robert Hughes, conductor 


American Academy and Institute of 
Arts and Letters Composers Award 


Ali seiections ASCAP @ © Paul S:ilbey 1974 
Unanimeus Anonymous. INC 
PO Box 699 Lenox Hill Station.. 
NY NY 10021 


All selections ASCAP &@ © Pau! Silbey 1974 
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CHARANGA AMERICA 


LADO B 
TH-AM 2135 33 1/3 RPM 
®1981 \ STEREO 


1.- CHIQUILLA 
(Felo Barnios) . 

2.- POR QUE SERA 
( Efrain Gonzalez) 


A 3.- SON VERANIEGO 
es ( Efrain Gonzalez) 


ve 4.- MARAQUERO DEL AYER 


( Efrain Gonzalez) 
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PROMISES OF THE SUN 
oe SA SER TOS i a 


- poe pay er, Ne 
2 ~ (860.021.0898) 3 - PROMISES: OF THE SUN (Promessas 
2%, (Milton: Nascimento-Fernando Brant). Ed. 3 Pontas 
C eee ote fel : : Tek esa 
6% (60.021.101); 4 - CANDANGO (Airto Moreira) 3:56, 
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ons Age (BD) « ek BER : 
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33 -(60.021.128) 2-LA DE CASA (Novelli) Ed. 3 Pontas 4:04 : se j 
3%, (60.021.136) 3 - PELAS RUAS DO RECIFE (Marcos Valle- fe] 
We Paulo Sérgio Valle-Novelli) 3:19 Sex 
oe, (60.021.144) 4 - GEORGIANA (Airto Moreira) 6:46 eu 
FeO, . : VO 
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VIBRATION 


(p) 1978 Astroscope Records, Inc. 


45 RPM STEREO 


ee eee Record Number 
V[-32 VI-D-4A 
Publisher: 4 Produced by: 
Martin Colter Sylvia Robinson 
Productions Ltd. Vinnie Cass & 
Time: 4:11 Ralph CeLiz 


AUTOMATIC LOVER 


(Gary Unwin - Patty Unwin) 


SYLVIA 


VIBRATION 


®) 1978 Astroscope Records, Inc. 


45 RPM STEREO 


Master Number Record Number 
V1I-312GM VI-D-48 
Publisher: Produced by: 

Gambi Sylvia Robinson 
Music Inc. Time: 4:55 


STOP BOY 


(Sylvia Robinson) 


SYLVIA 


SPECIAL 12 INCH DISCO MIX - 33 1/3 RPM 


SG 217 (DJ) SIDE A 

SG 217 (DJ) A 6 STEREO 

NOT FOR SALE 7 BMI 
6:59 


COME AND GET IT ON 
(A. Venuto-T. Valor) 
SOCCER 


Produced By Tony Valor 
Arranged By D. Williams And T. Valor 
Executive Producer: Corrado Manfredi © 
Tin Very Special Thanks To Richard Settino A 
\ 


Op ® 1979 Salsoul Record Corp. “\: 
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From the Original Motion Picture Soundtrack 
MGM Presents 


SHAFT'S BIG SCORE! 


, 1 SE 36 ST 
Side 2 | MGS 2893 


1. Symphony for SHAETED SOULS (fhe Big Chase) — 19: 11 
TAKE OFF 
DANCE OF THE CARS 
WATER BALLET (Part 1) 
WATER BALLET (Part il) 

BG CALL AND RESPONSE rT 
% THE LAST AMEN o> 
Ro Music by GORDON PARKS y 

% All Music Publishing by Leo Feist, Inc. ASCAP 
Be Orchestra Conducted by Dick Hazard 
SL Record Produced by Tom Mcintosh 


~“g 
41972 MGM Record © 
M45, lo © Men nica sen 
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OF METRo.goLoWYN™ 


prTROna. 


Bwana. 


(YS 1312 | r _ SIDE 2 
STEREO a Svan | 


1. moteina Roberto Martinez 
2. TodoEsReal —— 

- Roberto Martinez — 
3. Lolita - Ricardo Palma 
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ales Trademark ts BODY MECHANIC ai A ada 


(E. Innocenti, J. Robie) 


QUADRANT SIX 
33 1/3 RPM DMD 394 


5 | 
i] 


ot RFC Records 


STEREO 


Produced, arranged & mixed by J. Robie 
Co Produced Exec. Producer: Emilio Innocenti 
for Innocent Records 
Mix Engineer: Andy Wallace at E.A.R.S. 
Edited by John “Jellybean” Benitez & J. Robie 
~Pub., Kathy's Music/Indulgent Music, BMI 
! Time: 6:58 
% : Vocal 
hos ® 1982 Atlantic Recording Corp. 
ST-DM-43951-SP - 


PROMOTIONAL COPY 
NOTFORSALE = .w 
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or 
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gis ach othe " BODY MECHANIC TEC Tredemon nark 


of RFC Records : : : Records 
(E. Innocenti, J. Robie) 


QUADRANT SIX 
33 1/3 RPM DMD 394 


Produced, arranged & mixed by J. Robie 
Co Produced Exec. Producer: Emilio Innocenti 
for Innocent Records 
Mix Engineer: Andy Wallace at E.A.R.S. 
Edited by John “Jellybean” Benitez & J. Robie 
Pub., Kathy’s Music/Indulgent Music, BMI 


Time: 5:37 
% . : Instrumental | 
SE eh eee 6 1982 Atlantic Recording Corp. . eS 
2 | ST-DM-43952-SP Ss 
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RUN LIKE 2 DEER 
ss ae S.J. 


7102-M e 
SIDETWO | 


MONO 


1. Clap Your Hands (Ps 42)/. .. 
; 2. The Lord Is My Shephetd (Ps 23) 
oe 3. Not to-s, O Lord (Ps 175) 
4, Come, Let Us Sing (Ps 95) 
~ §. Song of Thanks (Ps.118) 
6. Father, Bless This Work (Jn 17) 
7, Halay! When to God | Send a Plea (Ps 4) 
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be CHURCH runes 


®)980, T.K. 
Productions, 
Inc. 


438 | 
3313 RPM 
STEREO 
SIDE A 


(TKD-438-A) 
Time: 6:51 
Produced by: 

' Clarence Reid, 
Freddy Stonewall 
Sherlyn Pub. Co., 

Inc. (BMI) 
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(©1980, T.K. ve 


Productions / a 438 ) 
me / 3313 RPM 

STEREO 

SIDE B 

(TKD-438-B) 

Time: 6:44 

; Produced by: 

\ /Clarence Reid, .- 
» | va Freddy Stonewall 

a _ Sherlyn Pub. Co., 

fp ee Inc. (BMI) 
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1 AIRPLAY-X-RATED 


(Clarence Reid) © 


IT’S STILL A BEAUTIFUL WORLD 


Esso Steei Band 
> @ 


LP 1004 SIDE A 
1. LOVE IS THE ANSWER __ 3:40 


2. TOURIST LEGGO 4:38 
(Short Shirt) 


3. CALYPSO 3:13 
4. THE ENTERTAINER FROM THE STING 3:02 
5. SEND IN THE CLOWNS | 3:18 


6. TEMPO 3:40 
(Calypso Rose) 


IT’S STILLA BEAUTIFUL WORLD 
Esso Steel Band 


LP 1004 SIDE B 


aN 

1. BEETHOVEN'S 5th 5:51 
2. LA TRAVIATA 2:44 
3. BLUE DANUBE — 8:33 
4. NADIA’S THEME 3:12 


> TURNE 


Starr 
-A-RISTC: 4-05 


(David E. Alm Sic ¢ Or sodawa v- Music, (ASCAP) 


"Cool, Calin , Coected se 


(Joey Gallo Wardell Potts Jr., Pamela P >Hilfeps “A and eAROMMIUSICSGOr Dp 
Don’t You Know Muste¢Misic 4 Voir ASCAP)Anving MusiceinePamatybo (BMI 


l at * 
=One Love sss. 


(David & Waynestewis) Almo Music Cofoydedaway MusieASe AP) 


5 opp : : - aK 46 
, in The:Heat Of Passion*** 43: 
(Wayne tetewss, William ShelbyxWardell Potts Jr.) 
Almo Musie:Gerp:/Jodaway Music/Richér: Music (ASCAP) 


q 3 A a 
>. if Your: Heart Iisn’tin It** 403 
(Hamish Stuart) Almo Musie:Corp./ 
Redhead: Music/Hamish Stuart/Joe's:Songs (ASCAP) 
SP-5019 / Stereo (SP-05019-A) 
*PRODUCED BY DAVID AND WAYNE LEWIS 
Associate Producer: Jonathan Lewis A Jodaway Production 
** PRODUCED BY DAVID AND WAYNE LEWIS FOR 
JODAWAY PRODUCTIONS AND CALVIN L. HARRIS 
Associate Producer: Jonathan Lewis 
*** PRODUCED BY JOEY GALLO, WARDELL POTTS Jr. 
AND (Pierre) FOR QUAD SYNC PRODUCTIONS 
®1985 A&M Records, Inc. 


AS THE BAND TURNS 
Atlantic Starr 


1, Silver Shadow * <5 


(David & Wayne Lewis) Almo Music Corp./Jodaway Music (ASCAP) 


2 Ket’s Start it Over*** sxe 


(Joey Gallo, Wardell Potts Jr., Pamela Phillips:Oland) Almo:MusieCorp./ 
Don't You Know Musice/Music 4 You (ASCAP)/Ifving! Music, tne:/Pamalybo (BMI) 


3 Secret Lovers* ;:30 


(David & Wayne:kew:s) Almo Music Corp:/dodaway Music (ASCAP) 


a Thank You*:4.2s 


(David & Wayne:tewis) Almo Music Corp:/Jodaway Music (ASCAP) 


SP-5019 / Stereo (SP-0501:9-B) 


*PRODUCED BY DAVID AND WAYNE LEWIS 
Associate Producer: Jonathan Lewis 
A Jodaway Production 
***PRODUCED BY JOEY GALLO, WARDELL POTTS Jr. 
AND (Pierre) FOR QUAD SYNC PRODUCTIONS 
®1985 peuneconds: Inc. 


JUBILATION! 


A Rocky Opera Musical 


oe 


| 


S 
: 2s Broadway om 


SONAKNRWN = -- 


Sf >} yee | R 3164. 


i. : 
. JUBN.ATIONI—3:18 / 
. JUST BETWEEN YOU-AND ME—2:50 


THE GOSPEL STORY—1:45 


. JESUS CHILD—2:17 


JOHN WAS A PREACHER MAN—1:52 


. JESUS AND SATAN—3:51 re % 
. PREACHING THE KINGDOM—2:17 ! fe) 
. WELL NOW, | ALREADY KNOW A 


ALL THESE THINGS—1:27 ee” 


eae < 
Copyright by L. Smith/Lorenz Publishing Co. ao 


—ASCAP on ane 


. JUBILATION! 
A Rock, Opera Niusical 


SIDE 2 | R 316¢ 


. THE SACRIFISE—1 43 vs 
. BUT WHY. DID RE HAVE TO: BIE 2» 50 

THE HEAVENLY KING—-2:62 | 

| BEGIN TO SEE—1:15 

. REALITY—-3:26 

IF JESUS HADN’T RISEN——2:19 

. RUSHING WIND AND TONGUES OF FLAME—2:55 
. JUBILATION! (Roprise)-—2:06 _ a 


*O,, Copyright by L, Smith/Lorenz Publishing Co. | a 
g 
C ‘ > 
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NA-YAAB (Ghazals) % 


& 
~ 
S 
Sg 
e 
Q 


%, 
S43 
CS hl 2LPSet % 
é 2675530 =, 
3 SIDE-1 : 
2 LONG PLAY = 
Ce 333 RPM C 
> MUSIC INDIA LTD, 4 STEREO s 
Zz ‘ Record No, 2394 826 e 
5 1, RAAT GHATAYEN KHUSHBOO . 
° (Lyric : Mumtaz Rashid) § 
is 2. ZINDAGI NE PIAUT SE ” 
% (Lyric : Shaikh Adam “Abuwalla’) = 
. 3. ZINDAG!I KO KHUSHI CHAHE 
2% (Lyric : Dr. Sardar Anjum) Nc 
2 : 
4 Po 
%, PANKAJUDHAS 
“2, Music: PANKAJ UDHAS 


*&> Sic oO Reco 


Ory ‘No, 
an, ‘A cent® © ott 


Suan aval ganda 


NA-YAAB (Ghazals) 


‘ 
& “ 2675 530 
& SIDE-2 
g LONG PLAY 
. 1985 33} RPM = 
uw MUSIC INDIA LTO, | ¢} STEREO é 
9 4 Record No. 2394 826 ¢ 
& 1. EK TARAF USKA GHAR a 
2 (Lyric : Zafar Gorakhpuri) 5 
S 2 CHOOM KAR MADH BHARI AANKHEN ke 
9% (Lyric : Mumtaz Rashid) = 
o 3. AAYIYE BARISHON KA MAUSAM HAI 
0%, (Lyric : Naseem Ajmeri) oo: 
Q 


%,  PANKAJUDHAS 
ta’, Music : PANKAJ UDHAS ie 
OO, & : 


W* o? 
Lj cent son 
MITEL STERLING (au > 


2SlYOH AYN “O3A 


KARLHEINZ STOCKHAUSEN 


MS 5003A € KY 598 
A; product of Mainstream Records Inc. 


“ZYKLUS ” (14:09) 


for one percussionist 
Christoph Caskel 


“REFRAIN” (8:15) 
for three performers 
Aloys Kontarksy 
Bernhard Kontarsky 
Christoph Caskel 


(Theodore Presser Co. - BMI) 


STEREO 


— Mairstaar . 
UMSINCATT | 


MAURICIO KAGEL 


3) 
Bt | 
: ee 
ay 
Hy peas 
a rs 
03B +a Lia” 
MS 5003 | 4 KY 599 93 hy 


A product of Mainstream Records Inc. 


“TRANSICION II” (17:35) _ 


for piano, percussion 
and two magnetic tapes 
David Tudor 
Christoph Caskel 


(Theodore Presser Co. - 


STEREO 


BMI) 


— © 1487 ditto records - po.box 49124, custin, tx 78765 


wa 


low Side 


6 

in huMan Terms 
Slave waltz Sele, 
western taf 


christmas W 
etore wor 


basso continuo 


ell seleetions - 
human symphony music -BMI 


“DIABLO BAND” VOL. II” 


Discos Supremo LP-5006-B 
2535 Fig St. 33% RPM 
Corpus Christi, } LH-15974 
Texas 78404 


(512) 884-4780 STEREO 


@®) 1977 
(512) 884-1568 Executive Producer: 


Oscar Serrato 
1. THEME FROM DIABLO (3:05) 
(Diablo Band) SALSA 
2. CANTINERO SIRVEME OTRA COPA (4:55) 
(Bobby De Luna) RANCHERA 
3. SE LO PROBARE (2:10) 
(Danny Serrato) RANCHERA 
4. DILE A TU MARIDO QUE TE VAS (3:18) 
(Jesus Rincon) RANCHERA VAL. 
5. FELISES VAMOS A ESTAR (4:10) 
(Bobby De Luna) BOLERO 


RID 


RECORDS 


ROGER COLAS 


STEREO Po Side Il 


LP 107 


|— Tu peux compter sur moi D.R. 


i! — Parallele comp Marcel gilles 
li! — Le Parrain D.R. 
IV — Erzulie R. Colas _ 


OCEANSCAPE 


FM 42226 ¢g SIDE 1 
_ DAL 42226 
way ® 1986 CBS Inc. 


1. Prologue 0:58 2. Oceanscape 1:20 
3. Whale One 1:51 4. Pacific Dawn 2:05 
5. Great White 3:38 6. Silent Stalk 1:46 

7. Night Dream 3:27 8. Elegy 1:28 
9. Frozen Dreams 3:02 10. The Hunt 1:52 
11. Homage 2:22 
12. Whale Two. 1:41 
13. Spiritus Oceanus 3:08 
All Selections Composed and 
Performed by WILLIAM GOLDSTEIN 
Tt 29:21 


JMUA 


OCEANSCAPE 


FM 42226 ; 3 
DBL 42226 


SIDE 2 
© 1986 CBS Inc. 


1. Northern Ilcescape 1:49 
2. Sea Storm 2:32 
3. Interlude 3:20 
4. The Lower Depths 2:52 
5. Window to Antarctica 1:14 
6. Truck Lagoon 2:29 
7. White Death 3:19 
8. Cuba si_ 1:35 
9. Changing Currents 5:32 
10. Epilogue 3:48 
All Selections Composed and 
Performed by WILLIAM GOLDSTEIN 
TT: 29:02 


33.3 RPM 
STEREO 


c. 49° 
"95 Chil Avenue - Rochestet NY ¥ 


Call Me 
1. (Dance Mix) 
2. (Radio Mix) 
(Jahmel and Birdie Culture) 


“Call Me” by Melville O'Connor 


and Riddel Foster 
Executive Producer: R. Anderson 


and Courtney C. Greene 
Producer: Jahmel 


33.3 RPM 
OTEREQ 


3. Rock To The Blues 
4. Hotness 


(Jahmel and Ronnie Ruff) 


“Rock To The Blues” by Melville O'Connor 
and Ronald Diedrick 

“Hotness” by Melville O'Connor, 

Ronald Diedrick and France 

Executive Producer: R, Anderson 

and Courtney C, Greene 

Producer: Jahmel 


per \a\ 


© @ 1994 


Oth 


RCO REC 
Ge Uk. — 


1 "YOUR NOT ALONE’ pak 
2 "YOUR NOT ALONE" [Remix]: 6-3 - 


Produced by S. Sinclair / Arranged by S. Sinclair 
Music Written by S. Sinclair 
Jean Chardavoine - Guitarist / Reginald Fidelia - Keyboard 
Control - Recording + Mixing Engineer / Funky Slice / Patrick 
24 Track Recording Studio, Master Down and DAT,1992 


Dedicated to: Chery! Chamberlain 
V.P. Records - U.S.A. / Jet Star Records - London 
S.T.S. Records, P.O. Box 69, Jamaica, 
New York, 1143 §. 


RCO RECORDS 


1 "YOUR NOT ALONE" [Instrumental]- 6-3. ®©O37) (09? 
2 "YOUR NOT ALONE" [Instrumental] 


Produced by S. Sinclair / Arranged by S. Sinclair 
Music Written by S. Sinclair 
Jean Chardavoine - Guitarist / Reginald Fidelia - Keyboard 
Control- Recording + Mixing Engineer / Funky Slice / Patrick 
24 Track Recording Studio, Master Down and DAT, 1992 
Dedicated to: Cheryl Chamberlain 
V.P. Records - U.S.A. / Jet Star Records - London 
S.T.S. Records, P.O. Box 69, Jamaica 
New York, 1143 5 


SG 344 (DJ) SIDE B 
SG 344 B ¢ STEREO 
2:19 ASCAP 
NOT FOR SALE ASE 


NO MUSIC 
(Randy Muller) 
(From The Salsoul L.P. SA 8537 ‘‘Skyyport’’) 


Produced By Randy Muller And Solomon Roberts, Jte 
For Alligator Bit Him Prods. Bs) 
wo) Arranged By Randy Muller KC 
Oy 
S 
Ns 
Oy 


 8CORp = 


® 1980 Salsoul Record Corp. a 


O 


5 OF LOS ANGELES pp ae 


“EOLAR” 


™M 
CARRIE LUCAS 
Produced by William Shelby 
and Kevin Spencer 
Executive Producer: Dick Griffey 
g 33 1/3 RPM 
pectrum VII/ 
Silver Sounds 0-67972-A 3) 
Music/ Carrific (SP) & 
Music ASCAP STEREO iS 
Intro :19 “ 
. FOR c 
a oad PROMOTIONAL © 
Close Fade USE ONLY 


(Kevin Spencer/Richard Randolph/ 
William Shelby/ Carrie Lucas) 


Aw 
From her album “Still In Love” ay 


® 1982 Solar Records 


o, 
c 
? 
MEN é 
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& 


AD OF LOS ANGELES Re Be 
O 


“COLA 


CARRIE LUCAS 


Produced by William Shelby 


and Kevin Spencer 
Executive Producer: Dick Griffey 
33 1/3 RPM 
0-67972-B 
(SP) 


Spectrum VII 
Silver Sounds 
Music/ Carrific 
Music ASCAP STEREO 
Intro :17 
UTA se PROMOTIONAL 
G| Fad 
Sire cane USE ONLY 


I JUST CANT DO WITHOUT YOUR LOVE 
From her album “‘Still In Love” 


® 1982 Solar Records 
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CHR-2003-A STEREO 
SIDE ONE 331/3 RPM 


oArwen, Nlountain, 


¢@ 
Five ofa hind 


California Cottonfields (2:43) 
Sweet Moments (3:01) 

Flat Street Getaway (2:35) 
That’s What I Like About The South (2:29) 
28th of January (2:45) 

Crazy Bout My Honey Dip (3:07) 


Leip © Chelsea House LOTT 


Nn use 
YSA- “CHR” © Chelsea ¥° 


a° 


cor 


CHR-2003-B 
SIDE TWO 331/3 RPM 


oArwen, Niountain, 


2 
Five ata hind 


Just Because (2:37) 
"Tater Patch (1:55) 
Choo-Choo Ch’ Boogie (2:43) 
Wait A Minute (4:01) 
Yellow Gals (1:32) 

Cold Sailor (2:51) 

Tramps and Hawkers (3:31) 


4, () Chelsea House 1977. (0° 


Veg . 
In use 
USA ~ "CHips © Chelsea 4° 


poe eter ton Nonhes 


AGINATION 


MCA RECORDS __ SIDE’ 
MCA Music, 

MCA- 1 3957 A Division 
MCA3056 of MCA Inc. 


6:20 ASCAP 


JUST AN ILLUSION 
(Jolley-Swain-John-Ingram) 
S PRODUCED AND ARRANGED BY TONY SWAIN = 
Qs AND STEVE JOLLEY S 
4 Recorded in England < 
& ®1982R&B ~ 
Division Limited 


\GINATION 


-MCA RECORDS __ SIDE2 
MCA-13957 ~ | MCA Music 


MCA3057 of MCA Inc. - 
5:10 ASCAP 


JUST AN ILLUSION (Instrumental) 
(Jolley-Swain-John-Ingram) 
PRODUCED AND ARRANGED BY TONY SWAIN 
AND STEVE JOLLEY 
Recorded in Engiand 
FW82RaB 
Division Limited 


ed © ORDS ING 70 LININE 


NOG, 


ge? 
© 
ce 


2) 
CTEPEO 


BCECOIOSHAS ARLEN ICs rPAMSANMCH \ 


/ 


FOCT 5289-73 
| 2 cTopoHa 


ele 12 


é 


nECHM HA CTHXM A; MUCAKKAHA 
‘-) -FIOSIROBKIT &, OTH: AP 
MOMNAYb CO MHOK | 
UEPHBIE TEMHBIE. TY4H 
Jo) (Hap. mecrn). 
: 2 Omdenks AmOapnuymad 
. KHasapan — MONS Qh, CECTPA MOR 
AX, CBHACH AC MOEM fOPOrH CaP, sais 
| Py6eH Maresoéan 
~Aucam6ne Hap. MHCTPYMEHTOB 
um, A. Meparrynaua . 
TeNeBHAEGHKA 4 pagno ApMeHHHM 
Xya. pyk. Madsen Bbernapan © 


G30-061hI. is | OCT 5289- 73 


Qerp, “1-20 | : € _ 1 cropoHa — 


FIECHH HA CTMXH A. HCAAKAHA 


E. Caapynn — MOEM MATEPH 
©. Baganay — FIMLUb Bhi MATb HE Y3HANA 
CPEQb YYOHHX KW BESSFODHbIX NECKOB 
(Hap... necHA) 
Opsanec Baganan 
BMHFEN: (wap. necua) 
Bapayu Xavatpan 
FTAXAPb (Hap. necHa) 
Hopawtp MxHauakaHar 
AvHcamOnb Hap. HHCTPyMeHTOB 
uM. A. Mepanrynana 
TENEBHOACHKA WK pagvo ApMeHuH 
Xyg. pyk. Mansen Bernapan 


CTEPEO 


ae _BCECOIO3HAS CTY EMS rPAMaAnMCH 


“\roct 5289- 3 | 
“ ae cTopoHa ; 


Clo 06110 f 
2p. 1-20 1. 


Eee te POMAHCBLI HA CTHXK A. ACAAKSHA © 
aN ke ‘Autusn — XOYELIb, CTAHY POCOKO EO TA 
A. Slyewuan — MEYTOO CTANA — 
fans Mup3oaH - — BCE FOBOPAT 
_. Menanua A6ossn — 
A. Tarpansan — YEPHDIE rA3A’ 
Po6epr Ba6ypan Ete Shee 
ue Bekapan - — MOEM “CYBBBE. ie , 
 sKhapuk ManyHusn 
A. Tep- Tesorgan — ABYLUKA. 
_ 3. Apytiousn — BbI Bbl § BETEPKOM 
- Xop Xoposoro o6ujecrsa” ApMeHni 
He of py. 3mMma Oe aes 


CTEPEO, 


BCECOIO3HAS RS Le rPAM3ANICH ; | . 
Cio—06109 | | ys ret soe Fs 
OD Crp Oey sy i | eae 1 cTropoHa 


| POMAHCbI HA CTMXM A. VCAAKAHHA 
An. ApyrionaH — TOR HBOFO | 
A. Teprepak — HBYLLIKA | 
Armkena ApyThoHaH . 
Pp, Atasn — BESHOMHBIE HOHM 
Aptawec Apart: 
Cc. Campensi — BUQMT TAHb B BOSE 
Henan Kapaman 
A. Crenaasi — KOT AA Tbl TECHEM MIPMHMKHELUS KO MAE 
PysanHa Bargacapsn 
Be. Acatpsn — Tbi CTBEPIiA MEHS 
. Usa6enna AlMeursan 
r. Menvkan — B PASNMBE YTPEHHMX ate 
Snbenpa Y3yHsH 
CycahHa [aOpnensau, uteHne 


cEQUENCE RECORDS 


IN 
\ 


Chali 2na Comin’ Thru Brand Nu Live feat. J-Live 


Ai. Clean Bi. Clean 
A2. Instrumental B2. Instrumental 
A3. Acappella B3. Acappella 


A Tracks: Written by C. Stewart, M. Potsic, Jose Carlos Figueiredo, Antonio Carlos ¢ Published by Manphibian 
Music (ASCAP)/DJ Nu-Mark Music (BMl)/ BMG Music Publishing Brasil Ltda. (ABRAMUS), administered by BMG 
Songs, Inc. (ASCAP) © Produced by DJ Nu-Mark @ Guitars by Kent Hitchcock @ Additional vocals by Chali 2NA 
("I'm Chali 2NA") ¢ Recorded & Mixed by DJ Nu-Mark & Kent Hitchcock at Log Cabin Studios ¢ Mastered by 
Bernie Grundman at Bernie Grundman Mastering. ® Chali 2Na appears courtesy of Interscope Records 
“Chali 2NA Comin Thru" contains samples from “Kabaluere" written by Jose Carlos Fiqueiredo and 
Antonio Carlos published by BMG Music Publishing Brasil Ltda, (ABRAMUS), administered in the 
USA by BMG Songs, Inc. (ASCAP), performed by Antonio Cartos & Jocafi, under license from BMG 
(P) 2004 Interscope Records/Licensed Courtesy of Interscope Records 
B Tracks: Written by M. Potsic, J. Cadet @ Published by DJ Nu-Mark Music (BMI) 
Only Child's Brother's Music (ASCAP) © Produced by DJ Nu-Mark ¢ 
Recorded & Mixed by DJ Nu-Mark & Kent Hitchcock at Log Cabin Studios 
Mastered by Bernie Grundman at Bernie Grundman Mastering 
P) 2004 Wide Turn Records/Licensed courtesy of Wide Turn Records 
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crushed breaks 1 


f / WOMAN IN THE BAY 


{ / (STATUE OF LIBERTY SONG) 
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NENAD BACH 


PARAGON ARTISTS 
| EU ESSE 


“cH ; Ps 
“Ure, on "> 
| | “2.and marketed by Po" 


TONY PALKOVIC 
BORN WITH A DESIRE 


Side 1 ¢ TP 01082 


T° BORN WITH A DESIRE 5:58 
2. TRUE TO YOURSELF 10:38 
3. BREATH OF SOUND 5:22 


All Compositions By 
Tony Palkovic 
Published By Palkovic Music 
BMI 


TONY PALKOVIC 
BORN WITH A DESIRE 


Side 2 € TP.01082 — 


1» BETTER THAN BEFORE 7:59 
2. DAY TO DAY 9:01 
3.. ELECTRIC HEART.2:07 


se ~ -4..HOPINGFOR A BETTER WORLD 5:20 
All Compositions By 
Tony Palkovic 
Published By Paikovie Music 
BMI 


FW 38156 
STEREO ¢€ 


1. ULL TAKE SOME OF THAT 4:50 


GANG’S BACK 


SIDE A 
(FW 38156 AS) 
® 1982 Handshake 
Records, Inc. 


(F. Cruz, R. Cruz, J. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 


. LOVE 4:01 (Fresno Cruz, Tony Coleman, J. Cruz, 


R. Cruz, R. Gonzalez, R. Ramirez, A. Aldana) 
Mr. Melody Music/Larry-Lou Music (BMI) 


. GOT MY EYE ON YOU 4:18 


(Fresno Cruz, J. Cruz, R. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 


. NIGHT TIME'S THE RIGHT TIME 4:08 


(Arturo Aldana, F. Cruz, R. Cruz, R. Gonzalez, 
R. Ramirez, J. Cruz) Larry-Lou Music (BMI) 


PRODUCED BY BARNEY PERKINS, 
TONY COLEMAN 


ST Unauthorized Duplication 


Prohibited By Law 


YORK, v.y, 10019/ MADE 


FW 38156 
STEREO 


SIDE B 
(FW 38156 BS) 


® 1982 Handshake 
Records, Inc. 


2. ALL | WANNA DO IS SPEND TIME WITH YOU 4:17 
(F. Cruz, R. Cruz, J. Cruz, R. Gonzalez, 
R. Ramirez, A. Aldana) Larry-Lou Music (BMI) 
3. BIG oy ants 4; ae 
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ee | 
> 
rea} 
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uw 
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a 
1. OUR MUSIC 4:46 (Fresno Cruz, J. Cruz, R. Cruz, o 
a 

9 

£ 

(J. Cruz, R. Cruz, R. Gonzalez, R. Ramirez, as 
“N 
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G) 
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oO 
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% R. Gonzalez, R. Ramirez, A. Aldana) Larry- Lou Music (BMI) 
m 
A 
Q 
Oo 
Ks) 
YP 


A. Aldana, F. Cruz) Larry-Lou Music (BMI) > 
Y 4. YOU GOT WHAT IT TAKES 3:42 S 
© (Fresno Cruz, J. Cruz, R. Gonzalez, R. Ramirez, o 
> A. Aldana, R. Cruz) Larry-Lou Music (BMI) 

%, 5. HOT FUN 3:53 (Cruz, Gonzalez) Larry-Lou Music (BMI) & 


an PRODUCED BY BARNEY PERKINS, «Xs 
o> TONY COLEMAN 


Unauthorized Duplication ~~ 
Prohibited By Law wd? 


W YORK, N.Y. 19019/MADE" 
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THE E EAST ST. LOUIS 
GOSPELETTES 


“LOVE iS THE KEY" 


. 1. HAVE A TALK WITH GOD (3:19) 
(Stevie Wonder) Jobete/Black Bull Music (BMI). . ; 


2, WATCH ME (Frances Moore) (3:42) ry i 


Le-Girl/Synegistic Music (SESAC) 
3. HE’S A MIGHTY GOOD GOD 
(Adapt. by Vera Adams, Sheryl! Litfle) 
Le-Girl Music (SESAC) 
4 THAT’S HOW GOOD GOD IS TO MEX(3: 50) 
; (Frances Moore & Payvl Smithy -~ . 
+ Le-Girl/Chinwah Songs (SESAC) 
5, GLORY ROAD (Frances Moore) (4:11) 
Le-Girl/Chinwah Songs(SESAC) ag 


ae oe 
7 Dg SEI Executive Producer: we 


Byron R. Spears, a ait 
U.S, Der Ws" 
i al RIGHTS RESERNE 


- BRS-4009\ 7 


~ a ‘ SIDE a Ka 
: i . Engineer: Don Bis 
a ; Produced by 
: Garland Lee | 


© 1977 Bieticigns RY 


THE EAST ST. LOUIS 
- GOSPELETTES 
“LOVE IS THE KEY” 


ee STEREO. 
; yr ~~ .s BRS-4909 | - 
2 €& SIDE. “B” 
are Engineer: Don Bi : 


Produced by 
Garland Lee 


1. LOVE is THE KEY (3:19). 
(Bill Hence, Jr.) Ghinwah Songs (S ESAC) 
2. P-GOT. JESUS (4:04) f 
{Dorothy Love Coats) Azzillera Music (BMI) 7. 
3. THANK YOU LORD (2:43) £ 


4. HAVE MERCY ON ME (2:39) 


. 
Se 


F 
~ (James Cleveland) Screen-Gems (BMI) “ © ~~ + © 
. S 
> 


os (Geary Faggeti) Chinwah Sonss (SESAC) os 
5. Ti T’S HOW GOOD GOD IS TO ME (2:02) S 
‘Frances Moore & Pav! Smith) eee SS 
Le-Girl/Chinwan Songs (SESAC) - aw 
Executive Producer: rr 
- Byron R. Spears, Jt: yt 


| gi 
- +ALL RIGHTS RESERNED * Y= 
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CLA SS Oh 


CLASS TWO 


i 


‘ Aerobicise] 


a ee 


SIDE A 


NE 1. Bella | Bella es 

2. Ajitto 3:43 

3. One Hand Clapping 
4.Skin 3:02 

1. One More Way 3:28 
2.FlatOut 3:44 


3.44 
3.Go For It 3:50 


4. Sweet N’ Nasty 2:53 


te by SHIVA 
1981 & 4982 
o Tanta Productions 
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SIDE B 


4:1 3 : 


Ne 
CLASS THREE 1. Show Me 
. 2. 2. What Does lt Take 4:17 
3 3. Hot Sox 2:55 
7 Ode To Joy 4:20 . 
5. Hit It 4:50 
Give You Up 3:58 


6. Never Gonna G 


; Music by SHIVA 
® 1981 & 1982 


NN 
~ : 
NN " é ‘) 2 
NS © Tantra Productions 
~~= 
~~ _-— 


JEANIE TRACY 


HON: 711 | STEREO 
(HN-711-A) 

eee SIDE 1 
Records Inc. Produced by 
Publishers: H. Fuqua for 
Beekeeper/ Honey Record 


Jen-Trac Prod. 
Music Engineered by 
(ASCAP) Dave Porter 


CAN | COME OVER AND PLAY WITH YOU TONIGHT 5:45 
(J. Tracy - G. Hummel) 
CAN | COME OVER AND PLAY WITH YOU TONIGHT 5:55 
(Dance Mix) 


Executive Producer: Nancy C. Pitts 
Background: THE DREAMBOYS 


Recorded at Music Annex Studios 
Menlo Park, CA. 


Mixed by J. Kovorak 


JEANIE TRACY 


HON: 711 | STEREO 
(HN-711-B) 
HN71.1-£ « SIDE 2 
Records Inc. Produced by 
Publishers: H. Fuqua for 
Beekeeper/ Honey Record 
Jen-Trac/ Prod. 
Don D’s Music Engineered by 
(ASCAP) Dave Porter 


HOT (For Your Love) 7:06 
(J. Tracy-Donnie Davis-Anthony Chitman) 
Executive Producer: Nancy C. Pitts 
Background: THE DREAMBOYS 


Recorded at Music Annex Studios 
Menlo Park, CA. 


Mixed by J. Kovorak 


MAGIC DISC 


RECORDS 
STEREO SIDE ONE 
3314 RPM MD-D-1985-A 
Magic Disc | , ™ VOCAL 
(ASCAP) { Produced by 
® 1982 — HOT & SASSY 
Hairy-Sun-See AND 
(ASCAP) JOHN WILSON 
(M) USA 


XMAS WRAP 5:12 


(Connie Harrison) 
Music by Gone Harrison-Ann Mirrielees 


HOT & SASSY 


Executive Producer: Cletus R. Anderson 
Co-Ordinator: Duffy Hooks III 


MAGIC DISC RECORDS INC. 
2825 Crenshaw Bivd. 
Los Angeles, Calif. 90016 


MAGIC DISC 


RECORDS 
STEREO SIDE TWO 
33¥3 RPM MD-D-1985-B 
Magic Disc | z INSTRUMENTAL 
(ASCAP) Produced by 
® 1982 HOT & SASSY 
Hairy-Sun-See , AND 
(ASCAP) JOHN WILSON 
® 1982 (M) USA 


XMAS WRAP 5:48 


(Connie Harrison) 
Music by Connie Harrison-Ann Mirrielees 


HOT & SASSY 


Executive Producer: Cletus R. Anderson 
Co-Ordinator: Duffy Hooks III 


MAGIC DISC RECORDS INC. 
2825 Crenshaw Blvd. 
Los Angeles, Calif. 90016 
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SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 


innovation 


irfelclol rials} 


SOCIAL ISSUES AND 
THE ‘‘NOW GENERATION” 


dent 142809 ‘ ye | Time 12:05 
Dewey Decimal Side 1 @ IR-35A All Rights 
Number: 371.8 Reserved 


PERSONAL APPEARANCE-SIGN OF CHARACTER? ~ 
\ Gite Student Spence) ee | 

Band 1: Dress Codes-Are They phatase) 

Band 2: What About Long Hair? 

Band 3: What Students Say wh 


Lo 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway,;Chicago, Hl. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


= ONE a 


_7mnevation ~. 


GO0C0G00. 


; SOCIAL ISSUES AND \ 
: THE ‘“‘NOW GENERATION” \ 


[ 
33 1/3 rpm Time 13:30 


XCTV 142808 ge, 2@ IR-35A All Rights 


Dewey Decimal Reserved 


Number: 371.8 


\scHooL REGULATIONS AND DISCIPLINE 


; (The Student Speaks) f 
Band I: Rules and Regulations-Who Determines? 
2: School Discipline-Effective or Ineffective? 


Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 


Innovation 


GOCOGOO. 


SOCIAL ISSUES AND 
THE ‘“‘NOW GENERATION” 


Sle Fevers Time 14:00 
XCTV 14 ° All Right 
Dewey Decimal Side L 2 IR-35B Recereel 
Number: 371.8 
TEEN-AGERS AND THE AUTO 
(The Student Speaks) 


Band 1: Teen-Age Drivers-Safe or Unsafe? 
Band 2: Responsibility and Attitude 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


‘SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE. 
Innovation 


‘rlelclolridis} 


SOCIAL ISSUES AND 
THE ‘‘NOW GENERATION’ 


ee y oN | Time 13:45 
XCTV. 142810 2 | 3: 
Dewey Decimal Side 2 o* = All Rights 


Number: 371.8 age : 


| EXTRACURRICULAR ACTIVITIES-GOOD OR BAD? 


(The Student Speaks ) 
Band |: School Clubs 
Band 2: Athletics 


‘ Ta 
Band 3: Controversial Issues ~ 


Ss Ze 
SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, Ill. 60614 


SIDE fuk 
®1984 CBS In¢. 


co 1. DON’T MAKE ME WAIT 
esp Anderson—S. Williams—{ASCAP)/(BMI) 4:10 


' 2, MAGIC 
J. Anderson—S. Williams—{ASCAP)/(BM) 4:56 


3. IT'S THE LOVE 


Anders nS. Williams—{ASCAP)(BM)) 4:22 


CARL ANDERSON 


/ - ON & ON 


as aad 
BFE 39217 ( > . 
BL (39217 _ | SIDE 
i | ©1984 CBS Inc.) 
\ 
\ 1. KEEP IT ALIVE fe 
RY & Ritenour—E. Tagg—h. Mason r 
\ (ASCAP)/(BMI) 4:00 | 
‘. 2. ON & ON 
\ J. Anderson—{ASCAP) 4:23 


derson4ASCAF 


KING SUNNY ADE 
& HIS AFRICAN BEATS 


SYNCHRO SYSTEM 


STEREO 
MLPS S737A 
® 1983 Island Records Ltd. 


1. SYNCHRO FEELINGS - ILAKO 5:37 
2. MO TI MO - 5:30 

3. PENKELE - 3:59 — 

4. MAAJO - 4:07 


All Compositions written by 
KING SUNNY ADE 


Produced by MARTIN MEISSONNIER 
Island Music Inc. (BMI) 


ISL AN oD 


ps inc., 444 


tong Sree 


Vane a 


KING bes ADE 
_& HIS AFRICAN BEATS 


foe RO SYSTEM 


STEREO 
MLPS 9737B | 
® 1983 Island Records su 


SYNCHRO SYSTEM - 6:27 / 


SYNCHRO REPRISE — 1:27 
All Compositions written by 
KING SUNNY ADE 


Produced by MARTIN MEISSONNIER 
island Music Inc. (BMI) 


1. 

2. ESAIYERE-3:28 / 
3. TOLONGO-3:18 

4. E WELE - 5:03 

5. 


y L/a\y 
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LAKESIDE 
YOUR WISH 
IS MY COMMAND 


\ e 

. & CoAK | 
i , (AR) £ 
® 1981 é 


Solar Records 


- SIDE ONE 
< STEREO 


% 1. YOUR WISH IS MY COMMAND (F. Alexander, Jr./N. Beavers/ 
oO M, Craig/F. Lewis/T. McCain/S. Shockley / 
a T. Shelby/O. Stokes/M. Wood, Jr.) 6:01 
a 2. SOMETHING ABOUT THAT WOMAN (5S. Shockley) 5:07 
ee 3. 1 WANT TO HOLD YOUR HAND (J. Lennon/P. McCartney) 4:57 3 <« 
©. 4. SPECIAL (O. Stokes) 5:07 Ke 
C. 


c All compositions published by Spectrum VIl/Circle | Music “ 
‘ ASCAP except “| Want To Hold Your Hand” z 
published by Duchess Music Corporation BMI <<) 
ray Produced, Arranged, Written and Performed by oo 
Lakeside for Lakeside Productions co 
q 
a 
G 
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ee 
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LAKESIDE 
YOUR WISH 
IS MY COMMAND 


SIDE TWO 


a S-26-B 
STEREO ag (AR) 


@®198) 


1 MAGIC MOMENTS (F. Alecande: in, eee Craig/ 
F. Lewis/S. Shockley/O. Stokes/M. Wood, Jr.) 
2. THE URBAN MAN UN. Beavers/M. Wood, Jr.) 


2.3 

4: 7 
3. I'LL BE STANDING BY (N. Beavers/M. Wood, 1 
__ 4. THE SONGWRITER (T. McCain) 


4:33 
a0 sss 


“all compositions seein o Seen vif 


_Cicet Music ASAE eC 

Produced, Apeecee Written and Peormed by 
oo for Lakeside Productions — 

a a oo 


Solar Records — 


ionsinc @ 


FZ 37471 SIDE 1 
STEREO ¢€ AL 3747] 


® 1981 CBS Ine, 
SUMMER HEAT 
1, SWEAT (TILL YOU GET WET) 4:45 -J. Brown - R, Ransom - 


E, lrons = R. Hickman = A, Brdecoan Jr.s (ASCAP) 


2 | cay YOU TO KNOW (THAT I'M IN LOVE WITH YOU 
3:58 -J, Brown - i Ra nsom - J. Fristoe - 
R, Parker, (ASCAP)/(BMI) 
3, WIDE OPEN 4:44 -R, ao m- J. Brown = E. trons - 
R, Hickman = R. Parker, Jt.- (ASCAP)/(BMI) 
4, SEA SIDE VIBES 3:31 -R. Hickman - 
J, Brown = R, Ransom- (ASCAP) 


FZ 37471 
STEREO 


SIDE 2 


BL 37471 
® 1981 CBS Inc. 


SUMMER HEAT 


1. RIGHT BACK (WHERE | STARTED FROM) 4:14 -E. Irons - 

J. Brown - R. Hickman - R. Ransom - R. Parker, Jr.- (ASCAP)/(BMI) 
2. BABE 4:07 -R. Parker, Jr. - J. Brown - E. lrons- (ASCAP)/(BMI) 
3. THE HAPPENING :57 -R. Hickman - R. Parker, Jr. - E. lrons - 

A. Bridgeforth, Jr.- (ASCAP)/(BM1I) 
4. SUMMER HEAT 4:51 -R. Parker, Jr. - A. Bridgeforth, Jr. - 
R. Hickman- (ASCAP)/(BM1) 
5. SURE FEELS GOOD 3:53 -J. Brown - 
R. Hickman - R. Ransom - 
E. lrons- (ASCAP) 


DAUGHTERS 
OF ALBION 


“ aa i : 
\" > ml 3 
,. 

: vr 


SRFE- 67586 _A Stereophonic 


High Fidelity 


Side ] Recording 


1. | LOVE HER AND SHE LOVES MY = 2:59 
2. STILL CARE ABOUT YOU - 3:10 
3. YES, OUR LOVE IS GROWING = 2:55 
4. CANDLE SONG - 3:06 
5. LADYFINGERS = 3:19 
6. SWEET SUSAN 
CONSTANTINE - 2:54 


DAUGHTERS 
OF ALBION 


A Stereophonic 
: High Fidelity 


Recording 


SRF-67586 | 
Side2 2 


1. HAT OFF, sm MS OUT, RONNIE - 2:54 
2. GOOLM) HAVE YOU - 3:16 
3. WELL WIRED - 3:09 
4. HEY, YOU, WAIT, STAY = 2:57 
5. STORY OF SAD - 2:49 
6. 1968: JOHN FLIP LOCKUP 
(Medley) = 6:59 


Busean oe 
UNS 


SIDE 2 


ah é. 


1. Don’t Touch 

2. Upstate New York 
3. Pterodactyls 

4. Charlotte’s Web 

5. Telefunken 


Busoap oF 
UNS 


1. Marshmellow 
2. Low Budge 

3. Nevertheless 

4. Blue Afternoon 
5. Big Brother Is Watching You 


VINA 
Presents 
DYNAMIC BELLY-DANCE 
RHYTHMS 


STEREO 
45-4406 


1. RAKS “VINA” 1 (10:00) 

2. SATTOUTA (5:00) 

3. BALAD! DEBKE (3:08) 
Compositions arranged by Fred Elias 
with adaptations by the Ensemble. 


VINA 

Presents 

DYNAMIC BELLY-DANCE 
RHYTHMS 


STEREO 
45-4406 


1. RAKS “VINA” ti (15:00) 
2. NEVER ON SUNDAY (3:56) 


Compositions arranged by Fred Elias 
with adaptations by the Ensemble. 
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STEREO SIDE ONE 
25-22-88-3 1984 
MINERVA ™ 


SE AT ALL (4:18) 
JIETLY (3: 39) 

. Mi AGAZINE (3:1 

ao BECAUSE OF YOU (3: 38) 

JON'T YOU KNOW (3:17) 

All Songs Written By Manfield and Reale 


All T Published by 
Number Nine Music, BMI 
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e) 
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AND MARK ETEI . 


| om 


AD -MAGNI 
STEREO E TWO 


: SID 
25-22-88-3 ® 1984 


MINERVA ™ 


1. WATCH ME (4:04) 
2. NO WAY (3:17) 
3. ANGRY WITH RAGE (3:31) 
4. PEOPLE OF THE NIGHT (2:37) 
0. INSECURITY (3:55) 
All Songs Written By Manfield and Reale 


All Titles Published by 
Number Nine Music, BMI 


My, 
i, 
7; 


UR 
“> AND MapKETED BY mine 


RAMSEY LEWIS 
MAIDEN VOYAGE 


STEREO = (Gs J} —Cséo7xcsv 127389 
SIDE ONE © _— 


1. MAIDEN VOYAGE 
Herbert Hancock /Hancock Music, BMI 
2. MIGHTY QUINN (QUINN THE ESKIMO) 
Bob Dylan/Dwarf Music, ASCAP 
3. SWEET RAIN 
Mike Gibbs/On Stage Music, BMI 
4. LADY MADONNA 
Lennon & McCartney/Maclen Music, BMI 
5. DO YOU KNOW THE WAY TO SAN JOSE 
Bacharach & David/Jac & Blue Seas, ASCAP 
6, ODE 
Charles Stepney/Ramsel Pub., BMI 


LPS 811 


; 
I IQONIcd CC mat" eo 
ING Ce 


YA 
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Se 


Op 


RAMSEY LEWIS 
mentee VOYAGE 


— a  Xxesv 127350 
_ 16983-R 


T. LES FLEUR 
Charles Stepney /“Ramsel Pub... BMI! 
2. SINCE YOU'VE BEEN GONE 
Franklin & White/l4th Hour & Cotillion, BMI 
3. IN THE HEAT OF THE NIGHT 
(fram the United Artists motion picture) 
Quincy Jones/United Artists Music, ASCAP 
4. AFRICAN BOOGALOO TWIST 
Cleveland Eaton/Ramsel Pub., BMI 
5. ONLY WHEN tM DREAMING 
Charles Stepney & Alex Dino/Ramsel, BMI 
6. ETERNAL JOURNEY 
Charles Stepney & Ramsey Lewis/Ramsel, BMI 
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*FOR PROMOTIONAL USE ONLYe 


MUS LC FENEAND WHE 
FB Es EINE 0: (BE SF -okak 


THE LIMITED RECORD STORE DAY EDITION 2014 


Teosto N@©D ; a < 
ALL RIGHTS RESERVED ) . A 
 MFRSD14 ue Ae 


Music Finland THE LINE OF BEST FIT EEO SORELY 


— SATELLITE STORIES -LightsGoLow | 
— NE@V-Laketown | 
- THENEWTIGERS-KeepCool 


*FOR PROMOTIONAL USE ONLY® 


MUSIC FINLAND WITH 
one ENE Om “BE Si Er 


EE EME DRE Gol RID=so.O Rees DyAy Ys cE Dil LO mN=2 Ones, 


| ‘ 


Music Finland 7HELINE OF BEST FIT 


n©b 


ALL RIGHTS RESERVED 
MFRSD14 


— JAAKKO EINO KALEVI-UuUuUu 
~ MIREL WAGNER - What Love Looks Like —_— 
~ BEASTMILK - Death Reflects Us 


ie es Tackelt (sii) 
nIDIan | ae (ASCAP), 


Many a 4 
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(M.Tacket, ¢ rane ait Mu Tne Daryl Jack son) 
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K & MIX NV LASTER 


Produced by Music Mar Miles 
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RETURN OF THE DJ € Platter One 


Side Numark 
DEATH OF HIP-HOP 
by Kool DJ E.Q. 
GHETTO ON THE CUT 
by DJ Ghetto 
ROB GET'S BUSY 
by Rob Swift 
phone #415-821-7965 
fax #415-285-3518 


RETURN OF THE DJ ¢ Platter One 


Side Gemini 
THE BOMB DROPS 
by Jeep Beat Collective 
SCRATCH MONOPOLY PART Il 
by The Beat Junkies 
INVASION OF THE OCTOPUS PEOPLE 
by the Invisible Scratch Pickles 
(Q-Bert, Disk, Shortkut) 


RETURN OF THE DJ é Platter Two 


Side 1200 

U CAN GET WITH DiSCS OR U CAN GET WITH DAT 
by Z Trip 
THE CHRONICLES (i will always love h.e.r.) 
by Peanut Butter Wolf 

TERRORWRIST (beneath the under) 
by Mixmaster Mike 
phone #415-821-7965 
fax #415-285-3518 


RETURN OF THE DJ @ Platter Two 


Side 1210 
THE TRACK 
by ASAP Productions (Yutaka, Honda, Aladdin) 
LESSON 4 
by Cut Chemist 
SUCKAS (sucka dj dis) 
by DJ Babu 
4104 24th St. - Suite #105 
San Francisco, CA. 94114 


FROM THE BASEMENT RECORDS 


resents 
OUBLE SACK OF SOUL 


“double pack™ side a™ 


i i Bryant ~ "Up Above The Rock” 
. Allen Toussaint - “Louie” 
3, Rufus Thomas - “The Breakdown" 
4, J. Hines - "Victory Strut’ 
5, King Richard Fluegelknights ~ “One Of Those” 


FTB-008-A 3-1/3 RPM FAX: 718/784-1031 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 


resents 
A DOUBLE SACK OF SOUL 


“double pack™ side b ™ 


FTB-008-B 33-1/3 RPM @ FAX: 718/784-1031 


1. The Soulful Strings ~ “vingle Bells" 
2, Black Heat ~ “Zumbaku" 
h Tommy Roe -- "Daddy's olka 
4, The Whatnaughts = ee People Be Colors 
00 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 


resents 
A DOUBLE SACK OF SOUL 


"double pack™ side c ™ 


FTB-008-C 33-1/3 RPM ¢ FAX: 718/784-1031 


1. Wade Marcus - “S inning Wheels” 

2, Chuck Jackson = “Through All Time" 

3, The Fireballs -- "Get Out Of My Life Woman" 
4. Georgie Fame ~' Music Talk" 

5, Natural Four -- "What's Happening Here" 


Produced by C. Ferguson & J. Cochran 


FROM THE BASEMENT RECORDS 
presents 


"double back” side d ™ 


FTB-008-D 33-1/3 RPM € FAX: 718/784-1031 


Buster Williams «= "Vibrations" 

; Donald B itr - Wind Parade" 

3, New Birth - R What I'm All About" 
4 The Showman - "The Heal art 1" 

5, Can & The Soul Workers = “Soulwalk" 


Produced by C. Ferguson 


& J. Cochran 


 WIRGO 
/DESTINATION BAGHDAD 
ARTIE BARSAMIAN AND HIS ORCHESTRA — 


SIDE TWO 


$1202 


. HEY HEY HEY 

. YOUNG MANS FANCY 
. GREEK SIRTO 

. MYSTIC DREAMS 

. HEDDY LOU 

. ROAD 10 BAGHDAD — 


GU km WW Re es 


COPYRIGHT 1961 


VIRGO RECORDS 253 WOBURN ST. 
| LEXINGTON, MASS. 


Better Days 
Records, Inc. 


(Test Pressing) 


Days 013A 
A DJ Extensive 


€ 33rpm 
Collection Molestation 


Willie Dragg 
1. Tell You In Dub 
2. Love Injection 


Better Days 
Records, Inc. 


(Test Pressing) 
Days 013B 
A DJ Extensive ¢ 33rpm 
Collection Molestation 
Willie Dragg 


1.99 Automobiles 
2. Hang Ups 


mus-OoOkK 


ie OK music ie 


1. last train to roslindale 
2. instructions for better living 


mMmus-ok 


tite oll mmuste EP 


© + ® 2003 mus-ok music 


www.mMmusS-OK.COM 


rare form recordings 
www.rareformrecordings.com 


side b 


1. genius theme and variation 


SHINE ON 
Lud» D | 


1. You Gave Me Love «.. 


{Len Ron. Hanks-Zane Grey) Irving Music, Inc./Medad Music (BMI) 


2, Where Did We Go Wrong ::: 


(Sam Dees-Jeffrey L. Osborne) Irving Music, Inc. (BMI)/ 
Almo Music Corp. /McRovscod Music {[ASCAP} 


3» Getaway «1: 


(Henry E. Davis-Jeffrey L. Osborne) Almo Music Corp. /McRovscod Music (ASCAP} 


+ Will Love Grow «2. 


(Jimmie Davis-Jeffrey L. Osborne) Irving Music, Inc./ 
McDorsbov Music {BMI}/Almo Music Corp./McRovscod Music (ASCAP) 


SP-4819/Stereo (SP-04819-A) 


Produced by Bobby Martin for 
Bobby Martin Productions 


FOR BOSSY MARTIN (AOGUCTIONS 


dD EXECUTIVE PRODUCERS 
_ ®) 1980 A&M Records, Inc. 


SHINE ON 


Lt. D a 
1. Love Is What You Need ::: 


(Jeffrey L. Osborne-John T. McGhee} Almo Music Corp./McRovscod Music (ASCAP) 


2. Shine On 3:55 


{Richard Kerr-Jeffrey L. Osborne-Billy Osborne) Irving Music, Inc./ 
McDorsbov Music {BMI} /Almo Music Corp./McRovscod Music (ASCAP) 


3. Lovers Everywhere :. 


(Jeffrey L. Osborne}-Almo Music Coro./McRovscod Music {ASCAP) 


4, Lady Love 3.2 


(Billy Osborae) frving Music, Inc. /McDorsbov Music (BMI!) 


y 
s. Don’tcha Know ::: 
(Jeffrey L. Osborne-Kenny Amos) Almo Music Corp./McRovscod Music (ASCAP) 
SP-4819/Stereo (SP-04819-B) 


Produced by Bobby Martin for 
Bobby Martin Productions 


FOR BOBBY MARTIN PRODUCTIONS 


EXECUTIVE PRODUCERS 
® 1980 A&M Records, Inc. 


x (MA) 2 


WORLD & 
THE BERLIN WALL 
+e 


Paul “Tex” Yearout 


vo : ; aS 
) RD RECOrps, inc, WACO: eh 


Your S. 
WORLD & |. 
THE BERLIN WALL 


epee 
4 = : 
j\ 3 | J 


Paul “Tex” Yearout | 


a Vo, aS 
2) RECORDS, inc, WACO: bis 7 


(ARz- 
* GOLDEN HEIGHTS + 
CHURCH OF CHRIST 


W. F. (Billy) Washington, Ph.D. 


¢ 


THE, FIRST 5 MINUTES 
AFTER DEATH 


* ALLL ve 
* (GOLDEN HEIGHTS * 
CHURCH OF CHRIST 


W. F. (Billy) Washington, Ph.D. 


el 
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THE\FIRST 5 MINUTES 
AFTER DEATH 


WOMACK & WOMACK 


“TEARDROPS” 


(LP Version) 
(CD Version) 
B/W 


“CONSCIOUS OF MY 
CONSCIENCE” 


FROM THE ISLAND LP 
“CONSCIENCE” 


0-96659 
A SIDE 


| STEREO 


33 1/3 RPM 


WOMACK & WOMACK 
TEARDROPS 


VOCAL/LP VERSION/ 5:00 
VOCAL/CD VERSION /7:42 
(Dr. Rue and The Gypsy Wave Banner) 
.. Gypsy Wave Music (BMI) 
ST-DM-54551/55242-SP 
Production and Direction undér-Chris Blackwell 
. and The Gypsy Wave Power Co. 
® 1988 \sland Records, Inc. All Rights Reserved. 


BY ar; 
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LANTIC RECORDING coR?..] 
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331/3-RPM 


WOMACK & WOMACK 


CONSCIOUS OF MY CONSCIENCE 
“  WVOCAL/6:10 
(Dr. Rue and The Gypsy Wave Banner) 
Gypsy Wave Music (BMI) 
-  $T-DM-54547-SP 
Production and Direction under Chris Blackwell 
“. and The Gypsy Wave Power Co. | 
® 1988 island se Inc. All Rights Reserved. = 


\ 


ISLAND. = 


OS? p 
BY ATLANTIC RECORDING CORP 


96659-0 


56/- 
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LORINTHIAA 
/ ON HAVING THE RIGHT TO HOPE. 
(THIRD PRESBYTERIAN CHURCH OF PITTSBURG 


. 
CRP 1001 Side 1 me ¢}$ LONG-Playing 33)1/3 RPM 


Introit, Invocation and Lord's Prayer, | 

. Anthem - “Jesus, Refuge of the Weary", 

Scripture Reading - Matthew 28: 1-8 
Anthem - "On Mount Olivet", Responsive ~ 
Reading from Isaiah, Hymn - “O Sacred Head® 
Pastoral Prayer, Choral Response | 


Se 


SS 


M80P-4426 


ICORINTHIAA| 


AN HAVING THE RIGHT TO HOPE 
be (- PRESBYTERIAN CHURCH OF oe. 


Side 2 | @ 3 Long Playing 
\ y} 
; Se : 


M80 P4427 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
innovation 


GOCOGOO. 


Lo in 
SCIENCE \ 

{ ’ 
3313 RPM : Ti 13:00 
XCTV 126185 Side 1 gg IR-4,A All Rights 


Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 


PART 1 
Band 1: Life Without Germs 
Band 2: Clever Dolphins 
Band 3: The Shark’s Dinner Bell 


Narrator: Jack Karey 
Produced in Cooperation with 
IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
innovation 


rlelclolr lds} 


= 


| in 
/ SCIENCE 


3313 RPM Time 12:15 
XCTV 126186 Side 2 All Rights 
Dewey No. 574.5 : Reserved 


PLANTS AND ANIMALS 


PART 1. 
Band 1: Chimpanzee Mechanics 
Band 2: Surviving in the Desert 
Band 3: Shocking the Sharks 


Narrator: Jack Karey 
Produced in Cooperation with 
IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


SINGER 


EDUCATION & TRAINING PRODUCTS 


SVE 
O000G00 
in 
SCIENCE 
ee tis7 Side 1 GmRIR-4B Tall Rights 
Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 
PART 2 

Band 1: Look Out, It’s a Wasp 
Band 2: Falcons Help the Navy 

Band 3: Warfare Against Insects 

Narrator: Jack Karey 

Produced in Cooperation with 

IDI Instructional Dynamics Incorporated 


SOCIETY FOR VISUAL EDUCATION, INC. 
1345 Diversey Parkway, Chicago, III. 60614 


4 Z 


SINGER 


EDUCATION & TRAINING PRODUCTS 


i i es 
a SVE < 


innovation ~~ 


GOOOGOO. 


in 
SCIENCE 


33/3 RPM a Time 13: 
XCTV 126188 Side 2 2 IR-4B esse 


Dewey No. 574.5 Reserved 


PLANTS AND ANIMALS 
PART 2 

Band 1: Living Robots 

Band 2: Vultures as Detectives 

Band 3: Chemical Fireflies 

Narrator: Jack Karey po 
~zroduced in Cooperation with ~ 

IDI Ins Re a eee aR 
S@OCIEINZEOR CATION, INC. 


1345 Diversey Parkway, Chicago, III. 60614 


HARBOR LIGHT AUDIO 
— 681 


L2¢)\ 


‘HS 


uy 


STEREO 
33 1/3 RPM 


SIDE ONE 
80985A 


1. PANEL DISCUSSION: 
Cleveland Harbor Light Center 


2. INSTANT MUSIC 
Demonstration: 


HARVEY HALL 


PNP DAS THY 


FOLKWAYS Records 
AND SERVICE CORP., 701 7th AVE., N.Y.C. 


Long Pleying Non-Breakable Micro Groove 33'4 RPM 


Copyright 1961 by Folkways Records & Service Corp.,.N. Y. 


THE SIT-IN STORY 


\ 
\ 


SIDE | (4 FH 5502-A_ 


Friendly World Broadcasting 
presents 
The Story of the Lunch-Room Sit-Ins 
Mr. Edwin Randall, narrator 
including: Dr. Ma®in Luther Kin 

Ralph McGill : 
Greenfield Pitts 
Peggy Alexander 
Kelly Miller Smith | 
Philip -Howerton , : 
Dr. John R. Cunningham 


GEARS BREE ES SVS SB TOOTS SEES SSS ES EET 


FOLKWAYS Records 


AND SERVICE CORP., 701 7th AVE., N.Y.C. 


Long Playing Non-Breakable Micro Greove 333 RPM 


Copyright 1961 by Folkways Records:& Service Corp., N. Y. 


THE SIT-IN STORY | 
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Rev. RALPH ABERNATHY 


-INNER Ciry 
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Side One | 
IC 1046-A 


® 1980 Inner City 


DAN SIEGEL 
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NITE RIDE 4 

/ e < 

\ fe) 
2 
Le 
a oe eee es 
1. Friday (3:31) i 8 
_ 2. Bad Habit (3:40) a 


3. Nite Ride (5:31) 
4. Lissa's Lament (4:02) — 
9. Looking Back (3:42) 
All compositions by Dan Siegel, 
published by Ramapo 
Publishing ay 


INNER CITY | 


INNER ¢)7) 
e 


Side Two 
IC 1046-B 


® 1980 Inner City 


DAN SIEGEL 
NITE RIDE 


1. Foke Song (4:46) — 
~ 2. Phunkin’ (5:20) 
3. Quasar (4:50) 
- 4, The Broadside (5:00) 
All compositions by Dan Siegel, 


published by Ramapo 
Publishing Co./ 


aN 
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INNER CITY 


©4984 Personal Records, Inc. 


SIDE A 


“PM NOT YOUR DOORMAT” 6:49 


(R. Glaser, J. Bastianelli & T. Uzzo) 


Produced and Arranged by Tommy Uzzo, John Bastianelli 
and Randy Glaser for JRT Productions 
Personal Music (ASCAP) 
Recorded and Mixed at Mirror Image Recorders by 
Tommy Uzzo and David Brody 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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33 YadRPM 

Stereo 

© \984 Personal Records, Inc. 


SIDE B 


1.<47M NOT YOUR DOORMAT” (DUB VERSION) “5:23 
2. “’M NOT YOUR DOORMAT” (SINGLE EDIT) 4:02 
(R. Glaser, J. Bastianelli & T. Uzzo) 


Produced and Arranged by Tommy Uzzo, John Bastianelli 
and Randy Glaser for JRT Productions 
Personal Music (ASCAP) 
Recorded and Mixed at Mirror Image Recorders by 
Tommy Uzzo and David Brody 
A Product of Personal Records 


Personal Records, 211 W. 56th St., N.Y., N.Y. 10019—212-246-5520 
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33-1/3 RPM 
A Side 


(SUD 023 A) 


\, ROYALCASH 
SPACE TRAVELER (6:30) 


(Darryl! Cash) 
Amber Pass Music, Ine./Royal & Cash (ASCAP) 


Executive Producer Ron Royal 
Produced & Atranged by Darryl Gash 
Co-produced by Henry Roya 
A Royal Dise Production 
Mixed at Different Fur Recerding San Francisca Ca 


P) 1984 Sutra Records. [n¢ 


~ 
33-1/3 RPM 


(SUD 023 C) € B Side 


ROYALCASH 
SPACE TRAVELER (instrumental) (6:55) 


(Darry! Cash) 
Amber Pass Music, Inc./Royal & Cash (ASCAP) 


Executive Producer: Ron Royal 
Produced & Arranged by Darryl Cash 
Co-produced by Henry Royal 
A Royal Dise Production 
Mixed at Different Fur Recording. San Francisco, Ca 


®) 1984 Sutra Records. Inc 


“| WAS CASTRO'S PRISONER” 
Jee >» 


JOHN MARTINO 


X ee | Produced By ; 5 } / 


NORBERT F. GARIETY © 


(4420 S. W. 104 AVE. 
MIAMI 55, FLORIDA 


| SIDE 1 
10787 
\ 


“1 WAS CASTRO'S PRISONER” 
BY 


JOHN MARTINO 


Produced By 


NORBERT F. GARIETY 


4420 S. W. 104 AVE. 
MIAMI 55, FLORIDA 


THE INVESTIGATOR 


A Political Satire in Documentary Form 


Written by Reuben Ship, with John Drainie 
Part | 


= ©) copyright 1966, Broadside Records, 
165 West 46th Street, New York, New York 10036, U.S.A ' 


7 


THE INVESTIGATOR 


A Political Satire in Documentary Form 


Written by Reuben Ship, with John Drainie 
Part li 


C) copyright 1966, Broadside Records, 
165 West 46th Street, New York, New York 10036, U.S.A. 


Long Playing 
fe Microgroove 
K WB records 


S LOS ANGELES 46, U.S.A. 
®) VICK KNIGHT, owner 


KLP-1020 
Maden Si Side 
100% Anti-Static € nonbreakable 
L -Life Perf -Fideli 
i ae. 3313 RPM 


THE ECUMANIACS 
By 
FATHER GOMMAR A. DePAUW, J.C.D. 


PART 1 


Time 22:54 


Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


Long Playing 
Microgroove 


K 1= records 
LOS ANGELES 46, U.S.A. 
(R) VICK KNIGHT, owner 


KLP-1020 2 
Made in U.S.A. Side 
100% Anti-Static nonbreakable 


Long-Life Perfect-Fidelity 4 


POLYMAX 3373 RPM 


THE ECUMANIACS 
By 
FATHER GOMMAR A. DePAUW, J.C.D. 


PART 2 
Time - 23:40 
Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


VERNON BURCH 


SRI-00018 
SIDE A 


STEREO 
DO IT TO ME 


(Vernon Burch) 
TIME—4:24 
Sand B Music/BMI 


Administered by Bayard Publishing/BM| 
Froduced & Arranged by Vernon Burch 
for Ziponki Enterprises and Sober Productions 


33-1/3 RPM 
©1981 SRI, INC. 


"ternational. Inc. 


SR1I-00018 
VERNON BURCH SIDEB 
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= o 
S STEREO * 
°, 
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a 


THERE’S ALWAYS SOMETIME FOR LOVE & 
(Vernon Burch) S 

TIME—3:23 a 
a Sand B Music/BM| ~ 
wg Administered by Bayard Publishing/BM |! ® 
©, Produced & Arranged by Vernon Burch © 
% for Ziponki Enterprises and Sober Productions 
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BEUleEVEe IN A DREAM 
RECORDS 


3373 RPM ¢ oe Be cole 
STEREO : Time: 4:44 


® 1983 CBS Inc. 


TYRONE “TYSTICK” BRUNSOF 
HOT LINE 


-T. Brunson- 
Special Version From The Believe In A Dream : 
S Lp: “STICKY SITUATION” FZ 38140 * 
z Remix by Tyrone Brunson & Russell Timmons 
%, A Rediock Production ~ 
fr 
% 


Executive Producer: Russell Timmons a 
Publisher: Band Of Angels, = 
Inc. (BM!) 


"g, DEMONSTRATION 
gen NOT FOR SALE 
te og 


'y | 
C8s Records / CBS ae 


BILL SCRANTON 
FOR PRESIDENT 


Sponsored by Scranton for President Information Center 


JOHN M. HURLEY, Co-Ordinator 


SIDE 1 33% R.P.M. 


Cut 1. BILL SCRANTON POLKA 
(Voca!} 


Cut 2. PUBLIC LIFE OF BILL SCRANTON 
Cut 3. PRIVATE LIFE OF BILL SCRANTON 
Cut 4. BILL SCRANTON POLKA 


(Instrumental ) 


BILL SCRANTON 


FOR PRESIDENT 


Sponsored by Scranton for President Information Center 


JOHN M. HURLEY, Co-Ordinator 


SIDE 2 S 33% R.P.M. 


BILL SCRANTON SPEAKS 


(Excerpts from Scranton's Speeches) 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 16:09 


SIDE A 4 BDSP 5044 A 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 17:53 


SIDE B g BDSP 5044 B 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 13:41 


SIDE C ry BDSP 5044 ( 


CONFRONTATION AT HARVARD 


Produced By: Arch Lustberg 
Narrated By: Charles Osgood 
Written By: H. Paul Jeffers 


TIME: 12:56 


| SIDE D ¢ BDSP 5044 D 


IMPACT 
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VIETNAM: 
DILEMMA FOR CHRISTIANS 


< 
<S 
y 


SIDE A 


— 
qs 
et | 
Laud 
chen 4 BACKGROUND INFORMATION 


CSM 640 
XTV 133 988 


BAND 1: Vietnamese Music 
HO LO (Song of pocsanty 
HOA TAU bai LUU THU 
(playing the piece THE MOVED WATER) 

BAND 2: Gerhard Elston: Comments on 
the crisis. Oct. 9, 1967 

BAND 3: U Thant: Excerpts from remarks to the 
Speakers Research Committee. May 10, 1967 

BAND 4: President L. B. Johnson: Excerpts from 
remarks to National Legislators Conference, 
San Antonio, Texas. Sept. 9, 1967 

BAND 5: Pope Paul VI. Excerpts from speech 
to the United Nations. Oct. 4, 1965 


: > 
33% LP > 
LUTHERAN CHOY 


v7), 


eS VIETNAM : 
Ss DILEMMA FOR CHRISTIANS 
= 
= CSM 640 SIDE e 
ROUND TABLE DISCUSSICN 
XTV 133 989 4q | § Oct. 9, 1967 


BAND 1: What are the Issues in Vietnam? 


BAND 2: What Can Christians Do? 


Lukes 
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2 
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P.0. Box 1636 — Whittier, Calif. 
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Citas Samira er 


BITTER HARVEST 


By JOHN STEINBACHER 


Bitter Harvest Theme 
By: Alfred Ramirez 
Organist: Harry Baker 


© 1970 Orange Tree Press Inc. 
All Rights Reserved 
Made in U.S.A. 


_____P.0. Box 1636 — Whittier, Calif. 
‘ ms SIDE I 
| @ Mono 

33Y%5 RPM 


BITTER HARVEST 


By JOHN STEINBACHER 


Bitter Harvest Theme 
By: Aifred Ramirez 
Organist: Harry Baker 


Ne 


©) 1970 Orange Tree Press !nc. 
Al! Rights Reserved 
Made in U.S.A. 
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LISTENING 


MICHAEL TSCHUDIN: 
vocals, keyboard, vibes, conga drum 
WALTER POWERS: bass and feelthy literature 
PETER MALICK: guitars 
ERNIE KAMANIS: vocals, drums, guirro 


VSD-6504-A 4 Side One 
XSV 221026 7 


1. YOU/RE NOT THERE (Tschudin) 4:06 
2. LAUGH AT THE STARS (Tschudin) 4:15 
3. 9/8 SONG (Tschudin) 4:28 
4. STONED IS (Listening & Gilbert Moses) 4:51 
5. ‘‘FORGET IT, MAN’ (Tschudin) 3:24 
All titles copyrighted; Listening Music & 
Ryerson Music Publ., BMI 
Produced by Michael Chechik 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 

Recorded in U.S.A. 
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LISTENING 


MICHAEL TSCHUDIN: 
votals, keyboard, vibes, conga drum 
WALTER POWERS: bass and feelthy literature 
PETER MALICK: guitars 
ERNIE KAMANIS: vocals, drums, guirro 


VSD-6504-B T & Side Two 
XSV 221027 


1. | CAN TEACH YOU (Tschudin) 2:23 

2. SO HAPPY (Tschudin) 2:33 

3. CUANDO (Listening) 2:51 

4. ‘BABY: WHERE ARE YOU?” (Tschudin) 6:23 
5. FANTASY (Tschudin) 1:02 

6. SEE YOU AGAIN (Listening) 3:45 


All titles copyrighted; Listening Music & 
Ryerson Music Publ., BMI 
Produced by Michael Chechik C) 
Copyright 1968 
Vanguard Recording Society, Inc., N.Y. 
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Record | 
Side ] 


® Victor 


CENTURY OF THE ATOM 


NMiendeleev, 1869 
Chadwick, 1932 


U6 


A4RS-0283 


TMK(s) @ REGISTERED © MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


Record | 
Side 4 


® Victor 


CENTURY OF THE ATOM 


Applications and the Future 
Seaborg, 1971 


A4RS-0286 


TMK(s) ® REGISTERED © BAe pH Mecollate ) 
RCA CORPORATION—MADE IN U 


Record 2 

Side 2 
-) © Victor 
= CENTURY OF THE ATOM 


Neutron Bombardment 
Bohr and Fermi arrive 


A4RS-0284 


TMK(s) @ REGISTERED ¢ MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


Record 2 
Side 3 


® Victor 


CENTURY OF THE ATOM 


Fission Explored 
Nuclear Power 


5 


A4RS-0285 


TMK(s) ® REGISTERED ° MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


Long Playing 
Microgroove 
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KHAVY records 


VICK KNIGHT, Owner 
P. O. Box 46128 
®) Los Angeles, California 90046 U.S.A. 


KLP-1030 | 
Madea Use Side 


100% Anti-Static 
Long-Life Perfect-Fidelity € nonbreakable 


POLYMAX 3313 RPM 


WHAT ARE THE GRAVEDIGGERS 
DOING NOW? 


By PHYLLIS SCHLAFLY 


Copyright 1965, Phyllis Schlafly 
Time-23:30 
Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 


Long Playing 
Microgroove 


fc 


K BY Y records 
VICK KNIGHT, Ower 
P. O. Box 46128 
(R) Los Ageles, California 90046 U.S.A. 
KLP-1030 y 
Made in U.S.A. Side 


100% Anti-Static € nonbreakable 


Long-Life Perfect-Fidelit 
POLYMAX - 33/3 RPM 


WHAT ARE THE GRAVEDIGGERS 
DOING NOW? 


By PHYLLIS SCHLAFLY 


Copyright 1965, Phyllis Schlafly 
Time- 24:00 


Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 

of Manufacturer or 
Sales Agents 


arena eee 


oy 
G, 
‘ 4 


c March 13, 1986 


“Ill Take Just One Night To Go Back” 


FourSeasons Hotels 
TEXAS 


fo—> 


@ — March 13, 1986 


“Four Seasons Boogie” 


ie | ff 
FourSeasonsHotels 4 
: TEXAS Jo df 
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= EPIC = 


74 11 \\S 
— 0 ap =) REO 


WEAR YOUR LOVE LIKE HEAVEN 
DONOVAN 


BN 26349 y (oY SIDE 1 
| . § XSB 135146 


1. WEAR YOUR LOVE LIKE HEAVEN 
2. MAD JOWN’S ESCAPE — 
3. SKIP-A-LONG SAM 
4. SUN 
5. THERE WAS A TIME 


All works composed and arranged 
y Donovan 
Produced by Mickie Mast 


My \n 
“SLNOAS Fee Guy DRO 


= EPIC = 


<—<//411\\ >a 
STEREO 


WEAR YOUR LOVE LIKE HEAVEN 
DONOVAN 


BN 26349 SIDE 2 
g XSB 135147 


1. OH GOSH 
2. LITTLE BOY IN CORDUROY 
3. UNDER THE GREENWOOD TREE 
Words by Wm. Shakespeare and Lewis Carroll 
4. THE LAND OF DOESN'T HAVE TO BE 
5. SOMEONE'S SINGING 
All works composed and arranged 


by Donovan 
Produced by Mickie Most 


/ LEYS TALK ABOUT 
VIET NAM 


| sae i 4 SIDE 1 
“FOR TOO LONG | HAVE 
REMAINED SILENT” 
Written and narrated hy: 
BUD BERMAN 
BB-506-A 


: ~ 
: — 
. —— 
a 
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LET'S TALK ABOUT 
VIET NAM 


ahh : SIDE 2 


“FOR TOO LONG | HAVE 
~ REMAINED SILENT” 


_ Written and narrated by: 


BUD BERMAN | 
BB-506-B | 


AMERICAN LIFE SERIES 
| @ | SIDE ONE 
~ DOCUMENTARY Oo | 

© 

[oN 

yy 


AURAL 9009a 
333 RPM 


> 

c 

2 / 

me 
em THE SOUNDS OF POVERTY 
‘vo Narrated by Bert Cowlan 


AMERICAN LIFE SERIES 


AURAL 9009b | @ SIDE TWO 


33:43 RPM / DOCUMENTARY 


J 
i 


> 

on 

Ww 

z 
A THE SOUNDS OF POVERTY 
rf Narrated by Bert Cowlan 


Promotional Copy 33 1/3 RPM 


Not For Sale ¢ Time: 7:10 
PDS 490 a aes 


SIDE A Matra Records 


ON THE GRID (Re-Mix) 


(Denis LePage) 
Produced By: DENIS LePAGE 
Mixed By: JOHN MORALES & SERGIO MUNZIBAI 
‘An M&M Mix” 
Mixed At: Blank Tapes Mix Engineer: BUTCH JONES 
i Mastered At Frankford Wayne By ahs 
», HERB POWERS, JR © 
Sa, New Image Music (CAPAC)/Larry Spier, Inc 
Ve Flake Music Publ. (ASCAP) A 
Cop 
Os 


° LY) 
Cc 
1966 BROADWAY. NE 


Promotional Copy 33 1/3 RPM 


Not For Sale Time: 9:30 
PDS 490 € ® & © 1983, 
SIDE B | Matra Records 


ON THE GRID (Re-Mix) 
DUB VERSION 


(Denis LePage) 


Produced By: DENIS LePAGE 
Mixed By: JOHN MORALES & SERGIO MUNZIBAI 


“An M&M Mix” 
2 Mixed At Blank Tapes Mix Engineer: BUTCH JONES y 
% Mastered At Frankford Wayne By A 
49 HERB POWERS, JR + 
%0 New Image Music (CAPAC)/Larry Spier, Inc yor 
% Flake Music Publ. (ASCAP) we 
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New COUN 


AU Saps Lee on Neem hes henry 
RR a ae hy Ma he cats AO vy NEB te 


Te Solent S ee Gornanclerner 
OM ca mee i MES gue UREN 8 gy Pu OriGene tS 


EA LOG 


PERV O TSE 


MEDITATION 


ASSar stem iol Meditation rie 
ERE ALOU Areas Care at 


HexbP spoken thy: Gordon Turnep 
PROD. 8.) (SURE RTACWY SRO LLP HONS 


TL 0 tyme, wir 


FILE UNDER: HOP 


PARENTAL 


ADVISORY 


EXPLICIT LYRICS 


hg Leactey 


RECORDINGS- 


No. 177 
SIDE 1 a Mere aLEY 


GOD’S GOT A BLESSING FOR YOU 


GENE MARTIN & MIRACLE VALLEY ENSEMBLE SING 


GOD'S GOT A BLESSING FOR YOU a 
. JESUS KNOWS HOW MUCH WE CAN BEAR ee 
. | ONCE WAS LOST 

. GOD HAS BEEN GOOD TO ME 


POnw = 


— 


RECORDINGS 


a “SIDE 2 . Oy. MIRACLE [WALLEY 


cop’ '§ GOT A BLESSING FOR You 


GENE MARTIN & PAIRACLE VALLEY ENSEMBLE SING 


. HE ALWAYS WILL BE GOD 

- GUIDE ME JESUS 

. HE WILL PROVIDE | 

.-HE’S A MIRACLE WORKING GOD f 
: NOBODY CAN DO YOU LIKE sesOs 


~ 


PNP DAS THY 


PNP DAS THY 


Hanna-Barbera 
Library of Sounds’ 


Volume #1, Side #1: 
1. Air Out of Balloon 12 
2. Air Hose (Constant) 24 
3. Air Jets :30 
4. Alligator Hiss—Jaw Shut :20 
~ 5. Anteater Grow! ma:26) 
6. Bats ; a: 41 
7. Bat Screams and Chirps _ 37 
~ 8. Bear Growl oer 7 17 
9. Cat Meow Snes 12 
“40. Cougar (Distant) = ~ 210 
11. Cougar, Growls and Snaris _ 13° 
42.CowMoo’s |. :20 
“13. Cow Moo'’s—Funny, Various 40 
14.CoyoteHowlh 
15. Crock, Growl and Hiss _ 10 


16. Crock Snari :09 


Hanna-Barbera 
Library of Sounds’ 


Volume #1, Side #2: 


1. Elephant : 
2. Elephant (Mad) ; 13 
3. Elephant Roar and Trumpet 08 
4. Gorilla —Passive :05 
5. Gorilla, Mad :23 
6. Gorilla Snorts ; 11 
7. Hippo Bellow ; 14 
8. Hyena 715 
9. Lion Growls 21 
10. Lion Snarls and Growls = 
(Artificial, Comical) 17 
11. Lion Hungry 2g 
12. Mountain Lion 16 
13. Ape Talk oe Vi 
14. Baboons 2 108 
15. Monkey (One Small) 19 


16. Monkey (Mad) :26 


Hanna-Barbera 
Library of Sounds: 


Volume #2, Side #1: 


Monkey Squirrel 

Gibbon Ape Chatter 
Panther 

Seal Barking 

Tiger Snan 

Wolf and Coyotes 

Ant Talk (Funny, Rapid) 
Applause with Beginning and End 
Applause (Lite) Mixed 
Applause, Small Group 
Aqualung 

Aqualung Constant (Heavy) 
Aqualung—Passing By 


4. Arc Welder 


Arc Welder (Constant) 


Hanna-Barbera 
Library of Sounds’ 


Volume #3, Side #1: 


~i] @| on) |) | 


Oo @ 


Avalanche 

Avalanche % Speed 
Avalanche, Rocky (Short) 
Avalanche, Rocky 

Baby Cry 

Bag Burst 

Basketball Bounce (Dribble) 
Ball Rolling 

Balloon Stretch 

Bee Buzzing 

Bee Buzz (Hive) 

Bell, Alarm 

Bell, Burglar Alarm 

Bell, Sr 
Bell Book 


I Single Clapper 
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Hanna-Barbera 
Library of Sounds: 


Volume #3, Side #2: 


_ 
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— 


a A eect | Feet | ames | Pl | eens 
I) ®)| OF &| Go| PO 


18. 


Bell, Single Stroke 


. Bell Book and Candle (Spooky) 
. Bell, Button (Instantaneous) 


Bell, Alarm Clock 
Bell, Big Ben 


. Bells, Chinese (Continuous) 


Bell, Church—Single Clapper 


. Bell, Cow 


Bell, Cow (Shaking) 

Bell, Railroad Crossing 

Bell, Door Buzzer 

Chimes, Door 

Bell, Dinner 

Bell, Hand (Small) High Pitched 


. Bell, Ka-Bong 


Bells, Orchestra (Delicate) 


. Bells, Orchestra (Delicate, 


Quick Tempo) Running Scale 
Bell, School (Single Clapper— 
Hand) 

Beli, Ship (Intermittent— 

Four Strokes) 


. Bell, Tinker 


10 


Hanna-Barbera 
Library of Sounds 


Volume #4, Side #1: 


1. Bilps (Humorous 09 

2. Bilps 10 

3. Blip-Boop-Beep 09 

4. Bell-Bird Effect 1 

5 Buzzard B + 7 

6. Bird, Pa!m Cockat 12 
Bird, Jungle 3rza Safari 08 

8. Bird, Condo 08 

9. Bird, Crane igle—Tarzan 11 

10. Crow Caws 09 
11. Duck Quacks 13 


13. Bird, Hoot Owl and Crow 05 


14. Bird, Jungle (Day) Tpyical Tarzan 14 


15. Bird and Jungle Sounds (Night 


Hanna-Barbera 
Library of Sounds’ 


Volume #4, Side #2: 


NO) on) &) WO) rm) 


Bird, Kookburra 
Bird, Parrot 

Penguin 

Pigeon Coo 

Rooster Cluck 
Rooster Crow 

Sea Gulls 

Bird Twitter 

Bird, Vulture 

Bird, Vulture (Group) 


21 
30 
12 
15 
11 
10 
20 
17 
16 
12 


Hanna-Barbera 
Library of Sounds’ 


Volume #5, Side #1: 
1. Bone Bite 
Bloops 
Blurps 
Boings 
Boing, Hit and Fall 
Boings, Theatrical (Comical) 
Boing, Shuffle and Rattle 
Boing, Spin 
Boings and Twangs 
Bonks 
Bonks, Sour 
Boomerang 
Bork 
Milk Bottles, Being Placed Down 
Bounce—Boing 
Bow Twang 
Bowangg 


1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 


Hanna-Barbera 
Library of Sounds’ 
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Volume #5, Side #2: 


Bowling 

Breathing Woman 

Broom Take-Off, Rapid 
Brush Moving (Walking Thru) 
Bubbles (Lava) 

Bugie (Attention Fast) 

Bugle (Attention Slow) 
Bugle Charge 
Bugle—Charge (Lengthy 


Bugle, Reveille (Various) 
Bus in Idle and Take-Off 
Buzzer, Constant 
Buzzer, Klaxon 


Camera, 16mm 
(Hand-Wind and Run) 


Can Opener (Hand) 
Can Falling 
Can Falling Off Shelf (Small) 
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oo 1. Card Shuffle (Fast) :07 
re) 2. Card Shuffle and Gather 11 
e 3. Camival Background 18 
PS 4. Cash Register with Bell 08 
a 5. Catapult 01 
C 6. Cave-in 10 
7. Cement Mixer Passing By 04 
8. Cement Mixer (Constant) 22 
9. Cream pouring on Cereal 20 
10. Sugar On Cereal 14 
11. Cereal Into Bowl 04 
12. Spoon Into Cereal 10 
13. Chain Drag 14 
14. Rocking Chair 08 
15. Cymbal, Chandu (Fu Man Chu) :02 
16. Chewing 08 
17. Chewing Cellophane 08 
18. Chew and Gulp *:04 
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Chickens 

Chinese New Year 

Chipping Wood 

Churning Butter 

Chute Opening 

Clanks, Armor 

Clicks, Trigger 

Hedge Clippers 

Clock Shop—Soft 

Clock Shop—Loud 
Grandfather's Clock Dong 
Clock Ticking 

Alarm Clook—Tick and Ring 
Cloth Rip—Tear 

Clothes Rustle 

Coin Drop (Single) 

Coin Falls 

Coin Into Slot (Clank) 

Coins Out of Bag (Treasure) 
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20 
08 
07 
06 
03 
05 
11 
12 
08 
03 
11 
09 
04 
04 
03 
15 
01 
01 
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I, 1. Computer—Comical 22 

? 2. Computer—Toy (Clickety-Click) 07 

L 3. Computer—IBM 12 
e. 4. Construction Background, #1 11 
L 5. Construction Background, #2 27 
£ 6. Conveyor Belt 12 


Cuckoo Commotion (Crazy, Nutty) :11 
8. Cuckoo Spinning Sounds 


(Crazy, Nutty) 12 
9. Helicopter 26 
10. Helicopter (Douglas) 40 
11. Helicopter, Funny 10 
12. Helicopter (Constant) 22 
13. Helicopter—Crazy 09 
14. Helicopter—Crazy Idle 07 
15. Helicopter, Idle and Take-Off 14 
16. Helicopter, Long Idle and Stop 7 
17. Helicopter Start 20 


Hanna-Barbera | 
Library of Sounds’ 


Volume #7, Side #2: 


popu : Cree Vocal with 


Instrumental 


TEN ~ MILES 


(Rogers-Haldeman) 


TEXAS JIM LEWIS 
and his | 
Lone Star Cowboys 


e | Cy : / 
a PU oe ° 
“a Req EXC-1271-2 etn? 
O5,8¥ ¢ 5. MS e0 
Cine XStusive wens 88 ae 
TWACHASER neve. 


POPULAR 
SERIES: 


34x 


DRACCIN’ THE STEEL 


(Tommy yargent) 


TEXAS JIM LEWIS 
and his 
‘Lone sitar Cowboys 


Nig *Y 
Xn Rep ne EXC-1270-2: 
© 5 S. € 
raya eS eUSive: mecenees a 
: N PURCHASER HAN. | 


“s _QRPUTOL RE Of D5 


(sear 


G.U.S. Bat. OF 


AMERICANA 


(4663). Vocal With S | 
— _ Cowboy Band a 


BATS IN YOUR BELFRY 


(Memnesy Nelson-Billy Fairman) - 


TEX RITTER 


fs 


AMERICA 


epertor aon, 


— Vocal With. 
| Cowboy Band 


Le 


TX RITTER 


A RECORDS, INC. 23 \ 
~ a NEW YORK, N.Y. 


3023 A: 2 ‘) sldiaek Tye 


= YOU U CALL EVERYBODY DARLIN 


er gitar i 
Wipes Te ee 


_ ANY OTHER puRPOO™ 


2 
oO 
ts 2 
1 Q 

D> 


fy 
he Oc 


. (Martin-Trace- Watts) 


mye Cohen i RA ¢ E 
and THE REVELERS 
Vocal. by Bob Vincent 


“B46, 


“fo race Oncy P on Cf ah 
OR.N 
us wEcQno suas ee 


ead 
Dm 
be 
Zim 
Ae) 
Qe 
Bg 
Q¢g 
| 
3a 


neo’: 


THER PU 


ECORDS, INC. 


NEW YORK, N. Y. 


3023B et | Time 2.41 


DULUTH M-I-double-N 


(Trace) 


ae 


oO | 
| ANP ARMS the be 


By 
'] 
a 4 


TAL: ERACE 
and THE REVELERS 
Vocal by Bob Vincent 
Ses 
€ 
fs 


Soe 
< aE 
1S, Zi) \ \ Roy 


SPOT PRODUY 


ement ’ 
wo spimulat tee 


adio spot ® 


Business Reply Mail 


FIRST CLASS PERMIT NO 11545 LOS ANGELES, CA 


POSTAGE WILL BE PAID BY ADDRESSEE 


AVAE 


P.O. BOX 3450 
Hollywood, California 90078 


NO POSTAGE 

NECESSARY 

IF MAILED 
IN THE 


UNITED STATES 


AWARE is back with a new release. We're talking about Parenting Principles and we'd like 
to know what you think about the spots. 


Yes, we plan to use the following AWARE XI/V spots: 


____ Reasonable Requests ___ Tone of Voice ___ Respect 
____ Encouragement __ Saying No ___ Firmness 
_____ Listening ___ Stimulating Independence __— Actions Not Words 
__ Overprotection ___ Encouraging Choice ___ Family Scheduling 


__. Sorry, we can't use AWARE XIV because 


Comments 


Estimated value of time you're donating 
Your name Title 
Station Address 

City State 
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The Veilis Lifting — 
1. (side A) We are Contagious | 
co 2. (side B) Savior 


WE ARE CONTAGIOUS 


We're not exactly human now are We, Cause most of us are not precisely allve. 
Amere mechanized commotion, that's so damned impressed with itself 
Cause It can imitate anything under the sea, but a new idea Is rarely ever seen 
and when the lightning descends we're like chickens without heads 

way too proud, to ever duck for ground 


Cause we are contagious, every thought every word 

Carries diseases, that our forefathers heard 

They knew where to begin and bullt us shelter from the wind 
Butit’s sunay now and we're stack deen underground 


You're kept alive in this long dark tannel by being fueled with a cheap substitute for truth 
and every now and then the sun will still shing on in, but for the most part it's just dark 


Cause a copy of a copy turns out grey, and a brain filled with nonsense is a grave. 
So yeu can't expect to find that it's all inside your mind, we all won't let you unless we're lett behind 


Cause we are contagious, every thought every word 

Carriles diseases, that our forefathers heard 

They knew where to begin and built us shelter from the wind 
But it's sunpy now and we're six feet underground 


And all that I've seen shows me we lose ourselves al every turn 
Just when | think it must be right it turns out 

My intuition is suspect and it's my preblems in effect 

that keep me stranded ia a cesspool with old memories of you 


And | want to believe, that you and | are free, to create ourselves anew 
You need it too, or we'll both be, in fact | know we'll all be screwed 


It's hard to face the pain that we embrace 

It's nice te think there could be something more in store 
But can we accent the fate of no escape 

and clean the slate before we break. 


Cause we're not exactly human, until we recognize our disease 
And lay waste to all that's within us, leaving nething left but the source 


Cause a copy of a copy's always grey, and a brain filled with nonsense became my grave 
So I'm not surprised to find that it’s all Inside my mind | had to fet go and leave you all behind 


Cause you are contagious, every thought every word, 

carries diseases that I refuse to cater to. 

If you knew where to begin you'd build your shelter from within 
you hold the antidote to every single strain. 

Burn out the sickness and cling to what remains. 


SAVIOR 


(can feel you watching me frem the twilight 
Can't quite see your faces but! hear your minds, 
Searching for answers, evaluating mine, 

Using the same old tools to define your lives. 


But! think | can change that if! try 


I've been waiting for this my entire life, 

Away to connect with people more than just part time. 
Words are just skin deep, leaving room for error. 
Please stay with me now, | need a favor 


{ want you to fecus on these lines 

Cause | couldn't take this if! tried 

And I'll save you tonight, if you're ready to ignite 
Lay your ego's aside and be as equals In the light 
And we'll reject the passenger, 

And become the Saviors of our own lives 


There have been fires burning long before our time, 

The kind that keep on burning though they're hard te find 
There Is a fire burning deep within the mind 

It's where | warm my fingers, | want yoo all by my side 


And | know | might seem a little desperate 

To make you believe but that's just me 

This could save you tonight, It you're ready to Ignite 

Lay your ego's aside, and let this moment free your mind 
And you'll reject the passenger 

And become the Savior of your own life 


Though every note has brought us closer to the anion of eur souls, 


I cannot help but feel the barrier in your skull. 
And though this energy Is undeniable, 


The panic of your ego Is begging you to run run on back home, 


and lock yourself away in what you already know. 


Even though your roof is caving in and your foundation Is an hallucination. 


And | know it sounds too simple, to really be the truth, 


Bat there's something In you waking now that knows you already knew 


That life is what you make of it, it all comes down to you, 
So set your soul on fire now you're ready to be you. 


Cause you are not a passenger, you are the Savior 


Thanks to all my friends for making this happen. 
All music and tyrics by Michael Cundick Cello by Kim Pack. Album Art by Paden Bischoff. Recorded at Righy Road Stadios. 
WWW.SacredPlague.com 


Download three songs for free al 
www.sacredplague.com/jorg.html 
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Stimulating Independence 
Encouraging Choice 
Respect 

Firmness 

Actions Not Words 
Family Scheduling 
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